CINEMA 16 1947 - 1963 


A compilation of program notes, publicity materials, catalogues, master lists 
of films and filmmakers, etc. 


This material is not copyrighted and is available to scholars, students and 
anyone else interested in film. 


---- Amos Vogel 
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CINEMA 16 


This collection of the complete programs, program notes, and documents 
about Cinema 16 has been designed to assist researchers examining the 
development of cinema (particularly independent film), and the establishing 
of distribution and exhibition outlets cutside the commercial industry. 
Cinema 16 became the world's largest film society, basing itself in New 
York and operating from 1947 to 1963. Its activities extended into film 
distribution, awards, education and publications, in support of filn- 


makers and audiences. 


An important function of this volume is to make available background 
information on films that deserve to be unearthed and reseen. The two 


indexes, by title and filmmaker, should be helpful in tracing forgotten films. 


Researched and compiled by Richard Herskowitz, under the supervision of 


Cinema 16's former Executive Secretary, Amos Vogel. 
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2) 4-Page, Single-Fold, Book Form- As reprinted in this 


NOTE TO READER 


Cinema 16 program notes were printed in three different forms: 


4) Mimeographed Sheets- usually two-sided, and printed to 

be read length-wise. They have been reproduced here in their 

original form, with occasional reductions in size (as with fee =" 
other types of program notes and announcements), , 


volume, these notes have not been folded, and appear like Seite nea SS 
this: 
FRONT Wie 
SIDE F 
-* BACK ~ 
SIDE ; 
4) 6-Page, Double-Fold, Book Form- 8 
_, 
a 
Cinema 16 program announcements were printed on mimeographed 
sheets, in 4-page book form, or in a multi-fold accordion- 
type edition. 
They have been reprinted on single pages here, and can be 
found attached to the dated tags. 
“ey 
? 


PART ONE 
PROGRAMS: NOTES AND ANNOUNCZIENTS 
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Scores of artistically satisfy- 


ing, socially purposeful and cinem a 16 a a 


thought-provoking 16 mm 
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films are gathering dust in devoted to the screening of 

film libraries, where interest- documentary and e: perimental films 
ed audiences never see - 

i aracee signe presents the first 


these films remain unavail- 


social or scientific societies, in a series of programs: 
able to the general public. | | 


dé. is. the sieniet Cane lamentation 5 
16 to bring together these ae 
films and this audience. : Martha Graham in an A eaiees film study of her titania } : 4 
; tive dance. Original music played by Louis Horst. Introd. 
CINEMA 16 will screen at | 2 tion by John Martin, New York Times dance critic, 1 “color fa 
regular intervals outstanding - aie 4 y 
—— documentary and sociological” | ~~ glen fails equa: erat 
' films of all nations.. It will eo" Hand- -painted color animations on glass. ke non-objeceere ch 4 
present superior educational : perimental film by Douglas Crockwell. A vivid experience it. 3 
and scientific, as well as ex- — ; fluid imagery. Loaned xs Mr. Crockwell. Ms: 
perimental and avant-garde , a 
films. By providing an audi- the potted psalm 


ence and sponsoring contests, 
CINEMA 16 will encourage 
the production of new docu- 
mentary and experimental 
films. CINEMA 16 thereby 


‘A sordid and often revolting surrealist film in the French b trad e: 
tion. Full of unusual techniques and novel cinematographic 
devices, it projects a highly provocative psychological study. 
An outstanding experimental film written, produced and di- 
rected by Sidney Peterson and James Broughton. Music by .& 


hopes to advance the appre- : Francean Campbell. Loaned by Mr. Peterson. ; 
Giation of the moiion picture ; ‘ 7 
not merely as an art, but a: ‘monkey into man <i 


verful social force. 
ai ag ia sn Professor Julian Huxley’ s famed scientific film on ape behavior 
and conduct. Just how different is man from them? Pro- 


. e cn duced by Stuart Legg for Strand Films, England. 


ne ee ry 


—-|--- beundary lines 


For mail orders or information A unique achievement in the contemporary sricaited film: 


address: ‘ Novel and unprecedented color animation skillfully blended 

bs with- imaginative sound and evocative music. Produced by the . 

cine im a [ 6 ut International Film Foundation. Its message: In this atomic 
133 medougal street age, there is no boundary behind which modern man is safe. | 
new york 12, new york Animation by Phillip Stapp. Music 9 Gene Forrell. ae 


. PROGRAM UNSUITABLE FOR CHILDREN ; 
&, nights: atta. november 4th and 11th — 7:45 and 9:30 p. m. 
wednesday, november 5th and 12th — 7:45 and 9:30 p. m. 


provincetown playhouse - 133 mcdougal- street, new york, n. Yer$ 
(1 block east of 6th avenue at 4th street ° southwest corner of washington square.” ; 


eee admission: $1.63 (tax icleee at box office—mail orders = 


bean Sars 


cinema 16 


devoted to the screening of 
documentary and experimental films 


program notes 
Neen eee a 


GLEN FALLS SEQUENCE 
by Douglas Crockwell 


A non-objective film, concernéd primarily ‘with the intuitive 
expression of the artist through the play and hazard of his medium. The 
fluid imagery is left for each of us to interpret in his own way. Crock- 
well would be the last to explain the "meaning" in his work. He writes: 
“About 8 years ago, I set up an animation easel with the camera mounted 

overhead and the work area arranged much as a draftsman's desk, except 
that it consisted of several movable layers of glass slightly separated. 
The basic idea was to paint continuing pictures of these various layers 
with plastic paint, adding at times and remving at times. This basic 
cess was changed from time to time with varying results and I have 
still made no attempt yet to stabilize the method." j 


MONKEY INTO MAN 


Supervised by Julian Huxley. Produced by 
Stuart Legg for Strand Films, Imgland. 


Not any means a truly comprehensive scientific study, 
this film nevertheless conveys in a popular fashion facts as to the 
development and habits of various types of apes. Skillful direction 
and interesting commentary almost succeed in transforming the film into 
an "entertainment" piece. 


LAMENTATION 


Produced by the Harmon Foundation. Photographed 
by Mr. and Mrs. Moselsio. Original music played 
by Louis Horst. . Introduction by John Martin. 


This masterpiece of interpretative dance is done entirely from 
a sitting position, with repeated close-ups, revealing Martha Graham's ~ 
dance technique in great detail. Because of its interesting movements 
and sculptural planes, the film should prove of interest not merely to 
students of the dance, but also to artists and sculptors. 
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THE POTTED PSALM 
Written, produced and directed by Sidney Peterson 
and James Broughton. Photography by Sidney Peterson. 


Shot in San Francisco during the summer of 1946, this film 
undertakes a visual penetration of the chaotic inner complexities of our. 
post-war society, heretofore the preoccupation of serious modern writers, 
The film medium {3 potentially a more natural one than literature in — 
@ealing with the sub-verbal realms of the subconscious since it is more 
analogous to the dream world and its imagery, But the contents of the 
dream world are divorced from rationality and possess a necessary ambi~ 
ae Thus the only possible approach to a film of this sort -- indeed, 
na sense, to any work of art -- is to accept the ambiguity without 
interjection of the quéstion: Why? Since we all possess an infinite 
universe of ambiguity within us, these images are meant to play upon that 
world, and not our rational senses. =. 


Mr. Peterson writes regarding his work: "The original scenario 
was discarded on the first day. Thereafter fresh scenarios were prepared 
at least once a week for about’three months. The surviving film was cut 
into 148 parts. The scenarios then read like stock market reports. This 
pollution of literary material, finally taking a numerical form, was 
deliberate. What wa3 already diterary had no need to become cinematic, 
The resulting procedure corresponded to the making of & sketch in which, 
after an enormous preliminary labor of simplification the essential forms 
are developed in accordance with the requirements ef a specific medium." 


"The word PSALM comes from the Greek meaning a twitching, The 
obvious reference to palm in the title connotes not only the potted 
Victorian spirit but the tree which is the symbol of resolution overcomin: 
calamity, a Ag ner mei based on the belief that it grows zaster for 
being weighed own! - 


"The necessery ambignity of the specific image is the starting 
point. From a field of dry grass to the city, to the gravestone marked 
Vother' and made specific by the accident of a crawling caterpillar, to 
the form of & spiral, thence to a tattered palm and a bust of a malo on 
a toms, the camera, after a series of movements parodic of the sign of 
the cross, fastens on the profile of a ye 1g man leoking into a store 
window. Ail these scenes are susceptit.. of a dozen differcnt interprat= 
ations based on visual connections. The restatemont of shanes serves the 
oe purpose of increasing the meanings of the initial statoments, - 

e connections may or may not be rational. In an intentionally realistic 
work the question of rationality is not a consideration. What is belas 
stated has its roots in myth and riety Sookianinera bh the chaoa of commonplace 
data toward the kind of inconstant allegory wh eh is the only substitute 
for myth in a world too lacking in such symbolic foxsmulations." 


BOUNDARY LINES 


Animation ty Philip Stapp. Music by Gene Forrell.. 


This outstanding cartoon srecessfully combines a social message 
vith unique color animation, provocative commentary and a distinguished 
pusical score. LF | 


se Program notes for Gien rails Sequence and Ine Potted Psaim ; 

x courtesy of Art i Cineme Society, San Freieisco, Calif. 
liformation and inquiries; write CINEMA 16, 509 Fifth Ave., New York 17. 
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prograin 


cinema 16 


presents the second 


in a series of programs: 


The public’s overwhelming 
response to CINEMA 16's 
first program has given con- 


the feeling of rejection = ts crete proof of the viability 

The much-discussed psychological study of the effects of child- ? nie eo Snape Lea 

: : ; : vide a permanent home for 

hood’s emotional ties upon the behavior of an adult. The the documentary and experi- 

authentic case history of a twenty-three year old girl forms mental film. With fourteen 

the basis for this “unique film” (New York Times). performances of tts first pro- 

; gram sold out in advance, 

CINEMA 16 is proudly con- 

five abstract film exercises ne 

io -audience less interested in 

by John and James Whitney (Guggenheim fellowship, 1947). the barren tinsel of Holly- 

Bulli ea d Seas d, syntheticall . wood than in a truthful in- 

a, ae re = abi a ot : sania terpretation of life by either 

produced, create a strikingly unified sensory experience of realistic or experimental cine- 
“visual music”. Loaned by Mr. Whitney. matic ‘methods. 

; . In continuing to present art- 

° istically satisfying and social- 

and so they live ; ly purposeful 16 mm films 

John Ferno’s powerful and moving commentary on the lives - to the general public at reg-. 


ular intervals, CINEMA 16 


of simple people. An outstanding example of documentary hopes to contribute to the 


film making. Produced by the Educational Film Institute of growing appreciation of the 
New York University. Music by F. Groen. - motion picture both as an art 
a and as a powerful social 
on ie | force. 
hen hop ae eS e. ae ; te . ‘iin, SE eS 
five for four Se. | 
These two excitingly different color animations by Norman a = whore telas or 


McLaren were created by painting directly on the negative film, ° 
frame by frame. Mr. McLaren has used exuberant jazz and cinema 1 6 


; ; ; 133 medougal street 
folk music to provide a delightful bie sisi new york 12, new york 


6 nights: tuesday, december 2nd, 9th and 16th — 7:45 and 9:30 p. m. 
wednesday, december 3rd, 10th and 17th — 7:45 and 9:30 p.m. 


provincetown playhouse . 133 mcdougal street, new york, n. y. 
(1 block east of 6th avenue at 4th street * southwest corner of washington square) 


 <es admission $1.00 (tax incl.) at box office — mail orders filled. 
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: ‘¢ 
ABSTRACT FIIM EXERCISES 4 


Produced 1943/%4 by John and James Whitney (Suggenheim fellowship). : 
. The basic aim of the Whitney Brothers is to explore the’ possibilities of ; 
dynamic color relationships and sound production toward the development of an 
abstract film art form. Their brilliant color animations are created by a modifier. 
optical printer, paper cutouts and filters. Much like a musical theme, a visual 
pattern is first stated and then "developed" graphically by treating it to various 
moods of color and motion. The théme remains as the motif throughout. All sequences 
are carefully plotted in advance, with the position of each image rigidly fixed in 
relation to the corresponding time interval, and then photographed frame by frame. 
As it was felt that audiences would connect any ordinary musical background with pre- 
conceived mental associations, the Whitney Brothers set out to create synthetic sound 
to accompany the "synthetic" image. Their weird tonal patterns are created by no 
kmown instrument, but by a specially designed machine which in itself is sound-less, 
and merely regulates the shape of a light ray.. This light ray is then thrown directly 
onto the sound track, creating a distinct and "test tube” originated sound pattern. 
Thus sound, as.well as images are both infinitely variable as well as controllable. 
It is by virtue of this coldly scientific integration of sound and image that the, 
films deliver their striking bi-sensory impact upon the observer. 


THE FEELING OF REJECTION 

(Mental Mechanisms Series No.1) The case history of a young woman who 
learned in childhood not to risk disapproval by taking independent action. Childhood 
events that created a crippling fear of failure are recapitulated; the causes and 
harmful effects of her inability to engage in normal competition are then analyzed. 
Notwithstanding its seeming unpretentiousness and use of non-professional actors, 
this film succeeds admirably in making a psychological problem come alive. Mature 
commentary and skillful dramatization create an arresting visualization of adjustment 
problems. 

Produced 1947 by the Canadian Film Board. 
AND SO THEY LIVE aa we: 

Moving in ita simplicity, yet filled with a certain poetic realism, this are 
film by John Ferno is in the best documentary film tradition: to portray life 
truthfully and realistically, to use the actual locale rather than the studio, to use 
people engaged in their daily tasks instead of professional actors. The camera 
pierces their harsh and cheerless lives, condemns by mere portrayal antiquated 
farming methods, the overcrowded and wnderstaffed school, and a curriculum divorced 
from the life of the children. Refreshing is also Mr. Ferno’s refusal to end on an 
optimistic note or to provide an artificially contrived solution. Instead, the 
fade-out conveys at one time both the warmth of family relations: as well as the 
unrelieved poverty of these people. 

: Produced 1940 by the Educational Film Institute of New York University. 

Directed by John Ferno and Julian Hoffman. Music by F. Groen. 


HEN HO? 
FIVE FOR FOUR 
These wnusual and captivating color animations by the Canadian artist 
Norman McLaren were made in 1945 as reminders of various war savings Campaigns. 
. While their message is dated, their artistry has remained vibrantly alive. Contrary 
to the usual animation technique which calls for the photographing of cut-outs or 
drawings, McLaren handpaints directly on the negative film, frame by frame. The 
result of his artistic ingenuity and painsteking labor has been an exuberant mixture 
ef color, sound and images. ; 
Produced by Mr. McLaren for the Canadian Film Board. Z 


For information and inquiries , address: CINEMA 16, 509 Fifth Avenue, 
3 New York, N. Y. ~ 
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diacsthy by schools and the medical profession. It will show films dealing with psychology 
oad psychiatry, _s and, chemistry,” “ary. pppreciotion and Viterature. It will: present. 
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Program Notes ‘Program 3 d Cinema 16 E 
; 59 Park Avenue - 
5 . . : i New York 16, N.Y. ee 
YOUR CHILDREN AND YOU ; m 
Produced by Alex Shaw for Realist Film Unit, England. Camera: < 
A. Ee Jeakins. Music: William Alwyn. Pe: “e 
Whether or not you have children, you will chuckle when you see this film. ee 


Instead of assuming a dry textbock.attitude, it utilizes imaginative photography, 
a crisp commentary and well-selected incidents to create an amusing "entartainment”® 
Piece. Of interest is also its attempt to portray the subject as seen through the 
eyes of the child. While many suggestions offered in the film are genuinely help- 
ful, others are not entirely in accordance with present-day educational metnods. 


UNDERGROUND FARMERS : 

This remarkable scientific film reveals by means of brilliant photography 
{intimate details of the life and social organization of a unique ant society in 
Equatorial South America. Extreme close-ups and explicit commentary are effectively 
utilized to present the unusual underground nushroom plantations, methods of culti- 
vation, division of labor and finally, a battle between two warring ant colonies. 

A Van Beuren Production. 


SEEDS OF DESTINY 
Produced by U.S. Army Signal Corps for UNRRA- ~ . 

. A 1946 Academy Award Winner as "best documentary film of the year," this 
bitter and tragic film on the plight of children in Euroge is a fitting counterpart 
to YOUR CHILDREN AND YOU; its harrowing scenes demonstrate that to raise children 
properly, proper conditions of exietence are as much needed as "correct" educational 
methods. It is neither a refined nor a pretty picture; it graphically depicts a 
reality which is coarse and shocking. . 

This film was originally rejected by the American Theatre Association as "too 
gruesome and horrifying" for theatrical showing, CINE:IA 16 is proud to present it. 


FRAGMENT OF SESKING aes : 
Conceived, directed and photographed 1946 oy Curtis Harrington. 

Interesting attempt at a quasi-poetical treutment of one boy's adolescent 
yearning. The seeming realism of the film is deceptive -- only its generalized 
symbolism is real. An utmosphere of foreboding prevails throughout and mounts 
continuously to the climactic end. The musicul bacxground is well chosen, camera- 
work at times unusual, a few exaggerations perhaps unavoiduble. Every aspiring 
amateur should note that this film was made with inexpensive 16 mm "home movie® 
equipment and photographed in three days. 

Mr. Harrington, calling it a "documentary of the soul," has provided an 
interesting note on the film which becomes fully intelligible only after one has 
seen it: "This is a cinematic portrait, a fragment from the existence of the 
adolescent Narcissus. In the reality of this true Narcisuus we find not the 
arrogant, beautiful creature of the legend, but rather the questioning seeker, not 


wholly understanding the nuture of his desire -- until the final, overpowering j 
revelation. The continuity of time reveals the image of desira, always there, just ; 
beyond. And then, in the moment of fuifiliment, the image of death precipitates” ‘ 


the truth and the question is answered." 
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RIL 22ND,1948 


Hans Richter's "DRIAMS THAT MONEY CAN BUY® 

A special preview «f this outstanding feature-length surrealist film for 
members of Cinema 6. Based on ideas of Leger,Ernst,Duchamp,Calder and Man 
Ray,with music by Milhaud,Bowles,Cage,lyrics by Latouche. : 


MAY 12TH,1948 . 


The Contemporary Documentary Film(1):Lappland:WIND FROM THE WEST 
captivating and unusual fi y Arne Suckadorfr. 
The Sciertific Film(1):U.S.A.: BALLOONS: AGGRESSION AND DESTRUCTION GAMES 


ascinating experiments with children.Prroduced by Department of Chi. 
Study,Vassar College. 


Documentary Film Classics(1):U.S.S.R.: EISENSTEIN: DEATH DAY 
brilliant pictorialization of a macabre Mexican holiday. 


New York Premiere:Paul Rotha's Latest Film:THE WORLD IS RICH ‘ 
A strong and often bitter presentation of one of mankind's basic problems: 
the conquest of hunger.Released by Film Alliance of America for BIS through 
Brandon Films,Inc. Produced by Films of Fact,Ltd. 

SPEAKER: __ WILLARD VAN DYKE 


JUNE 2ND,1948 


‘The Contemporary Documentary Film(2):U.S.A.:ROUND TRIP 
oreign trade becomes an exciting adventure in this unique film.Produced 
by Stuart Legg,The World Today,for Twentieth Century Fund. 
1948 Acade Award Winner: FIRST STEPS 
The fight against Cerebral palsy.A Frederick House production for U.N. 


A Special Cinema 16 Presentation: WEEGEE'S NEW YORK 

The famed presa photograpner creates a vividly impressionistic feature- 

length study of the metropolis,combining documentary and experimental 

techniques. ("I am very excited about this film. Weegee has the eye of 

a Balzac." Robert Flaherty ,”Nanook”) 

Documsntary Film Classics(2):U.S.A.:VAN DYKE-STEINER:THE CITY 

is classic provides a striking counter-point to Neegee's ln. 
SPEAKER:  WEEGEE 


JUNE 23RD ,1948 - 


22-1941 : 
Two excursions into the dreamland of color,with music by Stravinsky and 
Debussy.(Mr.Lee has just been awarded a Guggenheim fellowship. ) 
The Scientific Film(2):U.S.A.:ONE SECOND IN THE LIFs OF A BUMMING BIRD 
enry M.Lester's high-speed camera expands each second into three minutes 
of breath-taking film adventure,revealing secrets never before seen by 
the human eys. 


Contemporary Animation(1):CANADA: FIDDLE-DE-DEE 
A color rary Animations On film by Norman McLaren. 


The Contemporary Experimental Film(2):U.S.A.:MAYA DEREN 
- L —- Meshes of the Afternoon 
2- A Study in Choreography for Camera 
3 —= Ritual in Transfigured Time 


SPEAKER: MAYA DEREN ON "THE FORM OF FILM" 


en 


cinema 16 inc. ,o9 park ave. nyc 16 


*cinema 16's showings are open to members only. | 
*your membership entitles you to a minimum of eight free admissions to 
private showings as of the day you become a member. You can start any- 
time. You are also entitled to at least two free guest tickets in the 
course of the year. ' 
- *pegular Raed aee $ 10 ; Husband-Wife membership $ 17 ; Student $ 8 ; 
Six-months $ 6.50 ; Groups of 5 or more $ 8.50 each ; Groups of 10 or 
more $ 8.00 each . 
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The Conte: rorary Documentary Film(1):Lappland: THE WIND FROM THE WEST 
Froduced by arne Sucksdorff. a 


‘ A simple story, tenderly told.Living above the Arctic Circle in North- 
“ern Sweden,tiie Lapps are @ nomadic people,living by their herds,and 


always following their reindeer as they leave the lowlands for the 
western mountains.Life in the wide open spaces forms the content af 
the film end the entire atmosphere,the catching of a trout with a 
lasso,the tender :cenes between Nils and his girl,effectively convey 
the other-ness of these people's lives.One wonders if hurricd Nedick 
lunches ere proof of greater cultural advencement than the leisurely 
sipping of tea frem saucers in a run-down Lapp tent. 


Documentary Film (Lassics(1):U.S.S.R.:Eiserstein: DEATH DAY 
Edited by Upton Sinclceir. Distributed by United world Films. 
A small tribute to a great master of the screen,who recently dicd. 


‘Phe enormous amour.t of film which he shot in Mexico in the early 


Thirties,aroused « storm of controversy end was never completed by 
him. Much of it has never been shown. It hes provided footage for 
films edited by others(Que Viva Mexico,Time In The Sun)and for a few 
shorts of which the present is one of the more unusual. Death bay 
(Caleveres)is e curious cross between Memorial Day and Hallowcen, 
teken from the Aztec feast for the deed. Eisenstein's 2ccount, frank- 
ly 4 fregment,strongly conveys ~ inspite of insipid titling and crude 
editing - the eerieness of @ helidey during which death rulss supreme 
Death toys for children, candy skulls,the unending procession of 
skeletons provide a striking commentary. on the mores of en entire 


“people. Love and religion ere mocked by the ever-present death. The 


skelctal mask is lifted - only to reveal e real skeleton behind it. 


“Some of the contresty black-and-white photography and composition, 
_ such as the .bli:.ck-robed priests in the pack,the gleaming white 
skulls in the foreground are like exquisite paintings. It. is these 
“still compositions that show Eisensteints wonderful feeling for 
pictorial integration and belanced composition. 


The Scientific Film(l 'U.S.Aet BALLOONS :AGGRESSION AND DESTRUCTION 


‘GAMES. Produced by bepertment of Child Study,Vasser Collcge,under 
‘the guidance of Dr.Lawrence J.Stone. Technical director:Jules Bucher 


Distributed by New York University(restricted to private showings 
before qualified groups. ) 

Designed primarily for tecchers and students,this film demonstrates 

a special("projective") teohnique for the study of personality 
treits,showing how differently two children of similar age and back- 
grounds respond to 4 greduated series of opportunitics to oreak 
balloons. Marvin's rigid morality and strong resistance to his own 
destructive impulses cre seen in strong contrast with Terry's happy- 
go-lucky approach,with its casuel acceptanec of destruction. « one= 
way screen conceals the camera frou the children. The.film does not 


.pretend to be a work: of art,but mercly icparts scientific data by 
its detached recording of hunan behavior. The rcsulting portrayals 
have the stronger an inpact upon-the observer as they ere known to 


be un-steged and unreheersed. The "yisuel"is here more effective 
then the written word. Uneven sound track fails to detract from the 
often highly amusing diclog end situations. 


New York Premicre:Paul Rotha's THE WORLD IS RICH 
Toduced by fiias of rect,Ltd. Written by arthur Calder-Marshall. 


‘Released by Film allisnnce of america for BIS through Brandon Filius, 


1600 Brcoadway. 
"The tthink filc't,which presents ,enalyzes ,and inteprets conterporary 
history,ga2ined its first inp etus fromthe werch of Tine and reached 


 gaturity in the news films,civilian end uilitery,which cane out of 


the second world war. The most edvanced practitioner of this parti- 
cular fora cf docucentery is Peul Rotha,whose WORLD OF PLENTY (1943 ) 


‘edde@ a new dizension to the think-filz by opposing to the fainilier 
“yoice of God" another Commentator representctive of the cpinions,— 


prejudices ,and feelings of the lay audience ghich is actually see- 
ing the film. The result wes a “discussion fil." in the true sense 
of © much misused terz,ana ¢ filzsi which got closer ts the intcrest 
of the ecimon man than eclicst any cther docunentary. THE WORLD IS 
RICH gets closer still. Though produced fcr an agency of the United 
Neticns,it is by ne ceans an "cfficiol" fil.:. It appeals cvcer the 
heeds cf national gcvern-ents anc international agencies to the 


‘ pecple thezselves,ana asks the tc =pke the decisicns. of the future 


cn the basis cf scicntific dnfcr:caticn,not partisen politics or 
jinneciate intcrest." 

wre Richard Griffith 
Honoreble Menticn,acadcry cf arts and Scionccs. 
Phetcgraphed with the eccperaticn cf 8 gevernucnts. Footage CoOu~ 
ilea fre. tre than 150 filcis ane caterial specially shct. ; 
THA 16, 09 Perk «venue ,New ¥irk 16 
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einera 16 film society pro, rum notes _ june 2,1948 


*SORRY & VYeegee's film will not be shown tonight. Weegee writes from 
Hollyzood where he is editing and adding @ musical score to his film:"This is a 
strange town,pcople mads promisos which they did not kocp,xhich confused me and 
thre me off balencc..sorry,I just can't put the film torsthcr for your showing.” 

Cinema 16 will present tho now version later fa tho season, 

Instced ,Cinema 1€ is proud to introduce Willerd “an- Dyke ,noted documentary 
film producer,who will speck et-the conclusion of his film,Ths CITY. 

The Contemporary Docuncnts.ry Film(3):U.S.A.:- FIRST ST2P3 

ZB frederick House Procvction for Uv, Producer:Kerl Hiucle. Dircetor and Associato 
Producer:leo Seltizsr. Distributed by silm Progrem Services. (11 minutes) 
Acadeay Averd Yinnor 1948; “vest short documntery fil: of the yeer." 

This film wes commissioned by the U.N. to serve as a training aid for social workers 
in India, Availablo in 9 lenqunres,it deals vith the rehebilitetion of physically 
henéicspped children. It succeeds admirably in infusinj: human interest into whet 
could sasily have been an uninspired “teaching” film. Unobtrusively,actuel m8 thods 
are show in sseres which because of clean and ineginetive photography nnd direction 
ere of interest to both lnyman end professional, The film stresses the psycho-soma- 
tic approsch,i.c. the integration of mentcl with pLysical factors in the retraining 
of crippled childron, Moving,but never maudlin,ere scones of a child reaching clumsi- 
ly for breed,end of anothsar taking his “first stcps™. Wo are mov2d,for simple ections 
ahich we urderteke unthinkingly,erc hore eocomplishec with difficulty. 


The Contempsrary Documentary Film(4):U.5.4.: ROUND TRIP 

Produced vy Tho Worle Today Inc, for Twontieth Century Func. Production: Reymond 
Spottisacoce, Dircetion:Roger 8nrlow. Script:Boyce Wolff. Music:Louis £pplcbeun,. 
Distribdutee by Film Progrem Services. (20 minutcs). 
Economics comes clive in cinomatic terms, Fer from cupliceting e text book,cxciting 
techniaucs are use? to hole our ettention. Berricrs of space enc time are bridges, 
2s psople from rany csuntrics cxcitccly arguc the merits of interuntionel trade 
nersss the screcn. Repi¢ cutting,an sbuncance of visusls,cpposing viewpoints, ine 
telligcnt music ond cormontary create # “ranatic visuclizetisn of a “Cry" sub ject. 
The film covers a bit too mugh ground,end cversinplification results, The economic 
{solr.ticnist is too casily demolished ,the ron< t> worl peace through free trade 
tso simply envisisnee, Given the present reoletion -f forces ,frse tracc may be a 
boon ts the U.S.,ahile woak netions might prefer protcetive tariffs. The film's 
value lies not in its proviving a scluticn,but in its stinulating Giscussion and 
thought, . : 


The Contemporery Documentary Film(5)China: PAINTING TFE CHINESE LANDSCAPE 

Producee and Gistributed by Chine Film Hutopriscs of America, Procuccr:iJango Veng. 
Photographer:le»pol¢ Steiner. Script:Wango Weng. In Kedachromo. (10 minutes) 
Wengo Weng clearly cemonstratcs the delicate art of Chinese painting in e film thet. 
is sf gencral interest,beceuse it trents tho subject imnginatively an¢ cepicts the 
technique step by stop, The cxpssition is clear and succinct. The artist's brush 

_ ceptures in dclicats strokes the benuty end atmosphere of the Chinese landscape. 
The underlying philosophy of the perfect harmony of "little" men with "great" 

nature is clcarly shown. This is one in a series of five films on Chinese art. 


Docurcntary Filu: Clessics(2):U.S.4.: THs CITY 
Prsducee 1639 by the Auwcricon Institute of Planners. Photographed ané cirected by 


Ralph Steinor and Villard Ven Dyke. Originel Outlince;Paro Lorentz. Cormmentary:Lewis 
Munford ,spokcn by Morris Carnovsky. Music:/aron Coplenc, Secnerio:Henwer Rodakievwicz. 
: , ‘ - (35 minvtcs) 
One cf the cerlicst ané greatest american dscumenterics,its roots go back to the 
MARCH OF 1Ikf%,end THE RIVER. Nover before hed ths artificiality end inanity of 
metropolitan life been so artistically depictcc on the serccn, The nervcus tempo, , 
the usoless hastc,the overcrowing,the squalor,are eompressetly revealed by stirring 
visuals,a potont musical secro,harc-hitting corrcntery,en4 Thoodsre Lawrence's ex- 
citing cutting. The cencre comes alive cs nover before. Tho abyss botween "studio" 
on@ “docurentery" i:2s never beon greater, From more thar 100.000 feot of film and 
from lecation shots in thirty different states,Stcincr-Ven Dyke formmc a mastcr- 
picee of the carly documentary scroen thet opened tho way to a future which even 
tocey has not been fully oxplores, : 
Some weaknesses ere obvious, The present is troatoc superbly-although,as Richard 
Griffith pointeé out,tho film is humcrous zhcro it shoule heave beon tragic, But 
the pest is a romantic i¢yll,the future somewhat aneride. Gricrson coments that 
the producers, thensclvos cosmopslitans,do not believe their aseptic garceon utopia, 
He suggests thet tho solution is not to withered from metropolitan lifo,but to 
shepe it cirferoently. Likewise, tho ecnmenteter's statement that both gardon cities 
and present-day Now Y:rk are “cquelly real”,that all wa have tc do is to “take our 
‘choice",is patently untruc. In onitting both the ncecssity for and the typo of 
socicl ection noeced to bring about the utopia,the film fails to indicate what is 
primary:how to got from hcre to thoro, -— ; 
*If¢ you arc not yot a merbcr of Cincra 16,but wish to be kept informed of 
<a future progrars and activitics ,ploase toer 2ff,and loave with attondant 
S— at litorature table in the lobby: 


gos : on 


cinema £6 ie” prugrem fortes 


The Contemporary Experimental Film( 2) :CANADA:NORMAN MCLAREN: FIDDLE-DE-Dzn 
Produced by Na’ ional Film Board of Canada,distributed by International Film Bureau. 
(3 minutes). McLaren is undoubtedly one of the most talented contemporary animators. 
His prolific output for the National Film Board of Canada(to which he was brought 
by John Grierson) ,includes “propaganda cartoons"(Hzti HOP) ,unusual visualizations of 
folk songs,and <trictly “non-utilitarian” film experiments. His brilliant artistry 
and exuberant sririt permeate all of them. Ke never permits his abstractions to be 
esoteric;FIDDLE De DES is full of surging life,exprzssed in vivid images ond rich 
colors. Developing the work of Len Lye and others,M: Laren is one of the few con- 
temporary artists who constantly aim at a creative expansion of the medium. 

An entire progr’m of his newest films and synthetic sound experiments will be pre- 
sented by Cinems 16 during the winter season. 


pupe 26, 1949 


The Contemporary Experimental Film(3 and 4):U.S.A.: 1942 and THE IDYL 

2 films conceived and photographed by Frrenots Lee. Distributed by Cinema 16. 
Together with McLcaren,Stapp of BOUNDARYLDINSS ,Aubley and Crockwell,Francis Lee belongs 
to that group of artists who are achieving international recognition as “the new 
vanguerd® of animation. A painter who vas "converted* to cinematography,Lee covered 


‘D-Day es combat camere man. Returning home,he built his entire cquipment and studio 


in e cold water flat,struggling for years to complete his first films. Recognition 
cams with a 1948 Guggenheim fellowship for his “creative work in films". 

"1941", his first film,zas mide during December 1941,end shows the influence of the 
turbulent Puarl Herbor days on the sensitive artist. The violence of the action, the 
sharpness of the color,ths dissonant music suggest the mood of the times. They point 
up the undeniable connection between reality and so-called esoteric experimentations, 
if engaged in by a serious artist. "Ine Idyl",his third film,is his mst accomplished 


‘work,its fragrance enhanced by the Debussy score. His technique consists of an ime 2z- 


inative “exploration” by the cemera of abstract paintings ,bringing essentially static 
images to life, - life of a dream-like,phantastic variety. “Icyl* is entirely lyric- 
al,its soothing tranquillity only seldom jerred by weird moving shapes,not fully 
integrated with the rest of the images. “It might have to do with feelings and moods 
about nature®,states Lee who also feels that a work of art needs no explanation, its 
interpretation being a personal and relative one:“Tue images conjured up after reading 
@ poem are never the same,even when re-read by the samo person.” Hi thinks that film 
art is still in its infancy,too often slave to tre literary,inspite of its being a 
visual art. Hence,his search for new techniques and his emphasis on visuals. By 
utilizing the entire screen area rather than the part occupied by the “actors",he 


creates a dense integration of objects and their environmsnt,7zell examplified in "Idyl* 


Widely exhibited in Zurope,Lee's films have recentiy been acquired by the Cinematheque 
Francaise. * (15 minutes) 


The Contemporery Haperimentel Film(5,6,and_7):U.5.A.: MAYA DREN 

higShsS OF THE AFTaRAOON(1945)}vy Maya Deren and Alexander Hemmid (13 minutes} 

This film is concorned with the relationship between imaginative and objective 
reality. It begins in actuality and ends there. But in the meantime the im ginstion, 
hore given as a dream,intervcnes. It seizes upon & cesu2l incident and elaborating 
it,thrusts back into reality the product of its convolutions. The protagonist does 
not suffer some subjective delusion,of which the world outside remains independent, 

if not oblivious;on the contrary,she is,in ectuality,destroyed by an inaginative 
action. ; : 

A oTUDY IM CHOREOGRAPHY FOR CANZRA(1945)by Maya Deren and Talley Beatty (3 ninutes) 
The space of the field,the temple end the theater heve been, historically,a places, 
within which dancers moved,creating,in terms of their own capecities,the physical 
patterns of emotions and ideas. In this film,through an exploitation of cinematic 
techniques,space is itself a dynamic participant in the choreography. Tuis is,in « 
sense,a duct between spece and the dancer,in which the cencra is not merely an ob- 
servant,sensitive eye,but is itself creatively responsible for the performcnce. Since 
film is a space art,the logic,the integrity of this film is visual;but since it is 
also a time ert,it is not integrsted in the plestic terms of peinting,but strives for 
& new dimension of integration alltogether. 

RITUAL IN TRaNoFIGURS) TIE (1945/46) dy licya Deren.Photogrephy:Helle Heyman (17 minutes 
& ritual is an action distinguished from ali others in that it seeks the roalization ¢ 
its purpose through the exercise of form. In this sense ritu2l is art;ond,even : 
historicelly,all art derives from ritual. In rituzl,the form is the meaning. More 
spocificelly,tha quality of movement is not a merely decoretive factor;it is the 
meaning itself of the movement. In this sense, this film is e dance. 


 Vais quality of individual movement is mainly conferred by filmic means-varying camera 


speeds ,rolating of gestures which verc,in reality,unroleted,repotition of pettorns sa 
complex as to be unique in actuality. In this sense,the film confers dance upon non-. 
dencors,except for a passage in which the largo pattern and the individual action co- 
ineide,briofly in intontion, Being a film ritucl,it is achicvod not in spatial terms 

alons,but in terms of a Timo created by thu camera. Timea here is not an emptiness to 

be measurcd by a spetial activity which may fill it.In this film it not only creates 

many of tho ections end avents,but constitutes the special integrity of the form as 

a whole. Maya Deron 

MAYA DSREN IN PSRSCH 


Tif you are not yet a member of Cincma 16,but zish to bo kept informed of future, 
progrems and octivitios,ploase tear off,and leave with attendant at litoraturo 
table in lobby: 
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AT -HUNTER PLAYHOUSE , 68TH STREFT NEAR LEXINGTON AVENUE 


WEINESDAY, SEPTEMBER 29TH. 1948 


*The Peychological Film Canada: THE FEELING OF HOSTILITY Le .. F ih 
Second in an wnusual suries of films based on actual case histories. Produced cooperation 


with the Allen Memoria) Institute of Psychiatry. 

*, Cinema 16 Premiere: France: ARISTIDS MAILIOL 

This poetic French art film by Jean Lods features the°femed artist's sensuous sculptures. 
A moving end last film record of Maillol at work. Music by Roger Desormais. i 

*The Topical Film: U.S.4.: POVERTY IN THe VALLEY OF PLENTY ~ 

A timely and bitter film on the Di Giorgio strike, now in its eleventh month. Produced by 
the Hollywood AFL film council. 

A Spociel Cinema 16 Presentation: U.S.A.: THE PRIVATE LIFE OF A CAT 

Tlexander Hamnid's ("Forgotten Village*) tender and sensitive documentary film. Re jected 

by censorship for showings to the general public. 


WEINZSMY, OCTOBER 27TH, 1948 

*The Contemporary Experimental Film: U.S.A.: PSYCHE 

& cinematic stream-of-consciousness poom, based on Pierre Louys' novel. Produced,directod 
and photographed by Gregory Markopoulos. In color. 

Aftermath of Wer: CANADA; NEW FACES COME BACK 

i film that shocks into compassion. Plastic surgery *rehabilitates” horribly maimed RéF 
fliers. 

*fhe Arts; U.S.A.: HEYRY MOORE 

A Cinema 16 premiere, featuring the work of one of the great contemporary artists. Music 
by Vaughan Williams. Commentary by James Johnson Sweeney. Moore himself discusses his 
"Shelter drawings™ executed during the London Blitz. A Falcon Films Production. 
‘The Scientific Film: U.S.S.R.: THe STORY OF THE BEES 

Amazing photographic techniques reveal the wonders of another world. Grand Prize at Cannes 
1946: "The World's Most Outstanding Educational Film". Distributed by United World Films. 


WEINGSDAY, NOVEMBER 24TH, 1948 : i 
The Experimental Film Classic: FRANCE: LE CHIEN ANDALOU 


One of the classics of surrealism. Produced by Luis Bunuel and Salvador Dali. A brilliant 
and disturbing film experience. ‘ : 


A Special Cinema 16 Feature Presentation: France: THE PURITAN 

The famed controversial French film by Jeff Musso, based on the novel by Liam O'Flaherty, 
with Jean-Louis Barrault and Viviane Romance, Rejected by censorship for general public 
exhibition. Psychological drama of a religious fanatic who is driven to murder by his con- 
victions., Distributed by Brandon Films. 


WEDNESDAY, DECEMBER 22ND,1948 


"Wer and The Artist: U.S.A.: THIS DAY . 

Experimental film by Leonard Stark. A sensitive cinematic comment on the horror and 
futility of war. ‘ 

Social Problems: England: HOUSING PROBLEMS i 

Produced by Arthur Elton end Edgar Anstey. One of the most famous of all documentaries, 
featuring unrehearsed interviews with slum dwellers. ‘ 


» 
Special Cinoma 16 Holiday Presentation: AN EVENING WITH NORMAN MCLAREN. 
The famed Canadian creator of “*Fiddle-de-dee” and “Hen Hop” will be present to discuss 
his new experimental animations and color abstractions: 
A) HOPPITY FOP, LOOPS, DOTS, BOOGIE DOODLE 
B) AUTOMATIC DRAWING AND SYNTHETIC SOUND EXPERIMENTS 
No camera and no musical instruments are used for these sensational new sound films. 


See ee nee nee ee eee Se ee Ee ee EN a 
indicates premiere showing. 


Programs are subject to change in case of transportation delays or other circumstances beyond 
Cinema 16's control. : 


Please be on time - latecomers disturb. 
Cinema 16's showings are open to members only. No single admissions are sold to individual 
performances. ; : ; 
Your membership entitles you to a minimum of 8 free admissions to private showings as of the 
day you become a member, You can start anytime. You are also entitled to 2 free guest tickets 
in the course of the year, 
Regular mombership $ 10; Husband-"ife membership $ 17 ; Student $ 8 ; Half-season membership 
$ 6.50 ; Groups of 5 or more $8.50 ; Groups of 10 or more 8 each, 

CINEMA 16 INC., 59 Park Avenue New York 16 
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cinema 16 film society program notes september 29,1948 


The Psychological Film: Canade; THE FELLING OF siciTTLITy 

Produced for National Film goard of Canada by Robert anc.con in ce-vpereation with the 
Allen Liemorial Institute of Psychiatry and McGill University. (25 minutes) 
This is the second in a series of films showing the practical application of psychta- 
try by portraying actual case histories. Clare - outwardly a successful, attractive 
young woman - is in retlity insecure and constrained in her human relationships. Eer 
capacity for love and friendship has remained undeveloped; ambition and success 
‘function as love subst:.tutes, Thile the psycnologicul interpretation could have been 
deepened, the film's refusal to provide a synthetic “cure” forms an honest ending, 


& Cinema 16 Premiere: France: ARISTIDE lAILIOL 

i Directed by Jean Iods. Photography: Claude xenoir, .acques biercanton. Music: Roger 
Desormais, Distributed by Jules Schwerin for Franco--American Audio-Visual Center, 
(22 minutes) Asked once why he only sculptured the female form,Maillol replied: 
“Is there anything more beautiful?” This is the last film record of the mar = he 
died in 1944 in an accident - and of his wrk. Born in 1861 in a fishing village 
in Southern France, he only started to sculpture at the age of 40. A classicist 
more by nature then schooling, his work shows the influence of Gauguin, Renoir and 
the sculpture of Rodin and Michelangelo. His nudes represent fertility and strength, 
attributes that to him - of peasant stock - were to be found in woman, He worked 
from models ("There are 300 Venus De Milos in my hometowmm"], memory, or even "Art" 
photographs. His work is the product of his creative analysis of the female form in 
every pose and from all angles, The film is faithful to his artistic intent as the 
finished work is observed from all angles, It fully reveals a warn,richly human 
personality - an eld man young in spirit, whe says, "Everything I have ever done - 
tapestries,ceramics,prints - I have done because it amused me, For me, art does not 
have that terrible importance that it has for members of the Institut, If yeu spoil 
a work, you do not kill yourself - you make another,"- 


The Tonical Film: U.S.A.: POVERTY DY THe VALLEY OF PLENTY 

Produced by the Hollyzood AFL Film Council, Distributed by the National Film Co =- 
operative.(20 minutes) This film is important not as an artistic work (its weak= 
nesses are obvious) but as an example of a cinematic recording of topical partisan 
issues, One of the few lebor films in existence, it is frankly propagandistic. 

For the past 11 months, 1000 farm laborers have been on strike against Di Giorgio'ts 
20 million dollar empire, where farming is big business, The assembly line pre- 
vails, with machines better tended than their lowly human counterparts ,former shere= 
croppers and dustbowl victims, Di Giorgio - an absentee owner in New York = claims 
that "there is no strike, there are no issues," but a 20 mile picket line fights for 
union recognition and collective bargaining. Union organization is imperative since 
the farm lobbies have excluded farm workers from the social security laws, The 
strikers have been met by continued violence and mob attacks. Jim Price - chairman 
of the strike committee - (seen in the film) was critically wounded by gunmen, 4 
nationel citizens committee, headed by Dr. John Haynes Holmes, is calling on the 
public to support the strikers, 


A Special Cinema 16 Presentation: U.S.A: THE PRIVATE LIFE OF 4 CAT. 
A film by Slexander Hemmid, Released by Film Publishers, (20 minutes) ’ 
& sensitive camera probes some of the wonders of life. Transcending the experiences 
cf a lowly cat family, it stresses the one-ness of all nature, of which man is but 
a part. Birth is shown as a tender, yet painful miracle, the very objectivity of 
portrayal robbing it of all sensationalism, Sensitivity instead of "cuteness" re= 
veal the artist's essentially reverent attitude toward the mysteries of life. 
Hanmmid ("Forgotten Village," "Hymns of the Nations") writes; “Our cat was unusually 
friendly end domesticated. Every time she was going to have kittens she went 
through the routine of looking for a place, but in the end she always obligingly 
accepted the box which my wife and I had prepared, To film her, it was necessary 
to only place her box more into the open, so I could get around with my camerae 
She seemed to mind little that her box wes near a window - contrary to the belief 
that cats give birth only in dark places, The strong lights I needed I turned on 
only for the few seconds necessary to take each shot. At first she disliked this, 
but when delivery got under way she was too busy to mind it..ealmost none of the 
film is staged. Usually, I waited for the cats to do-what I knew they would do from 
habit, or often I waited for a surprise, as in the case of the father seeing his 
children for the first time, Ly only contrivance was placing the kittens where rE 
wanted them, making them look one way or the other by some noise, motion, or food. 
The film was taken over a period of 4 weeks...some scemingly consecutive shots were 
in reality taken days apart. Others, like the delivery, are seen in almost the same 
actual continuity." (This film was rejected by censorship for showings to the gener= 
. al publie as "indecent.") 


- Contemporary Animation: U-Sehe: BROTHERHOOD OF MAN 
” A United Production of amsrice for UnW,CIO. Anination by John Hubley. Released by 
—S Film Alliance of America, (9 minutes) 4 contemporery "classic." 


Oder 27, 12778 


elnema iO . 


PROGRAM NOTES 


Aftermath of War: Canada: NEW FACES COME BACK 


Produced by the RCAL Film Unit and National Film Boara of Canada. Direction: F/L Richard 
Jarvis. Music: Louis Applebaum. (28 minutes). ; 
Plastic surgery “rchabilitates” maimed RAF fiers, bur the prevention of war might be an even better 
solution. Commercial movie theatres prefer to stay away from the “grucsome” films of this type which 
in reality touch only lizhtly and with still coo much restraint on some of the very real horrors of our 
20th Century civilization. ‘ 


The Arts: U.S.A.: HENRY MOORE ' 


Produced by Falcon Films, Inc. Photographed by Evica Anderson. Commentary: James Johnson 
Sweeney. Music: R. Vaughan Williams, In color. (22 minutes). A Cinema 16 Premiere. 
First in a series designed to make available to audiences everywhere art exhibitions that they could not 
see otherwise. A competent commentary and clear photography serve to convey a better understanding 
of the artist. Rotating closeups of his work permit a fuller analysis. His famed “Shelter Drawings” point 
to his evolution from relatively abstract forms to an equally artistic pre-occupation with the human 
element. The film has been acclaimed at numerous International Film Festivals. 


The Scientific Film: U.S.S.B.: THE STCRY OF THE BEES 


This Russian-produced short, distributed by United World Films, won the Grand Prize at Cannes 1946 
as “the world’s best educational film.” Amazing photography serves to undecscore the growing im- 
poriance of “visual education” that often outstrips pailid textbooks by the sheer potency of its visual 
images. 


The Contemporary Experimentel Film: U. 5. A.: PSYCHE 


Produced, directed and photograzhed by Gregory Markopoulos. A Cinema 16 Premiere. 
“This film is a visual poem inspired by Pierre Louys’ unfinished noveletie of the same name, and the result 
is one that goes back to the apocryphal myscery of the old legend of Cugid and Ps:che more purely 
and simply than does Pierre Louys’ lush rhetorical prose. The story we sec, insofar as we can Piece it 
out at the end, has a modern surface: a flirtation, a walk in the woods, resistance to the mau’s passion 
by the woman, and then sudden, agitated submission: a note of deep disturbance, of fleetingness and 
infidelity. ‘ 

It is impossible to see a coherent plot ia Markopoulos’ film wichout inventing one of your own for it. The 
lovers speak; we do not hear. They lavgh, we don’t know the source of their amusement. They must have 
conscious motives bur these are never revealed. It is a story told in more than one kind of “mufti.” If we 
know Louys’ rovclecte and the detailed legend of Cupid and Psyche, we can see how the film-poet 
has tried to recreate them—as though he were passively recalling them, as we recall sometimes 
the things we have read, in snatches, in odd fragments to which we attach our own experience, subcly 
changing place and persons. So the world of imaginary happening created by Markopoutos is a peculiarly 
modern world, almost a “Freudian” world, in which dream and automatic memory knic together a story 
not organized in plot or in meaning. 

The time of the clock, of the world of narrative which goes from point to point in space as things 
actually happen — this world is not the one of poetic impressionism found here. But even if we knew 
nothing of Louys’ tale and nothing of the fabulously beautiful girl, Psyche, whom Venus’ jealousy tricd to 
ruin, but who was loved by Venus’ own son, Cupid, this film of Markopoulos’ would have an impact — 
precisely, the impact of a dream. What is universal in Psyche’s legend is rcborn in the slow, involured 
pace of the film story. Psyche believed her night-covered lover to be a “monster,” for so Apollo’s 
oracle had predicted. This actual zizht of the legend has been converted by Markopoulos, as by Louys, 
into the hidden part of all passion, the fear of the unknown felt by virgins and the fear that the supreme 
pleasure of physical love will disappear in the morning like a dream. It is this fear that distorts the face 
of the Psyche of Markopoulos. Louys interprets the ancient Psyche according to her name: “soul,” 
“spirit,” something born of inragination, like a dream or a statue; we understand why, then, before we see 
the man’s naked legs approaching Psyche’s bed, she has placed a red flower before a youth’s marble bust. 
We know the swiftly extinguished candles on the floor before the bed signify the lamp by which Psyche 
at last discovered the face and body of a beautiful youth rather than of a monster. 

There is a magnetic naivcte about this truly experimental film; it has a serious sense of beauty that very 
few of the most poetic films we know possess. It cannot boast professional polish or technical bril- 
liance save in glimpses, minor aspects. But it has precious insight, a personality of its own, a lofty, 
lyrical quality of the amateur. We shoul not forget: basically, “amateur” means “lover,” “professional” 
means “money-maker.” It is a privilege to see a film that has so much of what the professional Hollywood 
film lacks: a true feeling for love.” ; : 
PARKER TYLER 


(Mr. Taylor, well-known critic and writer on the film, is the author of “Hollywood Hallucination,” "Magic 
and Myth of the Movies,” and the recent “Chaplin; Last of the Clowns.) 


re) 


u>- ; rs a 


- - ite som ok - rj wbvbie S J 


eimema 16 — sovember 24 148 


program notes 


There will be a shore intermissioa 
i using the showing of “The Puriaa” 
UN CHIEN ANDALOU 


Produced 1929 by Lais Bunwel and Salvador Dali. Rented {rom the Mutewm of Modern Art Film Libraly. - 


“The surrealist attempts to explore the realm of the subconscious, w examine it, not with thé eye of the scientist or 
docroe, bue with the eye of the poet aod artist, without recourse «0 ‘he logic of everyday reality. Is can readily be 
seen thac the cinema offers the perfect medium for such a purpose. “hou and dreams almose universally operace 
as a sequence of mcving images, usually in monochrome, with occasional of color, captions and sound; nor co 
mention the tricks so accessible to che camera such as superimposed concepts or the double exposure, flashbacks of 
memiory, and tentative forecasts into the fucure. Ie is never the plot of such a film thar should receive actencion, bus 
rather the wealth of innuendo which accompanies each action and which forms an emodonal pactern far richer than 
thac of the usual straight story to which our logical mind is accustomed. Bunuel and Dali are the first co arrempe using 
the film as a medium for metaphor and ideology.” 

JuLien Levy ("Surrealism,” The Black Sun Press, New York, 1936) 

LUIS BUNUEL: NOTES ON THE MAKING OF “UN CHIEN ANDALOU” . 
Historically, chis film represents a violenr reaction against what was at thar time called “avanegarde cine,” which 
was directed exclusively to the artistic sensibiliry and to thereason of the spectator, wich its play of light and shadow, its 
ic effects, its preoccupation with rhythmic montage and cechnical research, and at times in che direction of 


In Us Chien Andalow, the cinema maker takes his place for the first time on 2 purely Poesical-Moral plane. 
(Take Moral in the sense of what governs dreams or parasympathetic compulsions ) In the working out of the ploc 
every idea of a rational, esthetic or ocher preoccupation with technical matters was rejected as isrelevanc The result is 2 
film: deliberately anti-plastic, considered by tradicional canons, The plor is the result of a Comscious Physic Automasism, and, 
to that extent, it does noc acrempe to recount a dream, although ‘it profics by a mechanism analogous oo that of dreams. 


other exrlier idea. They accepced only those representations as valid which, though they moved them profoundly, had no 

possible explanation. Naturally, they dispensed with the restraints of customary morality and of reson. The motiva- 

tion of the image was, or meaat to be, purely irrational! They are as mysterious and inexplicable to the cwo collaborators 

as to the spectator. Nothing, ia the film Symbolizes Anything. The only method of investigation of the symbols would be, 
perhaps, psychoanalysis —Translated by Dr. Grace L. McCano Morley. « 

(Reprinted from A&T IN CINEMA, Sen Francisco Muserm of Art, 1947) 

of the original surrealise movement ia Paris, worked with Saivador Dali on UN CHIEN ANDALOU and 


: (Me. Buauel, member 
LAGE D'OR. Abendoned surrealism, produced in Spaia “Land Withour Bread,” a powerful and uncampromising documentary film 
m Secretary for the Ia i 


tres toa <moh ala 1949]. Worked in America on Latin-American films, then in Paris as 
THE PURITAN A Derby Films Production. Story and dialogue by Liam O'Flaherty from his novel of the same name. 
Directed by Jeff Musso. Photographed by Curt Courant. Music, Jeff Musso and Jacques Dallin. 9 reels. Case: Ferriter, Jear 
Louis Barraule; Commisseire Laven, Pierre Fresnay,; Molly, Viviane Romance: Theress, Alla Donell; Theresa's aunt, Lud- 
milla Piroeff: Tenancieve de Bouge, Freel: Danseuse, Rosita Montenegro, Newspaper Editor, Mascel Vallee; A Girl, Gene- 
vieve Sorya; Kelly, Boucoc, Mrs. Kelly, Mady Berry, Dr. O'Leary, Alexandre Rignaule; Callahan, Georges Flamane, Fizz- 
— Maurice Mailloc; Lawyer, Jean Tissier, Policemas, Picouro. ; 

French production of Liam O’Flaberty’s Irish aovel The Purtran was completed in Paris in 1938. Produced at a cost 
of $27,000 by, as O'Flaberry put ir, “a litle maa who had a million francs,” it was directed by the almost unknown Jeff 
Musso, working in direct collaboration with O'Flaherty, who himself was innocent of film experience except for a brief and 
abortive stint in Hollywood. The picture was in France and England, bur was banned from exhibitioa in Ger- 
many, Italy, Russia, Poland, and in the Irish Free Stare. 

The Pariten was imported to the United Stares by Jean Lenauer in the fall of 1938. Ic was submicted to the Morion Picture 
Division of the New York Scate Departmenr of Education (commonly called the Scace Board of Censors) one week afrer 
that body had banned in toco the Warner Brothers production Yes, My Darling Daxgbhter on the ground that this adapration 


A of the stage success condoned trial marriage. The Puriten was also banned in ics entirety under Sectioa 1082 of the stace 


code, which prohibits the public showing of films which might be accused of being “obscene, indecent, immoral, inhuman, 
sacrilegious, or thar would tend to corrupe morals or incite to crime.” Irwin Esmond, chairman of the Motion Picture 
Division, described the principal male character of the film as “a religious fanacic with a sadistic mania,” adding that such 
picture “is, indeed, immoral, inhuman, sacrilegious, and will tend ro corrupt morals.” 

Appeal from this decision was taken co the New York Stare Board of Regents, by Lenauer Inrernacional Films, represented 
by Arthur Garfield Hays, while « supporting brief was filed by the American Civil Liberties Union. A Regents’ commictee 
consisting of Dr. George J. Ryan, ex-president of the Board of Education, and Gordon Knox Beil, was appointed to view the 
film and hear the 0} ing arguments. Meanwhile The Puriter had been shown to the press, with the result char the ban was 
vigorously by Franz Hoellering in The Nation, Oris Fergusca in the New Republic, Leo Mishkin in The 
Morning T. Archer Winsten in The New York Post, Nigel Dennis in the National Board of Review Magazine, 
and editorially by the New York Daily News : 

‘Almost simultaneously, the author of the controversial film arrived in New York for a brief visit. Asked his opinion of 
the censocial ban, Mr. O'Flaherty said: “I am sorry I cannot agree. I think it is 2 highly moral fim that makes vice appear 
very ugly. Ie intends to show the stupidicy of groups that artempt ro impate their concept of moralicy on others. It is sig- 
nificant that the picture has been banned in all totalitarian countries — Germany, Italy, Franco's Spain, Russia, and Poland 
—and thar ic may be sbown ia the democracies, En and France.” He added thar it was also banned in the Irish Free 
Stare because the Catholic Church looks with disfavor on O’Flaherty’s work in general, and The Psrisen in particular 
because ir doubes thar “the church was fir to be the guide of the people.” 

In the meantime the Regents’ Committee viewed The Pwriten and heard arguments by representatives of the censors and the 
distributors. The censors’ brief explained the ban on the ground that, in addition to reasons already given, “the fin depicts 
soliciation on the streets, lewd dance hails, indecent acts of prosticution.” (Lenauer Internacional Films had already offered 
to delete such scenes, the censors replying that that would nor succeed in lifting the ban.) Arthur Garfield Hays for the dis- 
triburors and the Civil Liberties Union, stated: “This picrure shows the dangers of fanaticism. Too many pcople try to 
convert others to their way of living. Isn't chat what the censors do, try to make ochers like themselves?” Denying chat 
this was the aim of the New York censors, Dr. Ryan asked: “What good would this picture accomplish?” Mr. Hays replied: 
“It would make people more tolerant... Censorship may start off at the right place, but it soon is strerched uncil it sets our 
customs and our manners.” ' 


ticut, New Jersey, and other localities which do noc have official censor boards. Almose six months later, on the occasion 
of its firse showings in Los Angeles, Life Marazine selected The Puriten as “Movie of the Week” (May 29, 1939). Con- 
cluding ics review of the film's U. S. history, Life commented: “Censorabilicy of The Puritew is partly due to the fact: char 
by implication it artacks all censorship.” RICHARD GAIFFITH 

(Me. Griffith, Executive Director of the Narional Buard of Review of Morion Picrures, edited and ansoared with Mary Losey the Amet- 
ican edition of “Grierson on Documentary.” He has just completed rhe section on the sound film m the sew edition of Paul Rotha's 
“textbook” on the movies. “The Film Till Now,” w be published ia December.) 
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"Phe Docunentary Pim Classic: England: HOUSING PROSIBS ed we e ite ¥9 
Produced 1935 by E.saliat Film Unit. Directed by Edgar Acstey end ww) : 
Arthur Elton. Pho’.:graphed by John Taylor. Rented from the Museum ~~ : 


of Modern Art Fils: Library, ( 18 minutes ) 
There are essentic lly two approaches to documentary fil. making; the purely descriptive 
factusl-journsalia’ ic epproech on the one hand; the impr ssionistic and "dramatized" approach 
on the other, aimiig at an emotional involvement of the spectator by re-shaping reality in 
dramatic and aestt tically pleasing terms, Basil Wright's SONG OF CEYLUN 1s perhaps the mst 
outstanding prototype of the “poetic” documentary; HOUSING PROBLEMS a good example of “reporte 
, ege”. It conscious ly avoids any dramatization of the material, instead aiming at providing 
: information and picturing reality. There is no staging, no dramatic photography, no attempt 
at aesthetics for its om sake, The cold and grim authenticity of the film approaches a type 
of realistic newsreel, albeit a newsreel never seen in movies. The interviews are entirely un- 
rehearsed, and shock by their spontaneousness and obyicus honesty. As Rotha put it, with this filn, 
the term “realism” entors the documentary vocabulary. 
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; ation to do HOUSIIG PROBLEMS. If it had not been for sponsors of this type, the entire documentary 
2 film movement cay not have been possible, since cormercial exhibition never paid for itself. Thus 
films were sponsored either by mijor industries (especially Petroleum and Cas), or the Covernment 

: , (im the form of the famed G.P.0. (Ceneral Post Office) Film Unit headed by John Grierson. Grierson’s 

i great achievement lay not only in the creation of a documentary production center, but also in the 

: "creation" of sponsors of this type. s 
War and the Artist (1) : U.S.s. : THIS DAY j 
Produced, directed and photographed by Leonard Stark. Distributed by Cinema 16. ( 15 minutes ) 
4 cinematic attempt to portray one individual's reaction to the horror and futility of war. The 
first part of the film sets a somber and foreboding atmosphere in scenes filled with compositional 
Pichness and beauty. The serenity of nature is negated by the prevalence of dead, esrily shaped 
trees, and craves amidst the. grass, No human beings are visible; a mood of disturbing end inexpli- 
cable sadness is created by inanirate objects and unusual photography alone. There follows a slow 
transition to life, to living trees, the sea, and statues brought to life. The killer - imperson- 
ating the cruelty and inanity of war - appears. His senseless determination to destroy is empha- 
sized by the odd objects he shoots at - tincans, radio tubes. He is further characterized by his 
Telentless pursuit and destruction of the salamander. Finally he slays the mther and the child. 
The film onds on an ironic note: inanimate statues presumably crying at the death of a child. 
Wer and the artist (2) : FRANCE: La ROSE BY Lz RESEDa : 
Produced 1947 by Cooperative Generale Du Cinera Francais and La Commission Militaire du Conseil 
National de la Resistance. Based on the poem by Louis D'aragon. Photography: andre Michel. Music: 
Georges Aurie. Narrated by Jean-Louis Barrault. Distributed by A.F.7ilms,. ( 8 minutes ) 
4 rousing tribute to two heroes of the resistance myement, one “who believed in heaven® and one 
*who did not”, This passionate film surges from an serie, expericentally conceived beginning, dem-  . 
picting the relations of the population to the Cermen invaders, to a rousing climax, creatad both : 
by exciting visuals, a haunting misical score, and a brilliant narration by Sarrault. A political 
meesege - the united struggle of divergent French factions (in this case, unbelievers and believers) 
for a better France - is here translated into vivid poetic images. 
Both these films - attempts to treat of war in “experimental* terms-should serve to underline the 
obvious: not always can the horror of our time be expressed in terms of realism end a “documentary? 
type recording. Is the “reality” of killing conveyed by newsreel shots of dead soldiers? Can it not 
at times be expressed more profoundly by a "re-arrangement” of reality at the hands of a sensitive 
artist? Zven granted the greater effectiveness of a straight documentary film - if only in terzs 

. Of its possibly larger audiences, - the experimental approach can be equally valid. Whatever is an 
honest oxpression of the artist's feeling and whataver involves the spectator emotionally, = be it 
the documentary or the experimental approach - mst be considered equally valid in terms of the 
aesthetic possibilities of the cinematic mediun. 


NA : 

N Z A SPECIAL CIVD4A 16 HOLIDAY PRESENTATION: AN EVENING WITH NOMEN MCLAREN 

The famed Canadian animator and film artist personally introduces hie recent 

films, including his startling synthetic sound and automatic drawing experiments. 

Produced for the National Film Board of Canada, these unusual sound filme were made °- 

without a camera and without musical instruments. ; 

Norman McLaren was born 1914 in Stirling, Scotland. His father’s folks were painters ' 

and decorators, his mther’s folks were farmers. Studied art in Glasgow. For his first film, he 

: begged a worn-out 35mm print of a commercial movie, washed off the emulsion and hand-painted his 

; first adstract film. In 1935 made advertising and an anti-war film. Photographed 1936 DEFENSE oF : 
MADRID in Spain. John Grierson asks him to join G.P.0. Film Unit in 1937. Works with Cavalcanti, , 

; directs 4 films, including LOVE ON THE WING, his first serious camera-less effort. In 1938 begins 

: to experiment with synthetic sound. Moves to New York in 1939, produces independently and for the 

Guggenheim Museum of Non-obd jective art. Joins 1941 the National Film Board of Canada at request of 

Grierson, who has meanwhile become Canadian Film Commissioner. Produces camela-less animated shorts 

for war bonds, enti-inflation drives; builds up and trains an animation unit at National Film Board 

of Canada, During 1946 he perfects his pastel technique (LA HAUT SUR CES MONTACYES,POULEITE CRISZ). 

FIDDLE DE DEB (1947) reverts to technique used in very first film: painting colored dyes straight 

onto film, irrespective of frame line. Continues wrk at National Film Board of Canada. 
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: &% january 19,1949 
The Topical Film: U.s:.4.: POVERTY Di THE VALLEY OF PLENTY ; 

Produced by the Hollywood AVL Film Council. Distributed by the National Film Cooperative. 

This film {ea important not as an artistic wrk (its weamesses are obvious) but as an exmmle 
of a cinematic recording of topical partisan issues. Fo:’ the past 16 months ($), 1000 farm 
laborers have been on strike ageinst Di Giorgio's 20 miilion dollar farm empire. Di Giorgio <- 
an ebsentee owner in New York - claims that © there is :.o strike %, but a 2 mile picket line 
fights for union recognition and collective bargaining. Union organization is imperative since 
the farm lobbies have excluded farm workers from the social security laws. The strikers have 
deen met by continued violence and mb attacks; Jim Price, chairman of the strike committee, 
(seen in the film) wes critically wounded by gunmen. A national citizens committee, headed by 


De. John Haynes Holmes, is calling on the public to support the strikers. (20 minutes) 
The Contemporary Experimental Film: 1941 and THE DDYL . 


Conceived and photographed by Francis Lee. Distributed by Cinema 16. (15 minutes) 

Together with McLaren, Stapp, Hubley and Crockwell, Francis Lee is achieving recognition as 
dbelonging to “the new vanguard” of enimation. A painter who was ‘converted’ to cinematography, 
Lee covered DeDay as combat camera man. Returning home, he built his entire equipment and studio 
in a cold-water flat, struggling for years to complete his first films. Recognition came with a 
1948 Guggenheim fellowship for his “creative work in filns®,. 

"1941" shows the influence of the turbulent Pearl Harbor days. The violence of the action, the 
vivid colors, the dissonant music suggest the mood of the times. In “The Idyl®, his mst recent 
work, the technique consists of an imaginative “exploration® of abstract paintings by the camera, 
bringing essentially static images to life, = lire of a dream-like, phantastic variety. "It night 
have to do with feelings and mods about nature®, states Lee who feels that a wrk of art needs 
no explanation, its interpretation beinga personal and relative one: “The images conjured up 
after reading e poem are never the same, even when re-read by the same person.® Es thinks that 
film art is still in its infancy, too often slave to the literary, inspite of its being a visual 


art. Hence, his search for new techniques and his emphasis on visuals. Widely exhibited in Europe, 


Lee's films have recently been acquired by the Cinematequs Francaise. 


A Special Cinena 16 Presentation: THE PRIVATE LIFE OF & CaT 
A film by Alexander Harnid., Released by Film Publishers. (20 minutes) 


4 sensitive camera probes some of the wonders of life. Transcending the experiences.of a lowly 
cat family, it stresses the one-ness of all nature, of which man is but a part. Birth is shown 
as @ tender, yet painful miracle, the very objectivity of portrayal robbing it of all sensation- 
alism. Sensitivity instead of ‘cuteness’ reveal the artist's essentially reverent attitude toward 
the mysteries of life. Hammid ("Forgotten Village®, “Hymn of the Nations®) writes: Our cat was 
unusually friendly end domesticated. Every tizne she was going to have kittens she went through 
her routine of lookizg for a place, but in the end she always obligingly accepted the box which 
my wife and I had prepared. To film her, it was necessary to only place her box more into the 
open, so I could get around with my camera. She seemed to mind little that her box was near a 
windos - contrary to the belief that cats give birth only in dark places. The strong lights that 
I used I turned on only for the few seconds necessary to take each shot. At first she disliked 
this, but when delivery got under way she was too busy to mind it.. Almst none of the film is 
staged. Usually, I waited for the cats to do what I knew they would do from habit, or often I 
waited for a surprise, as in the case of the father seeing his children for the first time. My 
only contrivance was placing the kittens where I wanted them, making them look one way or the 
other by some noise, motion or food.” (This film was rejected by the censors for showings to the 
general public as 'indecent’.) 

The Psychological Film: Canada: THE FEELING OF HOSTILITY : 

Produced for the National Film Board of Canada by Robert Anderson in cooperation with the sllen 
Mezorial Institute of Psychiatry and McGill University. ( 25 minutes ) 

This is the second in a series of films showing the practical application of psychiatry by por- 
traying actual case histories, Clare - outwardly a successful, attractive young woman - is in 
reality insecure and constrained in her human relationships. Her capacity for love and friendship 


bas remained undeveloped; ambition and success furction as love substitutes. While the psychologice 
al interpretation could have been deepened, the film's refusal to provide a synthetic ‘cure’ forms 


an honest ending. 


Contemporary Animation: U.S.A.: BROTHERHOOD OF MAN 

A United Production of America for UsW, CIO. Animation by John Hubley. Released by Film alliance 
of Acerica, ( 0 minutes) fs 

Based on Dr.Zenedict's "Races of Mankind”, this entirely unusual film has already become e con- 
temporary ‘classic’, : 


* Tr you are attending this showing as a guest of Cinema ié, > 


* and would like to know what little sacrifices and great privileges membership * 
* {n Cinema 16 entails, write us for full information * 


ginema 46 59 park avenue, new york 16, .. y- 4 ma 9-7223 
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at the CENTRAL MSEDLE TRADES AUDITORIUM, 225 Weat 24th Street(between 7th and Bth Avenue) + 


WEDESDAY, FrOnuaRy fad, 1049 é 1} 


A_Speoiel Cinema 16 Pissentation: WHaT IS MODERN ART 7? 

4 provocative introduc*ion to a controversial topic, fcaturing péintings by Van Gogh ? 
Picasso, Mondrian, Dsli, etc, With Vladimir Sokoloff ard Neva Patterson. Directed by. 
Felix Brentano for Riechorf Productions, Script Consultents; Ben Shahn, George Biddle, : 
Betty Chamberlain. In color, 


The Psychological Film: University of Chicago: NEUROSIi AND ALCoBOL 
The artificial inducement of neuroses in cats, ‘and their temporary alleviation by alcohol. 
4 Cinema 16 Premiere: Great Britain: STEPS OF THE RALL'T 


How the arts of dancing, music and painting are combin:d in creating a new ballet, Produced 
by Alexander Shaw, Directed by Muir Mathieson. Music by arthur Benjamin, performed by the 
London Philharmenic Orchestra, 
*The Evolution of the Documentary Film({1); Jules Bucher: THE WINDOW CLFANER 
A sensitive sketch of New York and its people,es seen by the man who keeps its windows clean, 
The Topical Film: Joris Ivens: INDONPSIA CALLING 

The producer of the SPANISH EARTH presents a stirring film commentary on Indonesia's struggle 
for independence, Produced for the Waterfront Unions of Australia. 


WEEIESTMY, VABCH Oth, 1949 


A Special Cinema 16 Presentation: BOM4N GROWTH 


The widely acclaimed Eddie Albert film on sex education for children, produced for the 
University of Oregon. “An epoch-making movie!" (LIFR) 
*Ths Evolution of the Documentary Film (2):Luis Bunuel: LAND WITHOUT BREAD 
This powerful account of abject poverty and human degradation in Spain is a unique socio- 
anthropological document, 
The Contemporary Experirental Film: James Broughton: MOTHPRS DAY 
& sardonic and poetic comment on childhood, told in psychological symbols and visual meta- 
phors. A sophisticated "take-off" on the * I remember lama “-typs of family history. Photo- 
erephy by Frank Stauffacher, Music by Howard Brubeck, played by the San Francisco Symphony 
Orchestra, 
SPEARER: PARKER TYLER: 

"HOW TO LOOK al’ AN EXPERIMENTAL FIIN“ 
Does the spectator 'leg' behind the experimental film maker or vice versa? Mr.Tyler, well- 
known author and motion picture critic, will discuss difficulties in the: wey of comprehending 
the Experimental Film and indicate a technique of appreciating it. 


REDNESEAY, APRIL )Sth, 1949 


The Scientific Film: U.S.A.: CRYSTALLIZATION : 

Nature's ever-changing ‘abstractions' are revealed in these unique microscopic studies of 
the process of crystallization, : 
The Americen Film Comedy: PICKING PEACEPS 
Once again the unforgettable Harry Langdon cavorts with the luscious Sennett Bathing Girls... 
4 Special Cinema 16 Presentation: 2 CONTROVERSIAL POS 

MEN AGATIST MONEY (United Electrical Workers,CIO) an indictment of Big Business. 

CROSSROADS FOR AMERICA (Research Institute of America) An indictment of the Communists. 
These hard-hitting films indicate the possibilities of the screen es a propaganda medium, 

*The Evolution of the Doccnentary Film: (3): John Grierson: RIGHT MAIL. 

Qae of the great masterpicces of the poetic cinema, featuring unprecedented use of sound vy 
Cavalcanti, and commentary in verse by W.H.Auden. Produced by Grierson, directed by Basil 
Fright. Music by Benjamin Britten. 


WEDNESDAY, FAY 15th, 1949 


The Anthropological Film: TJURUNGA 
An astounding glimpse into the intinate lives of stone age survivors in our time. In color. 


A Special Cinema 16 Presentation: 2 EXPERIMENTAL DANCE FIIMS 
Sidney Peterson: HORROR DREAM . Accompanied by John Cage's percussive score, this film 
Visualizes the anxiety dreams of a dancer. Choreography by Marian Van Tuyl. In color. 
Sara Kathryn arledge: INTROSPECTION . A new departure in the cinematic presentation of 
dance, differing fundamentally from stage choreography. In color. 
The Scientific Film: Yale University: AN BXPZRILGHTALLY PRODUCED SOCIAL PROBLEM IN RATS 
* & group of rata find se unique (and disturbing) solution to an artificially created problem, 
*The Evolution of the Documentsry Film: (4) ; Pare Lorentz: TH& RIVER 
This masterpiece of the American screen features an outstanding musica] score by Virgil 
Thompson; Lorentz’ now classic lyrical commentary; and beautiful photography by Willerd Van 
Dyke, Stacey Woodard and Floyd Croaby, 2 : 


*This is a continuing scries, eventually encompassing the entire development of the documentary 
film. It will be annotated by Richard Griffith, voll-known film historian and Executive 
Director of the National Board of Review of Motion Pictures, 

Programs are aubject to change in case of transporiation delaya or other circumstances beyond 
Cinema 16's eontrol. Please be on time - latecomers disturb. 

; Cinema 16's stowinga are open to members only. No single admissions are sold, 
CINEMA 16 IWC., 5% ParkaAvonue , Now York 16 
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dhe Evolution of tho Documentary Film (1): Joris Ivens: INDONESIA CALLING 


Produced by Joria Ivens for the Waterfront Unions of A stralia. (23 minutes) 

®farly in 1941, the Dutch authorities apppointed .oris Ivena, then in the U.S., to the post 
of Film Commissiones for Indonesia. The veteran documeutarian had frequently clashed wit. official=- 
dom, in his native country as elsewhere, but now all was to be different. For the Dutch cad 
promised ea New Deal to the Indies. They were to receive not only {ndependence but also education, 
and Ivens was to use the war-proven power of the film 'to inform, persuade, and incite’ boring 
alive the demcratic ideal for the Indonesian peoples. Ivens enthusiastically accepted aad sailed 
for Australia to film the impending Allied reconquest of the Islands. His wife, delen va: Dongen, 
remained in New York to gather material for the educational films which were to bring Indonesia 
abreast of the mdera world in one generation. ’ 

Abruptly the war ended. Instead of an invading army of liberation, the Dutch arny arrived, 
bent on extinguishing the new-born Indonesian Republic. Ivens (mmediately resigned as Film Com- 
missioner, issuing a blast agsinst his native land which echoed through the press services of the 
world. But that was not all. The Dutch authorities shortly learned that the power of the fils to 
inform, persuade, and incite was a tworedged sword,and that it was not in their hands but in Ivens’ 


‘(fhe dock workers, truck drivers and seamen of Australia refused to load Dutch vessels bound for 


the Indies, and Ivens was on hand to record their successful struggle. 

Not for twenty years has there appeared a film which so quivers with the revolutionary 
spirit. Indeed, there is nothing to compare it with except the great Soviet revolutionary epics of 
the 1920s, The comparison is not altogether to Ivens' disadvantage, déspite the meager technical 
equipmsut(and still slimuer finances) with which he had to work. Discussing the silent films of 
Eisenstein and Pudovkin, Gilbert Seldes deplores the ineffectual scenes in which hundreds of polie- 
ticians sit in rooms talking endlessly. In INOONESIA CALLING, it is not politicians that we see 
put the people talking politics and acting politically. The spontaneity and fervor thus gained 
entirely offset (from @ propagandist point of view} the occasionally oolique continuity and lack 
of technical good looks. In its bareness and si:plicity, 1% speaks with far more popular accents 
than the revolutionist fils made by intellectuals have been wont to do. In this reference, it is 
@ straight development from Ivens' earlier work. He is tne most documentary ef documentariaas, 
whether filming the Zuider Zee, the Jelgian miners, or the Spanish loyalists. GIDONESLA CALLING, 
with its new intimacy of approach to man the political animal, may yell usoer in a fourth phase of 
the career of its illustrious creator.” Richard Griffitn : 
(ur.Griffith, well-known film historian and writer, is annoteting Cinema 16's series “Svolution 
of the Docucentary Film® whica will eventually encompass the entire development of tue fact film.) 


a Sinema 16 Premiere: < IS MODERN ART? 

Produced by william Riethof. associate Producer: Spencer Samuels. Directed by Felix Brentano and 
photographed at the Museum of Modern art. With Vladimir Sokoloff, iieva Patterson. Script Consul- 
tants: Ben Shahn, S3etty Chamberlain, George Biddie. (21 minutes) 

& provocative introduction to 4 controversial topic. In a lively question and enswer gare, modern 
art is depicted as an expression of the times. The “sanity” of a world convulsed by world wars, 
depressions, extreme economic and psychological insecurity, is well conveyed oy schools of art 
that shy away from purely realistic, representational painting (a function taken over so much more 
successfully oy the cauera) and stress tres hidden deeper meaning or oo jects and the painters 
feelings about taem. Surrealism delves inte the subconscious; expressionism into ezotions; and 
cubism as well as abstract art cay be saia to reflect the calculated, coldly scientizic character 
of our epoch. 45 it should, tais film lecture concludes with a question mark. : 


{he Scientific Film: U.S.s.: NEUROSIS AnD aLCOHOL 

& Psychological Cinema Register Film, produced by the Psycho-3iological Laboratories, University 
of Chicago. Available to qualified groups only from Pennsylvania State College. (25 minutes) 
Cats are trained to perform progressively nore difficult tasks, and are then given alcohol. It is 
shown that tae most complex behavior patterns are affected first, the simplest last. Anizals are 
then made neurotic by inducing & severe emstional conflict. The resulting phobias and inhibitions 
are alleviated by alcohol. However, when intoxication wears off, the animals are 4s neurotic as 
before. 


A Cinema 16 Presentation: Great 3ritain: STEPS OF THE Salle? 

h Crown Film Production by alex Shaw, directed by Muir hathieson. htusic:arthur Benjamin. Choreo- 
grapby:andree Howard. Commentator:Robert Helpmann. Danced by Gerd Larsen and Alexander Grant of 
Covent Carden. lémm distribution by D.D.Livingston for B.I.S. ( 25 minutes ) 

An introductory -and fleeting- account of how dance, music and painting combine to create a ballet. 
A more detailed account of how a single minute of ballet is created,may have been mre instructive. 
The filmic presentation of the dance, 4s usual, merely transvoses 3edimensional stage choreography 
to the 2-dimensional screen, thereoy introducing an et times static quality. 
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Next Cinema ls Performance; Marc a 9 


: es Te you are attending this showing as @ guest of Cinema 16 o- ‘ 
and wuld like to mow what little sacrifices and great privileges membership in Cinema 16 entails, 
. write us for full information: 


cinema 44 59 park avenue, new york 16, me ys © me 97298 
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DPORTANT ANN QUNCELENT 


There will be no performance on April 13th. } 


The date of our next performance has been 
changed to April 6th. 


Your tickets ( dated April 13th ) will be 
hovored on April 6th. 


A Special Cinema 16 Presentation: HUMAN GROTTH ; 3 
Produced for the University of Oregon by Eddie Albert Productions. Script by Lester ? Beck. 
Available through New York University Pilm Library. * ( 19 minutes) 


This film was produced with the help of a grant by Dr .E.C Brown, an Oregon YD specialist who in 
1939 donated $ 500.000 to the University for sex education. It is a notable attempt to brinz the 
sub ject out of back alleys and into the schoolroom, and effectively utilizes a mvie-within-the- 
movie and animated cartoon technique. While ostensibly teaching the ‘facts of life', its pricery 
purpose is to make sex a subject of easy and legitimate discussion, and to demnstrate how a "dis- 
cussion” film can be of help in the classroom. At the end of the film-withinethe-film, the momen- 
tary silent embarassment of the pupils enables the spectator to identify himself with them end thus 
to project himself inte the succeeding question and answer period. 

Comedian Eddie Albert, spurred by war experiences in the Pacific to devote his talents to the pro- 
duction of visual aids, said in a recent article in the New York Star, "..in the movies, with the 
greatest potential audience and effectiveness, universel problems have been shunted aside in favor 
of entertainment. I am not a member of the damn Hollywoed, down-with-en joyment cult, but I feel 
that this one phase of picture making has been allowed to monopolize too mich of the production 
and distribution facilities." He now plans to produce a film explaining sex to children in the 
first grade. 


The Evolution of the Documentary Film (2): Luis Bunuel: LAND WITHOUT BR=AD 
Produced and directed by Luis Bunuel (1932) ,photographed by zli Lotar. Available through the 
Museum of Modern Art Film Library. 


Four years after Luis Bunuel and Salvador Dali made their pioneer surrealist film, Un Chien Andalou 


(shorn by Cinema 16 last November), Bunuel returned to his native Spain to film this stark cocu- 
ment. Its subject, the district of Les Hurdas near the Portuguese border, is one of the bad lands 
of the earth, arid, treeless, unlovely. Monarchical Spain regarded it as a private preserve, a sort 
ef freak show or chamber of horrors. Its people, who have lived here from time immemorial, have 
attained hardly more than an animal level of existence; living out individual lives in starvation 
and disease, they have developed no recognizable community sense, no folk-art or culture, no more 
than a rudimentary language, and no social institution other than a low form of family life. They 
seem to outsiders, and are regarded by their civilized neighbors, as less than human. Yet Buruel's 
camera pierces this horrid facade to present them, with infinite tenderness, as human beings. 
Lacking anything of the sensational or the admonitory in its approach, seemingly impersonal and 
objective, this film uses the powers of the motion picture to speak a word of pity; its gifted 
maker with consummate mastery has realized that to record without commenting is to make the most 
profound of comments, In this respect the film is reminiscent of John Ferno's Easter Island,which 
it also resembles in subject matter, Both these masterpieces of documentary in seeming to regard 
their material from a psychic distance, succeed in bringing them the more deeply to the senses and 
the mind. This is why they stand unique among documentaries, which so often consider overt ecitori- 
alizing an essential function. For the same reason they have exerted little influence over the 
work of others in the field. Their form is inimitable because wholly adapted to the subject at hand. 
Rarely seen either here or abroad, Land Without Bread has become legendary, its isolated 
admirers forming a cult as ardent as those of the devotees of Dovzhenko's Arsenal or Flaherty's 
“Yoana. Its director has also become a legend. Equally adept at fanciful or factual film, he has 
nade no personal films save this, Un Chien Andalou, and a second surrealist filn, : 


| : 2 . z . 
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EP sia ce d'Or (1931), His talent and taste have chiefly been devoted to contributing to the 
work of others. During the war he worked on Spanish language documentaries for the Office of 
Inter-American Affairs, and since then he has been employed in the Mexican film industry and 
with UNESCO. Land without Bread by itself assures him of ae place in film history. 

ee eee \ 4 Richard Griffith 


A lecture by Parker Tyler: * HOW TO LOOK AT AN EXPERIMENTAL FILM * 
ir. Tyler, well-known critic and writer on the film, is the author of "Hollywood Hallucination", 
"Magic and Myth of the Movies", and the recent "Chaplin:Last of the Clowns” : 


The Contemporary Experimental Film: James Broughton: MOTHER'S DAY 


Written and directec by James Srouzhton, assisted by xermit Sheets. Photography: Frank - 
Stauffacher. Music by Howard Brubeck. ; ( 22 minutes ) 

"This is a playfully nostalgic family album which attempts to recapture some of the pictorial 
atmosphere in everyone's emotional world of growing up. In exploring certain inages of child- 
hood recollection, I wished to visualize that telletale realm wherein both the imagined and the 
actual operate with equal intensity. So thet, as with all emotionalized memory, this incomplete 
family history contains as muck distortion as truth, as much dream as fact. It can be interpreted 
on many levels - as a personal history, ® period piece, a nostalgic game, @ malicious rhapsody 
on the Oedipus complex and so cn - I would rather not insist upon its being looked at or labeled 
in any one specific way. I should much prefer that it evoke for eack spectator whatever he wants 
to find in it or in himself. kence whet little I have to say about the film is merely suggestive 
of an approach, or is tangential to its theme and mood. z 

Every child's mother who was once a child is usually obliged to grow up and to alter her toys. 
But very often there are certain cherished old playthings - a window, a mirror, 4 scrapbook - 
which she wishes she could refuse to alter. And she may also regret in each new picture-game of 
her children how the play of their reflections alter her. Images like these tenc to provoke a 
rather askew nostalgia. ; 

However much she may desire ber mirror to tell her she is still a princess, she can see for 
hersel? how fairy tales go awry. She may even grow into e kind of witchequeen, when she can no 
longer play the fairy godmother with her children's own fancies. To say nothing of their father 
becoming a real ogre, woo likes to order all the windows shut. : = 

And if sbe wants her children to keep her scrapbook, and to illustrate it, they seldom picture 
it-the wey she sees it. Or they merely find it diverting. For as they grow up to tne mirror, tiey 
open their own windows, And wber they overtake her toys and begin to collect her into their own 
souvenirs, she may be left unwilljngly to repicture her scrapbook. ? 

For her favorite bedtime story is apt to remain: "Once upon a time there was a very beautiful 
and refined young girl who had e great many suitors. But she married the wrong one. Then she had 
e great many children and she did not know what to do with them either.’ ® 

Janes Broughton 
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-Clip bere and mail to CINEMA 16,59 Park Ave ,NY 


. I am attending this showing as a guest, and 


would like to receive more information about 
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entific Film: Li NATURE'S VORASHOP IP (CHYSTAILIZATION) 
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Troducod by Kray y Studios. “(tu ) minutes) 

2 Propecenca Film: THE OLD WAY AND THiS NEW 

——Trailinvlo turough Filia Classic Exchunge. (9 minutos) 
(This often hilarious film was officially usod in Wilson's 1912 Campaign. It purports “to tell 
the truth® ebout tue criminal links between Big Business and thc Republicans. The trusts aro 
si 


oan refusing wage increases vhilo at the senio time contributing millions to the Republican 
campaign.) 


pecends Film: 1201 AGAINST MONEY 
ion Filss Procuction for United Electrical Workors,CIo. (23 minutes) 
ributsd by Brendon Films. 
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sonda Film: CROSSROADS FOR AMERICA 

mh Acccony Films Production for Research Institute of inertess (53 minutes) 
ele soon by Film Progrem Services. 

This film wes produced as a direct answer to “Moen Acainst Voney") 
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a ehiee of the Docunentary Film (3)_: Jobn Grierson: NIGHT MAIL 
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ZS FIle! 2zXD PROPAGAN & progrem note by Richerd Griffith 


Tho motion picture owes its unparalleled cffectiveness as a propagende medium to two qualities: 
convincing realiom, end the eace with which a film editor can manipulate thia realiem in ths 
{es of any idea or impression which he wishes to foetsr, The camera is the most 5 ee of 
zvers, but the individual images it produces cen be juxtaposed in en order which mey cquslly | 
confirm or refute the truth of what the images record. 
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viet Russia 

intrinsic persutsive powers of the cinema were first submitted to scientific scrutiny in. 

saie after the revolution of 1917. Lenin hizcslf in 1919 had demanded that all futuro Sorist 
ust bs es with comunist ideas, reflecting Soviet actuslity", and to echisve this 


iss m 
s boen tho sole aim of film production in the Sovict Union fron that day to this. Expsrie 
d recearch led tha early Soviet film-nakers to conclude that roal life, or its closest 
pproxination, was the most offective fila material, chile the Hy n principle 

2 i most important film device, The Soviet films accordingly used ordinary ptojto 
typ ac) and whensver possible filmsed cvents against their actual bacivrounds, employing 
Erran go this raw material a, to 2 eee oe pidge dade ee (This was 


vler Gormany : 
Ssrooi Lisenstein'sa Potemkin (1925) ras the first fruit and cheractsristic exemple of these 

rict thsories of prope andist film-making. And it was Potemsin ruich, in 1055, Dr. Gcebbals 

lé up bofore the reveupsd German film industry as tho eranplo which the Nasi propsganéa filn 

zt follow. The Nazi films which ectually emergsd hed little in common with Potemkin except 

spegandint aim. The Soviot film-makers, it 1a truo, organized roal life socording to an 

sologi¢cel pattern handed down from on high, but it was real lifo rhich thoy cought to orgauins. 

2 life vbieh was presented to tho Nazi cemsras was a staged lifo, not even a reconstruction of 


wlity but rather a substitute for it. The most famous, and revolatory, example is Trfusph 
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£JURUNGA 

produced by C.P.Mountford for Australian Information Bureau. ( 18 minutes ) 

rhe story of an isolated tribe of Australian aborigines. Believing in the pre-existence of human 
spirits and in re-incarnation, every native is presured to nave his om "Tjurunga” (sacred wood 

or stone emblem of the tribe), with which his spirit is associated. They have only 5 tools, and 
neither sow nor till the earch, but assist these spirits by performing rites. The 48.000 ..ustrali- 
an aborigines (probably from South India) are divided into tribes, each consisting of loc:l lend- 
owning groups, all members or which are related through fat.ers and brothers. These are a:ain sub= 
divided into totemic groups, comparable to secret fraternal societies. 
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MOTIVATION AND REWARD IN LEARNING - ; ; 

Filmed by N.Miller and Gardner Hart at Institute of Human Relations,Yale University. ( 14 minutes) 
EXPERDINTALLY PRODUCED SOCIAL PROBLEM IN RaTS ie: 

Produced by 0.H. Mowrer, Department of Psychology, Yale University. (10 minutes ) 

(Both films distributed by Psychologic#\. Cinema Register. Rentals restricted to special groups) 

These records of scientific experiments are important primarily because of subject matter ratier 

than es films. The first, mch more professionally done, transforms 4 "dry" textbook formulation 

("The control of behavior and learning by specific motivations and rewards”) into an exciting 

film adventure. The second recounts how a group of rats, like or unlike human beings, prove unable 

to solve a problem ina cooperative rather than competitive way. 

INTROSPECTION Se : 

by Sera Kathryn Arledge. Photographed by Clyde B.Smith,Don Sykes. Distributed by Cinema 16 (7 min.) 

"This film is a series of loosely related experiments (not 4 unified work of art) done in the 

belief that effective planning of 4 dance film has little in common with stage choreography. It 

is an effort to investigate some of the dence possibilities of the film by combining simple bo¢cy 

movements with a few of the effects of which the camere is capable. The flatness of the screen 

reduces the dancer to two dimensions; to see what illusions of depth could be created we made 

several experiments with space using wide engle lenses, convex reflecting surfaces, and experi- 

ments with lighting.” (Sara Kathryn Arledge) 3 

Miss Arledge is a zell-knowm painter (Metropolitan Museum, San Francisco Museum end Chicago Art 

Institute). Influenced toward film by Wilfred's CLAVALUX, she is now at work on a complete dance 

film based on DNTROSPECTION. vy 

Inspite of its fragmentary character, the film is important as a new departure in the represen@ 

tetion of dance on film. Even more so than FORROR DREAM, it boldly suggests the essentiel dif- 

ferences between stage and film choreography. In its striking use of blending color compositions, 

multiple exposures and disembodied shapes floating through space, it approaches moving abstract 

designs. : 


HORROR DREAM ; 
Produced 1947 by Sidney Peterson and Hy Hirsh. Choreography :Marian Van Tuyl. Score: "Imaginary 
Landscape” by John Cage. Distributed by Cinema 16. (10 minutes) 

"Test situations such as exams, performances, commonly produce certain types of dreems, In 
this case, the process has been inverted and the dream has produced a performence, a dance repre- 
senting & choreogrepher's reaction to a test situation expressed in terms of the hazards of a 
performance; tacks on the stage, audience reactions, amnesias,etc. The dream is the subject, tne 
theme anxiety.." (Sidney Peterson) 

The nightmarish quelity of the film is further enhanced by John Cage's score, created by sirens, 
buzzers, and a piano prepared with iron bars and cotton batting. Mr. Cage bast just been awarded 
a Guggenheim fellowship. 


The Evolution of the Documentary Film: Pare Lorentz: THE RIVER : 
Produced 1937 by the Farm Security ddministration. Written anc directed by Pare Lorentz. Photo- 
graphed by Willard Van Dyke, Stacey Woodard and Floyd Crosby. hiusic by Virgil Thompson. (31 min.) 
"Except for the work of Flaherty, the earliest American documentaries dealt chiefly with 
labor problems in an agit-prop style which evoked. no response in the large public. It looked as 
though there were no economic base for documentary in this country, where advertisement predomi- 
nated over the public relations concept. Then the Luce organization launched the MARCH OF TDS, 
which forced its way into the commercial theatres and dumediately became popular and profitable. 
It. fell to a movie critic to discover an alternative source of finance for documentary. In 1935 
Pare Lorentz induced the Resettlement Administration to allow him to make a film about the Dust 
Bowl(THE PLOW THAT BROKE {THE PLAINS). When Roosevelt was re-elected, the future of government 
film production seemed assured and lorentz wes commissioned to make @ second documentary on the 
history of flood control and the Tva - THE RIVER. ; ‘ 
While both in photography and‘ editing construction, THE PLOW TAT BROKE THE PLAINS was heavily 
4nfluenced by the Soviet and British cinema, THE RIVEX embodied the creation of a new form and 4 
new approach, The job 4¢ set out to do was a mst gifficult one. ¥ssentially a critique of plan- 
lessness, it literally had to reverse the thinking habits of a generation brought up to believe 
that the economic freebdooting of the 19th Century represented the "pioneer spirit® at its mst 
admirable. Any attempt to achieve this through purely logical means would have been doomed to 
failure. Lorentz invented the only possible approach: to lead his audience back through familiar 
emotional paths to a position where they could take a new view of familiar values and assess them 
in a new light. This he achieved through his brilliant scouwmentary and, in only slightly amaller 
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fe, measure, through Virgil Thompson's 
~hatchless score. Both evoked a complex of mem- 
ries and associations close to the experiences 
of nearly all Americans. Through these emtion- 
al channels the intellectual burden of the film 
was transmitted. 
Tnat intellectual burden has frequently been 
criticized. While the waste of human and natue 
ral resources was compellingly rendered, the 
solutions offered - Tva ,reforestation,contour 
plowing- seemed perfunctory and tacked-on to a 
picture which made a whole without them. This 
fault was characteristic of documentaries of the 
thirties, and was perhaps inevitable. The so- : 
lutions to the problems raised by the depression 
lay rar off down the road to Utopia, but the 
depression itself was & living fact to everyone ; 
Nhat proved to be important to documentary A eee sc TERT ARIEL NCEA OR ERE SPO STILE ta OER 
history, however, was not the film's thematic shortcomings, but its vigorous poetry, the aesthetic 
tradition it created, and the public response it stimulated. The pattern set dy Loreutz's commen- 
tary and editing - that of “emotionalizing facts and rationalizing emotions” = has remained the 
characteristic style of Acerican documentary. 
{THE RIVER's great audience and critical success(portions of Lorentz’s commentary are now a commn- 
place in American anthologies of verse) seemed to assure the continuance of government productica 
of documentaries. Loreatz set up the US Film Service and gathered around nim such major talents as 
Tlaherty and Ivens. jut a vongress growing increasingly restive under Roosevelt's hand decided tiu* 
"covernment reports on film" was just another name for New Deal Propaganda, and abolished the Film 
Service. Since 1940 the'US has had no official agency. for film production. Lorentz tdled at RED's 
Nollywood studios for more than a year; served as film cartographer for air Force Intelligense and 
headed the Army's film production program for occupied countries, Since 1940 he has given us n0 
filr, but is now at work on @ film about the implications of the atomic bemb.” ; 
; Richard criffith 


I am attending this showing as a gucst, end 
would like to receive more information about 
Cinema 16, including announcements of future 


programs. - 


Name (please print) 


eT 


Street Zone City 


The Sarly Cinema: France: UE THs FUE : 

From the collection of Joseph Cornell comes one of the earliest trickfilms in existence. Directed 
by Ferdinand Zecca in 1907, it is especially interesting for its unconscious avent-cerde trsatment 
coupled wito a broadly humorous popular.appeal. 
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(for members of Cinema 16 only) 


We're not asking you aho the next president will be but we must have a representative semple of ow 
members to cake this questionnaire meaningful; hence, the more of you mano answer, the detter shall 
we oe able to satisfy your wishes. So won't you please fill out this questionnaire and sither kard 


{t to one of the ushers or mail it back immediately to CINEMa 16, 59 Park ave, NYC 16: 


1, Latecomers are very disturbing. Do.you think doors should be closed at the start of the per- 
forcance and noone be admitted until the end of the first film? [ftes [xe 


2. If you had a choice of attending ‘ednesday night performances here or weekend 12 o'clock noon 
performances at one of New York’s newest art movie theatres, which would you prefer? 
[Jiednesday evening [saturday noon [sunday noon 


3, If in addition to its regular showings, Cinema 16 should present specialized showings at @ 
moderate additional cost, would you attend 

a- seminars on film appreciation led by prominent film specialists "es [jo 

: b- special all-experimental film programs Yes No 

c- special programs of feature clasaics Yes No 


4, ould you like one of your 8 progrems to be a re-screening of sequences from "Dreams thet Liorsy 
Can Buy", as interpreted and explained by Mr.Hans Richter personally? //Yes Lx 


5. If we are to have a speeker, do you vant him to be on one of the regular programs? Ly 
é -<or do sou want him presented only at special seminars 
on film eppreciation at an additional cost? 


6, If yo. are a “Husband-Wifs Member”,coes this questionnaire count for [Jone /(/two persona? 
7, Comments & Suggestions: 


"Thank you for your help and a very pleasant summer to all »f you! 
We'll be seeing you after Labor Day” 


i lS EE 


_ PLEASE HAND TO ONE OF THE USHERS OR MAIL TO CINEMA 16, .9 PARK AVE, NEW YORK 16 


4 
* “XRROISB NO. 4 
Brilliant color abstractions are developed through succéssive 
movements, mich like a symphony, Accompanied by synthetic sound, 
produced without musical instruments. Produced by Jemes & John 
Whitney, Guggenheim fellows for their creative work in films. 


4 exoursions into the subconscious... +. 


CD 


* PSYCHE 
A cinematic stream-of-consciousness poem, suggested by Pierre 
Louys' novel. A sensitive portrayal of young love. : \ 


* THE CAGE 
A macabre chase after an eyeball; the world going backwards; 
the protagonist trapped in the bird cage .Produced by Workshop 
20 at California School of Fine Arts, this is a disturbing 
surrealist filn. : : 


* GLEN FALIS SEQUENCE 
Non-ob jective color animations hend-painted on glass. An out- 
standing example of visual imagery, evoked by the free associ- 
ations of the artist. : 


* FRAGMENT OF SEEKING 
Experimental and unconventional portrayal of adolescence. Mount- 
ing psychological tension explodes in a Poe-like climax. Produced 
by Curtis Harrington. 


AIRISSION TO EITHER PERFORMANCE: $ 1.20 tem incl. 
* (@4ckets will be sold to members only who can purchase them for themselves 
and their guests for either or both performanced...sseossccccseorecccovces 


semaine 


I ama member of Cinema 16. Please send me tickets at $ 1.20 each (tax 
included) for your, November 25th screening at Hunter Playhouse, as follows: 


__i tickets for 73:15 Pu 
__. tickets for 9:50 FM 
My check (money order) is enclosed. 


i a se pe eee ne eae 
eet Name . 


en EEE 


Address. 


. Mail to: CINENA 16,59 Park Ave., NW 16 MU 9 = 7288 ... 


ts. 


- Dr. Miguel Prados, Bruce Ruddick. 


_mnans of creating poems conceived directly in the langusge of visual symbols in 


The Psychological Film: OVER DEPENDENOY 

Produced by Robert Anderson for National Film Board of 
Canada. Camera:Jean-Marie Couture. Script by Robert Anderson, 
(32 minutes) 
During the war when standard psychiatric methods proved too 
time-consuming to deal with the hundreds of psychological 
casualties, experiments were conducted with group therapy 
which included the utilization of film to "treat" groups 
rather than individuals. “Psychological First Aid", Anderson's Pe 
first film in this field, dealt with the problem of fear and permitted the . rs, 


hd 
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viewer "identification" with himself rather than with a Hollywood hero. The 9 ¢ a 


same approach was subsequently used in the "Mental Mechanisms Series" made for 

the Health Department ("Feeling of Rejection", ‘Feeling of Hostility" and now , 
“Over Dependency"). Used in carefully controlled experiments in group vherapy, “ : 
these films represented a merging of the specialized knowledge of psychiatrists — A 


racy 


and film makers. Every line, gesture and incident has psychological significence: % fre 


and meaning. Inspite of minor crudities and oversimplification, this film re- : 
mains a pioneering effort in a field too little explored cinematically. ' i 
: t ae 
The Experimental Film: NO CREDIT $ ; “Ed 
Produced 1948 by Leonard Tregillus and Ralph Luce. Distribution:Cinema 16.(8 min.) 
"Made in an informal and spontaneous manner, this ds an experinent in the use .. Yi. y 
of animated modeling clay as an expressive abstract medium and an investigation .Y 
of the symbolic possibilities of the plastic flow of several geometric forms." , Sk 
Leonard Tregillus * 

The Experimental Film: POKM 68 - here 
Produced 1933 by Emlen Etting. With Caresse Crosby, Mary Binney Montgomery, 


a 5 
Agnes Hitchock. Distributed by Cinema 16. ( 14 minutes) di $54 


A forerunner by some 15 years of Robert Montgomery's “Tady in the Lake", this conte +4 


film shows the ection as seen through the eyes of the protagonist who remains ~? rt. 

invisigle. The "sub jective” (if at times unsteady) camera poetically conveys ete 9! 
the rush and fervor of love or kindred emtions. Although clearly experimental ih 
in treatment, the "plot" remains on a simple, if obvious plane, ‘ Me 
Mr.Etting, painter and illustrator, is represented at the Whitney Museum and ° (od 
the Philadelphia Academy of Fine Art. "My aim" he states, “has been to use the 5 . 
film as a poetic medium rather than the customary one of story telling and docu- a 
mentary. AS an artist, I bave been interested in experimenting with film as a 


action.” , 


The Scientific Film: DEVELOPMENT OF THE CHICK EMBRYO s 
jt United World Films release, edited from the Gaumont-British Instructional Film 
made under the supervision of Julian Huxley. (11 minutes) 

Too many acientific films are made by scientists who know how to conduct an ex- 
periment but not how to handle a camera. This film , made by experienced pro- 
ducers, fully utilizes the wonders of the modern camera to tell the’ story 


a ; ‘ 
of embryonic development. The film's independence of actual time (time-lapse, > 
stop-motion photography) enables growth processes and moverents to be specded 


up. Micro- and close-up photography allow detailed analysis of the development A SPECIAL ANNOUNCEMENT : e 
of the blastoderm, the primitive streak, the neural groove, brain, foregut and : : = 
eyes. 
ae ecee INTERMISSION: 4 Minutes. .seoe AN EVENING OF “ CINEMA 16 FAVORITES 2 a: 
How a Newaresl is Assembled: THe ASSASSINATION OF KING ALEXANDER OF YUGOSLAVIA ee. ae 
Produced 1934 by Fox Movietone News;edited by Laurence Stallings. (18 minutes) 
To indicate the work of the editer, this historic newsreel is presented both ; In tesponse to many requésts, a special screening hes 
in its edited as well as in its unedited version. been arranged to enable both old and new members to 
; view some of Cinema 16's best films of previous seasons a @ 
A Special Cineme 16 Presentation: PICTURE IN YOUR MIND which they may have missed or would like to see again. . y 
Produced by Philip Stapp for International Film Foundation. Music by Gene . . > 
Forrsall. International Prize Winner, Belgium World Festival, 1949. (17 minutes) This special event will take place on Friday, Nevember 
Reminiscent of BOUNDARY LINES, its predecessor, this is a further elaboration P5th, at the Hunter College Playhouse, 68th St.%vt ov- ‘ 
of Stapp's unorthodox animation techniques. It is an animation of static images, tween Park end Lexington Avenues. 2 different Sa a 
at times overwhelming in their compositional beauty and illusion.of mtion. will be presonted, one at 7:15 Hy The Gtuer ev 8; Fals : pee 
Deli-like perspectives, brilliant individual compositions and abstract images ; i i 
are more or less successfully combined with realistic drawings. A genuine end py ’ Ex OET Ses ' t 
great telent flashes across in many sequences. The film's weakness lies in its j = ' : ; “> 
intellectunl mesage. However well-intentioned, it is diffuses and tries to cover i wa 
too many points. Recent claims that the anthropological approech cen cure all 215 EM. . ae els ; 
of mnkind's ills are given a sympathetic and not too convincing hearing. Two ee es wer 
questions remain: Is thie a film or en illustrated lecture? To what extent are 4 ahs PRIVATE LIFE OF A CAT ‘ : see 
’ Dlexender Henmid's ("Forgotten Village”) much-disoussed and tae 
prejudices mdified by such a film? Nevertheless, with this and his previous itive documentary; one of Cinema 16's mst successful i gee 
work, Stapp securily establishes himself in the front ranks of contemporary BERET ERS? Oe CORNERS » : RO: fs 
ae much can be expected from him for the future. films. : : Ps tS aed 


» 
4 


Barrault, Viviane Romance, Pierre Fresnay.: Peychological drama 


; x F wg iE 
* THE PURITAN Tact meee 

cs : Controversial French feature film by Jeff Musso, based on the | a Be 
‘Sinema 16 is pleased to announce that it has made : Bi S ty 
arrangemen*s with A.F.Films for the : novel by Liem O'Flaherty ("The Informer ), starring Jean-Louis Rae 


PREMIERE a of a religious fanatic who is driven to murder by his con- ee ree 
. victions, An unusual and disturbing motion picture. : rf 6 yee 
of an important new French art film: ; F re 

* "" Wagas* | : | | F 
(English version) eon ‘ : 3 
* MONKEY INTO MAN 
Feadiced: Wy 26 Goepern tye ee ect bape : Julian Huxley's famed science short on ape behavior and conduct, 
A stirring portrayal of the 1848 Peris uprising as told 6; y enisoe? This ia a riley educsted person motla 
in engravings by Caunier,Cavarni and other contemporeries. A mastorpicece? pe 7 
want to misa. It alore is worth a trip any time, any 
4 : ” 
"If proof were needed that art can make history alive and immediate, Pape - aaa ry find more like it, its suc 
this film would provide it. It sets a new standard in art films!” cess will be sensations 


Archer Winsten, N. Ye FOST 
The New York Times 


TO 58 PREMIERED ON CINEVA 16'S NOVEMBER PHOGRAM 


@ Wednesday, January 18, 1950 
Central Needle Trades Auditorium 
225 West 24 Street 

@ Sunday, January 22, 1950 ., 
Paris Theatre 
4 West 58 Street 


The Evc!ition of the Documentary Film... U.S. 
Valley fown 
This -.owerful ond deaply moving portrayal of unemploy- 
ment .s a documentary film classic. Produced by Wil 


lord V m Dyke, it has on outstanding musical score by 
Mare Blitzstein. 


The Scientific Film...U.S. 

Hypnotic Behavior 

Produced at Bucknell University for the Psychological 
Cinema Register. A subject in deep hypnosis experi- 
ences hallucinations, © -3ressions to childhood, ‘‘blind- 
ness", ond post-hypnotic disorientation. 

The Arts ...U.S. 

Thomas Benton... the Making of a Mural 


The camera catches a noted artist at work. Impressive 
close-ups clearly reveal his technique. In color. 


The Contemporary Experimental Film... U.S. 

The Petrified Dog 6 

This violent surrealist film evokes a child’s nightmare 
universe filled with eternal triangles, macabre slap- 
stick, chiropractors, and tortured fantasies of birth, 
life and death. Accompanied by a novel experimental 
soundtrack. Produced by Sidney Peterson at Workshop 
20 of the Califomia School of Fine Arts. 


The Sociological Film ... Great Britain 
Hausa Village 


Strange preparations for a wedding in Nigeria. A unique 
anthropological film record. 


Cinema 16's showings are open to members onry. Membership en- 
titles you to 8 free edmissions to private showings from the day 
you join, free quest tickets, discounts, and other privileges. You 
can join anytime. Regular membership $10; Any 2 Memberships 
$17; Half-season $6.50; Groups of S or more $8; Groups of 10 or 
more $7.50. Fer further information, write or call: 


CINEMA 16, 59 Pork Avenue, New York 16, N.Y. (MU 9-7288) 


Os 


November 4 West 58 Street 


The Experimental Film... U.S. 
No Credit ¢ ; 
Colorful modeling clay comes to life in a charmingly 


informal and spontaneous film experiment. Produced by 
Leonard Tregillus and Ralph Luce. 


A Special Cinema 16 Presentation . .. US. 

Feeling All-Right 

A forthright and dramatic film about syphilis performed 
entirely by Negro actors. Music by Louis Appleboum 
(“‘Lost Boundaries’’). 

The Dance... india 

Bharatnatyam 

Exciting film record of a classical Indian dance with 


close-ups of its complex gesture language. Produced 
by Ezra Mir. 


A Cinema 16 Premiere ...US. 
Explosions on the Sun 

_.A spectacular portrayal of turbulent solar disturbances, 
never before captured on film. Photographed at Harvard 
Coronograph Station by Professor D. H. Menzel. ‘‘A re= 
markable, awe inspiring motion picture...the first of its 
kind!’ (The N.Y. Times) 


The Abstract Film ...U.S. 

Light Reftections 

Multicolored transparent plastics create a fantastic ab- 
stroct ballet, accompanied by an unusual musical score. 
Produced by the noted American painter and aculptor, 
James Davis. 


A Special Cinema 16 Presentation . . . Holland 
New Earth 


Joris Ivens’ starkly dramatic documentary classic Is a 
masterpiece of the cinema. This is the complete, uncut 
version, seldom shown because of its uncompromising 
social realism. 


@ Wednesday, November 9, 1949 
Central Needle Trades Auditorium 
225 West 24 Street 

@ Sunday, November 13, 1949 


@ Wednesday, October 5, 1349 
Central Needle Trades Auditorium 
225 West 24 Street 

@ Sunday, October 9, 1349 
Paris Theatre > 
4 West 58 Steet 


Over Dependency 

Third in en unusual series of films besed on oct at 
psychiatric case histories. Produced in cooperst m 
with the Allen Memorial Institute of Psychiatry. 

The Scientific Film... Great Britain 

Development of the Chick Embryo 

Julian Huxley's unique film study of the origin of I ‘es, 
Startling micro-photography reveals the mysteries of 
embryonic development. 

The Experimental Film... U.S. : : 
Poem 8 Yo 
The film cs o medium of poetry: Symbolic interpreiation 
of a man’s love life seen entirely through the protage- 
nist’s eyes. Produced by Emlen Etting. 


How a Newsreel is Assembled ... 

The Assassination of King Alexander of Yugoslavia 

This remarkable film record takes you ‘‘behind the 
scenes’’ of movie production in showing both the edited 
version as presented in theatres, as well as all origi- 
nal, uncut footage shot.of this dramatic event. 


A Special Cinema 16 Presentation ...U.S. 

Picture In Your Mind 

Philip Stapp’s unorthodox experimental cnimations 
make this film and its social message a provocctive 
visual experience. International Prize Winner at 1949 
Film Festival in Belgium. Music by Gene Forrell. 


@ Wednesday, December 21, 1949 
Central Needle Trades Auditorium 
225 West 24 Street 

@ Sunday, December 18, 1949 
Paris Theatre 
4 West 58 Street 


3 Recent Experimental Films... U.S. 

Dime Store by Dorsey Alexander 

The wonders of the Ten Cent Store: Hundreds of fusci- 
nating objects come fo riotous life in this delightful 
experimental film. In color. : 


Le Bijou by Francis Lee 
The perilous adventures of a colorful jewel represent- 


ing the artist in search of creative fulfillment. Lee is 
a Guggenheim fellow for his work in films. 


Geography of the Body by Willard Maas 
An analogical pilgrimage of the terrors and splendors 


of the body as the undiscovered, the mysterious conti- 
‘nent. Commentary by the British poet George Sorker. 


The Psychological Film... Great Britain 
Children Growing Up with Others 

Hidden cameres reveal an unstaged portrayal of child- 
hood inthis charming yet thought-provoking psychologi- 
cal film. ; 


A Special Cinema 16 Holiday Presentation =~ . 

Early Films from the Unique Collection of Joseph Comell 
The magic, free abcndon and creative imaginativeness 
of the eorly cinema are fully revealed in these unique 
end charming films, some of them not ssen for 30 years. 
This medley of slapstick at its unspoiled best, un- 
bridled trick photography, Gallic wit ond unconscious 
avant-gorde techniques includes: 3 MELIES MAGIC 
shorts, A DETECTIVE’S TOUR OF THE WORLD, - 
HANKY PANKY CARDS, METAMORPHOSIS, THE AU- 
TOMATIC MOVING CO. and others. 


rd 
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the composition of the paintings in the manner of art books. The camera's 
selective and magnifying functions were employed to bring us closer to the 
paintings than is possible with the naked eye, The experience of seeing 
these films is quite unlike that of examining reproductions or of viewing 
the actual paintings themselves. 

In Italy at the close of the war, Luciano Enmmer adopted an even more novel 


approsch in his films of the paintings of Clotto and Bosch, These paintings - 


were not made the subject of a camera record - they were used as the raw 
material for a film. The director analyzed each of the frescoes end reas=- 
sembled its elements into a dramstic sequence which follows the pattern of 
film editing rather than that of the construction of a painting. In doing 
so, Emmer wae attempting to create a new art form, 

"1848" is a variation of his method, Its materiel is not “art” but journal- 
fem, Doumier, Gavarni, Decamps, and the others were artists and fine ones, 
but they were also and primerily reporters who eorned their bread by sketch- 
ing locel events on the fly, or giving an “artist's conception” of far-away 
happenings. They were indispensable in an age when photography vas still 
too rudimentary to be of much use to the newspapers, Taking and developing 


a photograph was a lengthy process in 1648, but the advance of engraving and . 


lithography hed made it possible to get an artist's sketch on the presses & 
few hours after it was made, The result was pictorial jourpalism of 6 unique 
kind, The camera shows us an event as it looked, no more, no less; Daumier, 
consciously or not, could not help showing us how he felt about it, what it 
was like to be there, It is these feelings, these complex first-hand impres- 


sions, which give passionate vitality end intimacy to this composite view of 


the events of a century agdoe 

In this sense, “1848" contributes to the solution of some of the mst diffi- 
cult problems of cinsmatography, thet of reconstructing the past. Historical 
films, “costume dremas", are among the least convincing of film genres; 68 


Iris Barry has so often pointed out, the actors appear uncomfortable in their 


urfamilier clothes, 111 at ease in the simplest of human situations, end 
“everyone looks as though he is just about to sign the Declaration of Inde- 
pendence’, The humanity of our ancestors is Jost in posturing and grandilo- 
quence, What is needed fe the intimate participation of the contemporary, 
and the cemera cen give us thie only when it looks on things which survive 
their tires with e life of their own. Thenks to thie skillful and mature 
exemple of synthetic editing, we msy know what it was like to feel the pas- 
sions of revolution, on the Paris boulevards, 6 hundred years ago.” 

Richard Griffith 
(kr. Griffith recently rosigned ss Executive Director of the National Board 
of Review to collaborate with Vedeleine Carroll on the production of 4 
children's newsreel, He is co-author with Paul Rothe of the for thcoming 
revised edition of "The Film Till Now".) 


| Cinema 16 | 


89 mark avenue, new york 16, n. y. © mu9-7208 


PLEASE NOTE: 


# The original and complete version of NEW EARTH 
which you will see tonite has no English titles. 
Although it is largely self-explanstory, wo sug- 
gest that you read. your program note before the 
showing of the filme © eta 


* To make room for tonite's premiere showing of 
"1648", LIGHT REFLECTIONS has been moved to our 
Januery progrem. : 


re . 


Yhe Documentery Filus FZELING ALL RIGHT ii 

Produced by the Southern Educational Film Productiva Service for the Mis- 
sissippi State Board of Health. Director: Fred Lasse. Photography: 
Gordon Weisenborn, Music: Louis Applebaum. Distributed by Columbia Uni- 
versity Commnication Materials Center. ; (30 minutes) . 
Aimed at Negro rural audiences in the South, this noteworthy film has béen 
seen by mre than 50,000 people in theatres, schools, churches and elubs, 

It is functional in purpose (encouraging proper treatment for VD) and truly. 
cinematic in execution. No actors are used, As in the film, Roy isa ., °: 
farmer in real life, and Jima “city wise” friend. a: 


This film was rejected by the New York censors for public showing. In addi- , 


tion, in spite of its obvious honesty end utter lack of racial condescen- 


sf, 7 
sion, the choice of an all Negro cast has created a controversy. The National ¥; 


Association for the Advancement of Colored People feels that while there is - 
no objection to showings before Negro audiences for whom 4t was intended or 
before film societies such as Cinema 16 who view it as a significant exemvle 


‘ of visual education, there is en objection to public, ocouercin’, screenings 


3 


in rpguler theatres where it could strengthen existing misconceptions (fall : 


Negroes have syphilis”). 


G 
A Cinema 16 Premiere: EXPLOSIONS ON THE SUN ’ 
. Produced by Professcr Donald H. Menzel at Herverd Coronagraph Station, 
Climax, Colorado, ae " (10 minutes) 
This is a first and uiprecedented film record of soler eruptions. The sun, 


being 911 gas, is neither solid nor Liquid, With its rim seething constant- 
ly, eruptions ocour frequently, throwing out millions of tons of material 
into the corona (the sun's atmosphsre). : This material may “otand” in the 
corona for days, but eventuelly returns inty the sun. 

Until recently, these eruptions could only be photographed at total eclipses 
of the sun, for the solar atmosphere could be seen only when the main bo dy 
of the sun was blotted out. With the invention of the coronagraph, however, 
expeditions no longer had to travel to the far corners ef tte eurth, to ob- 


tain these prized picturos. The coronagroph produces, 48 it were, — es 
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an artificial eolipse of the sun, one day of observation with it being 
equal to ebout 100 yoars of observing the corona during natural total 
eclipses, 

This film was taken with’the help of the Western Hemisphere's only corona- 
graph. (3 othera exist in Europe). It reveals motions that svemingly 
dofy the lews of gravitation and therrodyremics; tremendous clouds of gas 
1) constantly descend into the sun without being seen to rise from its sur- 
faoe. Whers do they come from? 2) they fall with a constent rathor than ao- 
celerated volocity, as the law of gravitation dictates 5) their temporature 
(36,000°C) is inexplicably higher than that of the sun's surface (6000°C). 
Astronomers are scanning these films to learn more about megnotic storm 
which disturb radio and telephones on the earth and about the sun's secret 
of atomic power production from ebundent hydrogen rather than rere uraniune 
Layren will find satisfaction in the purely visual exoitement of some of 
the scenes, including an erch of cloud with a diameter of 4 million miles, 
‘equal to that of the sun itself, with ite top more than % million miles 
above the sun's surface. ; 


. The Evolution of the Documentary Film: NEW EARTH 

Produced by Capi, Holland for the Netherlands Trade Union of Building Work- 
‘.ers; written and directed by Joris Ivens; photographed by Ivens, John Ferno, 
‘ Piet Huisken, Helen Van Dongen; edited by Helen Van Dongen; musio by Hanns 
Fisler. (30 ninutes) 

"In 1929, after making the experimental BRIDGE and RAT, Joris Ivene began 
the production of a series of pictures showing stages of Hollend's monumen- 
tal project, the reolamation of the Zuider Zee, Streightforcard and expos- 
itory, the materiel for these films was reworked by Ivens in 1954 to make 
NeW EARTH. He hed learned in the meantime the art of dramatization from no 
less a master than V. I. Pudovkin, end had already tried his hand at docu- 
mentary production in WE ARE BUILDING end SONG OF HEROES. 

New EARTH begins with the earlier footage, showing how the Zuider Zoe, a 
huge bey in Northwest Hollend, was cut off from the North Sea by the con- 
atruction of an 16} mile dem. Specially constructed mats are submerged 
with the help of rocks t serve 4s foundations, Then clay, dug up from the 
ana, is re-deposited as building material for the dike, followed by boulders, 
A realization of the enormity of the project (reclemation of 48,000 acres of 
lend) must inevitebly increase our sense of triumph at the mment when the 
gap between the two ends of the dike is finally breached, 

Separation of the Zuider Zse from the North Sea produced rhet was esnential- 
ly a huge inland lake, and it was from this leke that the new land came, As 
drainece proceeded, a system of ditches end canals was dug, followed by ex- 
periments in manuring end soil fricebility before the salty earth could be 
cultivated. Construction of villages and the laying out of farm lend oon- 
tinued through 1934, all farming until that time being carried on by thu 
stete,. 

To build the land, 10,000 workers labored in two shifts for 120 months. at 
last the fields wore ready to produce wheat, But by thia time the vorld was 


in a poriod of extreme economic crisis: Unemployment in Holland had risen 
by 80,000 end there wore 11,000,000 jobless in America, 51,000,000 in the 
world, And the film ends in the ironic negation of a great engineering 
project by a wild crisis: the newly-gained wheat, grom for speculation, 
is dumped into the sea to keep up prices, while all over the world people 
go hungry. i : 
The Dutch song says: “Yes, farm hands are wanted in the lani of promise, 
Argentine - to throw wheat into the sea. Throw it, my boy - this will be a 
winter of cold and hunger, But when will these farm hands throw the specu- 
lators into the soa? Then, my boy, you'll see a winter as you have never 
seen beforet” | 
NEW EARTH, one of the true documentary Glessica, is etill impressive for *he 
baldness of its statement, the passion of its opposition to a social wrong, 
and for the clarity with which it explains construction processes, Stating 
no solution for the situation it denounces, NEW BAHTH ie miguificent in ites 
denunciation. An angry film, it demonstrates again the importance of the 
medium in forcing people to think upon the issues that confront them." 
Arthur Knight 
(Mr. Knight, formerly Assistent Ourator at the Museum of Modern Art Film 
Library, is now the Chairman of the Film Department at the Dramatic Workshop 
and Technical Institute.) , 
ooeeceINTEFMISSION: 4 Minuteseesoee , 


The Dance Film: BHARATNATYAM 


ae nee Ee ee seereres 
Produced by Ezra Mir in India, Distributed by Government of India Informae 


tion Service, (10 minutes) 
A film record of a classical Indian dance with close-ups of its complex 
gesture languages 


A Cinema 16 Premiere; 1649 
A documentary by Pierre Courtade. Produced by the French Cinoma General Co- 
eperative, Direoted by Victoria Spiri Mercanton, Marguerite de la Mure, and 
Albert Soboul. Camera, Andre Dumaitre, Music, Guy Bernard, Released by 
A. F. Films, (20 minutes) 
"The French Cinema General Cooperative is a sort of trade union of Frenoh 
film workers which, with semi-officiel government sponsorship, produces docu- 
montearies on naticnal themes, such as “lE46", Thoso films are made with 
little finanee and by technicians who contribute their services, It must 
seom bitterly ironic to these craftsmen thot their chief opportunity to do 
good work occurs not in the languishing French commeroial film industry but 
in their spare time, of which they have fer ‘too much. 
"1848" is the latest stage in a development of great significance for the 
future of rilms: the use of historical artifacts as basio camera material. 
This development began in Belgium during the thirties, when Herry Storok and - 
Andre Gauvin experimented with camera studies of the trvvntiahs cf Memling and 
Von Eyok, These were “studies” in the classic sense; by following the “path’ 
of the eye", and by the selection of details, they pought to reveal - > 
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especially in the United States where audiences delighted in a French con- 
eeption of America drawn from Fenimore Coopér and from the Wild West shows.. 
that toured Europe in the 19th century - a conception partially perpetuated 
even todey by the Western films which Hollywood exports. r 
Zecca made many films after this one, including that little masterpiece 

FUN AFTER THE WEDDING, but his later career is obscure. The fate of Cohl and 
Melies is all too clear, Failing to learn from themselves or their con- 
temporaries, they continued to work in a static style which steadily lost 
favor as the movies expanded in size and expressiveness. Cohl died a paupere 
Melies, twenty years after his fame had perished, was discovered selling 
nerepapers on the streets of Paris and died in a home for aged actors in 
1938." Richard Griffith 

(Richard Griffith, who recently resigned from the National Board of Review, 
has returned to the Museum of Modern Art Film Library as assistent to the 
director.) — 
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-% means of unobserved, richly plastic camera work; it pre- 
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Audience Behavior 
To the Muste Editor: 

Coming home from the last Sun- 
day’s concert of the New Friends 
of Music, I wondered why it Js that 
in concert reviewing no interest is 
directed to the phenomenon of au- 
dience behavior. The audience Is, 
I believe, a very important factor 
in gauging the status of musical 
life In a community. 

That afternoon furnished an ex- 
ample of auch misbehavior as I 
have not witnessed in a good many 
years of concert-going—in various 
countries. -If, out of courtesy to 
the performing artists, latecomers 


must remain outside the hall untillany sincere reaction by “neutral” 


a work ts finished, then certainly 
there should be a way of assuring 
similar courtesy by prohibiting 
“early-lsavers” to troop out of the 


A HOLIDAY GZFT ‘THAT RENEWS ITSELF 
8 TIVES A YEAR 


hall whenever the mood strikes 
them, ., 

The last work played was the 
Third String Quartet by Schoen, 
berg. It js conceivable that the 
people I refer to da.not like this 
music. 

It has always been true that the 
most intense rejection of new ideas: 
(as well.as in arts and science in|. 
general) has come from people 
who refused out of prejudice to 
listen with an “open ear.” But 
does this personal opinion entitle 
any .Jistener to disturb the others 
by leaving the hall and creating an 
atmosphere of negation in which 


listeners is impossible? Couldn't. 
they leave before the composition 
started? 

CHRISTINE FOURNIER, 


FIIMS 


MANY OF CINEMA 16's EXPERIMENTAL 


- a gift subscription to Cinema 16% 
Just send us your friend's name and 
address and your check or money order; 
wo'll send him a special gift card 
(bearing your name) with his tickets, 


including "Payche”, "No Credit", 
"Glen Falls Sequence” and some 
films shown tonite, are available 


for rental to groups and indi- 
viduals,- (10% discpunt for Cinema 
16 members). We'll be gled to 
send you our catalog, 
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CHILDREN GROWING UP WITH OTHERS . 
Produced by John Taylor for British Ministry of Educa- 
tion. Directed by Margaret S. Thomson, Cameraman: 
A.E. Jeakins. Distributed by United World Films.(24 min.) 
Instead of bombarding vs with an “illustrated lecture® 
so typical of the average educational film, this film 

a employs one of England's best photographers to catch 

. gome of childbood's unstaged tragedies and joys by 


sents us with a multiplicity of images and ever changing situations,as a 


_ film should; it is well directed and its commentary is to the point. It 


i i "moves" - except for its last sequence; the nonchalance of children is ap= © “i 


parently more easily handled than the awkwardness of adolescenta. ef. 


| 
LE BIJOU eee 
by Francis Lee. Distributed by Cinema 16. (7 minutes) : 
: This charming experimental film is the work of a young photographer-painter . . 
‘ who received a Guggenheim fellowship in 1948 for his films. "Films are too as 
often slave to the literary", he says, "in my films words never dominate 7 
the visual." Although he dislikes explaining them ("the interpretation of: af 
a work of art is a very personal one snyway - the images conjured after. 1: 
’ yeading a poem ere never the same even when re-read by the same person"). —. 1 
LE BIJOU is admittedly concerned with the adventures, struggles, joys end ~. } 
perils of the artist or poet. bm Y : 
i 4 


GEOGRAPHY OF THE BODY (7 minutes) 
This film is a joint effort of two well-known modern poets. Willard Maas, 
the producer, who was avatded the Guarantor's Prize by Poetry for his . 
books of poems, and acted as film critic for Common Sense, at present Fog 
teaches Contemporary Literature and Creative Writing at Long Island Uni- i 
versity. George Barker, who wrote and delivers the commentary. is one of A 
Englend's leading poets, frequent contributor to Horizon and recently the .. ¥ 
recipient of the Sitwell Award, ? as: 
GEOGRAPHY was conceived as an exciting extension of the visual imagery of: MS 
each, It was their first film and on it, using the humsn form as their veli- ~ 
cle, they concentrated their belief in the poetic validity of the cinematic 
medium. The film was kept short in order to intensify the voysger's experi- ate 
ence, and extreme magnification was used throughout in an effort at welding t 
the poetry of the dommentary to the “poetry of the eye". - i 
Technical supervision (including problems. connected with the extrema magni- 7°. 
fioation) was by Marie Menken (Mrs. Maas), an artist in her om right, eee 
whose paintings were presented last month in a one-man shoy at Betty 
Parsons Gallery. 

"Time was when the body and the spirit wore one and the quiet activity of 
yworship called for no straining of the moral muscles. This was befors 
morality became the charwoman of the mind, In thone days the body stood 
perfect in its limitations, gloricus ‘n USS SAeer Sees infirmities, ,formi- 

( dable in the ease of its functions. Imperceptibly, im leaps and < > 
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bounds named Purity, the body peeled from its core, end set up business in 
the streets. The orernight forests of coneroto had compelled ths face to 
put on the many-buttoned layers of Mother Hubbard's Gocency. The bono of 
self-dolight had toon stolen from the oupdoard. "ho happy cog had died. 
Now nudity was confined to the peach-ehated corners of the boudoir, the 
operation table, tne fenced-in area of the colony. Cranach rept ond Titian, 
long dead, tore his hair. 

Still the sun remained, of course, having its Negro love to live on and 
the palaces of Miami, And under ite burden of twood and linen the skin 
pleaded for frecklea, for the wind's fingertip of recognition. The body 
retained its chief mobility in marble, its fullest dimension in paint. 

Ths moverents of the athlete became vaguely pornographic, and ritual, the 
min2’s benison from tha body, became explainable on 4 black leather couch. 
Unfortunate the forward steps that lead us from ovrselvea, The elemsnts 
derand tnat we asaume e covering and man can not live far from his loom. 
Yet what slement demands that we adore the foar for that which now is 
covered? What horrid hope confuses jubilation with jockey sherts, bliss 
with a brassiere? . 

In the comparatively new medium of the film lies some hope for the body's 
redomotion,. Mobility is now projectible and the body regains nobility in 
motion on a view-screen once removed from actuality and therefore one step 
clozer to it." (Ben Moore) 


Dike STORE ; 
by Lorsay Alexander. Distributed by Cinema 16. (8 minutes) 

. "To me Ter Cent Stores are a focal point of fescination and delight and 
elso a characteristic and colorful flower on the steel vine of modern 
industrialism. I felt that someone should make e record of the delightful 
end curious profusion of mass-produced, mass-displeyed and mass-atteinable 
ot jects rhich always occur in groups, never in isolation. 

With the rermission of the owner, I worked after closing hours for about 
100 grvelling hours moving eech of about 20 objects in each scene & frac- 
tion of an inch before clicking each separate frame. Aside from composi- 
tion ard animation, I feel that the objects made ths film themselves... 
I tried to let them do what they soemed to want to do...” 

(Dorsey Alexander) 


eee eINTERMISSION: 4 Minutss eece 


A SPECIAL HOLIDAY PRESENTATION 
FIIMS FROM THE UNICUE COLLECTION OF JOSSPH CORNELL 
1. 3 MELIES MAGIC SHORTS 

2. A DETECTIVE'S TOUR OF THE WORLD 

3, VARIETES: 1-The Wonderful Beehive 2-Hanky Panky Cards 3-Six Dainef Sisters 

4. GAIUP OF FANTASY: 1-Metamorphosis 2-A Cabmen’s Delusion 3-Automatic Movints Co. 
(60 minutes) : 

"Tnese choice items from the collectioa of Joseph Cornell ere truly Yexperi- 

mental” in that they are emong the eerliest films ever made, The pionesrs 
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ghose work is rspresented here were the first to realize that the camera 

was not only a new may of recording things but also of looking at them in a 
now tay - and sometimes of seeing things that aren't there. This was in 

fact the firet impor*ant discovery made about the motion picture: its abil- 
ity to make the imponsible happen in the midst of the actual. Stop-motion 
photography #ae the key device necnsanry for this form of jilusion, and once 
it was dincovered accidentally by Georges Melies about 1897, nothing 

stayed ssfely in its right place in the universe. 

It nes natural thet the movies should appeal to Melies, a stage magician who 
held forth at the Theetre Robert Houdin in Paris, whose ower and principal 
performer he ras. The films here shown (1903-05) well represont the kind of 
magic he invented for the stage and transferred to the sereen (with himself 
as m.c.) Though later, in such films as A TRIP TO THE MOON and THE CONQUEST 
OF THE POLZ, he contributed importantly te the develornm nt of the narrative 
film, his intorest in the motion picture was limited to its magical proper- 
ties. His world-famous films had many 4{mitators of which THE AUTOMATIC 

MOVING COMPANY and HANKY PANKY CARDS, by the father of the British fila, 
Charles Urban, are typical. 

THE AUTOMATIC MOVING COMPANY belongs in the prolific category of "stop-motion" 
films thet reached its apotheosis in KING. KONG. An excellent example of early 
"avant-garde", it ses remembered by Rene Clair in ITALIAN STRAW HAT and rould 
have delighted Hans Christien Anderson in its cinematic realization of tna 
spirit of many of his fairy tales. (LE BiJOU and DIME STORE ers) contemporery 
applications of it.) 

This “white magic” long dominated the nickelodeon screen, sbaring it princi- 
pally with news and *interest™ films, and with literally-recorded music hall 
variety turns, Such films as these stemmed from the long tradition of the’ 
fair, the circus, and commedia dell’arte, and out of them was to arise the 
comedy tradition of Sennett, Chaplin, end Rene Clair. 
Soon snother method of visualizing the impossible was invented. Rmile Conl,, 
a newspaper cartoonist, applied the comic strip principle tw the sereen and 
drew the first animated cartoons, including METAMORPHOSIS (1907). 

But wkat was actually to be the way of the future was pointed most clearly by 
Ferdinand Zecca. Working for Charles Patha, Zecca turned out scores vf trick 
films, topicsl orims films, and cther g2nres populer at the time. But while 

A CABMAN'S DSIUSION might have been mado by Melies, A DETECTIVE'S TOUR OF THE 
WORLD (1905) was a true innovation. The verve and spontaneity of early filn- 
making could hardly be better demonstrated than in this frolis. All that a 
pioneer like Zecca needed was a camera, a few props, and access to a librery 
of travel shorts, for he and his best contemporaries had renlized the basic 
fact that a film is really "made" in the editing; its creator could disinte- 
grate the shole world into visual atoms, then re-aszemb]o them at tke cutting 
perch as his xhimsey took him. Here we can see at its source the mixture of 
staged otudio scenes and docuncntary shots which is the foundation of the 
March of Time tochnique and its Hollyrood derivatives, Such films as these 
vere mds in 2 deys or lens, with ne budest or overhead. Improvisation was 
the life-dlood of ths movies in those Innocent years. hh 

A DETECTIVE'S TOUR O¥ THE WORLD was populnr everywnere, but Le 
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The first sequence to be shot called for a crowded street. How to get the 
shots without people looking at the camera? We decided on a small spring 
driven cemera concealed in a salesman’s sample case, It had means of focusing, 
centering the image, end releasing the shutter mechaniam on the outside of the: 
case, Another camera wae set up in the station wagon, concealed by cases, and 
a third camera was held in the hand while the cameranan stood between parked 
cers or bebind lemp posts, 

The film cane began to pile up. Our cutter, Irving Lerner, stayed in 
New York, routed the exposed film through the laboratory, viewed the rushes, 
sent daily reports. The reports told us how our exposures were running, 
whetber there were scratches, and more importent, whether he was getting all 
the material he needed to edit the picture according to the script. Even under 
the best circumstances something is likely to be missed, or spoiled, for any 
number of reasons. : 

The film wae taking shape, but there was ene thing missing, We felt that 
somehow we must get inside the people's minds, We asked ourselves how we eould 
film what it means -to be out of work for three years? What does the workmen 
think when he begins to lose his skill? We knew well enough whet he would say, 
but thet wasn’t enough. We'd have to find a way to let his thoughts speak for 
hin, About thie time we began to think ebout the misical score. Records, and 
existing music on film were unsatisfactory. We must have an original musical 
score that underlined our story - we mat make it an integral pert of the 
wtole film. Blitzetein had written a successful opera in the modern idiom 
about a steel town; he understood the problem, he was available. We had been 
encouraged to make the film es experimental es we wished, so we imposed no 
restrictions on his music, Together with him we worked out the missing sequence. 
We chose e man, hie wife, their child. They had no acting expericnce, but that 
was good, They were on relief, the mon had worked in the mill for twelve years. 
We decided to have their thoughts, sung end spoken, on the sound track, and 
never have their lips move on the screen, At last the shooting was finished, 
the final editing begen. Many swell shots had to be eliminated, because they 
didn’t fit, Teenty tines a day we'd argue about a scene, thinking about how 
we'd waited for three bourse in the cold to get it, or how goud pho togrephically 
it wae, Nearly every time the objective point of view of the editor wuld 
prevail. The script imposed ite discipline on our directorial and photographic 
enthusiasm, In the cane marked "Out takes” end “lifte” were the possibilities 
for other files telling en entirely different story. But we’ had chosen the 
shots, written the words, composed the music, end put them ell together in 
such @ way as to illuminate and intensify the original concept. 


(reprinted from "U0 8 CAMERA", Winter 1940) ° 


oe PLEASE NOTE: re 
wit your tiokete end programs for the Spring Series will be oe 
mailed to you at the end of this month, The next program 
will be presented on Nednesdey, March lst (and on sub- 
sequent Sundays.) 


THE MAKING OF A MURAL 

Produced and distributed by Encyoldpedia Brittanice Films. 
In color, (10 minutes) 
Designed for the classroom, there is no attempt at an 
“interpretation” of the artiet; it ie exclusively a vivid 
and effective demonstration of the steps in creating a work 
of art. . 


SOME EXAMPLES OF HYPNOTIC BEHAVIOR : 
Produced 1946 at Bucknell University, Restricted distribution by Psychologi- 
cal Cinema. Register to qualified groups, (7 minutes) 

A film record of various examples of hypnotic behavior ae demonstrated by a 
subject in deep trance, 


HAUSA VILLAGE ; 

Produced by Taurus Films, Director: Joan Duff. Photography: John Page. Dis- 
tributed by British Information Service, (22 minutes) 
In ancient times, travellers from Mecca crossed the Sehara into northern ‘ 
Nigeria, to settle there. Today, the Hause people number 10 million, all of 
them devout Mohammedane. Instead of bringing us a prettily colored travelogue 
version a le Fitzpatrick, we ere teken into the reality of these people's 
lives by the art of an accomplished doeumentary producer, Direction and photo- 
graphy reveal the presence of a sensitive artist filled with compassion and 
appreciation of the dignity of other cultures, although the commentary is at 
times condescending. 


THE PETRIFIED DOO 
A Workshop £0 Production by Sidney Petezsoz, Disirivuisd vy Cinamn 16, 

‘ (10 minutes) 
In the “best® tradition of surrealism, this film, with ite distorted images, 
ite anxiety-arousing piotorie] allusions, its compulsive re-staterent of 
basic thomes, and its violent yet strangely appetizing sound track, “"attacks® 
the spectator, forces him to participate and leaves him limp, . The very re- 
vulsion and opposition it causes indicates that deeper layers of our aub- 
conscious have been stirred, No ons likes to participate in nightmares, 
unless .they have been emasculated end “prettified” a le Hollywood, 
"This is a fantasy in which attention 1a focused on what bas been called the 
Dream World as a Place, The point of reference ie the mind of an § year old 
girl and her fantasies of birth, life and death. The sound track is an’ @x- 
periment in the displacement of an affective continuity." - Sidney Peterson 


LICHT REFLECTIONS 


Produced by Jamcs 8. Davie, Music by Edward Muller, Prizs “innor, 1949 
Belgion Film Festival. Distributed by A.F. Films. Inecolor, (15 minutes) 
A well-known painter nnd sculptor utilizes tho changing patterns of multi 
colorsd light reflected from highly polished transparent plastics rr pie 


co 


to create a world of sensuous color and design. To enjoy it, one must sur- 
render to it es one does to music, without asking “why*. It has no *meaning* 
except to create a mood and provide sesthetic stimulation and satisfaction. 
Its integrstion of susie and imge 4e especially noteworthy, 


_ VALLEY TOWN 
Produced jointly by Educational Film Institute of N. Y. tMmiversity and Doou- 
pontery Film Productions (1939-40). Directed by Willerd Van Dyko. Photography: 
Roger Barlow, Bob Churchill. Scripts Spencer Pollerd, Willard Van Dyke. 

Musias Mero Blitxstein, Narration; Ray Collins, (27 minutes) 
*gince VALLEY TOWN's production team includes en impressive number of docu- 
mentary's met noted executents, it is not surprising that it wes approached 
in an experimental spirit which sought to increase the number of expressive 
devices available to the documentary director. Yan Dyke'p success is now his- 
torio. VALLEY TOWN added a new dimension to the visual and eurel worlds docu- 
mentary kad already explored - the dimension of thought. 

Beforo 1940, the sound trecks of neerly all documentaries contained nothing 
but music and spoken conmenterye The human beings who appeared in these films 
ployed their perte in dumb show - or they did not “ploy” at all, they behaved, 
This wae due to the prohibitive cost of shooting synchronized sound scenes on 
location and because nobody knew how to solve the aesthetic problems involved. 
To put written dialogue into the mouths of the natural types who were docu- 
mentary’s"ac tors” would, it seemed then, introduce 8 note of artificiality 
which would be fatal to that atmosphere of absolute reality toward which doou- 
mentary so mightily strove. Yeers before, Grierson had written of Flaherty: 
"His screen is not a stage to which the action of a story ja brought, but 
rether a magical opening in the theatre wall, through which one may look out 
to the wide orld". slays 

VALLEY TOM: was a product of thet same art of observation which Flaherty 
founded, The scenes in the ruined town - empty streets, barred stores, the 
desolate, toppling mill - have that unnistakeble, beautiful verecity which is 
éocumentary'n hallmark, What words the people speek have also thet veracity; 
they sre the casuel utterances of everyday life. And when it becomes nocessery 
to sum up the effect upon the people of their plight we receive not the wrds 
the people say to each other, but those they feel and think, And their thoughts 
come to us through the oldest, moet spontaneous, least “conscious” means of 
expression, SODge Contrast this with the way of the theatre ed of the theatri- 
col in which the theme is expressed in a aet speech which must pretend to be 
the casual utterance of everyday life but whose reel function is to deliver 
the argunent. In VALLE{ TO*N Ven Dyke sote the thoughts of the people in 
counterpoint to their sections, a8 a corment on one another. And that is cinema. 
It ie undenisdle that the “soliloquy” sequences quite overwhela the film and 
obscure ite general theme and that its solution of the problem of technologi- 
esl unemployment seens perfunctory. But it is not the purposs of this vory 
purposive film which gives it 4 permanent place in film history, but the tech- 
nical experiment {nvolved. In LOUISIANA STORY Flaherty introduced opeech 

ghich achieved ths artless, froagaontary improrisation of actuality. In THE 


QUIET ONE, Sidney Meyers made the epectator feel like en eavesdropper, 00 real 
wore the vords and the manner, of their seying. But no one in dooumentery has 
continusd the attempt to make thought audible, nor’ indeed in the whole of 
cinoma since Pabat's DREIGROSCHENOPER in 1930 and Fritz Lang's strenge, 
abortive YOU AND MB of 1938." S Richard Griffith 


eetho producer of “Valley Town” provides 
interesting insights into the making of 
the film from its conception to its final 
FOTMeceoe 


HOW "VALLEY TOWN” WAS MADE’....-by Willerd Yan Dyke 
_ Onee- in a long time e man gote « chance to do a job thet he really wants to 
do; not very often, when he is working in motion pictures that are paid for by 
somebody else, But that chance came’ to us in 1939 when the Educational Film 
Institute of New York University asked us to make a series of films dramatiz- 
ing certain economic problems facing America. The firat one wae to be an ex- 


= perimental film dealing with the relationship of machinery to mene Spencer 


Pollerd, the director of the Educetionel Film Institute, end I went © Penn- 
sylvania to find locations, talk to many people, eabeorb the flavor of the en- 
vironment of steel wrkers. Dozens of people were interviewed, but few conver- 
sations were productive, At last we found our tow and went to talk to. the 
payor, He understood our problem, because it wee part of hie life. There were 
40,000 people in his town, and 66% of them were on relief. A big, eontinucus 
strip mill in a nearby tom had made it unprofitable to operate the old hand 
mills, There wes our story. There and then we decided that the nerration of 
our film should be spoken as if the mayor were telling the story of his town. 
We then spent days in discussion, with eteelworkers, in playing at bingo game 
they hed organized to pey expenses on the hall where **ev ott. 9 talked to 
the Chamber of Comuerce people, end to employers. Gredually e form begen to 
emerge. ; 

Meany people think thet a documentary film doeen't have a plot line, & good 
documentary has all of the elements of suspense, conflict, climax, and reso- 
lution that a story film has, but it pits man against natural or social forces 
instead of involving him in personal situations. Thus instead of "boy moots 
girl, boy loses girl, boy gets girl" our plot was *man gets job, man losos 


job, this is how man my get job again,” So we began to look at specific loca-.. 


tions, not in the Hollywood sense of having action take place against a *"loca- 
tion” background, but to find places, things, end people which would beocme 
an easential part of the picture, These would influence our story because the 
docurontary film maker ie limited to the eelection of elemonts whioh already 
exiet, roarrenging them in the best dramatio order, There wes on abandoned 
brick plent, ond an old cement works just outside of tom, these were valuable 
elumnts. Abovs the town was a graveyard whore people from a dozen different | 
countries were buried, this we must use, Not far awoy a steel mill exactly 
like those in “Valley Town" was: going to be domolished, wuy ao» cok. that the 
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A Special Cinema 16 Feature Preventotion: 


Film and Reality 


A history of the documentary film es shown in the 
works of Sergei Eisenstein, John Grierson, Andre Gide, 
Jean Vigo, Robert Flaherty, Joan Peinleve, Pare Lorentz, 
_ Louis de Rochemont, and accompanied by en 
authoritative commentary. 

Selected Assembled 
by by 

ALBERTO CAVALCANTI ERNEST LINDGREN 
("Deed of Night") (Author, “The Art of Film”) 


Prodweed by the Sritith National Film Librery 


SUNDAY MORNING SHOWINGS WEDNESDAY NIGHT SHOWINGS 
et the ot the 
PARIS THEATRE CENTRAL NEEDLE TRADES AUDITORIUM 
4 West Sith St. (neer Sth Ave.) 225 West 24th St. (bet, 7th ond Sth Aves.) 


% Memberships ove available for both Wedeorday ad Sunday showings. If yeu join 
fee Suadays, you will be attending on the dates meshed ley the esterish os the other 
two Sundays ore sold out, (Identical progrems presented on oll detes.) 


Fee further information, write or call: 2 
CINEMA 16, 59 PARK AVENUE, NEW YORK 16, N. Y. (MU 9-7288) 


Wednesday, April 12 Central Needle 
Trades Auditorium 


Wednesdey, March |_______Centrel Needle 
Trades Auditorium 

Sunday, Merch 5 ____________Peris Theatre 
Sunday, Merch 12 ________Paris Theatre 
*Sunday, March 19 —_________Paris Theetre 


A Cinema 16 Premiere: U. S.: 
Human Beginnings : 

An unpeacedented experiment in sex education for the 
S-year-old. Produced by Eddie Albert, this is o worthy 
successor to his controversiel HUMAN GROWTH. 5- 
year-olds express their conceptions of birth and their feel- 
ings about the new baby in eae ila modeling 
clay and spirited discussions. In i; 


The Experimental Film: Cenede: 


Be Gone, Dull Care 
Norman McLaren's (FIDDLE-DE-DEE) newest film unreels 
6 fantastic fabric of brilliant colors and tumultuous pat- 
terns set to i ie music. Hend-peinted on film, 
frame by frame; no camera wes used. 


The Decumentery Film: Sweden: 


The Work Of Arne Sucksdorff 
Cinema 16 proudly presents A DIVIDED WORLD and 
VALLEY OF DREAMS, two films by one of the most o” 
tinguished documentary film producers of our tir 
Academy Award Winner of 1949. 


The Deace Film: Indie: 

The Fable Of The Peacock 
An ancient Hindu fable, charmingly interpreted in * 
dessical gesture lenquege by Lakshimi Wane Singh. 
Regency Production. 


- A Special Cinema 16 Prosantation: 


A Lecture-On-Film About "Odd Man Out 
What makes a motion picture "great"? BASIL WRIGHT, 
famed film producer (SONG OF CEYLON) end critic. 
discussas and analyzes - on film - Carol Reed's ODD MAN 
OUT, with illustrations from the motion picture. The 
action of the film is stopeed or repeated for clarificat’on 
and analysis. Third in the “Critic and Film Series” pro- 
duced by the British Film Institute for film societies. 


spring 1950 programs 


Central Noed!e 
Trades Auditorium 
Paris Theatre 


Wednesday, May 10 


Sundey, Aprid 16 ____Paris Theatre 
Sunday, April 23 ______Paris Theatre 
SSunday, April 30_____Paris Theatre 


Sunday, May 14 : 
Sunday, Mey 2! _—____ Paris Thestre 


MERRY 


re ee aed 


The Asimated Film: U. Sz 


Proem 
A delightful allegorical journey into the imaginary world of a chess 
board, inspired by Lewis Carroll and “acted” by onimated model- 
ing clay. This is @ charming new film by the producers of the 
widely acclaimed NO CREDIT. 


A File co Marrioge: U. S.: je 


It Takes All Kinds 
5 young people are confronted with en identical obstacle and re- 
act in 5 different ways. They then reveol similarly different be- 
havior pattems in their relations with the other sex. Directed by 
oan Hammid (FORGOTTEN VILLAGE, PRIVATE LIFE OF 


The Scientific Film: USSR: 


Experiments In The Revival Of Organisms 
An outstanding film record of the famous studies conducted at 
the Voronezh institute of Excerimental Physiology. including the 


unique experiments in which @ dog's head, severed from the body, 
reacts to stimuli, end an animal is revived after having been deed 
for 1S minutes. Complete English narration by J. B. S. Haldane. 


A Special Cineme 16 Presentation: 
A Diseussion-On-Film Of Scenes From 


“Great Expectations” 
A. Jympson Harman, English Film Critic, discusses end analyzes 
on film a key sequence from GREAT EXPECTATIONS. The 
episode is shown more than once to indicate how’ horror and 
surprise is created in the mind of the spectator. Fiest in the 
“Critic and Film Series” produced by the British Film Institute. 


Music and Cence: U. S.: 


To Hear Your Banjo Play 
A captivating mediey of ballads, spirituals and square dences. 
featuring Pete Seeger, Sonny Terry, Woodie Guthrie. Directed 
Willard Van Dyke. Photographed by Richard Leacock 
(LOUISIANA STORY). Story by Alon Lomas. 


*Sunday, Mey 28 ________Paris. Theatre 


The Experimentel Film: U. Ss 


The Lead Shoes 
A surrealist exploration of two ballads, “Edward” and “The Three 
Ravens”, scrambled in “ session style end interwoven with @ 
boogie-woogie. score. Produced by Workshop 20 at Cal"fornia 
Institute of Fine Arts. 


The Prychological Film: U. S.: 

Unconscious Motivation 
Produced by Dr. Lester F. Beck of the University of Oregon, this 
astonishing 40-minute motion picture is an unrehearsed, authentic 
dinical record, showing the inducement of an artificial neurosis 
by hypnotic suggestion in @ young man and a young women. Upen 
reawakening, the subjects, i aes of dream analysis, ink blot 
and word associetion tests, gradually realize first the exister.ce of 
a traumatic experience and then its content by slowly reconstruc?- 
ing the bogus events which caused it. Their reactions, discussions 
and self-analysis were spontancous, unrehearsed and unpredic?- 
able: the result is 6 most unusual motion picture. 


The Documentery Clesie: U. S.: 


The Battle Of San Pietro * 
A master of the cinema, John Huston (TREASURE OF SIERRA 
MADRE) portrays the horror of battle ond the cruelty of its 
aftermath in unforgettable images thet meke this one of the great 
anti-war films of all times. 


The Evolution of the Experimentel Fim: 
The Work Of Oskar Fischinger 
The father of the “absolute film” and internationally famous film 


imentalist is here represented by three films: ABSOLUTE 
FILM STUDY No. II is an abstraction set to Mozart's “Divertisse- 
ment’: ALLEGRETTO, a non-objective color film accompanied by 
jozz; MOTION PAINTING No. |—hend-painted in oil on gless— 
won the Grand Prix 1949 at the Intemational Experimental Film 
Festivel i Belgium. 
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film groups exis! in this country, they ere more often than not unable to 
engage the servi:es of a good speaker or film critjo, both because of their 
“scarcity” and ‘cause of the finances involved. By putting the oritio him- 
self on film at/ using & man of the stature of Basil Wright (producer of 
that memorable jocumentary classic, SONG UF CRYLON), it now becomes possible 
for even the snellest group to have a speaker “lead” the discussion, Like- 
wise, it is wet very convenient to stop a film, re-run a particular sequence 
for further aaalysis, or continually switch from the speaker's comment to 
the film’s soundtreck. This film does all these things. 

It is port of the “Critic and Film Series" procuced by the British Film 
Inetitute specifically for film societies, Subsequent releases in this 
series will also be shown by Cinema 16, a discussion of a sequence from 
GREAT KYF2CTATIONS being scheduled for our next program. : 

Being an experiment, shortcomings are perhaps inevitable. The sound 
volume fluctuates considerably from ODD MAN OUT’s 35mm sound track to 
Wright's 16 mm commentary, This commentary ie not as substantial as it might 
have ten. Although it emphasizes the devices used to “put across” the mood 
of the picture, camera movement and lighting, it may have been better had it 
concertrated on a sicgie iquerce, and analyzed it in greater detail. Since 
this ras not done, it becomes a rewarding intellectual exercise to closely 
obeetve images, sound effects, pistorial compositions not commented on by 
Wright yet fully indicative of Reed’s directorial talents. 


*, emer? 
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eothat Cinema 16 was awarded a “Certificate of Excellence” by the 
jmericen Institute of Graphic Arts for “sponsoring an outstanding example 
of commercial printing"? The reference is to our blue membership brochure. 
Design end execution was by Gene Fedorico, copy by Amos Vogel. 

.ethat LIGHT REFLECTIONS (show at our Januesry program) won « Prize at 
the Internationa] Experinental Film Festival, Belgium 19497 ’ 

eethat Molaren’s work was first introduced to American audiences by 
Cinema 16 in December 1948, It was this showing which prompted the TD-FS, 
Fl and other pthlizsti::: to write extensive articles concerning Molaren. , 
Some of the films have since been seen theatrically (FIDDLE-IS-DEE, LOOPS, 
and DOTS) « g ; 

..that BIRTH OF A BALIZT, dence short featuring members of tho Sadler's 
Welle Ballet, which ie now being shown widely in New York, was first intro- 
duced by Cinema 16 under its original title, STEPS OF THE BALLET, in 
Februsry 19497 

eothat Arne Sucksdorff was first introduced to American audiences at 
Cinems 16's May 1948 porformance, with WIND FROM THE WEST? 

..that Professor itenzel's EXPLOSIONS ON THE SUN, first shown to lay 
ar .iencos by Cinema 16 in November 1949, subsequently was featured as the 
wiin attraction at the convention of the Americon Association for the 
Advancement of Science in December 19497 that it was widely publicized in 
TDS, LIFE, and on newsreels nationally? 


Lagan PLEASE NOTE: 


Due to technical delays, printe of HUMAN 
3 BEGINNINGS, scheduled to be shown tonight, 
' are not yet available. In its stead, we are 
presenting IT TAKES ALL KINDS, originally 
scheduled for our April program. 


March 19.50 


DANCES OF INDIA: THE FABLE OF THE PEACOCK 

D Regency Production by Jo Schaeffer. Directed and photo- 

graphed by Dwight Godwin. Story, music and dence by Dr. Wasantha Wana Singh. 
Aveilable from Regendéy Productions. (12 minutes) 

First in a series entitled “The World Dances", thie film features en 
encient Hindu fable, ably interpreted by Lakehimi Wana Singh’ with the classi- 
cal Hindu mudres (hand gestures, each of which symbolizes an object animal, 
or emotion). 


_ IT TAKES ALL KINIS . 


Directed by Alexander Hanmid. Scenario: Renee Nell. Photography: Peter 
Glushenok. Editor: Thomas Boyajien. Producer: Irving Jacoby. Distributed by 
McGraw Hill Text-Film Depertment. (16 minutes) 


_ This frequently humorous and always thought-provoking film is one of a 


series of five, collectively entitled MARRIAGE FOR MODERNS. Designed prims- 
rily for use by college clesses in marriage and femily living, they are cov- 
related with a textbook of the same title by Dr. Henry Bowman, chairman of 
the Dopartment of Marriage Education at Stephens College, Missouri. Their 
subject matter - dealing with problems of courtship and marriage - renges 
through the choice of a mate, competition between marriage and career, 
importance of mutual adjustment, to recognition of differences in basic 
personality types, which is the subject of IT TAKES ALL KINDS. The films 
are not meant to offer “solutions” or to “illustrate” the textbook, but 
rather to serve as starting points for discussion. They emphasize that a 
mate be chosen on the basis of mutual knowledge of personality traits 
rathor then on the basis of blind romanticism, 

The Cistinguishing features of the entire series are not only that they 
are practically the only films of their type. Their professional finish, 
photographic quality, direct sound (with the characters spesking directly, 
instead of background commentary), and the collaboration of wall-kmown pro- 
ducers (Van Dyke, Jacoby, Henmid) inevitably plece them several notches 
above other “educational” films, Especially noteworthy is the direct 
emotional tie-up with the audience, created by their story-telling quality 
and the use of non-professional actors osrefully cast to resemble the 
youthful audiences for whom the films sre intended. 


6 


BE GONE, DULL CARE 7 
Produced 1949. by the National Film Boerd of Canada, Music by the Peterson 
Trio, Painted directly on film by Norman Neteren and Rvelyn Lambart. 

(9 minutes) i 
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McLaren's newest work is an indication both of his personal growth and: 


the limitations of his technique. It is far mre complex, “seriow" and 
intricate both in concept end execution than tho earlier FIDDLE-LE-IEK. 
Yet it strangely lecks the integration and single-mindednesa of the former, 
Obviously an attempt at an “abstract symphony” (there are three motifs") 
{t consists of some brilliant and 4 few less successful sequences (such 48 


the linear black and white episode). It is a "gushing" of talent, which is . 


not yot disciplined. A mre fully integrated film, vorking with and "do- 
veloping’ a basic dosign and just 2 or 3 colores may bave proven more 
successful. Nevortheless, the technique as expressed in both FIDDLE-DS- DEE 


and BE GONE, DULL CARE is not capable of indefinite expansion or variation,. 


although it may well remain a source of enjoyment to all of us and a pain- 
less introduction to the abstract film. : : 


VALLEY OF DREAMS end A DIVITED WORLD 
Tuo films by Arne Sucksdorff.. A Svensk Yilmindustri Production. (20 min.) 
"The films of Arne Suoksdorff fall into no conventional category. True, 
all bin wrk to date has been in the field of short sub jects, but none of - 
them cap be reedily defined as 6 documentary, experimental, educational, 
scientizic, or even a8 a nature film. For these short pictures are com~ 
pletely Sucksdorff's own, reflecting both bie special intoresta and his 
partiouler philosophy. In moking them, Suoksdorff ie at once writer, 
director, cameraman, editor end sound technician. If he were a maician, 
he would probably write their scores too. Insteed, he hes worked es col- 
leborator with a number of Sweden's foremost young composers, Erland von. 
Koch, Stig Rybrant, Tngve $jold ond Hilding Rosenberg. All the elements 
of film making, Sucksdorff himself moulds and synthesizes into the finel 
picture, often spending as much a8 eix months on 4 single ten-minute | 
sub ject. 

Sucksdorff, 8 mdest, handeome man still in his eerly thirties, had 
studied to becomes 4 naturalist in his native Sweden, but soon abandoned 
this for painting end drawing. In 1937 he entored an art school in Germany, 
at the samo time taking up photography 63 & hobby. Here began the imposing : 
collection of lenses and caneres that made possible his later films,. Hoe 
made his firet picture in 1039, & SUMMER'S TALE, which not only won him 4 
*Charlie® - the Swedish equivalent of our *"oscar™ - but also got him his 
job with Svenek Yilmindustri, the leading Swedish film company. He has 


rerained there ever since, Because be works slowly, his output is net lerge. 


There ere to date less than a dozen Sucksdorff films. But ecch is dis- 
tinguished in its own way. 


Yor his pictures, Sucksdorff prepares & conventional scenario, then goes 


off on location - more often than not in som wild und lonely plece - und 
there lets the country itself suggest whatever changes are to be wade, With 


infinite patience thon he photographs the materia: he will need, often shoot- 


ing hundreds of feet of film to procure the few framea thst will be right 


for his purpose. Sound too is recorded on location. Returning to the studio | 


at Stockholm, he painstakingly ensembles his material, shaping it 


to his plen, adding the finishing touches of sparse comment: < apd music. 
The completed picture may be anywhere from one to four reel: cng. 
Sucksdorff lets his material dictate its oan length. Ano th:~ incidental- 
ly , is the source of his greatest difficulty in American co.uercial dis- 
tribution where a short subject is always made to a required \-ngth of 
either one or teo reels. Cutting down a Suckadorff film to a sirgle reel 
for theatrical release is no enviable assignment, so dense 18 i; texture 


ot 


end so perfectly reloted are all the parts to the whole, wee 


Fortunately, neither of the pictures on this program today ha?~ had to 
undergo thet indignity. A DIVIDED WORLD is one of the best examjpi:s of 
Suckedorff's wild life studies, embodying much of his own philoso,.7. It 
begins with an organist playing 4 Bech fantasia, 4n epitom of the .afety 
end security of tho civilized world, Thon, slowly, the camera mves into 
a snow-covered wilderness, and the music ie evalluwed up in tre nig} ories 
of animals and birds, The oruel, ceasoless struggle for survival is .10m 


with shocking intensity as beast eats beast and neture stands by, inp3 D1. “ 


Wher the camera turns back to the snug little houss on the edge of th, 
forest, civilization tekes on new meenings. The music of Bach suggests. he — 
sublimation of primitive instincts through art and man's creation. 

VALLEY Gf DREAMS, on the other hand, ie fantasy on a child's pluze,. '\ 
projection of the imaginings and yearnings of a little. girl who drear3 of 
the world on the other side of her valley. It is 4 lyric pieco, reni- 
niscent of nothing 80 much @s the work of Robert J. Fleherty - the little 
child, the wise grandparent, and nature seen with an artist's eye. In faci, 
the whole body of Sucksdorff's work invites comparison with Fleherty's. 

Like Fleherty, Sucksdorff seeks the far-off places, Like Fleherty, he shor, 
man against nature, or records a remote pattern of life relatively untouched 
by civilization. The same kind of camera perception, the ferreting out of 

detail, the anticipation of movement - marks the work cf tcth won. 5 
shows in his films how things should be; Sucksdorff shows hoy things 

actually are. Each new film is for him 6 new excitement, a new challenge - 
end for his ever increasing audiences, 4 now revelation of the wonders thet 


The similerity:can not be pushed too far, however: Flaherty, 4 moralist,: -- 


can be accomplished by the movie camera in the hands of a true master film”. 


maker, * 

' ; . « Arthur night - mS 
(Mr. Knight is Chairmaa of the Film Department of the Dramatic fWorxshop and 
Technicel Inst‘tuto). 


Intermission; 4 Minutes a 


ODD MAN OUT (Critic and Film Series No. 3) q ; 
Produced by the British Film Institute. Commentary by Beeil Wright, Based 
on Corol Reed's Tro Cities Film, 19.47. -(A¢ minutes) 
This important ond unprecedented oxpetiment bids fair to introduce 4 new 
type of film making: the discussion film, dosigned to bring authorities on 
the motion picture to the smallest hamlet and to do away with cortain toch-- 
niend nvoblams facing film nacietien. Although literally hundreds of small 


iN 


RoMAN BEGINNINGS 

An Eddis Albert Production. l.esearch, script and technicel aii tations a. 
Dr. Lester F. Beck, Professor of Psychology, University of Oregon. Director: 
Victor Solow. Cameras; Arnold Eagle end Peter Glushanok, Distributed by 
aaeeesetian Films. (23 minutes) 

- Following their success with HUMAN GROWTH, 8 sex educstion film for 12 
year olds, Eddie albert end Dr. Lester Beck collaborated on HUMAN BEGINNINGS, 
designed to portrey end clarify the feelings end beliefs of six-year-olds as 
concerning the arrival of s new baby. Its significence lies in that far from adApri (257, 
being s coldly intellectual “"instructionel” film, it consciously sins at the 
emitionsl attitudes of the child sudiences for which it was designed, y 
permitting them to identify themselves with the children on the screen: [t portrays children 
thet show.s wide range of feelings, from fear and hostility to heppiness and security, there- 
by permitting sny child to find part of his own inner life presented on the screen. I[t en- 
coureges them to give expression to their feelings end to acquire attitudes and understanding 
thet will build emotional security. It depicts the teecher ss e helper ratner than discipli- 
nerien. and, quite intentionally, it does not cover all the facts that children want to know 
ebdout early human growth; for it sims st encouraging thi them to think for themselves. as it ends, 
the discussion on the screen is transferred to the real-life class watching the filn. 

Thus instead of merely serving as a formal aid to instruction, the film emerges as a 
clinicsl tool with which the teacher can gain insights into the emotional needs of the pupils, 
and simultsneously, it motivates children to resolve their emotional problems through thera- 
peutic srt activities, group discussions, end greater personal understanding. 


A CIN@& 16 PREMIERE: ROSTDISON CHARLEY 

A Central Office of Infcrmsation Film, produced, designed, directed and written by John Helsas 
end Joy Batchelor. Music by Matyss Seiber. Distributed by British Informstion Services, 

In color, (12 minutes) 

Side by side with the development of the cartoon in the entertainment field has gone its 
development for instructionsl and educational purposes. While in america such films 6s 
BOUNDARY LINES (Cinems 16, October '47), BROTHERHOOD OF MAN, (October '48), PICTUSE IN YOUR 
ACID (October *49) and some of Disney's war-time animations are outstanding examples, Sritein 
has brought forth the Halas-Satchelor team. With the help of “Cherley*, prototype of Mr. 
Aversze Man under the Labor Government, they heve coamented on Socislized Medicine, Tow 
2lenning, the new Education Act, Ferm Subsidiss, Hygiene, ROBINSON CHARLZY, fourth in the 
series, is one of the best examples. What could easily have been a dry lecture on economics 
merges as 8 fast-moving film, fully utilizing the devices available to the trick film. Yet 
Lt remsins, inevitably so, 8 |, 8 Cinematic short-cut to » "solution" of England's problem. 


IXFERDENTS IN THE REVIVAL OF ORGANISES 
» film record of experiments conducted at the Voronezh Institute of Experiments] Physiology, 
yroduced in 1940. Nerration by J.B.S. Haldene. Distributed by Brandon Filus-(20 minutes) 

An unususlly interesting end cleer account of techniques developed for research on the 


sevival of whole orgenisms, - en extension of important wrk —S done by physioloyvists 
ylsewhere to revive tissues and sepsrate organs, 


. CINEMA 16 PREMIERE: PROEM oF, 

*roduced 1949 by Leonard Tregillus and Relph Luce. Distributed by a.F. Films. [In color. 
tusic by Williem Smith. (10 minutes) 

This film is s continustion of the producers! experiments with snimetsd modelling clay, 
‘ut unlike their first film, the widely acclaimed NO CREDIT (shown by Cinema 16, October '49), 
‘hich was merely 8 spontsneous explorstion into the possibilities of clay, PROBE hes been 
onceived with s definite point in mind. Insteed of teking » literal epprosch to the story 
inspired by Lewis Carroll), simple shapes and geometrical forms sre used to suggest rather 
han explicitly represent the objects end characters portrsyed. Consequently, it hos been 
ossible to utilize the plastic flow of clay, so that transitions from one shape to enother - 
ive added expressiveness to the medium. 

Specifically, PROEM is an allegory in 8 scenes, conteining bota impressions end sbsatrac- 
fons of a familiar theme, nemely: 1. The Euclidian Rook 2. & Quixotic Interlude 5.A 
stholic Fable 4. Sex ond la 5S. The Great Dictator 6. Power Politics 7. Mobilization 


- Denouement, ss 


INTERUISS TUN: 4 Minutes.... 


yee , x Sy ty, oS Fe, 
Dye NOOO DI OID IAG 


A CINEMA 16 PREMIERE: GREAT EXPECTATIONS (Critic snd Film Series No. 1) 


Produced by the British Film Institute. Commentory by A. Jympson Herman. Excerpts from the 
Ronald Neame production, GREAT EXPECTATIONS, directed by Devid Leen. Distributed by the 
British Informetion Services, (8 minutes) 

One of the pictorislly most striking episodes from the motion picture is discussed to 
indicate how surprise is created in the mind of the spectator. This is the first in the 
British "Critic end Film Series", of which ODD MAN OUT (shown lest month by Cinema 16) was 
another example, While ODD MAN OUT stressed the devices used to “put across” the mood of the 
picture, this film focuses on editing and camers work, es exemplified in e single sequence, 


T) HEAR YOUR BANJO PLAY 

Produced and directed in 1947 by Willerd Ven Dyke end Irving Lerner for Creative Age Films, 

Story: Alen Lomex. Camere: Richard Leacock. Feseturing Pete Seeger, Sonny Terry, woodie 

Guthrie. Distriouted by Brendon Films. (20 minutes) 
A medley of ballads, spiritusls end squere dences, indicating the sources and signifi- 

esnce of folk music, Leecock, the photographer, is well known for his cemere wrk on 

LOUISIANA STORY. 
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Since 8 considerable proportion of Cinems 16's membership consists of old members who may not 
went to see s filme second time, many films, successfully screened by Cinema 16 in former 
yesrs, cannot be presented agein es pert of the reguler season. on the other hend, new 

members should not be deprived of the pleesure of enjoying them. For this reszon, end in 


response to many requests, we present from time to time specisl screenings of "Cinema 16 


Favorites": 
: einemea 16 Z 
ABN invites you : f » 


to e specisl midnight screening: 


RAIMU * 
in the lusty French comedy 
HAVE YOU NOTHING TO DECLARE? 
based on the femous French stege hit vy d’Hennequin & Veber 
. (Complete English Titles) ‘ . 


ee the Rebelsisien edventures of an ebsenteminded professor 
on es delicate mission end of e yomg vride-croom with une 
forgivable inhibitions.... 


FRIDAY, MAY 19, 1050, 12:00 MIDNIGHT, et the LITILE CINE-MET THEATRE, 6th AVE, st S0th STRELT. 
This film can be presented st private showings only; it will not be shown in New York theetres,. 
Attendence is limited-to members and their guests; the public will not be admitted, Tickets 
(at $1.20, tax included) will be sold to members only, who msy purchase them for themselves 

end their guests. 


ATTEN DANCE LIMITED TO 500 | MAIL COUPON BELOW FOR YUUR TICKETS 


I em a member of Cinems 16. Please send me. 


tickets st $1.20 (tax included) Newe 
for y.ur May 19th screening et the Little , 
; address 
Cine et Theatre. My check (money order) is 
Meil to 
encloced. CINEMA 16, 59 Park ave., NYC 16 MU 9-7288 
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When the fréntic mther digs up her son from the send on the shore, she 40! 
performing egein the lsbor she hed on giving birth to him; the suit itself 
becomes 8 sort of coffin. Once more, before he is consigned to the greve, 


EVOLUTION OF THE EXPERIMENTAL FIIM: THE WORK OF 
OSKAR FISCHINGER 1) ABSOLUTs: FILM STUDY NO. iL 


she must hold him close to her, If we can essume 611 this, es I be)ieve we 2) ALLEGREITO 5) MOTION PAINTING NO. 1 (17 minutes) 
cen, we msy go further to note thet the tregic emtion is ingeniously modi- Osker Fischinger, world-renowned film exrerimentel- 
fied by two devices: one is the hopscotch geme seen porellel with the main- ist end pionoer of the "ebsolute film", is et the same 
ection, Every mther of two sons hss the problem of belencing her effec~ time one of the few svent-gerde producers whose work 
tions, which must be divided between them. This morsel action wes once literally extends over dececes snd who is even now 
anticipeted in the physical terms of the hopscotch which she ployed 05 6 continuing his steady exploretion of problems of 
girl: the pleyer mist streddle © line between two squares without fel ling ebstrect motion end sound, Thé 3 works shown tonight 
or going outside them. The second device, the boogie-woogie accompeniment present steges in his development: ABSOLUTE FIIM STUDY. 
with its clemorous chorus, like the first, mey heve been instinctively NO, 11 (1930) is one of his eerly bleck-end-rhite sbstrections, set to 
rether then consciously celeuleted by Peterson. It operstes unmistekeably: Mozert's "Divertissement". ALLEGRETTO (1936) set to jezz is sn eerly 
the voices end music supply e sevage rhythm for the ecatstio if eccursed _eolor study, while MOTION PAINTING NO. 1, Grout Pris Winner a% the 1949 
performers of the domestic cetestrophe. It is the lyriceal interpretetion Internationel Experimentel Film Feetivel in Belgium, represents 6 signifi- 
of the tregedy end suggests the historicel fact thet Greek tregedy derived cant edvence in the field of the abstract color film. It wes both hend- 
from the Dionysien revel, Lastly we heve the sinister implement end symbol peinted (in oils on gless) end photographed by Mr. Fisohinger. 
of the cestration rite, the knife end the bread - perheps representing the "Ae far beck #5 1914 the painter Leopold Survage dreemed of extending 
murderer's efterthought rather then pert of his deed. Even in this out- the bounderies of non-objective painting to the film, but not until 192i, 
stending experimentel film, e blend of tragedy end ferce, 611 my not be with Viking Eggeling's DIAGONAL SYMPHONY end Hens Richter's REYTHMUS 21 
-perfectly integrated. But the whole effect 4s eo compelling thet I wes this dreem realized. Thereefter the Aventgerde developed verious 
““elieve: 'The Lead Shoes” msy be celled 6 notable event.” theoreticsl epprosches to the ebstrect film. Some, like Fernend leger, 
“ : - Perker Tyler believed it valid to photogreph only reel objects in their naturel move- 
CONSCIOUS MOTIVATION ments snd derive the ebstrect stetement from them by selection end editing | 
Produced 1040 by Dr. Lester F. Beck, Depertment of Psychology, University (BALLET MECANIQUE). Others - the “absolutists" - worked only with the 
of Oregon. Distribution by Associetion Films vestricted to specific groups. . mechenice] enimstion of drawings. 
(38 minutes) The development of the sound treck added 6 new dimension to these 
In viewing this film, it 1s impossible to svoid the unessy end eerie . experiments. Not until the sound treck wes it possible to control] sound 
feeling thet - by the cemere's msgic - mysteries of nature ere revealed and imeges simultencously. After this it wes ® log‘cyi step from the 
thet heretofore hed been hidden from view, Insteed of reeding sbout the = = silent orchestration of abstrect vieuel reletionships to the synchronizs- 
subconscious, we actually see it st work. Whet mekes this film even more tion of them with the elready sbstrect element. music. 
anszing is the fect thet it is entirely unsteged end unroheersed, It is , . Osker Fiechinger ceme to this country in 1937. He worked with Disney 
presented exactly es it wes filmed - with 2 comeres running continuously, — on FANTASIA - more specificelly, the Bach Tocesta end Fague section shich 


was ultimetely edited out because it wes deemed*too sbstrect’.” 
- Frenk Steuffecher in 
. "art in Cinems”® 
“rhe usuel motion picture film which fs show to the messes everywhere 


end no ettempt mdo st editing or crestive camere work, The resections of 
tho two subjects throughout ere sponteneous end hence, wnpredicteble. In 
its clear demonstretion of how unconscious motives cen influence end direct 


our evorydey thoughts, feelings end ections, the film is not only en 
sccurste end ukbuakin elinicel protocol, nto 8 most provocetive end in countless moving picture thestres #11 over the world is photogrephed 


-natinn wiet rosliem ~ photogrephed surfece reslism-in-motion...There is nothing of en 
ee a SIE CT CLAN Tey BOTS Avery Wow Yor IC, Yo ‘ gbsolute ertistic creative sense in it, It ‘copies only neture with reslist- 
, le conceptions, destroying the deep end sbaolute erestive force with sub- — 
© ‘stitutes and surface reslisms. Even the oertoon film is todey on 8 very 
ff low ertistic levol. it is e mass product of feotory proportions, and this, 
pte pbc ars caer he anf ae —_— of courso, cuts down the orestive purity of 8 wrk @ art. Lo sensible t 
at no obligetion to me. I ome menber : creotive artist could creeto s sensible rork of ert if eo steff of co- 
— Se Aa ee workers of ell kinds each hod his or her sey in the finel crootion - 


of Cinems 16. Address ‘ : 
(Speciel reduced subscription retes to FIIM NEWS eveileble to Cinerms 16 producer, story director, story writer, music director, conductor, 


I om interested in receiving ® 


feet men, layout mon, backrround 


Ss, inkers, camera-men, tochniciens 

i ey tou office managers, and mony peice: They 
we ai Be ideas, before thse}; ore born, prevent the ideas 
iro > substitute for the absolute creative motives only 
the chods ideas to fit the lorest emong th 

The.¢restive artist of the highest lovel slvays works at his best 
elcre, méving fer shead of his tims. He should rot eare if he is under- 
stood, or misunderstood by the masses. He skould listen only to his 
creetivée Spirit end satisfy his highest idesis, and trust that this will 
“22 the test service thet he can render cpr 


t in cinema" 


r Pictorial Service, Directed by John Huston, 


eres nd Signal Corps Cameramen. Distribution . 

Lote 3 TOUDE « (20 minutes) 

im the aucumn of 1242, Life Megezine published 8s photograph of the 
pody of @ dead American marine owash on e Guedalicanal beach. Thus ses 
ghattered 2-tauu which head prevailed since Peerl Harbor; the press hed 
tacitly tereed not to publish any concrete evidence that soldiers rere 
ap tee 2, induved, ever kiliec in battle. Even efter a more realistic 
as FSS goineréliy adopted, the motion picture continued to avoid the 

faov of Geata. Army films, including the highly successful 
3 sight" series of orientation pictures, covered every sapect of war 
experiedide exeapt this crucisl one. iar was presented to the individuel 
i 3 "tourgn™ but its herdsnips were unsyoidable and at the end of 
pe and freedom snd the far-off dream ats Loe of the United Stetes 
treet, Spple pie, end the comforting orms-of Mom. 
“ay Liim to bresk completely wit Bel Tans tra Sg AE ae or policy, 
RES B Hustonts “The Battle of San Bintee *, Unlike most others, 
it wes not siled after the fect from miscellaneous combat footage shot 
vy e horde of snonyrous Simmel Corps .cameramen. Euston end his photo- 
grspher; Cepte.n Jules Buck, were in the midst of sll of the action they 
recorded! as a result, the desths visible in the film have a first-hend, 
Bimos* *tansibl2 quality not matched elsevhero. Whon this sequence is 
follosed by the even more direct one in hich we see the bodies of American 
scldiers put iato ascks and lowered into greves, the effect is atill more 
unorthodox, rhile the climex is capped by the commentary's eight 
"Trese tere valusble lives - valuable to their cowmtry, the a tegen ones, 
1a to t " ~ 3 suggestion unprecedented in a es Peale which 


lties in the light of their effect on the feslings 


eiel intimacy of this film’, 


Iven's "fhe Sponish Berth® 


? 
i moving e rare ¥i 


te Iris Barry, 
hich accounted © 
ag made public?, 
“273 Of course 
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nothine of the sort; it cast no doubt upon the motives bchined ici- 
petion in World War II, or its necessity. Huston'’s real ain, Bt entiy 
echieved, nas to express shat war moant to the G.I. - end +o express @lso, 
perbeps, some of his feelings sbout the "brass*®,. Nevertheless, Coloneis 
in the Pentagon fiddled with the editing and commontary for many months 
before the picture res allowed to-be show to the civyilien pubiic. Ths 
powera-that-be felt, perhaps correctly, thet the film, hosever veracious 
an account of the experience of combst it might be, was too direct ean 
atteck on some of the fundamentals of our notional ‘oth HO Sis” 

R ard Griffith 


oe eA NIERISSION - minutes .oe. 


‘bes LEAD SEOES 
Produced by Workshop 20 at Cslifornis Institute of Fine A 


Sidney Petsrson. Distributed by Cinema 16, u 
“tn “Ens wee Shoes* we heve before us an unusually v a 
example of cr SEvES Sp Ox Amer se film. I think no one ¢e: ay it 
on the pears il Whatsver its con ieee meaning, everything is on the 
surfece of the audio-visusl unit which Sidney Peters on. hes ccntrivad in 
this work. If its attack on the nerves is shocking, S fo the ext 
a 8 


to mock norms] vision Fith ths 
been used throughout to distort the regular optical 
@ reasonable and positive basis. A nightuare moecd ss 


nightmare consistently distorts reslitr. 


is deop; if it seems 


The human intolligonce, moreover, has slwsys wanted to discover end 
utilize the mesning of dreams and the visions of entrenced persons, box- 
ever strange.or perverse theso might be. As Cocteau hes ud ested 
bdth by word and filmic example, the poet is a kina a rates 
to the dapths end brings forth images birthed there at ween 
his despest self'and things everybody experiences in daily lifes, rhaps 
through resding.,Poterson came upon tmo old ballads, “Ecward" and "The 
Three Ravens", the first a Colonial popularization of the Cain-and-sAtbel 
legend, and the second concerning three birds thet witnesacc a feilonw-deer 
carry off e dying knight from the fisld of battle. In Poterscnts flim, the 
mother's passionate hysteria when she lsarns of "Abel's” murcor indicetea 
thet at least es symbolic incest is present, a point given more asight when 
we consider that "Sdward” is s varistion of sn older Saeteh welisd, ‘lord 
Renésll", about s son who confesses to nis. mother that he killed his 
father. 


that tinsless time in which the true crestor does preiininary tvork- 
perbaps in a twinkle - Poterson visualized Kdwerd, the murderous casei 
in kilts end the corpse of “Abel” in a diving suit; thus the tuo balisd 
reg fused because the diving suit substitutes for tho knignai!s exrmor 
"fhe Three Ravena", Then he must have felt vieolonce of & complex 
insight: a diver’s leed shoes keep him on the 
iz 


equivalent to that acysn9] level of inatinact 
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PLEASE NOTE: 
This is our lest performance of the 
sesson. 

Our next show will take plsce in 
of en importent new film September. Programs end tickets 
see below will be msiled early in September. 
—-Ther® Will be e brief intermission during the showing of “Film and Reality%= 


PLEASES REMATW IN YOUR SEATS 
et the conclusion of "Film end Reality” 
for e special 
SNEBAE FREVIEW 


FIIM AND REALITY. Produced by the Nationel Film Librery of the British Film 
Institute. Bxtrects select<d by Alberto Cavalcanti. Assemb:3d by Ernest 
Lindgren. (SO minutes) 

“hough little known erd less seen in the United States, this is one of the most controsrsisl 
films ever produced. Passivns still rim high in ite countr’ of origin whenever this apperently 
innocuous film-history-on-film is mentioned. 

Ernest Lindgren, Curstor of the National Film Library of Grest Britein, conceived the film aa 
on sdjunct to the wrk of his institution; he wished to provide British film societies with an 
outline of the history of the fact film (the only branch of cinems in which Britein can ve ssid to 
heve excelled) msde up of excerpts from important filos in the Library's collection. As sdviser on 
the project, he selected Alberto Cavelcanti, s French director of Brazilian origin who made thst 
famous encestor of the documentary film RIEN WE IES HEURES (1925). Subsequently Cavelcenti had 
descended to third-rate commercial production in Frence, whence he was rescued by John Grierson, 
after the latter's well-imbwn fashion of absorbing into the British documentary film mvenent what- 
ever appropriate talent end experience lay st hend. Cavalcenti contributed notably to the technics 
development of British documentary, particularly in the field of sound acd in connection with such ~ 
-outstanding films es NIGHT MAIL end NORTH SEA. : 

Despite the esteem in which he was held by his collesgues in documentary, they were not entire~- 
ly comfortable with the news that he was to preside over the making of & film which might well be 
their monument. “Such en attempt et contemporsry historical record", ssid Documentary News Ietter, 
fwas felt to be e task better suited to s production committee than to en individusl. Attempts rere 
made by the Associstion of Reslist Film Producers, the documentery movement's representative orgsn<= 
ization, to influence the production, but without success.” That being the case, the resulting 
broubshs wes inevitadle. . ; 

Besil Wright, director of SONG OF CEYLON, wes selected to write the documentary movemsnt's 
officiel review of the film. His criticisms were specific end more or leas tactful, referring only 
- once to Cavaleanti's “pre-occcupetion with sesthetics” es against those sociologicsl aims which were 
the guiding spirit of British documertary 9s a whole. But once wes enough: Lindgren immediately and 
‘furiously replied, indicting the documentsrians for “narrow parochislism bordering on intolersnce”™, 
end for e “contempt for technique which, under Grierson’s influences, bes permeated sll the writirs 

of the British school in recent yesrs". The ensuing srgurent on both sides bogged down in the 
verbel confusiors which generslly attend such controversies. Cavalcanti subsequently withdrew from 

- the documentary scene and the controversy subsided. after ceking fiction films in Exglend (Dead oF 
NIGHT), Cavalcanti recently returned to Srezil where he apperently intends to set up a production 
unit. ; 

Is there enything of interest to be drawn from this ancient querrel, snd what can be our © 
verdict on the film itself, es history, after nine yeers? As to the letter, it can only ve said 
thet the Nationel Film Library, for reasons best knom to itself, selected en individual film- 

- maker to chronicle his own extremely populous field - a film-msker, mreover, whose penchants snd 
prejudices were et odds with the purpose which many felt to be the essence of the documentary idea. 
Thet high purpose wae all Cavalcenti’s colleagues had to warm them through many s cold and hungry 
yosr, end it was unbesrabdle to them that it should be shoved eside in favor of whet they regserded 
as o purely sesthetic approech. 

Uneleer though it may.be from the sbove confused alerums of struggle snd flight, there was 
something et stake. Cavalcanti, in his commentary to the film, seys: “Film technique has been 
developed mainly by seeking to represent reslity. Because the film-meker's materiel is not makeeup 
end scenery, but photography end sound-recording, the best-work in the cinems hes been done by 
those who heve remembered what the first inventors never doubted, that the essence of cinemstogra- 
phy lies in its power to represent reslity®. This statement may seem obvious to those for whom the 
old issue of film rs. theatre is long since desd end buried out of sight. But within this context 
there is still snother conflict; is the ert of the film en art of observetion, in which the photo- 
grephed msterisl properly dominates the ertist and lesds his hand and eye? Or is it an srt in which 
the artist strives to manipulate the material he photogrephs, to mske it express and project his 
own desires, dreems, feers, obsessions? This controversy atill reges, not infrequently in these 
very notes and in this very hall. Cavalcenti’s film gives it fresh fuel, for, from temperamental 
biss, he hes sought out those films which impose en eesthetic pattern upon reslity, insteed of 
those which prompt the spectator to exzslaim “how truet” rather than *how beautiful!” Combatents my 


step outside in the lobby immediately after the performance. © - Richerd Griffith 


Cinems 16 is proud to present s special advance screening 
. of en importent new ort film 


Alovarcer Caleler 


A Burgess Meredith Production by New World Pilms 
. Teleased by Canton-Weiner : 
Directed : : Written Musie 


by : vy < by. 
Herbert Matter on: John LsTouchs John Cage 


Nerrated by Burgess Meredith 


eoee8 Very beppy summer tO ll of you.... we're looking forward to seeing you in the Fall... 
the tired staff of Cinema 16 


bah 
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The Informational Film: Gre:t Britains THE LONDON FIRE RAIDS ; . 

A London Pire Service Film,::hotographed by British Paramount Newsreel,and compiled by Pathe 

Cazette. Distributed by Britich Informstion services. ( 10 minutes ) * 
Considering that the dam:ge done in cities such as Cologne or Hiroshima was far more ex- 

tensive than that inflicted on London, this film assumes an even more terrifying character. While 

THE ATOM STRIKES showed the "cold" destruction of “the morning after", this crude film record 

involves us in the fury of vhe raid itself. pone 


may 1951 


_ The Educational Documentary: Great Britain: CHILDREN LEARNING BY XSXPERIENCE 

A British Ministry of Hqucation Film,produced by John Taylor and Dorothy Grayson,directed by 
Margaret Thomson,photographed by AeEeJeaking. Distributed by United world Films. ( 30 minutes) 
' Qnce again,by the use of hidden cameras and skillful direction,children become actors in an 
educational film that transforms “dry* principles into imaginative visuals. A-E.Jeaking! out- 
standing camera work with children ehould by now be well known to Cinema 16 members from his 
earlier YOUR CHILDRENS SLEEP, YOUR CHILDREN AND YOU,CHILDREN GROWING UP WITH OTHEKS- At times,the 
caméra becomes the child,with scenes presented from the child's eye level. And the narration is 
refreshing for its sparseness and its posing rather than answering questionse 


The Animetod Film Classic: France: THS IDRA 
A film by Berthold Bartosch,based on Frans Masareel's woodcuts-MusicsArthur Honegger.(National 
Film Library in conjunction with the London Film society. )Available from Cinema 16. (28 minutes) 
This first animated film dealing with a serious theme has at the same time remained almost the 
only example of its kind. Bartosch utilized 2-dimensional cut-out figures (based on Masareéi'g 
woodcuts)against backgrounds at different levels. Inspite of its imperfections,this: remains an 
important film experiment. 
The Idea is conceived;the financiers,failing to clothe it to their own taste,condemn it. Its 
- creator tries to stir the masses to accept it,ia arrested and shot. But the Idea lives on,and 
moves men to revolt against authority. The revolt faile,but the Idea remains,waiting the tine of 
its acceptance.In Bartosch! film,the Idea assumes @ more political tinge than in Masareel's book, 
although the theme of revolt and non-acceptance of new ideas by society is common to both. 
INTERMISSION 3: 4 minutes 
The Scientific Film: U.S.: COLOR CATEGORIZING BZHAVICR OF RE=SYS MONKEYS , 
- A Coronet Film by Benjamin Weinstein. Sale! Coronet Films. Restricted distritution to qualified 
groups: Paychological Cinema Register. ( 12 minutes) 
An excellent ,professionally produced and well-edited scientific film,showing experiments with 


Rhesus monkeys following a year's training on discrimination probdloms. 


The Documentary Film: U.S.: NOMADS OF THE JUNGLE 

Directed and photographed by Victor JurgenseProductionsde Rochemont-A United World Film.(22 min.) 
This film is part of the de Rochemont Series "The Ferth and its Peoples" ,designed as audio- 

visual teaching aids for geography classes-Produced with much expense of capital and sxill,the 

series utilized the services of crack producers and cameranen,dispatching them to the far corners 

of the earth. while the realization that people the world over are basically alike (their needs _ 

being food, shelter,clothing)is implicit in the series,it is, never explicitly stated; thus,instcad 

of the commentator relaying a ready-made message to a passive spectator,the child is compelled 

to draw his own conclusions. NOMADS OF THE JUNGLE is clear and thorougnly instructive, without 

veing boring;the quality of its visuals,the cnoice of camera angles and subject matter,the ef- 

fective use of sound denote the presence of a director of stature. eT. 


A SPECIAL SCREENING 

of several experimental films by Gregory Markopoulos (including WPSYCHE") will 
be presented under the joint auspices of New york University and Cinema 16 on 
Monday evening, May 2lst. Mr.Markopoulos will be present to answer questions. 
Admission ig free to Cinema 16 members,but since the seating capacity of the 
class room ig limited,requests for tickets (accompanied by a self-addressed, 
stamped envelope) must be made in advance to Cinema 16,59 Park Avenue, NYC 16- 
All requests will be honored in order of receipt;only one ticket to a member. 


"Please turn the page and help us -...+-.-- 


se 


meres TP ae i 5 ie Ps Seb; Hie ; we fa¥ te =e neem: 


Wednesdary, January !7_..Centrel Needie 
Trades Auditorium 
Sunday, January 7 __....._..Paris Theatro 
Sunday, Januery 14 .....__..Paris Theatre 
Sunday, January 21 —......_Paris Thoatre 


ROOMY’ 


A Selection Of Some Of The Best Recent European 


Documentary and Av -nt-Garde Films 

collected and brought to th. U.S. by Cinema 16 
The Art Film: Belgium: : 

Tho Werld Of Paul Delvaux 


A curious ard poctic jourrey through the far astic world of the celebrated surreolist 
paintor Pau! Cclveux. Produced by Henri St.-ck. Poem writton and spoken by Paul 
ret — Frenck pset. Intornetion.. Price Winner. Venice International Film 
astival, 1947. 


The Secial Documentary: France: 
Aubervittiors 


thi Lotor's seasing indictment of a slum district of Paris. Lyrics by Jacques Provert, 
music by Joseph Kosma. Pris International de Poesie, Internetional Film Festival, Be!gium 
1949. (English version). 


Recent Denish Experimental Films: 
FLUGTEN ("Escape"): A murderer in flight. Outstanding ecperimental film by Albert 
Mart: ard Jorgen Roos. 
LEGATS: Herning 2endtsen's delicate orchestration of caquisite, lace-like abstraction;. 
EATEN HIORIZONS: Love destreyed by fuifiiment: @ disturbing surrealist film ty Jorgen 
Rons and Withe'm Freddie. 


The Poetic Documentary: France: 

Le Sang Dos Cetes (“The Blood of the Beasts”) 
Gacrge Frenju's torrented and controversial film, the artistic sensation of Peris and 
London for two years, here prosented for the first time in America. A film of savege 
horesty and vivlent visual impact. Music by Kosma. (English version). 
“... meta scene that feils to move by the sheer beauty of its greet visual style.” (Joan 
Cociouu). 
i a Vigo and Grand Prix Intornational, 3rd Iniernational Short Film Festival, France 


WEDNESDAY NIGHT SHOWINGS 


at the 
CENTRAL NEEDLE TRADES AUDITORIUM 
225 Wost 24th St. (bet. 7th and Sth Aves.) 


Cinema 16's private showings are open to members only. Membership entitles you to 

8-performances from the day you join, free guest ficke!s, discounts, and other privilegos. 

You can jcin any time. Identical pregrems presented Viedrasdays and Sundays. Requ- 

lar Mombership (Wednesday or Sunday Series) $10. Special rates (available for 

Wednesday Series only): Any 2 memberships $17; Half-season $6.50; Groups of 5 or 
more $8; Groups of 10 of more $7.50. 


at the 
PARIS THEATRE 


SUNDAY MORNING SHOWINGS 
4 West 58th St. (near Sth Ave.) 


For further information, write or call: 
CINEMA 16, 59 PARK AVENUE, NEW YORK 16, N. Y. (MU 9-7288) 


Wednosday, November 22..Central Needle | 


Trades Auditorium 
Sunday, November 12 —_—....Paris Theatre 
Sunday, November 19 .... Paris Theatre 
Sunday, November 26 .... Paris Theatre 


PEELE 


A&A Cincma !6 Premiere: U. S.: 


Franklin Watkins 


A perceptive and moving account of a well-known modern 
painter at work. Close-ups and sensitive rhetography reveal the 
process of ertistic creation. Bartok's String Quartets played by 
the Pro-Arte and the Budapest String Quertets. 


The Experimental Film: U. S.: 

Sausalito 
A strongly subjective, imaginative “documentary”, in which the 
reality and the atmosphere of a suburb of Sen Francisco are 
recalled by sounds, textures and pieces of visual experience. 
A very unusual experiment. 


The Documentary Classic: Great Britain: 


Shipyard 


Paul Rotha’s masterpiece of the documentary cinema welds strik- 
ing images, experimental sound end skillful editing into a thor- 
oughly engrossing film erperience. 


The American Film Comedy: 


Cowboy Ambrose 


The Holdup of the Pink Garter Bar; Sunny Jim Arsenic and 
Handsome Jack Rancid in a fearful struggle to the end. This 
hilarious Mack Swain comedy is a nostalgic reminder of the long- 
gone days of the great American film comedy. 


The Abstract Film: U. S.: 


Aqua Pura Ballet 


The patterns and changing cclors of water create a richly sensuous 
eslor symetony, sat to a vivid jazz score. 


Ses « 


Suncay, October 22 ... 
Sundzy, October 29 Paris Theatre 


‘Yednesday, October 18...Central Necdle 
Trades Auditorium 


Sunday, October 15 _....___-Paris Theatre 


Paris Theatre 


A Cinema 16 Premiere: U. S.: 


Masterpieces From The Berlin Miseums 
The camera explores some of the outstanding works in 
the famous collection: Cranach, Rubens, Botticelli, Cor- 
regio, Raphacl. Commentary by Thomas Craven, noted 
art authority, delivered by Basil Rathbone. In color. 


The Dance Film: U. S.: 


Ouled Nail 


A charming folk dance of North Africa. A young gid 
dances tor money to buy herself a husband. . 


The Excpcrimentel Film: U. S.: 


Object Lesson 
International Prize Winner: “World's Bast Avant-garde 
Film", Venice International Film Festival, 1950. A film | 
that will stir you by its strange imagery. 


Wer end the Artist: France: - 


The Rose And The Mignorette 


A momorable and moving French film poem. English 
version by Stephen Spender, spoken by the noted British 
actor, Emlyn Williams. 


The Documentary Classic: Great Pritain: 


Fingers And Thumbs 


Another of Julian Huxley's brilliant scientific films — 6 
humorous and informative cornment on evolution. 


A Special Cinema 15 Premiere: U. S.: 


Ai-Ye (‘‘Mankind") 


More than any travelog could, this provocative, impres- 
sionistic account gives you a “feeling” of the atmosphera, 
the reality, the mysterious charms of South America. A 
vivid, richly colored kalcidosceze of people, textures, lush 
vegatation and poverty. Ozzie Smith's scectacular drun. 
and native song accompaniment is an inszired improvise- 
tion: Entirely unrehearsed, it was composes and recorded 
on the spot during Smith's first viewing of the film. 


fall 1950 programs 


Wendnesday, December 29 Central Neadh - 
Trades Auditoriun, 
Sunday, December 3 .... .........Patis Theatre 
Sunday, December 10 .........Paris Theatre 
Sunday, December !7 _........... Paris Thecire 


deoearnenr 


The Sociological Fiim: U. S.: 
Japanese Family 


A little-known family pattern is charmingly and ‘atimately re- 
vealed in an absorbing film study. Produced by Julien Eryas., 
photographed by Minoru Konda. Accompanied by Jepanese 
music. 


The Experimental Film Classic: France: 


Un Chien Andalou 


One of the classics of surrealism. Produced by Luis Bunuel end 
Salvador Dali. A brilliant, violent and shocking fm. 


The Documentsry Classic: U. S.: 


The Plow That Broke The Plains 


A moving and cramatic social documsnt, written and direcied 
by Pare Lorentz. Cutstanding musicai score by ‘Virgil Thomsoa. 
Photography by Paul’ Strand and Raiph Steiner. This tameus 
film classic gave the initial impetus to the Americen documentary 
film movement. 


The Scientific Film: U. S.: 
Social Behavior Of Rhesus Monkeys 


The social and sexual conduct of a colony of monkeys as revealed 
to a scientist's hidden camera. A Psychological Cinema Registe? 
Film produced by the Pennsylvania State Catiege. Kinds of 
behavior shown include maternal, reproductive, deminarce, fight- 
ing, homosexual and play. 


The Experimental Film: Denmark: 


The Teer (La Larme) 


A vivid pen-and-ink abstraction by Soren Melscn, hand-drawn 
directly on film. No camera was used. Set to jazz. 


A Cinerms 16 Premiere:U.S.: BERLIN MASTERPIZCES 

Produced by Jo Schseffer & William Riethof for Regency Productions. Comuen-~ 

tary: Thomss Creven. Distributed by Netionsl Pilm Distributors. (25 minutes) 
long efter the original paintings hove returned t> Germany, this film not 

only recoptures them, but also for the first time brings them to owns ell 

over Amezica that never had the opportunity to see them. In eddition to the 

quietly informative (if sorewhet superficiel) nerration, cemera close-ups 

afford en interaction betwen painting end spectator rerely attainable ins 

crowded museum. Yet it remmins mre of en ert lecture than en integrated 

art filn. a aay : 


The Dance Film:U.S.: OULED NAIL 
Produced sud distributed b* Dynamic Films. (S minutes) 
{This is the 3rd in 9 suries of ethnologicsl dence filus featuring Juans, formerly soloist 
with the Le Mert Group. The: ethnological dance is not s folk dence, but @ rituel developed 
conventionelly over a peric:d of time, which requires special training and skills on the part of 
the performer. Esch dance ;hrsse has a mesning for the eudience, end the dance sa a whole usually 
tells:a story, 9s does this film. : 
The Scientific Film: Great Britain: FPIRICERS AND THUMSS 
aA Stusrt Legg production for Strand Films, supervised by Julian Huxley. Camere: Paul Burnford. 
Musie; Williem Alwyn. Available from Film Center. (17 minutes). 
fhe Julian Huxley-supervised series of scientific films are by now recognized classiss of 
the: documentery cinema. (Cineze 16 members will recsll the eminently successful MOMESY Tito MAN). 
Since all of them combine outstanding direction, camers-work and excellent continuity with lucid 
commentaries ond music by Englend's fered Williem Alwyn, they emerge as works of art, rether 
than.as borirg scientific film records. 


The Excerimentel Film: U.S.: OBJECT LESSON 

Produced end photosrophed by Christopher Young. Distributed by Cinens 16. (10 minutos) 
Internotional Prize Winner, Yenice International Film Festival, 1950, "The world's Best svante 
gerde Film”. : 

Familier objects when placed in unfemilier surroundings take on a new Significance. A chair 
when photograrhed in e field rather then in a room is no longer s taken-for-granted piece of 
furniture. By its position, it foreibly reminds us of its "cheir” character, eS it were. Similar- 
ly,,. when "mispleced” end, in addition, totally unrelated objects sre pleced in relation to esch 
other, new meanings srise, A five foot circular saw, set next to the chsir, creates a disturbance 
since we commonly associste "cheair™ with rest but “saw® with ectivity. 

By dissociating objects from their netursl backgrounds and arrenging them in new combinations 
Kr;. Young hes crestcd s film that strangely pleys on our imaginstion end literally forces us to 
give our associetions free reign. It cannot and should not be fully explained. Various inisr- 
-pretations sre possible end equally valid. "To tell the sudience what it mesns", ssys “Ur. Young, 
"would be to put the cert before the horse = the horse being the picture, which must lead you on 
into new realms of thought end imaginstion". His om "interpretation" is that it tella the story 
of the development and conflict of the forces of life in a symbolic marnsr, The forces ars 
Matare (symbolized by rocks, vegetation); Idesliam and the Ideas of Man (Greek statues); Aart 
(the violin); War (Swords, etc.); Decsy (Destruction, eta.). Civilization arises, grows; 1s 
checked by economic depression: and destroyed by wer. 

“sme INTERMISSION (5 minutes) — 
A Cinems 16 Premiere:U.S.: AI-YE ("Menkind") 
Production, scenario and photography by Ian Hugo. Musie by Osborne Smith. Distributed by 
Brendon Films. : (30 minutes) 

This film, which received ewerds at the Cleveland,Ohio and the Venice 1950 International 
Film Festival, represents ea creative atyle of documentary. Sequences of color film, cut froa 
thousends of feet shot in verious perts of South Americs, heve been arranged, not in ordsr to 
show life in any perticular plece, but to suggest, in the form of s voysgs through tropicel 
scones, the universel story of mankind everywhere - from birth and childhood, through sdo= 
lescence, strugzle, old ege, death, end through his dreams, men's rebirth to ection snd struggle. 
The story is told solely by the images themselves, for "Titles and narration”, says Ian Huge, 
"fer from helping an sudience to understand e theme, often actually limit the field of vision, 
feeling and comprehension which the sverage person possesses to a fer greeter degree then he is 
usually given credit for. Furthermore, as sach person bas his own associations, the absence of 
explenstion snd the presence of besic humen imsges csrried through the sequences of life in the 
form of a voyaze, give the greatest possible stimlus to the imeginstion of each spectator." 
Especially noteworthy is the film's musical score, which was entirely improvised; it was 
composed and recorded on the spot during Smith's first viewing of the film. 

Hugo is a well-known ertist (etcher, engrsver and illustrator of the books of his wife, 

Ansis Nin.) Osborne Smith, talented Negro composer, is with the Katherine Dunhsm troupe. 


Wer and the Artist: Fronce: THE ROSE AND THs MIGNONETTE 
Produced by Cooperative Generale Du Cine: Frencais. Kusic: Georges auric. English version by 
Stephen Spender, narrated by Emlyn ‘Tilliems. Distributed by A.F. Films. (8 minutes) 
Together witn AI-YE ond CaJECT LESSON, this ig the third film on this month's program that 
pleys on the spectator’s imagination and hence both pre-suppoges end compels his active pertici- 
pation. It is the very opposite of the average motion picture thst is so painfully explicit thet 
it "pre-digests” the film for s spectator in 4 state of prone pessirvity. After, symbolically 
reprosenting the relations of the French populece to the Germen invader, it tells the true story 
of tao heroes of the French resistance movament (one “who believed in heaven® and one “who did 
not") who died togother in their struggle for a better Francs. 


= CINEMA 16, 59 PARK AVENUE, NEW YORK 16, N. Y. (MU 9-7288) 
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a Cinema 16 Premiere: U.3.: FRANKLIN WATKINS . 
& Philedelphie Museum of art Production directed, writte: and narrated by 
EM. Benson, Chief of Division of Education at Philadelpnia Museum of art, f - 
Censra;: Sam Weinstein, Beriok's Quartets No. 1 end 2 pleyed by Pro arte and |} 
Budspest String Quartets, Listributed by A.F. Films. (3O minutes) 
This film is noteworthy for being not a superficiel and purely 
descriptive account of "how a painter paints"; but for ettempting to reveal 
the artist as a humsn being; to record his vacillations and weaknesses; to ia November 
portray the studio as a reality; to revesl the dseper min springs and the EEX >) 
silences of the process of artistic creation. The incisive commentary expands upon the spiritu. 
el and aesthetic forces at work within the artist, 


TEs Abstrect Film: U.3.: AQUA PURA BALLET , 

Produced by Jack Cannon end Ralph Blliott. Rental Informstion; Cinema 16, (6 minutes! 
"Our film does not. portray or ‘'msan’ snythirg - it is merely as statement thet water refles- 

ticna sre pretty, somewhat sensuous ond make a fine contrast when shot in slow motion with a 

sound score of rapid tempo. An sudic-visual binge.*® Jack Cannon end Ralph Elliot: 


The Excerimentsl Pilm: U.S.3: SAUSALITO 
Produced and photographed 1949 by Frank Stauffacher. Rentsl Informstion: Cinema 16.(10 minutos! 

"This is a personel comment, not a documontary or a descriptive trevelogue. Textures, 
sounds, and pieces of visual experience that arise out of contact with this particular locale, 
have been combined and arrenged, cut, edited, monteged and juxtaposed in an effort to creates a 
unified statement of reaction. The sequence of imsges and sounds have no literary reforonce; 
they follow one another as a combinstion of absatrsct shapes and sensory experiences. It is 
like a strong impulsive act of memory evoked by the hearing of a certain tune or by the 
breething of a perticuler fragrance. The method is somawhat along the lines of Imsgist poetry. 

: Prenk Stauffecks: 
INTERMISSION - 5 minutes 
The Documentary Classic: Great Britain: SHIPYARD 
Produced 1934-35 by G.B. Instructional for Orient Shipping Line; directed by Paul Rotha; pucto- 
graphed by George Poeknall, Frenk Bundy, Prank Gocdliffe, Harry Rignol@. Sound: ¥. Elliott, 
Availsble from Cinema 16. (26 minutes} 

"ith this Cinema 16 premiere, one of the most important of all the films which shaped tke 
ceurse of British documentary becomes generally available in this country for the first tine, 
SEIPYARD, like its contemporary TEE SONG OF CEYLON, is at least as mich en experimen*sl film ae 
e documentary (if you worry ebout finding proper categories for the pictures you enjoy). In it, 
Rothe explores virtuslly all the technical possibilities of the sound film medium - slow motior 
rhythzic cutting, double exposure, opticsl printing and the free manipuletion of natural sound, 
synthetic sound and speech - to suggest far mre than just the process of putting a ship to- 
gether. In other words, SHIPYARD is not merely s film about a shipyard. True, it does give in 
close detail the step-by-step construction of the ocean liner "Orion", The treatment, however, 
is: impressionistic rather than desariptive. For the real purpose of this film is to relate tka* 
vast and complicated work to the life of the town, to the economy of Exglend es 9 whole, enu 
especislly to the workers, Building the "Orion" dominated the economy of Barrow for almost a -. 
yoer, gave employment to hundreds of men, meant food and shelter for their femilies. ss the 
huge hulk slips down the ways into the water at the close of the film, with it go the jobs and 
security of the grester part of the town. Smsll wonder thet the cheering men weaver a moment 
before turning to foce the future in SHIPYARD‘s finel shot. 

“Peul Rotha is probably better known in this country ss a film author than ss a film mker, 
Both THE FIIM TILL NOW and his DOCTMENTARY FILM have become standard reference works for a 
whole new generation of film students. But Rotha is slao one of the most prolific and creative 
pioneers of the British documentary school. Two qualities have always been spparent in his 
pictures; A concern with the technical snd aesthetic aspects of film meking, and a sincere 
effort to relste the subject matter of every picture to people and their problems. In effect, 
he has consistently sought to widen the range of expression of the film medium, make it, mre 
flexible, more fluent, so that the complex interpley of sociel and economic forces in our 
society could be made msnifest upon the screen, His wartime WORLD OF PLENTY end the more recent 
TEE WORLD IS RICH are the deepest and most successful produsts of these twin concerns. If the 
problems treated in this esrly SHIPYARD seem to be problems more of ‘film technique than of soci. 
ology, the balance has been amply restored by Rotha's later pictures, In this spocial sense, 
SEIPYARD is indeed an experimental film = but with an added importance since it ropresents 
experiment carried on with real social purpess." arthur Knight 


: ZK 


Amorican Film Comedy: COWBOY AMBROSE 
Sroduced 1919 by Sunshine Comedies, with Meck Stain end Ethel Toare. From the collection of 
Joseph Cornell. Music arranged by Mr. Cornell. — ; (17 minutea) 

"Ons of the truly ameriosn film forma is the 01d two-reel comedy, those md-pacec, gug- 
ladeu, richly invontive aborts that were throughout the silent ora at once training ground and 
oroving ground for e whole generation of actors, directors, writers snd technicians. Frank Csjpro 
Lao McCerey, George Stevens are only a few of the illustrious directors who wore e6rcadustss of 
thst school, while the names of the actors and actresses could fill this entire program lesfle% 
Jhaplin, Keaton, Lloyd, Langdon, Marie Dressisr, Gloria Swanson...The list is endless. And for 
almost all of them, the beginnings wers with Heck Sennett, the Great White Father. Thio febue 
lous min crested both the form and the atyle of the two-reel] comedy, directly or indircetly 
influenced sll fila comedies up to the coming of sound. He insisted that laughs be loud sad 
freoqueat, daveloping species] toems of writers to create situations end gag titles, Ho ensoxraged 
yomedy improvisations on the set, then supervised tha autting of all his productions, of2*is 
shes, ruthlessly for tempo end pece. He sought mechanical ingenuity not only in the trick 
“livvers, breexazay walls and collapsitle furniture, but more important, in the use of the 
temera as well. The world of the Mack Sennett comedies wes 8 weird fantesy lend where through 
yexore trickery the impossible beceme the ordiuary, @ world primsrily of slapstick and cuctard 
sies, but also cecasionslly of barbed setire ss well. Supreme in his field, one measure of 
3onnutt's auccess is the number of his imitsetors. CONBOY ALCROSS (this was probably not its 
origins] title) is a particulerly good example of the Sonnott influence st work: A psrody of 
the then-populer William S. Hsrt type of Weatern, it features a wonderful ex«Senzett conic, 
tees Saain, in what amounts to a ro-cske of ais eerlier Sennett success, HIS BITT=R FILL (1916). 
the vigorous action of this purely routine two-reeler carries an implicit criticiam of the 
yramped, talky, tasteless short comedies of todsy. Those Leon Errols end Three Stooges thst 
sscsasionuslly crop up on our progrems seca to be the lsst esnemic remains of this onse-flourish- 
ing film forn.* Arthur might 
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The Sociological Film: U.S.: JAPANESE FAMILY i 

& Julien Sryen Froductio: for Internationel Film Pounda*ion. Directed by 
Williem James. Cumere; ;'inoru Kondse. avsilable from International Film 
Foundation. (24 minutes) 
~  #& little-known famil,; pattern is chermingly explore in s film thet 
combines expert directioi und photogrephy with a strong "human interest”* 
epprosch., Instesd of th. condescension of the usual travelogue, it revesls 
e membor of a different :‘ece ss a human being, 8 worthy endeavor especially 
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in our tices. leverthele:s, it remains e portrayal not of how the averege M50 
Jepenese but of how en obviously well-to-do middle cless family lives. E 

The Sxperimental Film: Denmark: THE TEAR (La Larme) 

Produced by, Soren Lielson. .aveilsble trom Cinems 16. (2 minutes) — 


.8 bend-drswn pen-e8nd-ink abstraction. 


fluidity and complexity of the visusl patterns clearly revesl Melson's tslent. 
The Experimenta] Film Classic: Frence: 


UN CHIEN ANDALOU 
Produced 1929 by Luis Bunuel and Salvador Dali. Rented from the Museum of Modern Art Film Library. 
“The surrealist atrempcs to explore the realm of the subconscious, to examine it, noc with the eye of the scientise or 
doctor, bue with the eye of the poet and artist, wichour recourse to the logic of everyday realicy. Ic can readily be 
seen char the cinema offers the perfect medium for such a purpose. Thoughts and dreams almose universally operace 
as a sequence of moving images, usually in monochrome, with occasional flashes of color, captions and sound; nor to 
mention che tricks so accessible to the camera such as superimposed concepts or the double exposure, flashbacks of 
memory, and tentative forecasts inro the furure. Ie is never the ploc of such a film char should receive attention, bue 
rather the wealth of innuendo which accompanies each action and which forms an emotional pacrern far richer than 
that of the usual scraight story co which our logical mind is accustomed. Bunuel 2zaod Dali are the firse to attempe using 
the film as a medium for mecaphor and ideology.” 

: Jucien Levy ("Surrealism,” The Black Sun Press, New York, 1936) 
LUIS BUNUEL: NOTES ON THE MAKING OF “UN CHIEN ANDALOU” 

Historically, this. film represents a violent reaction againse what was ac chat time called “avantgarde cine,” which 
was directed exclusively to the artistic sensibilicy and to thereason of the spectator, with its play of light 2nd shadow, its 
photographic effects, its preoccupation with rhythmic montage and technical research, and ae times in che direction of 
the display of a perfectly conventional and reasonable mood. To this avantgarde cincma group belonged Rucumann, Caval- 
cant, Man Ray, Dziga Vertoff, Rene Clair, Dulac, Ivens, erc. : 

In Un Chicn Andalou, the cinema maker takes his place for the first time on a purely Poetical-Moral plane. 
(Take Moral in che sense of what governs dreams or parasympathetic compulsions.) In the working out of the plore 
every idea of a rational, esthetic or other preoccupation with technical matters was rejected as irrelevant. The resule is 2 
film deliberately anti-plastic, considered by traditional canons. The plot is the result of a Conscious Peysiic Automat?-m, and, 
to chat exrent, ic does nor atcempe co recount a dream, although it profits by 2 mechanism analogous to chat of dreams. 

The sources from which the film draws inspiration are those of poetry, freed from che ballase of reason and 
tradition. Ics aim is to provoke in the spectator instinctive reactions of actraction and of repulsion. (Experience has 
demonstrated thae this objective was fully actained.) : 

Un Chien Andalou would aot have existed if the movement called surrealise had noc existed. For ics “ideology,” its 


. P$ycha Motivation and the systematic use of the poetic image as an arm cto overthrow accepted notions corresponds co the 


characteristics of all authentically surrealise work. This film hzs no intention of artracting nor pleasing the spectator, 
indeed, on the contrary, it attacks him, co the degree char he belongs to a sociery with which surrealism is at wat... 

The produccr-director of the film, Bunuel, wroce the scenario in collaboration with the painter Dali. For it, both 
took their poine of view from a dream image, which in its curr, probed others by the same process until the whole took 
form as 2 continuity. Ic should be noted that when an image or idea appeared the collaborators discarded ie immediately 
if ic was derived from remembrance, or from their culcucal pattern or if, simply, ic had a conscious association with an- 
other carlier idea. They accepted only those representations 2s valid which, chough they moved them profoundly, had no 
possible explanation. Naturally, they dispensed with che restraints of customary morality and of reason. The motiva- 
tion of che image was, or meant ro be, purely irrational! They are as mysterious and inexplicable to the ewo collaborators 
as to the spectator. Nothing, in the film Symbolizes Anything. The only method of investigation of the symbols would be, 
perhaps, psychoanalysis—Translaced by Dr. Grace L. McCann Morley. 

(Reprinted from ART IN CINEMA, San Francisco Muscum of Art, 1947) 


NTERLISSION - 5 minutes iain 


The Scientific Film: U.3.: TH SOCIAL BEEAVIOR OF RHESUS MONKEYS 


Soren Lelson, one of Lenmerk's foremost experimental film producers, is here represented by 
a nervous staccsto rhythm prevails throughout snd the 


4 Psychological Cinema Register Film produced et Pennsylvenie State College by C.R. Carpenter. 
Aveilable for qualified groups only from Psychological Cinems Regiater, Pennsylvania State 


College. 


(25 minutes) 
The camere 8s @ supplement to the textbook: an objective and detailed scientific presentstic 


of the normsl sociel activities of s non-humen type of primste, with special emphasis on social 
interections of both individuals and organized groups. In en attempt to be all-inclusive, the 


cCanmentary at times outstrips the imeges. 


bp 


The Documentsry Clessic: U.S.; Ti PLOW Ti ‘YOKE THE PLAINS 
toduced 1938 by the U.S. Resettlement Adm- .ration; written end directed by Pere Jorentz. 
Comers; Peul Strand, Relph Steiner, Leo Hur “=, Paul Iveno.. Music; Virgil Thomson. Rostrictsd 
eveiledility, Museum of Modern art. eat ae (23 minutes) 
In 1935, 8 well-known movie critic end sitar, Pare Lorentz, persusded Rex Tugwell end the 
Federal Resettlement Administration to let hin write, direct end produce this film. Upon 
Roosevelt's re-election, he was commissioned ty the government to mske what beceme another msster- 
piece of the documentary cinems, THE RIVER. While both films were extremoly successful artisti- 
eslly and with eudiences, the U.S. Film Service, orgenized by Lorentz, begen mre end more openly 
to be denounced by Congress as "New Deel Propegenda”™ and wes finslly throttled. Since 1940 there 
has been no official government agency for film production. lorentz, who with THE PLOW TiT 
BROKE TEE PLAINS not only helped give the initiel impetus to the americen documentery film rove- 
ment out elso esteblisned himself as one of the mst telented documentary film producers, idled 
at RO for more then e yeer (his feature-length NAME, AGE aND OCCUPATION wes shelved during 
production), later hesded the army's film production progrem for occupied ccuntrivs. Since 1940, 
he bss given us no filn. 
Influenced by the techniques ana treditions of the British school under Grierson, and the 
Russien films employing “heightened realism", THe PLOW THAT BROKe THE PLlalis is en outstunding 
exerple of the “creytive documentery”, 8s opposed to the utiliterien cut-end-dried “foct iin. 
Lorentz, who combined srtistic telent end deep sociel responsibility to a degree found in only sa 
feu of the documentery producers, never denied thst “sesthetics” pleyed end hed to pley 4 role 
in a film if it was to be s work of srt, nor thst nis wes essentially an ertistic re-crestion of 
reslity retber then 6 mere selective recording of it. In fact, he modestly but significantly 
stressed that only 6 Carl Sandburg or e Wills Cether could have told the story of the film 
("cs melodrama of nature”) sdequately. & poet in his own right (es evidenced by his verse commen- 
tary for THS RIVER which is now 8 pert of most American anthologies of verse), Lorentz supplied 
for TEZ PLO’ TEAT SROXS THs PLAINS #8 rough-hewn dramatic commentary of less trsn 700 words which 
is an integrel pert of the film, rether then e superimposition on it. He welded it tos tightly 
edited series of visual images (primerily by Steiner snd Strand) superb in their inspirstion end 
feeling for their moteriel, end hed Thomson compose 8 score thet remsins one of the best ever 
supplied for an americsn documentsry filma. The use of old cattle snd dirt fermer songs is as 
relevent to the story as the utilizetion of non-sctors throughout - native plsinsren who found 
it eesy to re-enect their personel tragedies. Yet the film's emphasis is purposely centered on 
tne lend rether than on people. Fifteen years leter, it serves 83 5 sad reminder of the days in 
which, however haltingly, films were mde in America thet commented trutafully end coursgeously 
on contemporery socisl problems. vs 
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‘he Scientific Film: IN NATURE*S WORKSHOP (CRYSTALLIZATION) 
Produced by Bray. Studios. (10 minutes) 


‘he Propaganda Film: THE OLD WY AND THE NEW 
Available through Film Classic Exchange. (9 minutes) 
(This often hilarious film was officially used in Wilson's 1912 Campaign. It purports “to tell 
the truth® about the criminal links between Big Business and the Republicans. The trusts are 


shown refusing wage increases while at the same time contributing millions to the Republican 
campaign. ) 


‘he Propaganda Film: MEN AGAINST MONEY . 
A Union Films Production for United Electrical Workers ,CIO. (23 minutes) 


Distributed by Brendon Films. 


‘he Propaganda Film: CROSSROADS FOR AMERICA : ' 
An Academy Films Production for Research Institute of America. (53 minutes) 


Released by Film Program Services. 
(This film was produced as a direct answer to "Men Against Money") 


he Evolution of the Documentary Film (3) : John Grierson: NIGHT MAIL 
. Produced 1936 for G.P.O. Film Unit by John Grierson. Directed by Harry Watt and Basil Wright. 
Sound:Alberto Cavalcanti, Commentary: W.H.Auden Music: Benjamin Britten. (25 minutes) 
LEM ASAT M NSA NAA SAR MASA A SERA AACR RSNA RAT 
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HE FILM AND PROPAGANDA & program note by Richard Griffith 


" The motion picture owes its unparalleled effectiveness as a propaganda medium to two qualities: 
ts convincing realism, and the ease with which a film editor can manipulate this realism in the 
ervice of any idea or impression which he wishes to foster. The camera is the most penetrating of 
bservers, but the individual images it produces can be juxtaposed in en order which may equally 
ell confirm or refute the truth of what the images record, 


oviet Ruasia 

The intrinsic persuasive powers of the cinema were first submitted to scientific scrutiny in 
ussia after the revolution of 1917. Lenin himself in 1919 had demanded that all future Soviet 
ilms must be “permeated with communist ideas, reflecting Soviet actuality", and to achieve this 
dal has been the sole aim of film production in the Soviet Union from that day to this, Experi-# 
ent and research led the early Soviet film-makers to conclude that real life, or its closest 
ossible approximation, was the most effective film material, while the editing principle 
dontage ) was the most important film device, The Soviet films accordingly used ordinary people 
8 actors (typage)and whenever possible filmed events against their actual backgrounds, employing 
iiting to arrange this raw material according to a preconceived ideological pattern, (This was 
Tue of the classic period of the Soviet cinema, 1925-33; neither the supremacy of the editing 
rinciple, nor the drive to elicit scenes from actual life, are any longer conspicuously observe 
jle in the Soviet film) 


itler Germany ; ; 

Sergoi Eisenstein's Potemkin (1925) was the first fruit and characteristic exemple of these 
»viet theories of propagandist film-making. And it was Potemkin which, in 1933, Dr. Goebbels 
21d up before the revamped German film industry as the example which the Nazi propaganda film 
ist follow, The Nazi films which actually emerged had little in common with Potemkin except 
‘opagandist aim, The Soviet filmemakers, it is true, organized real life according to an 
leologicel pattern handed down from on high, but it was real life which they sought to organize» 
1@ life which was presented to the Nazi cameras was a staged life, not even a reconstruction of 
ality but rather a substitute for it. The most famous, and revelatory, example is Triumph 


ncn oe 


oP of the Will, supposedly a record on film p|Clip here and mail to CINEMA 16,59 Park Ave ,NY: 
or’the Party conference in Nuremberg in 1934, But & 
winoe the entire conference was “staged for the § 


gamera like some colcssal Hollywood production" fi am attending this showing as a guest, and 

(Iris Barry), it was less a document than a forg~ - 

or, ; fj Would like to receive more information about 

The West i)Cinema 16, including announcements of future | 
Whatever the difference in their methods the # 

Soviet and Nazi films had one thing in common; = (4 PFOBTAMBe 


they were both the servants of a master plan. 

Sinee no such plan existed in the Western world, {| 
propagandist film-making has followed a different 
path, Generally speaking, and at its best, it : 
hae followed the path of observation. Instead of 2 
attempting a selective organization of real life, © eset eres nage eee gO ay STATS pe msec oay re tet iar enn rare 
or a reestaging of it, Western film-makers have sought to observe, and interpret reality, the inte 


Name (please print) 


. erpretation arising out of what is recorded rather than being imposed upon it. . This is the method 


cere nee e  R EC  C EEL  A  LL L  n 
Next performance; May 18. 


| 


of Robert Flaherty, whose drive to disclose the nature of exotic cultures was widely influential 
in the Weat. Suoh films as his were made for their own sake and had to take their chancea in the 
commercial market, It was John Grierson, founder of the British documentary movement, who first 
proclaimed that the Flaherty art of observation could serve other purposes than pleasure or profit. 
ethat, 1% could most usefully and responsibly serve the ends of education, “Like many", he ssid, | 
"yo were conscious of a sense of failure: the failure to ‘comprehend' the fast moving, ever more 
complex, forces of modern society. We had a sense that the principles of education had to be 
changed to meet an urgent need, In the documentary uses of radio and film wo saw uew ways of ed- 
usating public epinion in a democracy, They were dramatic and popular media, They had within the: 
the magical powers of comprehension we sought", To serve these ends, philosopher and theorist — 
Grierson metamorphosed into executive Grierson, He persuaded to his beliefs that body of journal~ 
ists, sdusators, assthetes, and poeta who now form the British documentary film movement. He 
stoxmed the citadela of big business and big government and persuaded both that their individual 
propegandist aima could bes% be served by the large-scale, long-term sponsorship of mass civic 
ednoation. With money and manpower at his back, he produced in Britain during the 1930s several 
hundred films devoted to “bringing alive the modern world to the citizen", of which one of the bes 


is Night Mail, 
Night Mail as a *propaganda' film 


fo Grieraon, the best way to establish a “contact between the individual and his world” was t 
wake him conscious of the drama “on his own doorstep”. He must be made to see a herring not just 
as tho fish on his breakfast plate but also as the drama of the North Sea herring fleets racing 
against time, And a postman ~ C.K. Chesterton once made a postman the murderer in a detective 
atory because he is the one man whose comings and goings nobody ever notices. Grierson determined 
to maka him stand forth as a modern Mercury, bearer of tidings, The result was Night Mail. 

fhe technical experiments in this film are characteristic of Grierson. He has constantly 
pointed out that documentary alone, as opposed to the commercial film or the amateur production of 
art filus, offered an economic base which made technical and aesthetic experiment possible, This 
was indeed the case in the thirties, Auden’s verse for this film preceded Lorentz's similar ex-~ 
periment in The River by several years. Gavalcanti's imaginative use of sound independent of its 
source waa a contribution to the whole body of film techniqus. ; 

Phe Flaherty and Grierson approach has not been the only propagandist approach employed in th 
democracies. Influanced by the Soviets, some Western film-makers have employed a dooctrinaire agit 
prop technique, largely to public indifference, But the only approach which has taken reot in our 
sootety ia the documentary approach, the innocent love of Flaherty for the face of life, and the 
Grierson drive to sgarch out its meaning, Around these two values has grown up a vigorous faith 
in the power of the film to record and interpret without. faleifying. 
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gho Art Film: Relgium: THE WORLD OF PAUL DELVAUX SS 
A Henri Storck Production. Music by Andre Souris. Poom written and delivered by Paul EFluard. 
Available from Cinsma J6. (10 minutas) 


Thig 1s undoudtedly one of the best art films to coms from Europe since the war. It is 
rare indeed that music,image and voico orc matched so perfectly as to cast an almost hypnotic 
spell over the spectator. Henri Storck, noted Belgian producer of EASTER ISLAND and RUBENS;Paul 
Bluard,celebrated French poet;Andre Souris,well-known Belginn composer have combined their 
talents to bring to life tha fantastic universe of Belgium's greatest living surrealist painter. 
Ws are taken on @ curious and eerie journey through a world of icy, mysterious nudes and meex 
mon placed in dream landscapes, set to a haunting score and a verse commentary delivercd by the 
poot himself that is almost overpowering in its poetic-intensity. This its the very opposite of 
the usual art documentary which starts with a long shot of the atudio,a medium shot of the un- 
happy artist surroundsd by his paintings, and continues with close-ups of nothing in particular. 
Here we ars taken inside the paintings,as it were,and the intensity of this revelation of a 
man's art is further enhanced by the feelings brought to it by a composer, a poet anda filn 
maker. It 1s perhaps the very completeness and “disturbance” set. up vy this revelation which 
limits the picture's appeal to those willing to be stirred. 


EXILeE . (e literal translation of the poem spoken in French by Zluard) 
Among th? jevels,the country palaces, and their breasts batne in their mirror, 
in order to make the heavens emaller,- ; naked eye in the glade of waiting.. 
imcbile,tell women, j they, tranquil and mors beautiful for being 
the resisting days of sumer... far from the destructive scent aliike.. 
to cry so that these women will cone of the flowers, 
to reign over death,to dream beneath the earth. far from the explosive forms of the fruits, 
They are neither empty nor sterile : far from the youthful, shy gestures.. 
but without strongth ' abandoned to their faith: 

a temerartrniepenscomtaiissttnainesnnn tne oothing. bat themestvegs 0 


Tho Nccursatery Film: Great Britain: WAVERLEY STEP 
A Greenpark Production for Central Office of Information by Paul Fletcher. Directed by John 
Eldridge.Canera:Martin Curtis. Distributed by British Information Services. (32 minutes) 

By moans of an irpressionistic,episodic account of ordinary people ond ordinary incidents, 
a picture Tilnburgh emerges that conveys far nore of the flavor of Scotiand's great metiroe 
polis than a travelog ever could. Here are the sights a tourist never sees:People,instead of 
monuments. Various charecters are slowly and organically introduced, shown in typical attiscuces 
and incidents,and casuelly dropped. At timés,very unlike Hollyxood, they crisscrcss without 
meeting:the Danish sailor,a key figure,does not even meet the girl,althougn thay are scen in 
the same frene. The story pattern unfolds gradually and leisurely. There are the sounds of the 
street, birds,clocks. The story tells itself,with no commentator intruding. 

Yet while it ig truo that by giving us d "feeling of a city and its atcosphere, the filz 
is far superior to the ordinary travelog, it novertholess presents a prettified and not alto= 
gother accurete picture thot my have been drawn dy 6 progressive Chamtar of Commerce. There ‘3 - 
no hunger,filth and prostitution in this city. One thinks back to Cavalcenti's mors wacorproai~ 
ging and leas polisned RIZN QUE LES HEURES about Paris. In travelling, ons Qlways finia whet ons 
43 looking for, and doubtlessly the partial reality ae by WAVERLEY STEPS is so such nore 
corforting and acceptable for being a half truth. » g 

PLESSE NOTE : Ff ud 
This is the last performance of our winter osries. There will be no showings during 
Fobruary. Our spring series starts in March and your tickots and prograns will be 
galled to you by the middle of February. Make a note of our first epring date: 
gunjsuy,March 11 (for sunday nombers) Wednesday, March 14 (for Wednescay merbers) 


IAPORTANT ANNOUNCEMENT 


SISTRATIONS FOR THE SPRING TRY ARE NOW BEING ACCEPTED 
for the 


NEW FRONTIERS IN THe CINEMA 
course, conducted jointly by New York University, © 
Division of General Education and Cinems 16. ; 
A quarter century of avant-garde motion picture ror is studied in thig course designed for 
people interested in the motion picture os an art form. Typical exenples of outstandiag oxperi- 
mental files are shown and discussed by the stulents and prowinsnt gust epeakers,including Haus 
Richter,Meyor Schapiro,Parzer Tyler,Anas Vogel,Maya Deren,Arthur Knight. The emphasis is on film 
eppreciation rather than film production and work selected from 4 mai:: groupe representing well- 
defined contemporary agsthetic attitudes 1s shown: films revealing unusual or daring pnotogrepnaic 
methods,films presenting symbolic and poetic imagery,films concerned «ith abstract or non-repre- 
sentational expression, films exploring fantasy and the drean world a@ surrealisn. 


U_BIWZEXLY SEssIONS - ALTERNATES VONDAYS 8310 - 9:55 Pu = FEE $ 15.00 


Froe c.rcular providing full information and program may be obtained ut deak in lobby. Regis- 
tratious are being agcepted at the Di:ision of General Education, New York University, 1 Wasb- 
ington Square Worth. Veterans may reg!ster under the G. I.Bill. 


* almost all films shown by Cinema 16 can be rented for your home or organization, chureh,union, 
PTA,provided you have or can rent a lémm sound projector. Nanes of distributors are given in 
program notes:for addresses,phone Cinema 16. We'll also be glad to send you our own now 1951 
catalog of experiszental films upon request. a 


Pips ony a e 
sili Ghaa ates 59 pork avenue, now york 16, mn. y. © mu 9-7233 


ANNOUNCING A CHANGE OF PROGRAM _ * 


Inspite of all precautions, it sometimes happens that a film scheduled 
ig not available at the time of the performance. In the case of THE BLOOD OF 
{THE BEASTS and EATEN HORIZONS, we were cautious enough to schedule them five 
months in advance, since it was obvious that it would take time to bring the 
films from Europe and to make an English versione NevertheLess, it bas proven 
impossible to have printe ready for today's performance and we ask your ine 


dulgence. They will be show: later in the season. The substitute chosen - — aeare4 
WAVERLEY STaPS — is an outstanding British documentary that we are sure you rT) 
will enjoy very muche oa vs 1931 


cinema 16 
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The ‘Educational Documentary: < Great Britain: YOUR CHILDREN'S SLEEP 

A Central Office of Inforna;ion film for the British Mynistry of Health, produced 1947 by Realist 

Film Unit. Written and produced by Brian smith. Director:Jane Massy. Camera:AeE.Jeakins. Music: 
William Alwyn. Distributed oy British Information Services. (23 minutes) 

The British documentary film makers have never been surpassed in their ability to transform 

a dry sducational subject into an inspired film. Here the commentator ig warn, informal, a dit 

_ humerous, setting the tone for a film which addresses itself to the emotions 4n order to the more 
effectively correct our intellectual attitudes. Yet the key ideas (such as the recognition of the 
gubconacious in the cnild) are so deftly and painlessly introduced that we feel entertained rather 
than educated when the film is over. 

It is a truly imaginative and cinematic work. An idea ig never only expressed in words, but 
alweys carried through visually. The editing is Lively where indicated or measured, as in the 
scene in which the children are put to bed. Most of the sequences are taken from the child's viot= 
point, adding to our identification with his problems; and in some scenes, the camera itself tcokes 
the place of the protagonist, eliminating him completely. This use of the "subjective camera" (ag 
in Hollywood's LADY IN THE LAKE) is especially instructive in the WT-Lost-my-handbag” and the fire 
sequence. The fire sequence is one of the most successful in the film, with its re@llving of a 
child's dream, its passing from reality to dream world and back again, the mood subtly enhanced 
by Alwyn's music. Alwyn, who seems to have written scores for almost all British documentaries 
ag well as many zajor feature films, has supplied an especiallg fitting and well-integrated score 
and A.E.Jeakins, one of England's top camera men, continues his sensitive recording of the world 

* of children as in his earlier HILDREN ILDREN rh THES: 


qhe Experimental Film: Demark: FLUGTEN ("ESCAPS") 
- Production:Albert Mertz and Jprgen Roos. Scenario and direction: Albert Mertz. Camera: Jérgen 
Roog. (1942) Available from Cinema 16. ( 9 minutes ) 


An interesting if somewhat crude attempt to describe a murderer's escape by a serice of 

_ associative pictures accompanied by a compelling drum solo. While the symbolism remains on an 

obvious piane, it becomes less explicit toward the end, when, according to Mertz, the murderer 

escapes not only the police and his bad conscience, tut also his own authoritarian inhibitions 
‘and feels psychologically free for the first tine. 


The Abstract Filan: Denmark: LEGATO 
Produced by Henning Bendtsen and Dansk Kulturfilm. music by Bernhard Christensen. Available from 
Cinema 15. : ( 4 minutes ) 

fhe collaboration between the thriving state=supported Danish documentary film movement 
and the Danish experimental film producers extends not only to the exchange of technicians 
(documentary producers working on experimental films and vice versa) but also to the state 
supporting sme experinental work guch ag FLUGTEN and LECéTO. Bendtecen'g delicate, lace-like 
abstractions reveal a senae of form, an eye for mobile composition and @ gucceseful utilization 
of blacks, whites and especially sreys. ee 


The Social Documentary: France: AUEBSRVILLIERS 

A Cin@-rrance Production, produced, directed and photographed by Eli Lotar. Commentary and 

lpricsu: Jacques Prevert. Music: Joseph Kosma. Available: from Cinema 16. (26 minutes) 
(PRIX INTERNATIONAL DE POES TE, INTERNATIONAL FILM FESTIVAL, BELGIUM 1949) 

This film points up one of the basic difficulties of documentary film production. Since 
the average cost of a commercially produced 10-minute film is about $ 10.000, pract ically all 
documentary films are paid for either by private sponsors or by governments with something to 
sell. Who would sponsor a film of this type today? Even THE CITY, that American classic, with 
its slum sequences intermittently softened by humor and its happy fade-out on a model housing 
project, could hardly be produced today. How much less so AUSERVILLIERS, with ite unrel ieved 
succession of broken homes and broken people, its "message for the future” confined to a single 
sentence at the end, aad not confirmed by the images. It was produced out of compassion in= 
stead of on commission, by a group of artists who collaborated because they felt strongly about 
something. Their deep social concern permeates every scone. It ls difficult to forget the em 
bryo carcass floating in the Aubervilliers! children’s "swimming pool"; or the pathetic little 
girl sitting in front of the trailer searching for what cannot be found; or the old woman with 
the look of resignation in her eyes that comes with the expectation of death. Noteworthy are 
voth Prevert's commentary which blends factual rep ortage and poetry in a manner almost un- 
translatable into English, and the melodious chansons, 20 typical of Prevert's and Koana's 
large output of songs with which they seeningly monopolize the French market. As in Van Dyke's 
VALLEY TOWN, in which a ballad by Blitzatein was suddenly introduced, so thie film,too, ex= 
periments with the welding of songs and commentary in a social documentary. Though the trane- 
itiong from commentary to music are smooth, the chansons are somewhat too Lively and melodious 


for the somber subject matter, which «thanks to Lotar's inciaive camera work - dominates a 
merorable flla. 


TUTERUISSION: 4 minutes 
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WEDNESDAY, JUNE 6_Central Needle 
Trades Auditorium 


SUNDAY, JUNE 10 Paris Theetre 


The Scientific Film: U. S.: 

A Drop Of Water 
The high-powered microscope explores the phantastic forms of 
the microcosmos in action and in brilliant siéler- 


The Poetic Film: France: 
Lafcadio 


Jean Beranger's films deal with problems of adjustment to 
the values of society—in this case, sensitive portrayal of the 
experiences of a bi-sexual, culminating in real or imagined suicide. 
An interesting example of recent European poetic film production. 


The Animated Film: France: ; 

La Lettre sha 
Jean Mellon's delightful and imaginative’ film exercise, set to 
music by Jean Wiener. 


A Special Cineme 16 Presentetion: U. S.: 
RKO's "This Is America" Series 


The development and significance of this important series of 
documentary-informational films is traced in a full-length presenta- 
tion of some of its best releases, including: 
1 AM AN ALCOHOLIC The story of Alcoholics Anonymous 
STREET OF SHADOWS The Lower East Side 
- LOVE THAT BEAUTY Slenderizing in ten easy lessons 
PASSPORT TO NOWHERE The plight of the D. P.s 


WEDNESDAY NIGHT SHOWINGS 
7:15 and wees PLM. 


ot the et 
PARIS THEATRE CENTRAL NEEDLE TRADES AUDITORIUM 
4 West 58th St. (near Sth Ave.) 225 West 24th St. (bet. 7th and 8th Aves.) 


Cinema 16's private showings ere open to members only. Membership entitles you to 

8 performances from the dey you join, free guest tickets, discounts, and other privileges. 

You can join any time. Identical progrems presented Wednesdays and Sundays. Regu- 

ler Membership (Wednesday or Sunday Series) $10. Special rates (available for 

Wednesday Series only): Any 2 memberships $17; Half-season $6.50; Groups of 5 or 
more $8; Groups of 10 er more $7.50. 


For further information, write or call: 
CINEMA 16, 59 PARK AVENUE, NEW YORK 16, N. Y. (MU 9-7288) 


SUNDAY MORNING SHOWINGS 
th:IS ALM. 


WEDNESDAY, APRIL 11__Central Needle 


Trades Auditorium R it) Ee a | 


SUNDAY, APRIL 15______Paris Theatre 


The Scientific Film: U. S.: 4 

Experimental Masochism 
Unusual experiments with e group of rats who learn to “enjoy” 
electric shocks pose some provocative questions concerning the 
nature of masochistic behavior. A Psychological Cinema Regis- 
ter release. ben . 


The Experimental Film: U. S.: 

Picnic 
Constant transitions from realism to phantasy reveal the anguish 
of an adolescent caught up in the fatality of a false love. This 
film by Curtis Harrington begins as a satirical comment on 


American middle class life and ends as tragedy. Original musical 
score by Ernest Gold. 


The Documentery Film: U. S.: 
The Photographer 
Willard Van Dyke's (THE CITY, VALLEYTOWN) important new 
‘ motion picture on the outstanding American photographer, 
Edward Weston; a sensitive revelation of an artist's search for 
beauty amidst the wind-swept send dunes, abandoned mining 
towns and ever-changing seascapes of the Pacific coast. 


The Psychologica! Film: Conade: 

Feelings Of Depression , 
Fourth in the “Mental Mechanisms” series, this film traces the 
story of e young man who because of emotional difficulties ex- 


perienced as a child, is rendered incapable of enjoying a normal 
adult life. Produced by the Nationel Film Board of Canada. 


The Abstract Film: Denmark: 

Room Studies 
Hand-painted directly onto film by Soren Melson, Denmark's 
foremost experimental film producer. No camera was used. 
Agitated jazz accompanies the restless and phantastic images. 


SUNDAY, MARCH 11 
WEDNESDAY, MARCH 14. 
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Paris Theatre 


Central 
Needle Trades Auditorium 


A Cinema 16 Premiere: U. S.; 

On The Edge 
Dream or reality? A dark and doom-taunted episode 
of desperation is acted out by two per ple in a setting 
of eerie desolation. A striking new experimental film by 
— Herrington, producer of FRAGN'=NT OF SEEK- 
A Cinema 16 “Special”: U. S.: 

The Atom Strikes 
First detailed account of the effects of tle atomic bomb 
on Hiroshima, just released: An unprecedented film docu- 
ment. Includes dramatic interview with e survivor. 


A Special Cinema 16 Presentation: U. S.: 
The Work Of U.P.A. 


Cinema 16 proudly presents the first comprehensive 
compilation of the work of United Productions of America 
(producers of Columbia's sensations! cartoon GERALD 
McBOING-BOING) whose outstanding films promise to 
revolutionize the American cartoon field. A represenio- 
tive of U. P. A. will introduce the films, which include 
TROUBLE INDEMNITY, PUNCHY DE LEON, BUNGLED 
BUNGALOW and others. 
“Werks of genius ... these pictures simply cannot 
miss!"—Winsten, POST 
“The freshest cartoon shorts since the early Welt 
Disneys!"=—LIFE 
“Unique . . . charming and vestly imaginative!” 
—N. Y. TIMES 
The Psychological Film: U. S.: 
Hypnotic Behavior 
In a series of unstaged, authentic experiments two sub- 
jects are hypnotized and in trance experience insensi- 
bility to pain; blindness and deafness; eye and erm 
catalepsy; post-hypnotic amnesia. According to instruc- 
tions given in the trance state, the same photographs 
appear amusing to one subject, depressing to the other 
in a@ fascinating last ‘sequence. Produced by Dr. Lester 
F. Beck, Department of Psychology, University of Oregon. 


spring 1951 programs 


WEDNESDAY, MAY 9.__._Central Needle 
EGR & : y Trades Auditorium 
SUNDAY, MAY 13 Paris Theatre 


The Educational Documentary: Great Britain: 
Children Learning By Experience 


Hidden cameras reveal an unstaged rayal of childhood in e 
charming yet thought-provoking psychological film. Companio- 
piece to the highly successful CHILDREN GROWING UP WITH 
OTHERS, shown by Cinema 16 in 1949. 


The Informational “oe Great Britain: 
The London Fire Raids 


An authentic and terrifying newsreel record of the London “Blitz”. 
A reminder and a warning. 


The Scientific Film: U. S.: 
Color Categorizing In Rhesus Monkeys 


Unusually interesting experiments reveal the monkeys’ intellicence 
in responding to complex test situations. 
é ? 


The Documentary Film: u. ‘“ 
Nomads Of The Jungle 


A revealing glimpse into the lives of a strenge tribe in the 
Malayan jungles. A film by Victor Jurgens. 


The Animated Film Classic: Frence: 
The Idea 


Based on Frans Masereel's famous woodcuts, this picture has been 
hailed as the first “trick” film with @ serious theme: An Idea is 
conceived by the artist, condemned by the world, and lives on 
forever. Outstanding musical score by the noted modern com- 
poser Arthur Honegger. 


lat de ee A Ca re eee 


@ne Informational Film: U.S: TH ATOM STRIKES 
A War Departzent Film,produced by the army Pictorial service,U.§-Signal, 
Corps.Restricted distribution by Cactle Films. (22 minutes) 

The exvlosions of the atomic bomb und their after-effects are the most 
widely photsgrepned events of human history. Literally hundreds of thousands 
of feet bave been shot by scientific,military and medical personnel. Yet, 

practically all of this saterial rezaine unavailable. Even THE ATOX STRIK=S 
efirst official film of the vombd', effecte- was released v1 a restricted 
basis for educational groupe only and portrays solely the structural damages, 
significantly omitting hucan casualties. Egtensive film records of effects ; 

on human beings exist,dut ar3 available to medical personn2l oniy or not at 1451 
all. Tne interview with a survivor (one of the Jesuit priests described in 

Jonn Hershey's book), at first a routine interrogation coniucted with a prezared written scate- 
ment,is transforned into a dramatic remlivinz of a situatizn, when ne recounts the actual bombing. 


The Pevenolovical Film: WeSe: EYPNCTIC BSHAVICR 

Prceauced 1949 by Dr.Lester F.Eeck,pept.of Psychology, University of Oregon. Distrituted by 
Associution Films. ; (27 minutes) 

“A deronstration of the common phenomena of hypnosis. The use of two subjects permits the o= 
servation of individual differences in response to tne same suggestions. In the last sequence 
(one sudject eecs all pictures on right-hand pages as amusing,wiile to the other tuey are de- 
pressing) the behavioral differences shown are a clear example of unc?nscious bias and its effect 
upon perceptual processes. Besides its value in showing hypnotic behavior, the film provides a 
good tasis for discussing psychclogical mechanisms involved in hysterical conditions such as func- 
tional paralysis,tlindness,deafseas and aznesia;and provides a basis for understanding the possi= 
ble psycaological origin of vicions, stigmata and allied borderland phenorera." (Dr. 5eck) 

It is especially notewort:y thot the experiments (as in Dr.Beck!'s earlier WICCrSCIOUS NOTIVAT ION) 
are unrenearsed ard wuistaged. The sudjects were actually is a hypnotic etctoa. 


se@ Srperimental Film: w. 


Conceived, photograpned and directed by Curtis Farrington.Distributed by Brandon Films. (3 minutes) 
"Sere wnat sight be termed a state of mind is abstracted into a physical adventure;a meatal 
attezst, given substanse in.cinenatic,visual terms,tscones a-suspensef ul, doom—naunted adventure. 
The fils waa photegrapned at the southern edge of Salton Sea,a dead sea 200 miies telor see level 
in Colifornie.The minteture volcanoes of boiling mud seen in this film are protably one of 
ratur3's strangest phenomena." (Curtis Harrington) 
Truly inagivetive,o5 all of Harrington's work,C:’ TUE IGE moves unerrirgly on a dreamlevel. 
The proclec stated is clearly a marital one. Yet,as a visualizati-n of the subcenscious,it is as 
little "explicable" es are our dreamg-i.e. meaninyful only if intergreted. A cood is estedlished; 
e protlem we are stransely familiar with is stated;yet,as in all true dreaas,the nuances remain 
elusive ard nysterious. This thoroughly disciplined end fully realized work pleces Earrizeton in 
the forefront of Anerica's contemocrary imacinative fil= mozers. 3 
INVTRRUISS TCH: 4 mtnutes 


A Scectal Cineza 15 Presentation: %.S.: TEE WORK OF VITED PRODUCTIONS CF AN=SICA 
featuring tre work of John Eubley(Suservising Director';Stepnen Eosustow(Zexecutive Producer); 
Zaware Gershzan(Freducer}:Fete Burness,Hobert Cannon(Directors). (50 cinutes) 
nSolictered from Disney and steffed by some of his dissenting talent,the independent cartoon 
in Bollywood is a little explored segment of prectically experimental work. Without pretenaing 
to the title -is would probably repudiate it- this little shreds-ard-patches certvon uovetert 
has the easerness and zift for drastic invertion which avant-garde favors- plus,ore cannot help 
pointing out, the preetised craftscanship in the art so seldom met with in better publicized 
recent “ert in cineca" in this country. The war,as with other film forms,offerea cany cartoonists 
working in arsy and Navy instructional units tne opvortunity,seconded by need,for considerable 
flexibility in tneir work. Tne movenent ig roughly 10 years old,with early scattered “incidents” 
taking place inside major cartoon studios and out. The largest irdesendent grow to mansge to 
consolicste itself is today kncrn as United Productions of America, and for it at one time or 
ancther during its first 7 years have worxed nearly all of the new movement’ leading artists. 
These rebels rave upset tho tyranny of tie egg-siiape by employing frank flatness and un- 
reality in constantly refreshing and surprising ways, a rebellion too seldom noticed in th 
Disney fortress ever since the "Pink Lleshunt" sequence in DUYS30,the “Baby Teems"sequence in THE 
EELUCTANT DRAGC’. Tie human anim&l has deen brought back tnto a cartoon respectadility that it 
hag not enjoyed since silent cartoon series like "Colonel Heeza Liar","Farmer A] Falfa" and 
“Sanirated Noos".Nor is Disney's ever-recurring l)adorable 2)baby 3)animal a U.P.A. forcula. Over 
all there ig some recognition that the graphic and color sdventures of this century belong to - 
anizated cartoons as properly; as to other media. The quality characterising these filns is 
aburdsace. In a cartoon series where normally all is uniformity,their individuality of plan.and 
_ overall idea,non-repeating dranatis personse,and personal graihic styles,cre urheard-of extra- 
vagances. Its introduction of human characters,notably the short-tempered,slrays almost catastro- 
pnically near-sighted lir.Magoo - of human characters,that is,’ not grotcaque-ified or single- 
treiteé only,like Popeye - will bear watching. “ u 


Narold Leonard in SIGHT AND SOM), January 1950) 


*Alzost all films shown by Clnenca 16 can be rented for your home or organization,church,union, 
PTa provided you have or can rent a lécm sound projector.Names of distributors are given in 
program notes;for addresses,phone Cinema 16 (jIV 97288). We'll also be glad to send you our 
own new 155] cataiog of experimontel filme upon request. 
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TICKETS TO THE " CINEtA 16 FAVORITES " SHOW 


can be obtained at the desk in the lobby 


‘The Psychological Film: Canada: FEELINGS OF DEPRESSION ; 

Produced by the National Film Board of Canada for Uentel Health Division of 
Department of National Health.Directed by Stanley Jackson. Distributed by 
McGraw-Hill Text Film Department. ore ( 32 minutes) 


K5\ 


Fourth in the "Mental Mechanisms" series,of which FEELINGS CF HOSTILITY, FEELING OF REJECTION 
and OVERDZPENDENCY were previously shown by Cinema 16. The series was designed primarily for use 
by docters and psychiatrists to show groups of patients how some emotional problems begin; the 
emphasis is therefore on prevention of emotional illness, rather than on diagnosis and treatment. 


The scientific Film: U.S.: EXPERIMMNTAL MASOCHISM ; 

Produced by Jules H.Masserman and May Crier Jacques,University of Chicago. Restricted distribution 

to qualified groups by Psychological Cinema Register. ( 10 minutes) 
This film - significant not beceuse of its "film technique", but tecavée of-its subject matter= 

indicates that masochistic behavior can be experimentally induced and that what causés phobic ro= 

actions to one animal may become a stimulus for feeding to another. 


A Cinema 16 Premiere: U.S: PICNIC : 
Conceived,directed and photogrephed 1948/49 by Curtis Barrington. Original score by Ernest Gold. 
Distributed by Brandon Films. : ( 22 minutes ) 
NBeginning as a satirical comment on American middle-class life,this film ends as a minor trage- 
dy in the same milieu. In between the objective,albeit satirically exaggerated bdeginning,and the 
reality of the ending,there is the anguished love-quest of the protagonist,caught up in the fatall- 
ty of a false love. Since he pursues an idealized dream-inage,imposed on one who is totally un- 
aware of hig true feelings,his quest is necessarily foredoomed,and it leads to his real,rather 
than just his spiritual,death. His pursuit is portrayed as a dream which finally assumes such 
force that it casts him back into reality destroyed. The image of the man in black,which recurs’ 
throughout the film,both by associative symbol (the umbrella) and as an imagiretive and actual 
reality,suggests at once the obstruction of fate,the disapproval of society,and the winning rival. 
On various levels the schism between reality and dream, the artist and the bourgeois, the individu- 
al and society ic suggested. An attempt is made to present the fantasy es simply as possible,con- 
fining its material to the romantic perception level of the youthful protagonist." (C. Herr ington) 


INTERMISSION = 4 minutes 
The Abstract Film: Denmark: ROOM STUDIES # 1-3 
Produced by Soren Melson. Available from Cinema 16. ( 7 minutes ) 


As in McLaren's FIDDLE-DE-DZE,no camera was used for this films it was hand-painted and scratch~ 
ed directly onto film by Denmark's foremost film experimentalist. The images are complex,restless 
and often highly imaginative;the sound score employs jazz,drum and noise effects reminiscent of 
the synthetic sound used in the Whitney Brothers films. As in all abstract art,the film has no 
“meaning";it merely evokes a mood to which we sre asked to surrender. ‘ 


The Documentary Film: UeS.: THE PHOTOGRAPEER 
‘An Affiliated Film Producers production for the U.S. Department of State. Photographed and direct- 


ed by Willard Yan Dyke. Commentary by Irving Jacoby. Camera: Benjamin Doniger. ( 26 minutes ) 

This ig one of the more recent documentaries produced by Affiliated Film Producere for the State 
Department information program abroad. The growing importance of the motion picture as a tool of 
government propaganda is reflected in a rise in the State Department film budget from $ 300.090 in 
1948 td $ 13,000.000 in 1952,and a production program that calls for 400 pictures this year - more 
than one film per day- Translated into more than 40 languages and dialects,these films are seen 
monthly by at least 10 million people abroad. They are made by individual producers umer contract 
to the Department. Affiliated is one of the most important ones, having previously produced EAST 
BY NORTH, JOURNEY INTG MEDICINE, ICE PATRCL and a film on Georgia O' Xeefe. 

To Van Dyke, THE PHOTOGRAPHER was a labor of love:a tribute of the former student and associate 
to his old master. Before turning to films,Van Dyke had been ons of the nation's top still photo- 
eraphers,working with Weston and others in tho’ famed "F 64" club on the West Coast. After going 
East and working on THE RIVER and THE CITY,he became a successful documentary film producer,and 
has now made this film which in its tone and "feeling" for its material aims to show how Weston 
would uge the motion picture camera if he were a film producer. 


\ 
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newe causraman Harry WeSaith,it reached the public one short month after it had been photogranhe1, 
at the height of discugsion on the Stratton bill to permit entry of over 490,900 D.P.'2 into the 
United States. : : 

During 1947,Ullman became increasingly simply the nominal producer of THIS IS AM=R!ICA.de wes 
primarily involved in the mking of his single feature film,THE WINDOW,and work on the shorts 
shifted in large meagure to his "Supervicor"”,Jay Bonafield. Whether through Borafleld's influesce 
or tecavye the pressures of wartime were gore -probably a combination of the two= the choice of 
thenoa became lighter.The modeling industry,fashions,the New Orleans Mardi Crss were introducnda 
into the series,ard subjects were chusen for dofinite theatrical appeal.STREZT G SHADOWS and I ‘AM 
AN SLCOHOLIC typify the ww direction. a: 

Wits Ullman's untimely death in 1948,Bonafield became full producer. He has continued to ex~ 
plore Americans for lighter thames,euch as LOVE THAT BFAUTY;but at the gaze tine,as every novice 
goer ks eware,in such relsases ag SPOTLIGHT ON MEXICO,AIRLINES TO ANYWHERE and KILROY RETURNS he 
has successfully combined ticoliness with a kind of ragasine “background article” eppreech. 

THIS IS AWERICA,isgucd every 4 weeks,is produced hore ‘in New Yor’ City,working cut of the 
Patha studios at 106th Strect ani Park Avenus. Theatrical bookings average between seven ard eight 
tEousind per subject. Outside of the United States,THIS IS AGRIC’ becomes TODAT AIM TOMORRCT and 
specisl Spanish and Brazilien versions are prepared for South American di atribution.Sinca 1948, 
RXO Aedie Picturcs,noting the educational value in many of tne sudjects in the series,hes begun 
to lease prints to schocls,licreries and other non-commercial institutions. Taat distribution is 


gow being nandled by she M:Grav-Htll Commanz's Text-Pilm Division." rthur Prizht 


Bho animated Film: Praneo: LA LSTTRE : 

& Uercol de Eubech-Atlantic Film by Jean Mallon.Directsd by Eticnne Lallier.Music by jean Piecer. 

‘Avsiledle from the Museum of Nodera Art Film Library. ( 8 zsiuutes) 
Althougn LA LETTRE is as cucn an aesthatic exercise as it ia an educationsl fiin,it clearly 

reveals the imzortarnce of anization ag en instructional tool.Tho motion picture cannot supplaat 

tae dook, out tn certain areas of education,the visual image douttleysly Cxpre3seas an idca far zorea 

clesrly than do a thousand clumey words. In this film the perfect synenhrorization of muste ani 


shrsging izzm> often frame by frame.ia ospebially interesting. 


_ where are the resulty of ovr questionnaire: 
Tjsle of our axanarg would iika us to acintain the present balascs detwsen docimontasy end oxperi- 
mental rilcs; 42% sould like us to show more docmmentary and fewer experimental; 15% coro experi- 
sental and fevor documentaries; 12% did not reply. 
2)among the docwientery filma, 73% wanted more psychological films than we havo shown 80 for(1og 
ranted leys); 59% wanted moro documentary classics(1&4 less); 664 more sciaatific film3(1S% less); 
53% mors social dccumentariea(29% fess). 
3)70% do not rant any speakers; 20% want more speakers: 10% did not reply. 
4)Inepite (or because) of our statement that medical films are apt to bes “too strong" for nest 
rudicncs3,84% want then. We will experizent with then,givirng due cdvance notice to the 134 "So'ye. 
3)52 want to gee “controversial films on conterparary problems". 
3)S25 want us to show feature-length films from tine to time, as part of our rogular series. 
7)if,in addition to aur regular sbowires,ve were to present a feature film series at an additioral 
cost, 41% would attend; 25% would attend an alleexperimental series:17% other apecialized series. 
3)Cf our Wednesday aenbers,73% profor attending Wednecdays rather than Saturdays; 65% don't think 
vhat ore of their friends would joir C 1€,if showings were held on Saturdsys;64% would rather 
qave gusgt tickets than trove to a different location. : 
))2% ara below 20 years of age; 62% between 21-30; 22% between 31-20;8% ower 40. 
.0)70% are collogs graduates; 25% are not; 5% are now in college. 
11)31% are professionals or profecsionally employed: 29% in business and clerical; 17% in the arts; 
-34 cre housevives,studente,etc.; 24 are ekilled workers. 
~2)38% have incomes up to $3000; 25% from 4-6000; 9% from 7=106,000; 3% from 11-20,000;25% no reply. 

Obviously, those results will bocome part of our plans for the Fall -to the extyat that the 
fllmzg requested are available;that it is understood that Ci6 cannot merely cater to tagies,as do 
The reguli:r movios,but also aims at developing them;and that it is clear that to please eo rany 
Giffereat types of demands,a compromise 1s necessary. 

To satisfy alzable minorities in our midst,we will institute additional activities durirg 
Our nert geason,apart from the regilar gcreenings,such as specialized film seri @s, speakers, etc. 

We yant to thank all of you for ycur halp (and the many hundreds sf interesting comonts and 

gio dat that we are still compiling) and are looking forward to having you with us again io 
# Fall. 
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1 Wednesday, March 12,1952... . Centsa! Needle Trades Auditorium 
Sunday, March 9 and 16, 1952. . . Paris Theatre 


Margaret Mead: 1st days in the Life of a New Guinea Baby 
The first hour after birth: An almest increcib'e portrayal of motherhood 


amoig the bead bunting Latmul tribe, produced and narrated by the famed 
arthrcpotoprst. 


Pen Point Percussion The Experimenta! Film: Canada 
The celebrated Canadian animator Norman McLaren (fiddle de Occ) who 
naees files without a camera, new explains how to make mysic without 
instruments, ard presents a fascinating camera-less. synthetic sound film. 


LaSCaUX: cradte of Man's Art The Art Film: US 
A cove sealed tor 30.009 years is discovered by accident aad teveals the 
rasst remarsable collection of prehistoric paintings yet found. Witham 


Chapman's film study explores the amaziig work of Cro Magnon artists, and 
their affinity to modern art. 


Crdinary People The Documentary Film: Great Britain 


Protuced by Basil Weight (Song of Ceylon), th:s cocursentary classic tells a 
moves and perceptive story of the Lonion Blitz. 


Vocatization and Speech in Chimpanzees 


This Psycho'agica’ Cinema Repister film is a frequently amusing tecors of 
the ‘amaous chimo (recently featured in LIFE) who learned how to talk. 


4 Wednesday, June 4, 1952... - « - Central Needie Trades Audiionum 


Sunday. June 1 and 8, 1952... . Paris Theatre 


Night Nai! 


Eskimo Summer 


Pobert Blaerty. 


Robert Flaherty: a pare Fim Recued 


Descevered by Giema 16, this ws 4 fare camera study of the hie Flaherty, 
fatrer of the documaatary fim (Nanna), Ht recaptures: hes chores, humnaaty 


Boks Mls: 


The Documentary Classic: Great Brain 
O-e of the great wasterpieces of the poetic cinema, with verse commentary 
ty W. H. Ausea aad music by Ben:amin Britten. Produced by Joha Grierson. 


The Documentary Film Canada 
fh soesttive and “revealing gimpse into {he lives of a croup of nomahe 
Esbiros. Reecmaatied by orginal Eskima music and folk songs. Consultant: 


wt as be recounts hig tiaes very of Sabu ane ether anac 


iS onde B The Pcychclome al baler beeael 
2 w] 7) ? : 

story of the emotional rehab! atioe 
a thegueh tne concent ave carps 's 


? Wednesday, April 16, 1952... . Central Needle Trades Auditorium 
* Sunday, April 6 and 20, 1952... . Paris Theatre 


Dance on Film: Two Experiments 

Introspection A stuking cinematic experiment with the dance, differing 
fundamentally fren: stage choteorraphy. 

Loment Winer of the Avant Garde film Award, Venice $951. An intense and 
stirring portrayal of Jose Limon’s dance classic, based on Lates’s poem, 


Jackson Pollock The Ast Fatm: U.S. 
Intimate revelation of one of the nost controversial moder artists af work, 
demonstrating his unorthodox technique of dripping and swicling paint ento 
canvas. Commentary spoken by Mr. Pollock. 


Charles Chaplin: Early Work A Special Cinema 16 Preseatation 
This special survey features some of Chaptin’s most hilanous 2 ceases, pro- 
duced before 1920, and is accompanied by a specialiy writlen evaluation of 
there techaique and significance by Theotlor Haff, author of the recent 
“Charles Chaplin” (Schuman). 


Cell Division The Scientific Film: Germany 
These ueprecedented mation pictures provide the first close-up views of 
chremosomes and cell division: a cinematic sample, marnified 200 times, of 
what occurs in the human body five billion times a day. 


Special Events iin adstition to the 8 repular showings) 


_ Land Without Bread 


sday, May 7, 1952. .... Central Needle Trades Auditerium 
‘amday, May 4 and 11, 1952... Panis Theatre 


Frenhofer and the Minotaur The Experimental Film: US. 
A surrealist experiment inspired by Balzac’s The Unknown Masterpiece, note- 
worthy for its poetic commentary delivered in the forin of an “interior mono- 
logue.” Produced by Sidney Peterson at the California School of Fine Arts. 


The Documentary Classic: France 
Luis Bunue!’s uncompromising social documentary an unforgettable picture 
ef poverty and depradation in Spain. Produced by the maker of Un Chien 
Andalou and The Forgotten Ones. ; 


Transfer of Power The Scientific Film: Great Britain 


A difficult subject is transtated into an exciting film adventure in this scren- 
tific tilm classic noted for its imaginatweness and clarity of exposition. 


Color The Abstract Filny: US. 
A rietons and orginal experiment in colors, forms and textures, produced at 
the Chicago tnstitute of Design. * 


Pool of Contentment The Docunertary Fiim: Great Britain 


A brilliant new British film producing talent explores the foibles of man in a 
film that introduces humor into the documentary film. 


free to members. altendance optional because of the nature of these films 


_ dates to be anngunced. 


Fireworks : by Kenneth Ancer 
“The mast exciting use of cinema | have seen.” Tennessee Williams 


“Despite the difficullies of ‘forbidden’ subject matter, the filin’s intensity 
af cnacery produces an eficct of imazinativeness and daring honesty which 


on the screen is startling. © Lewis Jecabs, Hollywood fuarterly 


“This film comes fron that heauliful necht from which emerge all true 
works. Hf touches the qitek of the soul and this 1s verv rare.” Jean Cocteau 


International Prcewinner at ihe Srarssets, Cannes and Paris Film Festivals. 


The Blood of the Beasts 


Traape’s tormented and Lomtrovertaal cnesternece, ihe artfsiic sensation et 
Pyris and Lendon for 3 yrary, at iast prevented in America A film of savare 


rowenta ang violent vst immact. Proc Jean Vine and Grant Prix, Interne 


tient Filin Pestial, France 1950 


Fires were Started 


cocunentary cinerra a tribite io 7 great director who vecentiy died. 


rerum Discussion of De Sica’s “Mirecte @ Milan” 


Covincted by Richa Cofith Curator, Maan of Madera Aut Filey Libvary, 


aad Paster Tyler, auther, ehlane and Maia of the Mevies.” 


by Geare Hani 


by Humph:ey feneings 
First Anierican shoving of the original version of this masterpiece of the 


* Cinema 1G, 59 park Avenue, New York 16, New York, MU 9.7268 
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The Setentific Film: Germany: CELL PIVISION 
Fas togrophy:Kurt Michel, Projuction Supervisor:arthur Brice Availeble from 
Photo end Sound Sompsny. (10 minutes) 

To the audience,every filin looks as if it hsd been eesy tq meke.This film 
4s s esse in poiat.Its echierement-the filming of living microscopic matter by 
e@ new puotographic process- (s ea sensational one.Yet wo aro too jeced to jump 
out of our seets at the sight of cells dividing before our eyes -a scientific 
paepstow unthinksble e mero 15 years ago when watter hod to be dead before it 
could’ be examined under the microscope. 


The Experimental Dence Film: U.S.: INTRCSPECTION 
‘Production:Sora Kathryn Arlodge.cemere:Clydo Smith,Don Sykes.Distributed by Cinems 16. (7 minutes) . 
"This film is a series of loosely relsted experiments (not a unified work of ert) done in ths 

pelief that effective planning of s dence film hes little in commn with stage choreogrephy.It is 
an effort to investigate some of the dance possibilities of the film by combining simple body mve- 
ments with ea few of the effects of which the camera is capable.The flatness of the screen reducos 
the dancer to tzo dimensions;to see what illusions of depth could be crested we made several expor- 
dments with spsce using wide ancle lenses,convex reflecting surfaces, and experinents with lighting 
Wiss Arieése is s well-known painter /thice art Institute Metropolitan,San Freaciseo tusaun/ 


Tha Tanca Film: U.S.: Laont (17 misutes) 
Directed dy Taiter ee: Choreography by Doris penpirers From the poem by Carcia Lorcu.jmeie:Norrsau 
Llové.Distributeé by Contemporary Films.Winner of the Avent-esrde Award,Venice Film Festival 1951. 

"There sre but three figures in this rworx:firsy, the buli fighter,rwuo lives es ell ren Jit 0, 74th 
hopa;who lives tetter then most men live,with couregs;who dies os all men must die,when the tine balay a 
cors.There is the Figure of Destiny,neither ezuel nor kind,but iuplecable and unswerving in chorece 
grephing the pettern of life.There is the figure of e Womec,who, through her lement,her elogy ane “ez 
remcaxdrences,provides the deed one with immortelity.It is cleor that this is not morely a moving 
_@lezy to e grest Sull fichter,dut e lement for mn himself," Welter Tarry ..¥.Eeroid Tritvune 


fhe art Fila: U.S.: JACKSON POUOCK ° 
Brogucticn: Paul rolnenterg & Hsns Neruth.wiusic:Morton Feldman. Distribution:4.F.Filzs (11 minutss) 
One of the more gc dente tral American artists working todey is Jacksor Peollosk.alibough alresdy 

vapeectn > in mejor museums here end ebroad,he kss everywhere provoked violcat discussisns because 

of his bigily neers technique of painting.Standing sbove his canves,le onerge*ically sairis cut 
drips peint onto it from brush or stick,building his striking etstrect picturss from the resultant 
ecventitious dosigns.His tecunique hes been cherecterized es ‘sutomatic psinting',sith the ertist’s 
suticoassious aoe een” itself in "free sssocistions".In this filmjhe commentery,written end serret- 
vec br Mr.Folistk,cives hin a1 oper ty to speek for hinselt. 

INTERUISSTION: 5 minutes 


A_SUIVEY OF CHAPIDY'S EARLY “ORK: Three tiutusl Co. Comsdies (> minutss) 

TATtor or rzzing $5 comedies during 1914 for Meck Sennett's Keystone Co. snd 14 for the Essansy Co. 
the next yeer,the 25 year old Inglish vaudeville ector found himself to be the mst popular figuras 
on the screen.Meny compsnies competed for Chaplin's eervices,but the Mutusl Co.won with ita offer of 
$10,000 e week and e bonus of $ 150,000 = totalling $ 670,000 a year. ; 

1916-17 were in many weys Chaplin's most fertile years,his most sustained creative eared With. 
ripezod ert he msde twelve eslmost perfect twoereel conedies.4ll his early tochniqies were netured 
and performed with precision end dexterity.He wes more sure of what he was after.fsch of the new 
filcs mas an entity in itself,with clear plots end definite thenes,not mere improvisetions in a 
given lessle.The Mutuels contoin all the slepstick end cinemstic technique Chaplin learned from Sen- 
nett plus s more surely mixed blend of those unique elements he hsd introducec in the best Essensys; 
satire,pothos,comic transpositions,fentasy,surprise twists end irony with socisl overtones. 

Chaplin's screen character hed also chenged.Wherees in the first year o> so he wes 8 basically 
umsyupathetic,though engeging cherscter -s sharper,sn snroying blunderer,sn obnoxious drunke- by the 
Mutuol period he hed become e sympathetic chsrecter,representing the “little mn” and the underdog. 
He: erouses our pity sa well es laughter es he portreys the tregi-comic little fellow herassed by 
poverty, the lew,his om physical hendiceps,end social forces.Sometimes be revolts end wins a tomp- 
ortry victory by sheer wit or sgility,but usuelly,however,he lossa end -e solitery figuro- senders 
up: the eternal rosd to further adventure. 

The Hutuals loid the foundstions for Choplin's leter period -several of these little comsdies 
were prototypes of his grest festures- end he wes to borrow and build on them for the rest of his 


ey 
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cereer Nore time money end effort went into the 1916/17 comedies than into those ef the two earlier 
yeers Counting Chaplin's selery,the cost of each Mutual epproximstsd 100,000 dollars Fhich topped 
the average cost for features et the time.rougoly 6 month was spent on eech Mutual.as unusual as 
those figures seered et the tiue, they contrast with "City Lights" when Chsplin spent tm years 
shooting 800,000 feet st e cost of 8 million and se half dollers. 

The ‘leading ledy for sll the Mutual comadies was Edno Purvisnce.Her plecid blonde besuty proved 

a yerfect foil for Chsplin's more voletile personslity.after sppesring in 55 of his filos,he asade 
a dramatic ectress of her in the clessic “A Woman of Peris"(1925).The giant Wheavy"in the Mutuals 
wes ETric Campbell,xko ceme from the D’Oyly Certe,as his Mikedo-like make-up suggests ony of the 
supporting pleyers were from Kerno's English pantomime compeny. 

In 1925 Terry Remssys estimsted thst the cinens theetres of the world had already paid 5 nil- 
lions in film rentals for these Mutusl comedies and tks public bad spent 25 millions et the box 
office.In 1932,efter pessing through seversl hands, the Mutuals were purchased by tbe R.k.Ow Ven 
Beuren Corp. This firm added music end sound effects.At tines the susic is apt,dut unfortunately 
they overdid the sound effects with sliding whistles,ratchets and other noisexerers borrozed fron 
gertoon technique. . 

"RiSY STREST" - released Jenusry 22,1917,1s the most famous of the Chsplin tutusls.Thouch not 
as bileriously funay 88 some,it has the mst cleverly worked-out story,in which soms heve resd 
socisl eriticism and others e satire on puritenism.There sre meny ironic touches,including the 
closing sceno-one of the few hsppy endings to s Chaplin picture- abere ell *ke toughs have been 
subdued and reformed by the puny little policemsn. 

THs DMICRAIT*® - released June 17,1917,18 8 clever little picture rhich compares fevorebly 
with meny of Cheplin’s lester end longer wores.Sentiment end sociel satire sre sdroitiy worzed into 
the story of s couple of immigrants lending in Nev York.The entire lest half is cleverly construct- 

ed sround en elusive coin,in one of the longest vaeristions on e single conedy incident ever por- 
trsyed on the scroen,yet so skillfully managed thet every moment seexs neturel enc stontensous. 
$0,CCO feet were shot to provide the 1,609 feet of ths finel version - cue to the fact that re.. 
shot his scenes many times until the desired effect 338s obteined. % 

" STES CURE" - relessed April 16,1917,is probably the funniest of the }tutualis with its close. 
paced loughs.it interleces fast and hilerious ection with subtle pentomire erd exile grece.at — 

4mes it resembles e bellet leid in e senitarium;Chaplin ectuelly executes 6 few bellet steps in 
the steam room s2quence.In the mssssge >oom,by bis cherecteristic method of treasposition,be turns 
bis treatment into s slippery wrestling motch Cheplin,incidentally,does not eppeer in his usuel 
trenp outfit but in the snorty clothes of s weslthy alcoholic. 4 

This special program noto vas written by 

mhoocer Huff, sutbor of the biogrsphy, “Chariie Chsplin", publizhed by Schuzan, 1951. 
SS 
i Ssecicl Event 


i 
5 FREE 


from time to timo films come to our sttention that ore importent enough to be stow, 

yet not entirely suitable edue to subject matter or treetment- sor our regulsr show- 
is eae ings.Thus the two films snnounced below ere suitsble only'for our mre herdy mecbers, 
Ltacuru wey are,in our opinion ,emong the mst inportent short films msde in the lest few years. 
TINEWORZS is e cinematic recrestion of 8 nightmare end is shocking both in its frantmess ard in its 
scenes of physicsl violence. THE BLOOD OF TEE BEASTS, unqusalifiedly e masterpiece,tsxes us inside the 
srench sleughter houses, and is,to quote Bosley C:owthor of the N].¥.Tines, @,.the nost arresting of 
all new cocumentsry films..e borrible picture for anyone with a slightly delicate sense..the brile 
liently reslized intention of its esndor sinply being t show whet @es on behind the cerefully 
4rawn curtein of our sensibilities st our very doors. .” 


Tuesday, Mey 6th, Central Needle Trades suditoriun, 225 West 24th Street,8:50 Pu 


Pilms will be introduced by Ams Vogel ,Executive Secretary ,Cinems 16 


Fireworks by Kenneth Anger 

“The most exciting wse of cinema | have seen.” Tennessee Willams j : 
“Despite the Giflicuities of Torbidden’ sudject matter, the frim's wtensity: The Blood of the Beasts by George Franyu 
of imagery procuces an effect of imagmativeness and daring honest, winch Franju’s tormented and controversial masterpiece, the artistic sensation of 
on the screen is startling.” Lewis Jacobs, Hollywood Quarterly = - Paris and London fer 3 years, at last presented ia America. A frim of savage 
“This film comes from that beautiful might from which emerge -li true honesty and violent visual smpact. Prix Jean Vigo and Granc Pris, Interne 
works. It touches the quich of the soul and this is very rare.” Jean -octeas tional Film Festival, France 1950. ‘ 


Internaticna! Prizewinner at the Brussels, Cannes and Paris Film F+ Arvats. : ' seri geet) x meals is 
Yor Cinema 16 Members ouly - Free Admission by Memberrkip Cerd 
(make @ note of the dute = yc: will not receive eny further aotice of this event) 
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Mey, 1952 
ANNCUNCIIG AN IISCRTANT ADDITION TO OUR JUBZ PiOGRAM : 

the incompareble WWEEGEE in person 
together with the film that everybody bss heard eb out and few have 
seen.. eat last tracked down & captured for public viewing by C 16; 


WEEGEE S NEW YORK 


(ineluding the famous Consy Ialsnd sequence) 


Riedevotees will remember the amezing photographs of the fedulous Weegee,press photographer par 
izeellance,who ususlly arrived et the scene of fires and ganglend mirders before the event..resders 
1f bis NAXSD CITY will elso remember him os a mester of the candid camere,the urstaged drome of the 
1ig city. This film is his first excursion into cinerstography . 


‘EIxtrexely interesting..I am very excited about the film. Weegee has the eye of a Belzsc. TI hsve 


-aver scen comparable color in ry life.” Robert Fleherty (MANOC=,iOUISIANA STORT) 
This impressionistic film of New York mves on a boldly experinantsl level..the sxciterent of ite. 


.anesticsal imagery stimulstes she imsgination..s refreshingly now experianse:"® N.Y. Tin3e 


Sertreta Stein with a movie camera" PM “This hes put photography beck SO years.” Feogoe 
ha Doevnentery Film: Cenada: ESATHO SUAGR . 
roseed & directed for Nations] Film Boerd of Cen:ds by Leura Boulton.Consultant:hovert Flaherty. 
ensra:Grent MeLeen. Distributed by the Netionsl Film Boerd of Censcs. (21 minutss) 

kn informstive and continuously interesting portrayal or en Sustern Aretic Eshino sottlemon’s 
srine the brict? Arctic summer.ivch of the sound track convists of suthentic Eaekimo «sags. 


at ee re 
a ce tet’ tet 


ne Inatrustiont:. File: Grest Britain: POOL OF CONTE DET 
ented. Office uf Lnrorastion production,directed by Ric 


herd Massingh-n.Cemera:Shaw® Vilémeaa.serip* 


‘eury Se Reshsfort. Distributed by Sritieh Infcrmstion Services. (10 ainutss) 
Tote film «es rade for the Sritiah Tressury Depertmens for use jn its personnel training pr-grem 


he Dneurentsor Clessie: Spain: LAND WITHOUT BREAD 
socusae sna dizected l9de by Luis Bunuel, Camerea:5li Llotar. Rossricted distribution to guaelitied 
reups only: Liussum of Liodera trt Film Library. (25 minutos) 

Liis Bunuel is one of the few suthentic artists of the cineza.He has msde fsrer fil=s snd ore 
usterpiecca than most.Coming to the cinems from surrealism,his distests and contempt for the pre-e 
eiling mral,eszmel and political standerds wore expreased in no uncertain yet oblique tems in 
ts ecrliest files,UN CHIz.3 ANDALOU end L'sGE D'OR, the surrealist classic medo in collsberation 
{th Selvedor Doli. Tksy were followed by LiND WITHOUT BREAD,e mich core direct ststemont,vhich 
riticizes contemsorary reality (this time without setire) in terms of ea profoundly compsssionats 
ortresol of e doratrodden people. During the next two decades Bunuel's talents chiefly contributed 
> the work of others,such as Spsnish lengusge documentaries for the Office of Inter-s=srican 
ffeirs end leter,the Mexican film industry .But it wss not until 1952 that the necessary financing 
2s obtcined for s fcature-length,independent film vonture for the man whose rork had been too cone 
rovarsiel end outspoken for the commercial cinema.The result was THE YOUNG AND THE DINED (LOS 
LYILiIO3) now showing in New York,s unccmpromising masterpiece which reveals Bunuel st the height 
f his poser, j } 

"4 yssro after U% CHIEN ANIMMLOU,Bunuel returned to his native Spain to film this sterk document. 
ts subject,the district of Les Hurdys neer the Portuguese border,is one of the bad lends of the 
arth,erid, treeless,unlovely.tonarckical Spain regerdsé it os @ pzivste preserve,s sort of freak 
zoa.Its people hove ettained hardly mre then an animal level of existence;living out individel 


ot 


lives in stervetion end disease,they heve developed no folk-ert or culture no more than @ rudicen 
ary lengusge,eud no sociol institutions other than e low form of family life.Thoy secnm to outside. 
end ore regorded by their civilized neighbors,es less than hursu.yet Bunuel's carers piercos this 
borzid focade to present texm,with infinite tendorness,es human beings.Locking anything of the se 
setional or the sdmonitory in its approech,seemingly impersonal and objective, this film uees tho 
powers of the motion picture to spsek e word of pity;its gifted maker with consummate mestery hes 
reolized thst to record without commenting is to make the mst profound of commwnts.In sseming to 
regard his mterinl fron 6 psychic distance,he succeeds in bringing it the moro deaply to the 
senses end the mind.This is why it stands uniqus among documentaries ,which so oftan coneider ove: 
editorislizing an essential function.For the samo reason it hes exerted little influence over the 
work of others in the field.” Rickard Griffith (Curstor ciusoun of uodern ATt Pile Library’ 
SL a 


IHTERMISSION - 5 minutos 


(cee Te 


Tro Eyporimentol Fila: U.S.: COLOR 
Produced by Martin Matal at the Chicago Instituto of Design. Distributed by art in Cinoms,San 
Frenciseo Musoum of Art. ( & xinutes ) 

an exploration of the visuel properties of pure color and texture.Produced 8s 5 clscs roan 
project at the Chicago Institute of Design,it makes no pretense of unified orgsnizetion,but merely; 
portrays ‘poscibilities' inherent in various textures ,msterials and effects achieved through ligh* 
ing, double exposures, dinsolves.The result is en often origirsl,informsl constructivist fila in the 
Bauheus tradition. 


The Docurentsry Classic: Greet Britain: TRANSFER OF POWER 
& ShoLl eroduction by Arthur Zlton,directsd by Georfroy Ball.Cemsra:Sydney Beoadlis,aninetion; Franc: 
Rodker. Restricted distribution to qualificd groups:iussun of ¥odern art Film Library. ( minut 
In this film arthur Elton,cne of the originsl talents of the British documsntory fils wsvéi3n* 
set e landmork for the instructional film which hos not since boca surpsssed.Inds3d,the rord "in- 
structional® utterly fsile to convey the visusl rower,lucidit7 and icccizative sucecity of this 
work.d technicol subject,usuzlly laboriously explsined in tex*oooks with the belp of stotic illus 
trsticns,is visuslized in purely filmic terns.Tho trezsitions from livo sction to exiz==tion sro 
cmovoth,the editing compsct,ond one enimation sequence in particulsr (tis construction of goar 
toath) succouds in meking a purely sochnical problem com excitingly alivs for tho ley avectstor. 
Tho Aninateéd Film: U.S.: PCOTY TOOT TOOT 
S Uaited Productions of Americs production for Columbis Pictures,directsd by John Hubley .£cacecutivs 
Producer:Sterhea Bosustov.sfusic:Phil Moore -Choreosrophy:Olso Lunic’.animstion:art Bsbbitt,Pat uet- 
hous,Ton HeceDoneld,Grin Natwick.Color and design:Paul Julisn. - (8 minutsn) 
Orgsnizsd by eoms of Disney*’s Gissenting telent,United Productions of amricsa is tocsy the spe 
nesd of tho indopendent cartoonist’s movement in the U.S. The crestors of GZRILD MCDOLIG-BoOING anc 
tho DR.MAGOO Sories heve combined Disney's technical proficiency with very un-Disasy-like sab ject 
meotter ond tochnique;the sadistic chase hes given way to original stories,often bssed on children 
or folk toloe.Stareotyped cartoon chsrocters ere avoided.s leck of gsse=dly-line rmsthods,w.heevdec 
amount of porsonel fresdom for the individual director;snd e redicel utilizs*ion of tho concenta c 
rodern ert furtber distincuish UPA’s ork. f 
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‘ or ee frre rr EE ° GR ous SSMS SEI TL 
- ANNOUNCING 4 CHANGE OF PROGRAM -- 

Although our progrsxs ere usuelly piennsd Bevorgi Donths in edvance,we attempt to preserve som 
flexibility in programming to allow for new releesos.Thus programs have to be reshuffled sat tizas. 
Please note the following changes in this end next month's progrem: 

ROOTY TCOT TOOT: hes been edded to todsy’s progrem 

ESKIMO SUMMER: hes been shifted from June to today's program 

FRY VOFER .& THE MINOTAUR: will be shown leter in the year 

A U2 RECORD OF ROBERT FLAHERTY: permission to show this film 

.8 been withbeld by Mr.Flehorty's femily.we defer to their wishes. 
WEEGEL’S NEW YORK: has been edded to the June progran. (Turn pema for details) 
eB 2S Re a So, AP ate Lape be Cord tat S956 io ad.cm : cao cca COOP be Lanes AS 
A POSITION FOR AIRINISTHATIVE ASSISTANT IS OPEN AT CINGIA 16 ( starting august ist a 

Quelifisotions: Bxecutive-edministretivo expericnce;l-a typing;om correspondence; sterography pre- 
forred; \leasont telephone voice;eccuracy and close sttention to deteil;msle or forole. 

Do HOT phone or call;msil resume end referencesimmedietely to Cireza 16,175 Loxington avenue, | 
NYC 16,.0r appointment. Ee LSS <F - 
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Aventures cf Jimmie 
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hizophrenia 


sopnrets pyeats and thes symatoms, such as 


The Scientific Film: U S. 


The Experimenta! Film: U.S. 
yoeng maa ov search cf his “cestiay” 
travtligee’ 3¢ populace in coalempsialy 

Weisca Hees 


The Oscementary Ciassic. Great 8s.tzin 


b gocuvertary canama alferes 3 raze insignt 
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sig oes 


Shee neh areolN sree 


Toe Heppy Lover 


Top TEP Obes FP 


Tre Psyctccp iat matarales US. 
terres emg. Aaveal7Z 4 


atc 3 a araic poutragal ch fs famay ute Urcevel the 
shetbarce ureeses Oy Aisuarces nam. (Priaale 


Tre iin Soteds US 
eres ca . Ne es a — a 


anced experimental films} medic 


al- 


oe 


tembership privileges include 
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months, ate 2 hours tong ard consist of 
the lirst 4 serccnings are listed in this carcuiar. 
@ Chcice of joining W fecnesday gone 

Er night . 


. 14,0 AM 
$ art theatre. the 


Paris Theatre, 5 W 


Weenesduy. December 19, 1951... Central Necdle Trades Auditorium 
UO  Surdey, December 18, 195)... Pati Theatre | 


Hans Richter: 20 vears of tke Avant-gsrce Fism (1921-2651) 

A specia! eveat commemorating the 30th snriversety of the aves. sb garce 
fiim, as expiessed ,A the wore of Har Richter, living uth with the cripinal 
movement. Me. Riches, fim producer, noted mudern punter, and chairman 
of the Institute of Fiim Techaques at City College, will himself introduce 
seme of his carly films lincisdsng Ghosts Betore Breakfast and Film Stucy 
ath music by Mulnace). He wilt then present a special feature-length screca- 
ing cf excerpts from tis famous surrealist film 


Dreams that Money can Buy - 


4 Dicams based on the visions of 4 noted contemporary 2stists: 


The Gist with the Prefabricated Heart Fernand legen 
A satire on Icva .n Ine machine ace, played by two mannequins : 
Lyties dy Jcda Laxcuche; song by Liddy Holman & ‘Josh White 


Ballet & Circus Wiesancer Calcer) 

A baltct of the eniverse 

Yotiles. Calder 

Music by Past Gowies & David Diamond 
Gesde Oean Erasd 


A story cf gassen and dese 
Mupic by Past Ecwies 


Narcissus (Hans Richter) 
The discovery of the Self 
Music ty Lous Apptesaum 


mberstip screcaings presented in tae 
cesrse of ite Season Screenings ase held cnce a month gaceat fo; siminer 


§ to 6 short tilas. The progr: tor 


E aie lidentical eo merci ndice, unless fai-traded, at Feeriess Cameras Stores: oa subscnptian 
7:15 a. 30 PM Talis te Stim mopaanes 


t the 2 ire sera Central Neste Trades Avcitcrium, 229 West i 


De Street. 
. diay Sunday 


\ 


. ty . 
ea Lectures atu fotuad by fiygtaent film onticts sad cries, premictes of sister $7, S51 aes 


Wet0$23,, Wee, # Pisa hoe 
macs pew tins, 2 j $ ee a oe 
eye 4 Sor say, Coster 23, 1352... Pass T°. 38 
D> Veetdncasnts Gaumesiun ticasts te selected tareg han a H 7 
ov. st Siu! at select feagy fan mone Flics 

ek eet Elisabeth ‘ we 

a 


A meving story cf a lonely youag ecmin or iot 
stark tragecy. Girected against autkemic Paris. 


New Work by U.P.A. 
A Geettcn A the bast sca cartoer. 
AccGim, Award Vanzer Gerald 4: 
American cartoon Held. Last stasce’s grs0.cg 
cf Cinema 16's most popular grogsams. 


The Steps of Age 

A distengu’shed new motion picture > 
ASSL NG Sramatic Story cf 24 ezetly : cee 
ness for cd ge. Wstien and crested 54 3. 
Jungle, intecder in the Gusts ; ! 


Four in the Afternoon - ite be 


os Qisceu: sts on film gad pats 


antag aces at the Gatham Boon “tact, va ad 


ro) Ye juced tental fates OF Citema 26 films, Coma cic prepa panting ans 
film 1 Ney mazi08 service for meinters’ home af Cod Mocie SA58, 


! 
3 Mepcersh, Pp Cun begin with any performance and eaiends tor 3 ConseuL- 
ter preeamgs Wereatles. 


$ vanaticas on the quest for hove; James Brougn:s7's 
visualization of fcur of his poems. t 


Power of Plants 


; foil, Ko valieth and weg bettie. 
a iia) Nee ene a, = Cane — ; elie OS 
+ , 3 He : aca 


Af Wednesday. Jocvary 16, 1852... Central Necdle Trades Auditerium 
“T Landay. fenuzry 29, 1952... Paris Theatre 

=ernal Song The Documentary Film: Czechoslovakia 
A coments and Seaute's'ly photeg enked medley cf folk songs and dances, 
wete ur Dif] ty 2 stueg ethsotce-st amens the peosies of Sohenia. 


Deady Females The Scientific Film: U.S. 
A ms © secrpien, vicicnicus cver ts opponent in a fight for the female, 
tering Fer of ta romertic austials. and is promptly cevoured by her. 


Salzec The Art Film: France 
The store of a ria becenes the story of an era in an imaortant new art film, 
Fesedg ent: “ety om cettemporary etctags and drawings, it traces his unhappy 
Ife ard cratoncs his curious witieg havits. 


Sroakdcwn The Psychological Film: Canada 
The case ctAcne Mortcs. victim of a schizophrenic treakdown, is recounted 
tn ar ucusual naw osychslegcal fe which pictures the operations of a 
oe Sarcital through the eves of 2 catient. 


Loss The Experimental Film: Canada 
“pet gn Mcleven’s (Fiéste Bs Bre) Nene-painted new abstract film was made 
witcut a camera ad 1s accomcae ed by synthetic sound. 


Fregrams 5 te 8 will be announced in February, 1952 


Special Events tin addition to the 8 regular showings) 
Free to members--attendance optional because of the nature of these films 
—dates to be announced. . 

‘ 


Childbirth—Normal Delivery 


and other medical and surgical films 


Fireworks by Kenneth Anger 
“The most exciting use of cinema | have seen.” Tennessee Williams 
“Despite the difficulties of ‘forbidden’ subject matter, the film's intensity 
of imagery produces an effect of imaginativeness and daring honesty which 
on the screen is startling.” Lewis Jacobs, Hollywood Quarterly 

“This film comes from that beautiful night from which emerge all true 
works. It touches the quick of the soul and this is very rare.” Jean Cocteau 
hiternationat Prizewinner at the Brussels, Cannes and Paris Film Festivals. 


The Blood of the Beasts by George Franju 
Franju’s tormented and controversial masterpiece, the artistic sensation of 
Paris and London for 3 years, at last presented in America. A film of savage 
honesty and violent visual impact. Prix Jean Vigo and Grand Prix, Interna- 
tional Film Festival, France 1950. 


Fires were Started by Humphrey Jennings 
First American showing of the origina! version of this masterpiece of the 
documentary cinema -a tribute to a great director who recently died. 


Membership Rates... Wednesday series $10.00 Regular yearly membership Partial fi 
17.00 Any two yearly memberships 
6.50 Half-season membership 
8.00 Groups of five or more 
7.50 Groups of ten or more 
Sunday series $10.00 Regular yearly membership . , 


(no special rates apply) 
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Cinema 16, 59 Park avenue, New York 16, New York, MU 9.7288 
incorporated as a non-profit cultural society under the laws of the state of New York 


4 
. © yw 
“Every time Hollywood makes a picture, more people join Cinema 16.” a 
Or. S. Kracauer Harper's a 
“Cinema 16 is contributing to the advancement of the motion picture as a medium of art and of social documentation g ft: 
Robert Flaherty  ‘““Nanock” ‘ ade 
“Cinema fare at an opposite pole from the rutted entertainment of the movie palaces ... I Bd P 
unique and stimulating . . . probably offers the public more arguable, meaty material in one program a4 
than the entertainment movies do in a month of ceaseless program changes.” * 
Archer Winsten The New York Post ae < is, 
“One of the most unique film societies . . . offers an opportunity to study the art of the short film as expressed in army: 
themes ranging from the factual to the surrealistic.” . e 
The New York Times fc 
x 
by 
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See NOTm: 1) This is the last perforzsnce of.our wi:ter series.There will be no show in 
February.Tus first porforrsnce of our spring esries will tske plece in bierch (Merch 12th for ede 
neszay =snvers; March 9th for Section I Sunday mecbers; March: 16th for Section II Suncey members), 
Your tickets end progrems until the summer will be mailed to you on or about Februery lJOth., 
2) Norman UsLaren's LOOPS, originally scheruled for this performance,was to de 
shown priccrily for its umusual sound track,produced not by any musicel instrument,but by boing 
hend-reizted onto the sound treck.4 fow weeks ego we learned that licluren hed just completed a new 
fils,in woilch he himself eppeers end explains the technique he uses in raking this sound track.for 
this reason,we decided to put LOOPS on our bierch program with this new filz,end substituted snother 
ubustial McLaren film, FOPPITY POP, for today’s show. 
The Tocursntary Film: Cotehoslovsxia: TES ETEUL. SONG , 
Procused i24i by Cockoslcovensca Filzova Kronika. Fritton and directed by Karel Piicke. Cemersa: 
Josef Micek. Distributed by Conterporary Filns. (22 minutes) 
The sonss for holideys as well as for everyday occasions are sung and cenced ty the peoples of 
3ohenia end Norevie in a beautifully photographed film msds by a ycung ethrolosist. Essentially 


comextic in treatment, it nevertheless conveys the 'flevor’ of a people: its exuderance, ssdness, 
snt_simcle dizzity. 


january 1952 


fhe Scientifics Filo: U.S.: “amy FRULSS 
Wtlous rrosuction. pistriouted by Iécal Films. (9 minutes) 

le of the professionslly usde, well-ecitad sciontific shorts mde by Valter O.Gutlena 
{fn the thirtiss for toth theatricel and noneccrrercisl exhibition.The csmers is used isaginstively 
(pezsing from cproreat to opronent in the fight secuence);the action is ¢remetic end cerefully stese? 
the art Film: Frense: BALZAC 
‘Foducce ty Jeza vidsl for Cezpass Films, Cesore:Sersds end Berry.Comwstery adepted snd urrrated 
1y Sherry Mencen.Music ty Guy Bernord, Distributed by A.F.Films. (23 minutes) 

bs in 2.2.'s outstanding ert fila * 1845 ", once sore the peat is brought alive through coavexpo- 

‘ery pictuccs,portreits end statues,providing 6 glimpso of middle-class life end types during Usol- 
we's tisss.,In edéi¢ion,his menuseripts srs exsuined to reveel tbe curious «riting kebits of this 
wodigious cuthor.4uthoritctively reseerched end occompsnisd by en unusually acnezitive somventsry, 
ske fila traces Beizac's entire ceresr. "I have carried sbout in my brein on entire society® iis 
eid - cond in this f1lm creet stress is laid upon the ectual souress of mony of his literery czre- 
tions (including the reay wouen rho loved him).Being equelly the portreit of a msn end of an cre, 
he film can be uzed effectively in tseching both litoreture cnd history -or can be srjoyed es 9 
witurel exrericnes in ite own richt. 
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he Fsyctoiseiesl File: Cenada: BREAKDOM! 
ritten,dirsezid end produced by Robert Andereon. Cemera:0.!!.Borredcile, Produced ond distrisuted 
y tha Natioze. Film Soord of Cenads. (42 minutes) 
Even todsy certal illness is still sometimes regcrded es 3 stigzs, ond rebebilitsted paticsvs 
> not find it eesy to obtain employmsnt.Likewise,the oporaticno of @ mental hoepits] remain some- 
het shrcuded in mystery,elthough much hss bean done by intelligent books,newspspera and filus to 
4epel cur ignorance. In telling the story of Anne Morton,this motion picture presents in povulsr 
asnion,fscts es to mentel illness end the operstions of 5 rodern Cenadian ments] hospitel es sesn 
hrough tha eyes of a patient.Instesd of delivering s lecture,it mkes its points by telling 6 
enerally moving end drezatic story.NMevertheless,es compered to Hollywood's SNAKEPIT,i% remsins an 
natructionel and inforrstional film rether then a personul cese history,since it coes not atterpt 
> enslyze the roots of Anne's illness.While the leeding roles ere ro-enscted by semi-professioncis, 
apy of the actuel pstients msy be seen in the hospitel sequences.One cen only wish thet the bhospi- 
21 stow in this film is typical of mental institutions,rather than the one scen on our November 
eceran in SNPTOVS IN SCHIZPRRENTA. 
1¢ Expericentel Film: Censda: ECPPITY POP : 
fiim by Nornen MeLaren,producec end distributed by the Netiorel Film Board of Canods. (5 minutes) 
This film was mede witbout s cemers,by drewing directly upon the film with ordinsry pen erd ink. 
ystract colored skspes (resembling e three-ring-circus) cerry o1t the mod of the music es the 
ucrous espocts of the old-time circus calliops - missing stops end e tendency to go out of tune- 


‘0 sll included on thea sound traeck.The multi-linguel titlos sre both pleasing and functional,given 
16 worldewide distribution of ell of Nelsrentea filas. 
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S elf-Expression 


‘ MOST interesting film phe- 
A nomenon in postwar America 
has been the mounting tide of 
experimental work being carried on 
outside the Hullywood studius, indeed 
rejecting completely the standards 
and aims of the Hollywood film. For 
these are pictures prcoruced con 
amore, generally privately financed, 
by young people who seek self-ex- 
pression in the art that is closest to 
the:n, the. art they grew up with. 
This is not new, this wave of ex- 
perimental work we now are witness- 
ing. It has happened before, notably 
in Europe after the First World War 
and agairi in this country during the 
early Thirties. In both instances the 
films bespoke a profound, personal 
discontent with motion pictures as 
they were. Their creators saw artistic 
problems and potentialities in the 
medium that the studios had igncred. 
But where the early avant-garde films 
were seen only by a few of the 
initiate in small and special halls, to- 
day the audience for these pictures 
seems to be steadily growing. 
Now, just what are these 
experimental films? What 
are they like and what differentiates 
them from the Ho!lywood product? 
Pernaps the most important difference 
—more important than any camera 
trickery or Freudian symbol—is the 
fact that each of these pictures is a 
completely personal expression by the 
artist who made it. Whether a projec- 
tion of his dream world oc a working 
out of his theory of abstract art, it is 
the creation of an individual, the prod- 
uct of a single mind. Inevitably, there 
is a certain unevenness about these 
pictures. Not all are of equal merit, 
either structurally, thematically, or 
technically. There is even an impor- 


of six rovie visits. 
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tant reservation abuut the term “ex- 
perimental” in the minds of the people 
who make these films: some hold to 
the literal meaning of the word and 
frankly offer their pictures as exam- - 
ples of work in progress, experimental : 
in the sense of working out a problem. 
Others, like Maya Deren and James 
Broughton, present their films as com- 
picte works of art, with “experimental” 
used to describe their general nature. 
Their audiences must be prepared to 
share the special interests of the film 
makers themselves, interests that 
range through abstract design and 
music, psychology, psychoses, and, per- 
haps above all else, the problems of 
interpreting these interests through 
the motion-picture camera. 

Actually, experimental films take 
many forms but it might be con- 
venient to divide them simply into 
the abstract or nonobiective film and 
the subjective film. This admittedly ar- 
vitrary differentiation serves a double 
function by describing both their con- 
tent and their purposes. Historically, 
the nonobjective films came first with 
Hans Richter’s “Rhythmus 21” 
(1921), a study in the dynamic 
rhythms and patterns of rectangles 
and squares in constant countermo- 
tion. Throughout the 1920's Walter 
Ruttmann, Man Ray, Fernand Léger, 
and Oskar Fischinger all carried on 
abstract experiments in a number of 
different forms, from Léger's piecing 
together the dissected motion of 
people and machines into a “Ballet 
Mécanique,” to Fischinger's laborious 
frame-on-frame drawings of geomet- 
tic forms synchronized to music. 

excerpts from sn article 


The Saturday Review 
of Literature 


MAY 27, 1950 
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big all of these—and there are many 
more—it is immediately apparent 
that the artist is at least as much con- 
cerned with the technical processes of 
creation as with the artistic impact of 
the creation itself. In the subjective 
films, on the other hand, while tech- 
nique still counts high, the emphasis 
is rather on shaping an expressive 
whole. Drawing from such precedents 
as the Dali-Bunel surrealist classic 
“Ua Chien Andalau” and René Clair’s 
ballet fantasy “Entr’Acte,” the pres- 
ent-day makers of these films follow 
the same line of dream symbol and 
free association in the creative 
process. 

What comes out of all -this 
are pictures that can be felt rather 
than understood. Theic meanings 
would be impenetrable on the level of 
consciousness unless one resorted to a 
psychoanalytic technique, charting 
them as you would a case history. They 
are tied together by a continuity of 
mood and feeling rather than by any 
furma! story line. Frequently they are 
shocking—sometimes merely by their 
strangeness, more often as a deliberate 
attempt to joit the audience to a great- 
er intensity of awareness. 

Obviously, the degree of participa- 
tion is a personal thing, dependent on 
each spectator’s own equipment and 
background. But, inevitably, after the 
first rush of enthusiasm and interest 
a sifting process does begin. Once the 
special idiom of these fiims has been 
mastered, once the initial strangeness 
has passed, it becomes possible to 
separate the talented from the phony, 
the sincere from the precious, the 
creative artist from the merely am- 
bitious. 

—AgTHOR KNIGHT. 


“Silens Kichtel ceue to the film by eccident.as # peinter,bis interest was in sostrect forms end 


rhythms,first on cenves,then on scroil::,like the old Chinese.His results with scroll peintizes 
made him desirous of elsborsating this <n the screen in movenent." his first test film: PRELUDS(1$20' 
besed on his scroll-drezings.Followed .921 by first ‘pure! fila: REYIEUS 21,FILSTUDIS ,DirisTla: 
(semi-docurentary) ;7Oi:t ITiAGSSFUS ALLE DRIET SICE,aLlis BiwccT SICE. 1923-Publistes first mdern 
ert mspazine in Cerzany, "GCG" (Gesteltu:g). Delegete to 2nd ‘lorld Coneress of the Independent viln. 
“orks o2 enti-tiezi LuTaL(1931). Politi:el crises prevent execution of other pro jects such 83s 8 
modernized version of “Candide”. Publishes DER KP? Us DN FIU-(195¢). Produces docunentaries in 
Saitzerlead 1957-9,lectures et 3esle Uuiversity. Comes to U.S. in 1941. “ith Jey Jevca,publiszes 
1941 T!S POLITICaL FIili,e penphlet on : ezi propegende files. Heeds City College Institute of Filo 
Techninues in 1944. Coupletes TREND “ilei LUusY Cai! SUL in 1948, low st work on THE iInoTAUR. 

", continuity of purpose is icintainy. ti.roughout his wori.: the line-o2 the indefotigeble experinen 
or tho followed his conscience os ertist sud citizen in working on theces like the enti-‘azi 1aiaL 
ond 8 film on the unemployrent crisis. 4 painter,he believed in the revolution of the filn trrougn 
rodern ert;es citizen,e velieved in the respousivility of the ortist.vo unite trese,he peinted, 
filmed,promoted end wrote.” /the ybove is bosce on Nernon J. leinbsere's excellent I Wes ne 


fee Rs, 
eo tees oleh 
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Hans Richter's full-len::th color film, Dreams 
That Money Can Buy, which received an award 
as ‘the best original contribution to the prog- 
ress of cinematography’ at the Venice film 
festival, is 2 mosaic of isolated cpisodes, cach 
based upon the work or an idea of a con- 
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Hans Richter: 30 vears of the Avant-garde Film 11921-1951) 


SYMPHONY DUGUAL (1921) An orchestrotion of 
abstrect forms by Viting Eggeling. 

Rit 2l (1921) Tho first "pure! film, designed 
end photogrophed by Richter. First film to use 


regetive es positive. Richter utilizes form giver 


by screen; squere end rectengle. 
PIR, STUIL (1926) Designed by Richter, pho to- 
“fraphed by Richter ond Endre Jet. & fils evolu- 
ating plestic forms of objects, interrupted by 
éreex-lixe motive ond percussive shocks. 

GUCSTS SLFOhS PROAKFAST (1927/8) Designed end 
~Sirected by Aichter. Cerere:Keiuer Kuntze .ac tors 
{nelude Deriua 1:ilheud ,Jvsn Oser ,Poul Kindeni th 
end Richter, rumorous grotesque in which objects 
revel sgeinst their dviiy routine. "Objects ere 
elso people ond follow their own lews." (lhe) 
At the stroke of noon, they return to their 

functions] stete. 


Dreams that Money can Buy 


Naga tae Crast. 
A storg of passion and Gesue 
*Agsic by Paul Bc ates 


The Girl with the Prefabricated Heart thernand Leger) 
A sate 07 love on she machine age. played by two mannequins 
Lyrics by John Latauche: song by Libby Holman & Josh White 


5 minutos 


Pallet & Ciscus ‘Alexander Calder 

A boalte: of the varverse 

Motes: Ca'ser 

Music by Paul Bowles & David Diamond 


Narcissus ‘Hans Ric*te:) 
The aisccvery of the Sell 
fuse oe Lous App*eoaum 


temporary artist. 


The Max Ernst sequence, ‘Desire,’ inspired 


by six drawings of La Semaine de Bonté, features 


the voluptuous dream of a slecping girl. Her 


vagabond unconscious materializes in an cn- 


raptured soliloquy through images in which 
fragments of conventional reality help build up 
a more real dream world. Shipwrecked dodics 
are dragged from under the girl's bed, and her 
bedroom itself floats through a jungle of 
threatening corridors and dungeons. When her 
lover finally joins her, the girl’s solitary dream 
is superscded by thcir common dream — a 
guccession of exuberant visions which sym- 
bolize the ecstasy cf love fulfilment and its 
vibrant afterglow. A figure enacted by Ernst 
himself follows the lovers as a sort of supercgo, 
silently witnessing, and thus counterbalancing, 
their revel in cmotional irresponsibility. 

In contrast with this glowing display of 
passion, the Fernand Léger cpisodc is a playful 
satire on mechanical love-making. Mannc- 
quins of a type common in Grand Strect shop 
windows embark on a sentimental affair which 
so badly ruins the bride’s beautiful wedding 
gown that her amorous feelings are also spoiled. 
Libby Holman and Josh White accompany 
this ill-fated flirtation with a song by John 
Latouche which comments ironically in ballad 
fashion on ‘The Girl With the Pre-fabricated 
Heart.’ The whole has the character of a ballet 
mécanique unfolding in the atmosphere of 
American folklore. . 

In an attempt to unify these disparate cle 
ments, Richter has devised a framing “story, 
with music by Louis Applebaum and Jack 
Bittner as the protagonist. Bittner’s Joc, a poor 
young poct, determines to capitalize on his 
unique gift for resuscitating shuamberirs 


THEATRE ARTS 


dreams: he settles dawn in a fancy office, sclting 
ta his clients whatever he molds in the material 
of their unconscious. ‘There is, of course, a well- 
defined relationship between dreams and 
dreamers: the Max Ernst orgy externalizes the 
longings of a pale husband, while the Léger 
satire cnables a high-strung girl to rclax. In 
shaping these dreams, Joe proves himself an 
artist rather than a psychiatrist. He comforts 
those in distress by transforming thcir inmost 
desires into tangible works of art. The realm 
of art is thus presented as a refuge frora the 
world in which we actually live. 

Out of the framing story grows Richter’s 
own episode, ‘Narcissus,’ the last of the film. 
It is a dream of Joe’s own, rendering his inner 
experiences in drastic symbols. His face turns 


blue when he discovers his identity; and as he* 


climbs up a ladder, intent on following his 
destiny, one rung after another vanishes under 
his feet. Thus in pictures conspicuous for their 
fervor, the genesis of any creator is made mani- 
fest — his insistence on sclf-realization, his 
fight against indifference and his inexorable 
loncliness. At the end, a bust of Zeus, sug- 
gestive of Joc’s dearcst memories, shattcrs to 
bits, and Joe as a person dissolves. All that re- 
mains of him are his works, bright color com- 
positions flowing through space. 

Small wonder that so ambitious a film does 
not fulfil all its promises. The principle, sound 
in itself, of featuring the ‘voice of the un- 
conscious’ has been exaggerated. There is also 
a tendency throughout the film to misuse 
literary metaphors as visual symbols. But these 
imperfections should blind no one to the film's 
great merits. Richter is an innovator. For the 
first time he transfers the essential content of 
modern art to the sereen. 

Modern art, as it appears in this film, inter- 
twincs the region of pure forms with the virgin 
forest of the human soul. What lies between -— 
the vast middle sphere of conventional life — is 
tacitly omitted or overtly attacked. Both the 
Léger and Richter cpisodes are very explicit 
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in defiance-of our mechanical civilization. 
They mock at it or present the seeming nor- 
raclity as a distortion of the really normal. Con- 
temporary art, the film suggests, opposcs a 
world which smothers the expression of love 
und crcative spontaneity — hence the sus- 
tained concern of modern artists with uncon- 
scious urges and abstract structures. Richter 
makes it unmistakably clear that the latter 
would not come into their own without the 
steady influx of the former. To point out their 
interdependence he not only superimposes the 
female nudes and Duchamp’s rarefied move- 
ments, but lets a primitive mask and a sort of 
ram’s horn join company with Calder’s mo- 
biles. And in the Max Ernst, sequence the 
turmoil of scx so radically upsets the nineteenth- 
century interiors that they seem on the point 
of. disintegrating — scattered elements pre- 
destined to be reborn within non-objective 
texturcs. The inherent moods of the whole film 
bear out its main concepts. Melancholia, our 
lot as creatures, alternates with the gaiety 
which is inseparable from artistic fulfilment; 
and all the foggy sentiments characteristic of 
the middle sphere are suppressed mercilessly. 

Richter’s film is of consequence for yet an- 
other acarou: it deruonstrates conciusively that 
certain works of art have much to gain by a 
proper cinematic rendering. For instance, the 
Calder constructions yield quite unsuspected 
effects on the screen — effects produced by the 
incorporation of their shadows, artful close- 
ups, surprising color schemes, and not least-by 
Paul Bowles’ magnificent score. Sparkling, 
dangling and jingling in a universe composed 
of nothing but light and hue, these mobiles 
which we thought we knew now seethe with 
strange revelations. Like his Joe, Richter brings 
out what, all unknown to us, was latent in 
them. 

By conjuring up the secret dream life of 
drawings, paintings and ptasiiz ‘rms, Dreams 
That Money Can Buy scts a propitious pattern 
for the future cooperation of art,and cinerma. 


Siegfried Kraccuer 


Lthough the Board is msde up elmost entirely of H.D.'s,not & single medics] picture is being 
ade.The empbssis is on non-technical films for generel audiences end for group leeders for the 
se of their orgenizations .Inspite of the differences between the various achools of psychology : 
1d psychietry,® greet body of thought concerning fundenentel psycbologicel problems is no songer 
he object of controversy or serious doubt;this is whet the films concentrate on. The problem of 
ld sge,8s shown in lest month's STEPS uF AGE, is one example, aNGRY SOY enotker. In both, the 
[im mexer ects 65 8 tool of the psychie trist,instesd of the psychiotrist ecting vs “technizel 
aviser"to the filn csker,os hss been true of psychological entertainment mvivs. ‘ 

“gnile ANGRY BOY is possibly less "cinematic" than portions of ST=PS OF aGz,it states its 
rovlen far more succinetly end clesrly,end concentrates more on the positive aspects (psycho- 
bharapy)end on o greater penetration of cherecter.The interviews petween psychietrist and boy are 
specislly well done,es ere various sound-track “esides” by the socisl worker end doctor,used in 


ounterepoint to the ims ges. 


he Film Comed7; U.S.: LOOK Toki, THE HaPPY LOVER 
ritten,directed,pho togrepued and spoken by Jemes Brough ton.Produced by Ferallone Filus.pusic; 
sipb Cilvert.Distriduted by 4.F.Films.Alsosvailable from Cinema aBe. (12 minutes) 

"This little film is sx. attempt to creste 6 cheerful end simple pentomimic comedy - in these 
nterded es 8 testironisl to the loveliness and desirability of pure wowsnnood,and in style as e 
yrical tribute to the pleasures of the silent cinems.’het I wanted to recapture was the éelisht 
n poverent end inventive action thst existed in the silent cinema - but making the total effect 
ouething much more lyricsl then slepstick comedies ever tried to be.Loony Ton himself lecxs,ce- 
iverately, the violence,sudism end aiso the pethos which hes peen 8 trademerx of the fomi.vor he 
‘9eg not need these distortions:his days are devoted to love,and to msking lovely ledies beppy.He 
npodizs o truly liberctec spirit of freedo.,one to whom the joy of living is complete end neturel 
not sonethine effortful or striven for. It is my huwabie wope:- thet this rilu is a glimpse into the 


‘lessures of 8 post-rreudien world." Jemes 3rouhton. 
‘or Cinema 16 meubers only 1 


CHILDOBIATrH-NORMAL DELIVERY; DITESTINAL PERISTALSIS; PESABILITATION 
OF LARYNCSOTCMIZED PATIATS; and otner redical rilns 


UF LanihcslTCMLZED Pat; 


While meny members heve expressed interest in medical films,they ere ept to 
: be "too strong” for our regulsr showings.This is why we cave put scme of then 
on @ sepercte progren,which is definitely suitedle only for our more ‘hardy? members.ve strongly c 
irge you not to come. if you heve eny doubts. f : r 

Tuesday, Decemoer 18th, Central Needle mpades Auditorium, 225 Nest 24th Street — 


a Attendence by membership card only = Please note procedure: 
?Lims will ve skown et 8:00 ond 9:30 Phi - Attendance will be as follows: . 


8:00 Fi Show = Vedresdsy members who ususlly sttend at 7:15 PM 
Sunday members who heve 6 waite meubership ticket 
9:30 Pk Show - Yeunesdey members who ususlly attend et 9:50 Pa 
Sundey members who have 6 green membership ticket 
in order to ecqueint you with 2 courses on the event-gerde fila presented jointly by the, Division 
of Generel scucetion of New York University and Cinema 16, you can ettend e lecture free by pre- 
senting your membership cerd on eny of the following dates: : : 


Noverber 25:(films to be shown ere)OTHER'S DAY,ROSE AbD RESEDA December 3: ESCAPE 
Mcenoer 10: ETOILES DE MER,LYSIS,LVAUL = Decemer 17:RisK Baxts 


Lectures ere given on kondsy nights,8:10 Pil,et New Yors University,Room 170,24 waverly Place, 
Registrations sre still being eccepted et 1 Weshington Squsre worth:315 for 8 sessions regerdless 
of when you enroli(lectures continue until the summer) .Free circuler providing full informstion 
my be obtained et desk in lobby. 


wee 


re we is ‘ 


The second in o series of speciel evens organized by tae Division of 3enerel Ecucation of New Yor! 
University will be presented on Pridsy, December 14th,8:50 Pai in Room 170,24 waverly Pisce Unusual 
films dexling with roce relations will be shown snd discussed: BROTESRHOOD OF MAL »PICTURE Ii: YOUR 
RINDIGOUULDARY LINES ,THE SHOMAKER AND iHE HATTER. Show your membership card. 
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PROGRAM NOTES Gee — aca OG KOVE:BER 4352 
2 \ - 
The Documentary C Classic: Griet Britein: SUNG OF CZYLON 
4 G.P.0.rilmw Unit Production by John Grierson for the the Ceyson Tee Propegende Bosrd.Direc 22 by 
Besil Wright.assistant:Joby Taylor. Music: Nelter leigh. Aveilublie to quelified groupe only frow 
’ the Museum of Nodern Art Film Library. ( $5 minut:.s) 

The most significant echievements of the internetionsl docunentery movement were the gritisb 
documenteries of the thirties, produced by s host of tulented fiim mskers under the ide logicel, 
orgenizotionsl and creative guidsnce of Joka Grierson. It wes Grierson who convinced Siz Stephen 
Tallents end the British government to suosidize the documentery film, thus involving sick ogens: 
as the Expire herketing Boerd end leter tne Cenerei Post Office in cineretic ventures thot. trict. 
with inventiveness,poetry end socisl significunce.His definition of docurentery es "the crestiv« 
trestment of sctuslity” is perheps nowhere better spplied then in SONG OF CZYLCN,ouc cf the his- 
toric achievements of the movement.Produced for the Ceylon Tee Propegends Boerd,it is heridly o te 
edvertisement.Insteed,it provides,es Iris Berry of the Kuseum of liocern art put it in her progres 
note, "en insight into the lives of the Sin,lsiese conceived on tbe levei of the senscs end.lifx 
towerd philesophy by the shspe it hss been given.I¢ was the first consistent effori to uss sourd 
es 8 counterpeint to visusls,the "dielecticel"form of the second end third seywuence being vesed 
upon e comnentery drsewn from 6 17th Century treveller'ts eccount of Ceylon.Though the mene ee cor 
trast betzeen whet is seon and whet is heerd results in 8 sophisticsted interpretetion of “ro iz: 
pect of Nestern Civilizetion on singhalese life,the uesuing of the filw has often tsd less inpsc’ 
than its sheer besuty,et tines so intense es to become © privete experience shich is sece}ted 
without interpretetion,like music.” It is with mssterpieces such ss this thet the Lounceryline 
between dccumentery end exzperimentel film dissppesers.Whet emerges is sinply e work of 61%,utiriz- 
ing poetry end imeginstion to infuse two-dimensional reslisu with en inner reslity «woick gives it 
8 lcenineg beyond itsel?. 

The Scientific Pilz: U.S.: SYPTONS INS Cn ZOPLASNIA 
A k Psycucloz “icel Cinemas Register Yili produced by Janes D.Fege-st the University of pochester, né- 
stricted distribution to quslified groups only by Pennsylvanic Stete Collezs. -( 12 minutes } 

The interest of this film lies in its subject mstter,end not in its (totelly sbsent) filmic 
technigus.the very crudity of its photogrephy emphesizes,ss it were,tne unv farnished resiity of e 
mentsl hospitel,es seen by e merciless corera.In comparison, Eollyz0ed's SNak® PIT is ¢ glossy exc 
somewhat sseptic paredise. In stowing the extrencs to which nume. beings cen be reduced,tne film 
arouses 8 sisilar mixture of self-identificution end mrbid,yet understencseble curiosity thet 
drexs us to seexres of suddendesth. The ceses shown are ea fairly typicel sample of petiernts in the 
everece kespitel,althouch the filu decls with only those symtoms thet can be saomm in e sitdertti 


Tos Rees izentel Fils: U.S.: ADVENTURES OF JORIS 
written, to ted end cerretec oy Jemes Brouznton.Photoerepny;Frenk wteuffacher.jiusic orrenges anc 
conducted by eldon xees.Produced by Farslione Filzs.Distributec by 4.F.Pilms.aveilebdle elso froz 
Ciner2 16. ("Simaic™ played by hir.Broughton) (12 minutes) 

"This temorous fable in docuzentery style' lightheertedly spoofs the oversoried cutodicerapiic 
al subject metter of contemporery litersture: the loneiy young wen seeking compsnionrs:..ip sud ssif- 
fulfillzent in an unfriendly worid.Frouw Thoms lisnn to Drumen Cupote, the sensitive youn, proto so- 
nist ususlly winds up muddling along in nis frustrutions,coumitting suicide,or,rore pecan vis ais, 
psyckosuzlyzed = not very successfully.Jimmie presents us with 6 slightly different side of tkis 
vitsl pretlem of loneliness end obsession with the persouel fantasy in en impersonél world.ke is © 
® plucky fellor,reasonebly heelthy,certeinly wwdest.His only troubie is thet ne 1s & bit confused. 
But he hss persistence of s high order end so perhoeps deserves to find his secret dreem fulfilics 
in the end." Jemcs Broushton 

eh INTERASSION; 5 rinutes 
The Psycholozical Locumentery: U.S.: ANGRY BOY 
An Affilictea Film Production for the Lentel nealth Filu ens fritten end produced by Irving 
Jecoby.Directed by Alexender Hammid.Photogrephy: Peter GoNsnANOK, ha teEy ates by Interneticnsi Film 
Bureéu. ( 55 minutes) 

The Mental Health Filia Board wes orgonized in 1949 to produce end distribute films in a field 
where - with the exception of the Censdien mentel health filus - they hed been conspicuously sedsen 
Punds supplied by the ments] health suthorities of more than 15 stetes sre going toward the pro- 
duction of a series of films desling with significent srees of inter-personsl reletionships. f» 
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IS Fin, 
The Scientific Film: U.S: POWER OF PLATS 
% Josn xioren Keloidoscops, produced by Peul F.Mors end Thelma Schnee for Internationsl Tole-Pfils,. 
4strivutea by Almenac Films. (i2 minutss) 

A Very wnusuel cxsmple of tima~lapse. photography, proving once and for &il thet "im THING 
(Hollywood's vegotedlo-like sggressor from outer epace) need not be mere fency. The cemere is eet 
to sutomaticslly teks one exposure per hour for periods ranging up to 60 dsys;the resulting fiin 
strip, cbon projected continuously, provides a true end foacinating picture of the poser of plents. 


The Fiction Film: Irence: ELISASETH 
Conceived,directed end photogrephed by Jeéen Beranger. Distributed by Cinems 16. (16 minutos) 

While still a young emateur,Jean Beranger,now @ successful French film producer ,mede se number 
of films charecterized by frenk sincerity end sn entbuaieem unmsrred by too much experience.£ll oF 
them desl vith problems of love and edjustment to the velues of society, ELISABETH, ,insepits of itu 
sonewhst adolescent approsch,tolls a forthright story of a lonsly and unloved young woman and ends 


in en unemec~se renner that carries a shock of ita ota. 


The Psychological Docurnontsryv: U.S.: THE STEPS OF AGE “ @ 
K Film Doevments Production oy Haisn Levitt for the Kentel Health Film Boerd. written end directed 
by Ben Maddow.Zdited under the supervision of Sidney Meyers.Photography:George Jacobeon, Die- 
tributed by Intermstionel Filz Bursau. (25 minutes) 

This importent new film is ths first in a series of motion pictures produced by tha Mentel 
Heslth Film Boerd,collectively cntitled “kmotions of Everydey Living" .Procuced under ths euptr- 
vision of 6 board of prychiatrints end public heelth specialists, the serics de designed for ley 
sudiences ord cims to provide insight inte come of the common erotional problems of living. STiTS 
OF AGE deals with the emotionsl uupreparednees of on elderly covple for old sge. It is noteiortty 
dn thst it epprosckss tha subject in an un-didsctic,"story-telling® fashion,very unlike reny 
other educational films.It eppesels on an oxotional level, instced of providing us vith ons sore 
lecture on mentsl heelth.At tines,Ben Maddow (who eleo wrote THE ASPHALT JUNGLE end INEUER 
En DIST) achieves a filmic zhythm not often fourd in contemporary docurentsry film procucticn. 
Tro menorable sequences rortrey the old san refusing to leeve his plece of vork;and s tired, drexn- 
out qusrrel between mother and dsughter in o Garkened roomn,photograpked in sluost complet? darie 
ness end eccompanied by se soundtroeck striking for its unstsged,life-like quelity (similer to a 
scenes in TES QUIET ONE made by the seme compeny). While the film is meant to be used vith a 
speaker end subsequent diccussion,it nevarthsleas plsces too much emphasis on prodlom-statits 
ratrar thon preblem-solvine. 

INTERMISSION =- § minutos 
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Tne Footie Film: U-S.: FOUR IN Tat AFTERIORI 
Directed end photographed by Jems Broughin.produced by Ferrelone Films.Bosed on Mr.Brovghton's 
poems. Music: Williem O.Smith. Voices:Mr.Broughton end Medeline Gleeson, Distributed by 4.F.Filns. 
yeiluble also from Cinsms 16, ( 15 minutes) 

"In thio film I sought for ea kind of cinema poetry such as I hod never seen;6 fluid end lyricsi 
blending of roving imsges,voice,end music in en expressive counterpoint. I selected 4 posms fron 
my book, MUSICAL CHAIRS, thst were related in theme but suggesting quite different mods, snd 
used them 6s a springboerd for developing the visual msteriel.I wanted the four to comprise 6 
suits,cech movement sclf-sufficient,but in sequence to mske a total statenpsnt by thoir juxzta- 
position. 

Most serious experimentel films heve been concerned with the film-msker's private night wrid. 
But in this film we heve deydreems.Thus,eéech mvenent of the suite is e different form of ronxantic 
icealizstion of the wish for love'- which is the most common content of enyone's daydrean. 

GAME LITTLE GLADYS surmsrizes,briskly,the whole polymorphous and grendiose appetite fcr life 
implicit in the imaginative esmes of children. THS GARDENER'S SON is of the very essence ef sdo- 
lescent dresming,where the desires ere repturously imprecise-,snd suffused with se tender snd 
titilleting uncerteinty ebout the real end the unreel,the clothed and the unclothed. PRINCESS 
PRINTEEPS presenta the virginal young women et the moment of most extremes embivolence towurd , 
the mele,when desire end retreat era equelly forccful;end this mskes a little comedy of Ua 
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sraditional theme of man purruing woman. THE AGING BALLETOMANE is the moment of nostalgic dsy- 
jream;the tesgo of lost end inaccessible romonce thot con so obsess the humsn being with regret 
and fruitless desire,especisily when his present world is unlovely and alien. 
“The film was not intended to illustrete the poems,for they were used es another dimension: the 
inner voices of the protegonists,or comments on the ection seen.The method of the film mey be 
salled choreogrephic,in the brosdest sense.The insges heve been visuslized for the camere and 
she rhythms controlled by film editing,whereby time end space msy pe extended or contracted.” 
7 : Jemes Broughton 
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i Speciel Cinema 16 Presentstion: U.S.: NeW WORK BY U.P.A. 

‘our cartoons produced ror Columbis Pictures by United Productions of America.Supervising Director; 
“ohn Hubley. Zxecutive Producer:Stephen Bosustow.Producer:Edwerd Gershman. Directors:jJohn Hubley, 
codort Cannon,Art Bebbitt. Distributed by Columbia Pictures. ( 27 minutes) 

This is 8 second compilation of the work of UPA (preceded by Cinema 16's Spring 1951 screening 
»f their earlier films). United Productions of Americs is today the spesrhead of the independent . 
sertoonists’ movemant in the U.S. end nearly all of the mvement's leading ertists have been in 
‘ts employ over the past seven yesrs. Orgenized and staffed by some of Disney's dissenting talent, 
1.P.4.'s work hes combined his technical proficiency with very un-Disney-like subject matter end 
wehnique; the eternal “chase™, with its concomitant sedism, hes diseppesred. Instesd,there is an 
smphesis on original stories,children or folk tales,psychological or educetional themes .Instesad 
1f the “cute",stereotyped cartoon charecters, there 4s an over-ebundsence of non-repesting dramstis 
yersonee,with slmost every film introducing new cherecters. UPA’s one "permanent" chsrecter - the 
shortsighted Mr.Megoo - is intensily human not single-traited like Popeye. A lack of assembly 
ine methods,with the size of the crew strictly limited;e unheard-of amount of personel freedom 
siven to the individuel directors;and finelly,e generel utilization of the concepts of modern ert 
a drewings, designs, backgrounds and, esperislly, the use of color, further distinguish thoir work. 
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CHILDBIRTH - NORMAL DELIVERY 
_ end other medicel and surgical films 


An evening of films for our non-squeamish members,to be held on 
December 18th’,et the Central Needle Trades Auditorium, 225 West 
24th Street.Further detsils will be ennounced next month. 
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The Division of Genersl Educetion of New York University,in collaboration with Cineza 16,is 
sresenting 2 courses on the svent-gerde film during this semester. Typicsl examples of outstonding 
“{img ere shown and discussed by students end prominent guest speskers, In order to acquaint you 
ith these courses,you cen attend e lecture free by presenting your membership card on any of the 
*ollowing detes: ihe 


New Frontiers in the Cinema” course: 
tetober 22:(films to be shown ere) HpO0, GHOSTS BEFORE BREAKFAST, OBJECT LESSON 
‘ovember 5: BALLET MECHANIQUE November 19: 3{OTHERS DAY, LA ROSE ET LE RESEDA 


’™, Seminer in Film" course; 
Yetober 29; GEOGRAPHY OF THE BODY November 12; DEATHDAY 


50th courses ere presented on Mondey nights, 8:10 PM, at New York University, Room 170, 24 yavorly 
2lece. +46 

’ree circiler providing full information end program mey be obtained at desk in lobby .Registretions 
‘re teinge eccepted at 1 Washington Square North.Open to G.I.*'s Kho have registered under the GI dil) 
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On July 23, Robert J.Flsherty, producer of NANOOK, MAN OF ARAN, LOUISIANA STORY, desea of the 
documer.tsry film movement, end chsirnan of the board of sponsors of Cinoms 16, passed sway. 
With his desth, we lost one of the greet men of our dey - en incorriptible and warmly human 
persornlity who mainteined his integrity end his pessionate concern with the little people of 


the world to the very end. We will raver forget hin. Awe Vo 2 
Fi ; for Cinema 1 
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AMY 
FIREWORKS 
Preduced and photogrorhed 16:7 by Kenneth Anger (Californi:). Distribuved by Cinema 16. (15 min.) 
Prix Henri Chonette,*B ost Experimantal Film";priz Inter: setional for Bost lérm Film,Per.a 195; 
Special Awerd for Postic ¥iln,Bolgicn Internctionel Fila Festival 1949 
Special Awurda st the Biarrits ond Cennes Internstionei Film Fastivels 
SP Getler oT SL Kan) CUB TOF 02 (O08. PABLO IOS DTS ESTILO te PTE Oe POE ES PEO i Ps CSOs Ca 
Tne roct oxeitir; use of cinemas I have seen.” Tenovss se filiiens 
This film comes from thet besutiful night from which omerze all true yorks.It touchea the quick 
of the soul end this is very rere.” Joan Coctsau 
SO a FE a LT MES 5 ERR AEE BL I BIOS. Na OPE OE” SIO LI OIE FOE AI LIL AITO IO I TO 
his rorersetie film vas cade by Kennevh Anger ot tae oge OF s|etcnisen,uncer oovioUs eg ticsas 
ptrezz;in the spekon prolecra he explains that the film rerved cs a releese ror thse obcsasire cs- 
sires of hia dresxs,cad from ihe beginning the film is constently stertlice, frightening,liss 2 
lespirg clestrie wiro.Ths motifs of blood end fire trist together tho desired etatos of terror mat 
eestezy in unforgittabis imegeo,oa irresistibly demending ee a cry c? pain.In FIREVORES snger’s 
fiercs helplecsieer, iis determined honeaty must avers in ths sensitive spectator emotions of pity 
6nd acduirccvios.*” Alen Cvoto in Ssquenco vegazine 
FT ee Re EEA SRT EO, $8 T Er ORs SE Fe SOT FE TTR RL EE OPI RS LP IEE, ADE EO PT 5 
- Sfospite the aifficuities of *forhidcon’ subject matter, the f4ints iniwnsity of imagery, tre 
utrenzth end praciaicr of its chots end continuity,r=secuce en affect of imsisetivencss cad Cering 
tonesty whish on “ho serecu io stortling.The objectivity of tka style capturas the ircinient vive 
lenes end rervrorsion vividlr,end the film becomes 6 fren end delicarate capression of psrconslity 
Consuquently the fiin bee » rare iniiviccrality mhich no literal couezry of Ste quslitics can 
corsunicate.” Lew!:. Jecsbs in Eoliyxcod Guarterly 
Paks T PI, CT OER COBO IE, ia PPC PRE IOI OM Ri LONE! OP IPN TES CEI CLES ED OEE EF PES: SS ee 
Veg otrecm-of-sonstivusnsss in fileic terme, FINE SERS is more a cportancous Tdpesa® Gaen & Gute 
fvlly structured "dveom” auch os BLOOD OF A POET,Coctesute cleesic fiim wita vhich PIPLNOIES Las 
points or contset.Anser’s filo is e mre or less direct attempt to decal mith typical borssemual 
fentesies,and becsuze his mthod is virtuclly autonztie -cne image oF evant floving cpontcneeusly 
from tLe previous ons- the result is a fiim closely rescabling tie stendard variety of tisa-dreaa. 
Of course vish-dveers,es paychosnelysis hes lous sstablishad,ero often fvusod with Pear-creses The 
day-cresming {and nishtewalhicg) homosexual fcele towerd the asz-odjoct of ths soiior,it comstines 
heppers,o Cscices e:biveleuco cxprescsed in this film by tks rast songotionrsl of its visunl effects 
the rinsvorke 63 a “euro fountsin", Thio vieuel pun ds on guptiza,heretel rather tisa piszsvrabir 
and in turn the pun is reforsble to the general idca thet @ lower cay be roth fricnd and ariny. Tr 
the figurative oxplosion of tha hoad (inscaiously conveyed by actuslly sezctchizrg tae fil0}) cad it 
the Chriztzsu-tree headdress ,Mr.anger hos employed a poet's motiuphoric sence to cxtend “he eccutte 
iées of fireworics.Such inegta era exotic,changing their kinsethetic forms ia accordanco rith the 
esesciotion:if ths time de Christers,love bucomss a more-than<orcinary gift,end the thrill cf enti 
cipsticn vibrates in the hesd like the stor at cho top of the ritual troe or essumss 5 tree-lire 
form under the bedsheet, All the seme,as in poetry having effective inagory but uncvon rriving, 
Angex's filc ts technically icpsrfect ebile its veluc as @ poctic end psychological document is no 
to be gainzeid.It would have been better artisticelly,I believe,if such literal elements es the 
scores in tLs "Geat’s Room® had been omitted; this secna provides,on she sther honé,an instcnee of 
the Labits of hezosexusls end a possibie veel genosis of such o fantesy 65 this. 

Ur,inger informs us thet peychintrisis heve joined him in bolisving his film msy be used es 
tclinicel therapy’ in the cure of homosexusl neuroess.S=sh @ use for FIRS;ORES is pleucibie moved 
one rey question, hoxever, that 1t is the bast epprosch from the viewpoint of ednirers of crpsrinsnt 
ral . So it 148 rot es 8 psychological docurznt thst it te presented by Cinema 16,but 65 an attezn 
to ezploit the motion picture as en artistic radius. FIREIORKS bss oroused high enthusiesn iu Peri. 
where Coctesu 4g one of its endorsers.Tho chief reason for this enthusicem,in all likelincod,is th 
literery cult of lomosemal eroticism latoaly establisi.ed there by Jean Gtuet.rst I think the best 
wey to eppresch cxd jucge dnger's film,es on ertictic orgcaism,is to d4srecerd the cult-nsture of 
its coatert and conceive it as though it wero eny kind of orotic fantesy.Gres*cr experience for 
Fonneth Anger os e serious artist in film should bring wore amoothness and teste to his performsns: 
The isoleted beeuty no leas than the psycholosical force of many shote will register sith eesa.Thso 
upside-down views to symbolize emotional inversion;the stream of milk hitting the chin to signify 
anfontilo memory of frustration before fseding 5% the bresst;the punsing with the vulva echicred b, 
toe scilor’s diaphreem musclos;tho flowsr-like exfoliation of the entrails connecting s6x with los: 
and suggesting love end birth ao pain;ths dcring epparent allusion to the Pieta in the imzge of th 
youth cerried by the ssilor;sll theese hsve pootic intuition snd human cuthenticity.If a more ideal 
artistic losis may bo imegined for then,lir.Anger is still to be congratulstod for having *<ho covrs, 
*o give them eny ertistic stctcs st all." Parker Tyler “ 
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THE BLOOD OF THE BEASTS \ ae 
A Forees st Voix de Frence 2roduction by Paul Legros (1849). zenario ond ciroction:Georges Fres ju. 
Camore:icroel Fredetel Mus.2:Joseph Koema.Comentery:Jeen Pe‘nleve.Sonz by Charles Tronet.(# iin.) 
Prix Jesp Vivo end Crend Prix, Intarnational Film Festivel, France 1950 
ne ; : Distributed by Cinems 16 ven York oe ’ 
cme Ty pocn 00d te Cescz1be Eien or such Bateriol es this Tilo deele Win, oS UD68l 3a %- ma 
jonel,but THE BLOOD OF 1:8 BESSIS , though direct,bes in fect 6 quiet and lyrical quality.Tho he rror, 
and the pity this horror must occesicn,are implicit throughout,but the emphasis in tha film ie on 

‘the straucgs phenomsnon the wole activity reprerents,the fact that thore engsged in it are no’. 
prutos bus ordinary psople.The ceczess of the euvirons of Psris,the rept,tithdrom actions of ths 
slevzhterors,the objective ctetexznte of the cemera in the foce of this odd surroalict atmosphere 
eanimils sesn cormenicating their suspicions to cach other, the outrushes of blood- «il thie,suepite 
of ite interce reelity,gives to ths film an elnost dream-like quality,rcinforced by Kosms's oddly 
gontlo ,postic score.” British Film Instituts 

pavers ITED iam Bas: a  ceciesbar Sumner wpenenciieunnnnanyrar aieeeat ante - ACRE ARAEA SS ET, is PEE POLE LEEDS 

‘gost arresting of all tn> new rilms in the cocursntary gxoup..3 horrible ,sickusking picture.. 
the brilliantly realized intenticn of its candor is simply to show whot goes on behind tha csre- 
fully dresn curtsin of our sensibilities ut our very. doors." Bosley Crorther,Ths N.Y eTAInGs 

enced (SE APRS DTA EA BTS 5ST RENT SELES ECOL LE I NIE SET ES Tapes oot SRT OFT A le IIL BD 

“Phroughott Georgss franju's ecsircdle Cocuzsutery there is mot a acene thst faile to be moving, 
as if unintentionslly,by the sheer beauty of its grest vinueal style.To be eure,it is e distressing 
film;it will doubticssly be celled esdistic,for it fully comss to grips with the draze of ite sub- 
ject,never shirking be iseve.It shovs us tho killers of vaca Beudelaire apoke , the killers who kill 
without bate.It shows us the sacrifices of dnrocent aninala.at times it reschesa the heights of 
tragocy in the torriblie surprise of their gestures,of sttitades we hed never known of ,brutally 
thrust ot us by the ecxusra.The borse,hit on the forchesd,colispsing to its kmees,elreacy dead. Ths 
reflexs of teheeded eslves,still strvuggling.in ehort,a warld both noble end vile ,that squeezes 1%3 
lest trickle of blood onto a white tablecicth,where tho gourmat must not think of the nariyrdon of 
the victims,into whose flesh he now plunges his oe ; 

Once agéin coursgeous film-rokers ,unhempsred by cbnsicerstions of siuiccéss,have proven thet the 
einers ig the vehicle for realism and lyricicm, thet all depends on the ongle from rhich the scenes 
of life ere viewed,end they have msde us share their own partictlar vision which sharply pointe up 
the miracle of everydey happeninss.* Jean Coctesu 

BeOS Se AS SOE Pie Pe FLED STS SSPE LI PS LT A OH 2 aes STRAT TE 

“EG faniaevic in fiction is gensrally obtsined by giving to the ertificieal (decor,sets) the 
pomblance of the reel.In our fils,zs heve tried to restoxe to the documentary reslity its eppeer- 
gnee of srtificiality,end to nsture, the aspect of cardboerd decor. To do this,7e photographed oll: 
Buildings either hesd-on or from 6 profile view,avoiding sny eemblsnee of depth. Wretrsr it is the 
passing of s barge which seems to emerge on at empty lot es « theatrical cet emerges from ths wings 
(the wster hsving beoa blocked out photographically) or whether it 4s 8 tree which sccms to have 
been borrovsd from s theatrical prop shop,it is alvayo with the constent preoccupation of expressing 
the plastic cherecter of the decor thst wa often waitod fot doys until the atmosphere wes prorer, 
or until objects wera illuminated with thst peculiarly Perisien,almost extre-solar,light. Ths 
chocsing of the month of Kovember for the interior shots was imposed on me by the fect that st 
that time the animals are sleughisred by electric light and thet the smoking bdiood in the freezing 
cold of the slavelterhoures allowed us to compose our imegss preperly. 

Our cameraman Fredstal elwsys work:d with 5 portable ceusra end succesded,inspite the constsnt 
danger of being hoined by en infvristed enimsl,in obtaining perfectly stsble photographic imsces 
and emooth continuity.Tbhis was the more surprising since the light wos oxtreuely opsgus end +he 
lighting equipment necosssrily inferior;the lights were susponded fron the ceiling so that thse 
enirsls would not tremple on then,Tho sound, post-synchronized four moaths later,required toth 
sxill end sudecity on the part of Verchere ,our enginosr,and Joseph,ny assistsut,who revesled re- 
marxebdlo subtlety in the choice of sound effacts. In order to stress the alzost ritualistic nature 
of the quertcring of the enimal,~we supplied strenge murmuring voices in the beckground in 4 esnne 
in which the kiliers,rendered elxsat indiatinet by the stoking blood,sven % officiaty like prisstés 
under s cone-directed light.and just ae s defoated boxer 4s said to hear bells ringing in hie cers, 
go ths horse,breaking corn under the shot of tks gun,heara,as does *he audienco, the sound of the 
Little bolla in dtc borness.The death of the horee (who falle ae if bowing in prayer) initistes the 
firct sluughtering sequeuce, The dramatic beauty of the mvomont implisd in this sequence tes worth 
being cerefully strcsced end prepared. ‘ 

It ves for reseons of sesthetio realism thst,on tho exterior phots,I chose a girlta woice,child- 
like and confidential,to deliver Painlove's moving and ironic commontary.This voice first comrents 
on the relstively plesesnt views of the market vendors,but its subsoquent eontrast with the firat 
scenss of sleughter provokese lyrical exzploeion,eccompenied by 8 violent shock,on the part of ths 
surpricsd spectator. Likewise,it provokes & fit of indignotion in those philistines ouong the eudi- 
ence cho Love domestio snimsls previded they are amused by them,sevago boasts provided they are 
temod,and who love to eat mest provided they do not se where it comee fron..If they eccuse us of 
esdien (fortunatoly,only fev of thon do), thoy mistske cinomstogrephic means (which are only 6 
factor in tho looked-for artastic effect) for sn end.I suspect thet they do not know what radian is. 
But if I were to stert expleining my reesons for making this fiim,it would look like en sttenpt ot 
solf-justification to these tired,insipid souls who,while professing sympathy for thege animals, 
ere in truth pitiless." : Georres Frenju 
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from the community 


fectors in the boy's recovery 


this film preceded Lorentz's similer experiment 


canti’s imsginative use 0 
{cont echievemsnt Grierson 
"Cavalcanti quickly built up 8 
-point of dielogus ,co 
thair true. importance 


p wost complex counter 
dsy~to-day life wore 


al Cinems 16 Ppresentet 


given 
evoking whot I can orly describe 6 
sccuently becam? 6 well 


-known British film direct 


spirit 
now past 70 yesrs of ege rho lives 
dts own cinems 
hevo nade it sn oven pore 
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~sound:Alber to Cevalconti 


of the internst 


nvolving such 


tive treatment of reality” was ye 
(shown by Cineme 16 in Noverber 1951) ond NIGH? LW 
Griffith put it, the best W 
jous of the 


hich stresses 


srecteristic of 
4el film,offered en economic be 
eed the cese in the thirties.auden 
in THE RIVER by seve> 
source which represen 


nents in the film ere ch 
es opposed to the commerc 
nical end sesthetic experiment possible.This wes ind 


f sound independent of its 
hed brought Cevaicenti fro 
great respect for the 
mnentery, 
ynot only 


jon:U.Se: WooaGse'S NEW 


TOMORROW'S A WouDERTUL DAY 
more: 5 sAlexonder Juusic;Peul 
nveald. Distributed 
(50 ssinutes) ‘ neti dont 
{tive filn study ,recounting the omotional re- Fl eh 
true documontsry:it wos shot 
its cast consists of 
4s the crestion of the 
4s belief thet "the force 
e pirected by Helmer jorski 
in Israel) the film rises above the 
ticolly spesking.Less reserve in the 
successful filu.Perhspe 
traditions end neste 
than on the communel motivetions so strongly opsre- 


in Isracl,is © 


is more emphssis on 


or (I2s4D or NIc# 


YORK 


A Speci 
by Cinems 16. 


Produced snd photographed by "yeegee”. 


DISTORTION 
IN COLOR 
Original Movie Effects in 
‘Weegee’s New York’ 


Ty gAco3 DIECHEON 
prees pnotegrepher's 


eae 

LEXA 

¥ 4 
venturo Into movics 


on a boldly experime:tal level, was 
recently previewed ot the rtudio 
of Mitzi Svlomen, under the aus- 


FOGEE’S NEW 
YORK,” a fermer 


pice of the Socicty of Magazine! 


Phu. »graphers. 


Weesee (Arthur Feilig), whore 
candid shots of New Yorkers have 
preught him national feme, uses 
the opportunities of his new me- 
dium to adapt his candid still ap- 
proach to movie scqucr.ces, but 
with an original twist intended to 
give an impression rather than a 
fraphic report. To ket his effects, 
he uses black-and-white, color and 
esmbinations of the two mediums. 

D:spite the lack of a story or 
continuity, both held to be cssen- 
tin's of the well-made movie, de- 
gp.te many obvious techrical 
faults and complete disregard of 
color principlen, Weegec has man- 
aged to produce an imprecsioniatic 
film cf New Yor! so novel that 
the fnuits are alrost lost in the 
excitement of ‘8 ecnantionel 
efea;cry. 


Distributed 


sit.cugn Weegee would net ai- 
vulge the methods he used to get 
his results, it wes fcirly evident 
that prisms and distorting ratvrors 


_ bullt into the camera were largely” 


responsible. Taxts, buses and au- 
tomokiles Jengthen out in fantastic 
ribbors of colored Nght erz-vling 
pver rounded streets, patches of 
the sp. ctrum outline the figures of 
pedesiriane, flow out of automo- 
bile headlights, dance rbov:t in thre 
atrect:z, edd color to biacx-und- 
white objects. ‘ 
Strect Ughts and bulldir;ye ar: 
weirely cistortcd, producing 
quelity of unrcality, ships seem t 
fiy in Hrnitiess apace. The move . 
ment, atrnorphere tnd tenriens ¢ 
the big city are couiveyed tircug 
@ rapid suceersien of drea:. ides 
color impressions, weird 2#h#.pe: 
famiiiar action etranjcly pace! 
Eearors, locations, objects, prople. 
even time itaclf, are merged in F. 


T..B NEW YORK TIMES 


jldren's villeso) end 
Ben Shemen 
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ution: Museum of Modern Art Film Librery. 
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ry:7.H.Auden 


by to esteblish "a con 
drems “on his own doorstep". G.KChester*on 
one man whose comings end 
ps 8 mcern Lercury,cearer 


el yeers.It wes, howsver 
ted tho film's most sigaif- 
m France to do research in the use of sound. 
role of the ‘sound-film editor,a msn 


t creote atmosphere but 
s en extre dinension of emotion."(Edzer anstey)- 


der tho ideologicel ,org- 


a the nightly joumney of 
stal workers,it sugsests 
goof mail to tlie men in 


Grierson.He constantly pointed out 


yo Which made tech- 
's verse for 
,caval= 


working in 


music snd naturel sound..The ectusl sounds of 
as 8 mans of 
Cevolcanti sub- 


(24 minutes) 


kaleidezeoptc experierce of visual 
eensation. Occasionally, there is & 


. brief scene of quiet beacty, in 


which the mixture of the real and 
the imaginery give tke Mlusion of 
a painting. 

Weegee ignores technique, elde- 
steps fendamentul principles of 
movie-maxing, ¢isterts color, but 
unndstakebly he gets acress to 
his audience the excitement he 
feels cbout the city end his love 
ef the people who inhaLit It Hie 
f{'lm is proof that m»king pietures, 
movie or stil, a more thnn just 
a matter cf tcchrinue, that tcch- 
nique can be perfected in time, but 
that enthusiasm and ideas, worm 
responsivencas to people and 
things have -far greeter siznifi- 
cance than the production of a 
t.chrically perfect picture. 


eMusic;Bénjemir 
(22 minutes) 
donal documentery movement were the British 
alented film makers un 
rierson.It wes Grierson who ecnvinced the Sritish govern- 
agencies as tne Generel Post Office in 
t bristled with inventiveness ,poetry end social significenco.His definitton of 
rhaps nowhere sore successfully employed 
IL. 
tact between the indivi- 


eee et ae ee ee a comet at 


LAST PHAFCIANCE oY Tix SEASON 
If your meuberenip oxtonds to our Fell sesson,you ¥/ Ll 


here rill be no showings during the ouscor. 
receive your tickets after :sbor Dey. If your iworbersbip oxpl 33 with this performsenco,you cen sid 


us your renewal now or we will send you e reminicr and the new progrems in Suptemnber. 
es. B Very happy sverer tw you ell ... 
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. rr ings aa ae 22 a or, teed SS ee oa 
SRO WATT | TE TIE NST BSE Te Pepe SE os (LITE oO BS ea Lente, secre eye rrr teat os Borer Te Cie | 


‘ &e bag Se) <e . 
swore vase | eset a . nF as ae asta rate = 
a hk ok ie we Hin wos) & 


rmrerr oo tected from res .ty. Hardiy & ene! dents passed ovt of the buildin; 
lof us fails to L nefit daily from behind your observer. They were 
ay) ° oO ‘products of ov: ovn slaughter; tranquilly arguing whether the, 
STE TRC Rig ty Te Aa! tape hovses. Franju dzmply turns tis; butcher who sawed through a! 

a! us Ga CL EV L ee , eh a a eg cemera on the men end beasts: bullock while the cleck struck 
: . eee — ———i.who comprise this vital act of} twelve did so horizont:'y or ver- 


5 
"7 
2 == — ; 
oS arene, Sa ene em) dally kiNing. tically. 

A horse is killed and dismem- In either case the man was i) 


workman hard at work, doing <, 


| 
Ot e e Rf + 

“Cinema 16 Tests Its Audience bored. Oddly, he oorrideath. thea[vitel Job. “The Diood bf the) 
<; A thousand or so, possibly two, of Cincina 16's tough; tall heavily from his pusition un- aa gar ‘ teed wine ai 


lest thinkers, viewers amd analysts assembled last night to Supported in the air, solver of preconceptions of what; 
Pe Ges . Pe Rae aR 2 * re Cattle are poleaxed, Died! ©... d ‘tbs show: | 
x cope with two films against W hich they had been warned.| sinned and cut to pieces. peau. an vg ¢ shown on al 
SiThe pictures were said not'to be pretty. People secking en-| Calves have their heads cut off. Sate gs tenes cae 
Sitertainment were in the wrong hi!l. These were definitely,| Sheep are Jaid on a rack 2nd) gitioning, being good enuugh: ox 
© nositivety “unpleasant” films. Tn ee aS path has its throat cut its own both to make you feel 
3! First came Kenneth Angzer's and flowing sequence of shois] After a while the flowing blood, what it Is showing and <Jso thiik 
“Fireworks.” raade in Colifernialmizat have proved too much for|the rising stearn. and the busy'| sbout why Jt is being shovn. 
Kin 1917 and recipient of special, | Cpposite-mindad audiences tojactuvity of the slaughter-houses | = 
olvery special award> at Belgian,jtake. After all, one’s own ment ae its dreadful impact. After) 
jpiarrit7 and Cannes Film Festi-mares should be enough, without! all, this is what happens whether} ¢ =. 4 
w|vals. It had never been publicly having to underge those ‘of 2 stisn! we watch it or not, and it is part)‘: 
Sishown heze, and for obvious rea-jyouth averiond of sailors. j of our lives, face it or turn away.) 
Lisons. In images both portic andi an poe c hoor bd The butcher's voice rises in a 
realistic, it dealt with the night-lefiect of such a m, that hardly) ha songz of the countryside " ° 
Simare of a homo, rising to sadisticineed te considered. As a teirpta- aaat nature. by populer domand 
Sifights and employing some im-(ton ries of film ee its) If you are not used to this these two films will 
ages calculated to. shock, and/own Se ‘limiting sermon. Just sort of thing, you fee] an urge} be shown aux 
others fairly well chosen as key!28 the gocd cla Johnston code! to turn away from some of the ho pines ing 
symbols of s2x deviates. How. |8ays. sin is not made atiractive,! scenes. But it is amazing how our forthcoming seacon 
ever, like 50 many avant-garde not in that nightmare, soon the feeling passes if you : 
and daring films, the subject! rae bj & only try to realize how artificia) it 
matter had to carry the film by! The‘other film, “Blood of the! js, a mere matter-of custom and| 
theer force of novelty and skat-jBeasts,” Franju’s serious-mind2d) an over - protected environment. 
tered conventions. It is primi-;documentary of the Paris s!augh-| Some of our most honored citi- 
tively photographed, roughly putiter houses, is quite an experience.| zens, the doctors, would not turn 
together, and jerky in its con-{But only because we city folk and; a hair. Seeminziy some of them, 
timnities Still, a” move. explicit; moviezozrs are so completely pro-| or perhaps. some medical stu- 
LNOTEER' FREE 'SPEC IAL FOR CIYP4ZA 16 MESSERS , 
Sinems 16 has just publishes 6 pempblet on “R&suoLs wi”, offering an interpretetion of this fila, rsster 
piece by Perksr Tyler(autkor MAGIC JD MATH OF THE MOVIES). While this psmphlet will be on sale at 
ble free to sny Cineme 16 msmber who apis for it et the desk outsics 
: 4 ron SOE RO ELF Ta ES 


bookstores fo> 25 
Role Sa STATS a8 ee ESTEE ee 0 LZ BLS ELI PLP LE I TES: wee. | 
ee 4 events rere presented to Cinems 16 members during the post 
~The peeson.. et en everegs cost of less then 60 ¢ per show.. not to 
Poe | mention free guest tickets.. discounte.. progren notes(the only 
d ce plece in NY where filns sre considered importent erough to be 
; vritten about!) 


The 8 reguler performences (whicn incluced DREAUS THAT MONEY 
CAN BUY, Lé3iciT, CHAPLIN »BALZAC ,ROOTY TOOT TOOT ANGRY BOY,SONG OF 


7}... 2A) THE BEST BUY U ; 
{ eo ae IN TOW! CEYLON ,LOCYY TO THE HAFPY LOVER) vers fupplemonted by 6 evceisl, 
nee itty freg events which included the following: : 


By EVENDIG OF MEDICAL AND SURGICAL FIINS 
(including CEILDSIRTH,FBAMBILITATION OF LARYNGSCTOMIZED PaTIMTS,VACUS NERVE OPERATIGH ) 


TO ILIUSTRATED FIL LECIURES BY DR. ROGER MANVELL 
{Director of the British Fils Academy eno discussed end sbhowsd excerpts from “Henry V", 
"grief Encounter", “[he Third Han", “Seven Dsys To Koon”) 


SCRENTiG OF THE PRIZE-WOINING ROBERT J.FIAHERTY AWARD FILES 
(the best docunuentery films of 1951,es selected lest Septenber by & Gistinguished jury) 


A FORU DISCUSSION OF t& SICi'S "UTRACLZ IN LOLAN 
(conducted .dy Kichsrd Griffith,kuseunm of Modern art Filu Librery;Pparker Tyler,fils author; 
end os “surprise” guest,Joseph Burstyn,distributor of "Tho Miracle®,"Bicycle Thier" etc.) 


a SPECIAL SHOWINGS OF “FIREVORES" AND "BLOOD OF THS BEASTS" 
%. “ (e very successful progrén of controvorsiel filme;s00 Archer Winston's review abore) 
, eee 


~~ 
AND FOR NEN? SELSON= 
..¥6 bove come positively emazing plens.. strictly secret as of now.. core special orents 
then even this yecr.. for the first tine,shorings of som: "lost" feature fila cloesica.. lectures 
end forums on current filrs.. repost showings “by popular request” of certein important films pre- 
viously presented by C 16.. originsl,vneut +vorsions of filus thet hove boon sround in mutilstsd fora 


(cuy check sent in now for next seuson cs 4 result of the above nales message will be 
gratefully eccoptcd und,out of shoor surprise,wo will includs en extra guest tickot) 


e 


‘te vey ta become a merbder in this exciting 
sre ‘or the adult woviegoer... 


16 is arsc-arolit film society offering its 
members private screenings cf unusual motion 
Petures 2% shown te the general public: Legal 
restrictions, cowsarsSip recuiatans, prefit coxsi¢d- 
erstoas present puttic showing ef a vast store cf 
Clistargrg s.Sici Cocurentaries, controversial 
arult scree tere, advarced excerimental * 
clossics of tha interstioral chiema, and medical 
Nseshrairia's: 


es 
ss. 


Sree advissicn ta Cirema 16's scresnings is by 
mevbershia onty, thecs restrictions do not apoty 
te our private merbersship percormances. 


Pon cl 5 teh nr sine Ki ia Sm 


sadeatyty 
eA Sao isk ee 


it yser—consisting of: 


7 regular scresnings... held cnce a month except 
for summer months. Screcnings are approximately 


2 hours log and usually covsist of 3 to 5 short. 


filr:s. The programs for the first 4 screenings are 
listed in this circular. 


7 special events... held on dates to be announced 
and consist:tg of lectures and interviews with prom- 
irent film artists and critics; films not suitable for 
regular screeqings because of subject maiter or 
treatment: premieies of importaat rew films These 
specia! events are listed in this circu‘ar. 


& Cheice cf joining Wednesday or Sunday Series 
ia2nicesl fregrems): 

Wednesday night... 7:15 of 9:30 PM 

at the mozern Central Needie Trades Auditorium, 
223 West 24th Street. 

Sendzy ‘Srvach’... 11.00 4M 

at New York's luxurious Prris Theatre, 

4 West 53th Street. 


2 free guest tickets per season for Wednesday 
memters; ) fcr Suaday mamsers. 


Ul Discounts on film and phetagraphic books at the 
Gotham Book Mart: on ail merchandise, unless fair- 


Paar oeell onl (NIT, OVO AGING 
t Atay an (a a Pu tees merece fly 
a 4 fo ad Pe Sale a | ~ 


traded, at Peerless Camera Stores. 


€ Reduced rental sates on Cinema 16 films for 
members kermme or club mevie show; complete pzo- 
gram planning and film information service. 


Ca Membership can begin with any performance 
and extends for one year thercafter; it is limited 
{0 adults only. 


} 


SEA pear ere 


Wednesday serics 
$10.09 Regular yearly membership 
17.00 Ary two yearly memberships 
6.50 Half-seascn membership 
3C9 Groups of five or ticre 
7.59 Groups of ten or mere 


Sunday serics 
$10.00 Regular yearly membership 


(NO SPECIAL PAYES APPL YD 


Gj Wednesday, October 15, 1952... Central Needle Traces Auditorium 
cia Sunday, Octoser 26 and November 2, 1952... Paris Theatre 


Trance end Dance ir Bali tarparet Mead) 

An authentic, unsta2ed film record of the famous Balinese ceremonial dance 
drama, includng the Kris ritual and actual trance seizures. A dramatic climpse 
into the mind of primitive man, preduced ena narrated by the famed anthro- 
pologisi. Balinese music and chants. 


Recent Work of U:P.A. A Special Cinema 16 Presentation 
The best new cartcors by the producers of Columbia's Gerald Mc8cing- 
Eoing, who are revotutiorizing the American cartoon field, including their 
cetebrated Man Alive (recently featured in LIFE). Last season's showing of 
UPA’s earlier work was one of Cinema iG's most popular programs. 


Imazes of Madness amages de ta Fotie) ; 

An unprecedented film: document, consisting of the drawings anc paintings 

of the insane. A moving axd macabre journey throush the universe of the * 
mentally ill, Photographed et the Paris International txposition of Psyche- 

Pathic Art. 


A Phantasy (Narman McLaren) “ACinema 15 Premiere 
The newest creation of the famed Canadien animate:: Deiightful objects 
come to lite ina surrealist landscape to disor themselves in playtul rituals 
and grave dances. Set to jazz and sy thetic sound. 


avs Wedaesday, Gqsembcr 19, 1952... Centra! Needie Trades Auditorivm 
Suncey, December 14 2nd 21, 1957... 


Pans Theatre 


A Special Cirema 16 Presetation 


gnimiclyerson avery 
“saves, Preduced by 


tay Backaiv, With Kody 
tar Exnosition, Venice 


saes ta the tcanty af the pnotapcaghy, 
ooerganth step the sebject of penal 
atoace portrayed. Ths picture pels 


ti diecters,  -Voraty rep auine 6a 


Spy totane cn any senge immora in tig pecture. = 


Land of iaceantz ent, cence a 


> Wednesday, November 12, 1952 .. Catral Needte Trades Augitsrum . 
aie Sunday, November 23 and 30, 14:2... Faris Theatre 


Image in the Snow ACinema 16 Fremier 
A young man’s spiritual journey through :# iyfic landscaze of a dream to a 
worid of violence and disijiusionment i: adserb'ng new ‘im poem by 
Willard Maas is the first motion pict.e ‘0 use twelv2-tone music... an 
Criginal score by the distinguished Ar 2°. composer Sen Weder. 

Time in the Sun d ACinema Classic 
Produced by Marie Seton from Eise :¢.°S unfinished masterpiece Gus Viva 
Mexico. Agsinst a panorama of p .9 ™ and strange rengious tituals are 
shows joyous and sad vignettes ,° 2xican life, as the peop'e of Mexcs 
dramatize their own moving sto .2 i6ve, death and czp-ession. 

“A film of great’ pictorial sple- 2° most fascinating and enermously s:g- 
nificant... ncthing short of «4? cent! —BKerald Tribune 

“A soectacutar Gisplay and °.20-.icemt account of Mexican native life which 
rises fram mere externals ~i7 ‘itual forces... the chotography of Eeward 
Tisse is so stunning and: a: ¢ramatic strenatn that each indivicual shot 
offers an exciting experie ¢ —Crowiher, Tne N. Y. Times 


Form in Motion The Excerimantal Film: 1S. 
The ‘secret’ life of tes re: A mysterious film Sailet. ia which speoqs. 
forks and cups reveal isi subtle and delightful fascinat:ons. By Jose Paver. 


Kj I wary 14, 1883... Central Neocie Trades Auditcrium . 
oa - y Wand 15, 1953... Paris Theatre 


: f..,. 
This !s Ron* 
This restricts 1 ‘rat available for public shewirgs’ is here orasented os 
specia’ artes, ° at with ats predice: Or, Lawrence J, Stora, Pecfassar 3! 
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A Special Cineme 16 Presentation 


iow Goivepe, wha wh ioteaduce enc dis 


+ and unehoaried, this unicue fim study wes chotezraphed 
ve years, and traces the “evelspmes! of Robert, acdeicult” 
taal at mursery schoo at two up trrcuzr ms fret year in 
seven. 
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i odrastratisn anc fosticy games, atG thangzes 9 b3ravor 


Hidden cain 


add to the tiln’s authenticity. Produced by the Department 
sh Sod Ss at Vassar Co'iaze as part of Series, “Studies of Norra! Per- 
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Special Events * 


3.Cinema 16 Interviews: In-person appearances of noted film personalities, 
followed by film presentations and questions and discussion from audience: 
Sr ie eiee eS eo 


1 Jean Renoir : 

director of Grand Slusion, The River will introduce his controversial full- 
length feature film 

The Rules of the Game 

a grotesque commentary upon European society on the brink of collapse. 
Banned by the Vichy Government . .. panned by the American critics. 


2 Archer Winsten ; 

noted film critic of the New York Post will introduce and discuss Carl 
Oreyer's neglected film masterpiece 

Day of Wrath 

a story of jealousy and passion under the shadow of religious fanaticism and 
superstition, set in the 17th ceni':4. 


3 Sidney Meyers 


director, writer, editor of The Quiet One will introduce and discuss his film 


The Quiet One 
“A genuine masterpiece, fashioned out of the tortured experiences of a 
Negro boy; a deep surge of compassion for the victims of injustice in this 


wat. 


ara 
~~ 


(in addition to the 7 regular showings . . . free to members . . . dates to be announced) 


sad world."—Crowther, N. Y. Times. (International Prizewinner, Venice and 
Edinburgh Intemational Film Festival.) 


‘eS 
4 Les Films Maudits: An Evening of Damned Films. A special program of 
films not recommended to the squeamish, yet important in their own right: 
Vampyr (The Strange Adventures of David Gray) 

Carl Dreyer's eerie masterpiece—one of the greatest horror films ever 
made—here presented in its original, complete version, as re-discovered 
by Cinema 16. A startling and fantastic story, pervaded by nightmare and 
obsession, drawing its inspiration from the world of superstition and mysti- 
cism. Includes the complete funeral sequence, one of the most astonishing 
scenes ever filmed. 


Fireworks (Kenneth Anger) 


* “Despite the difficulties of ‘forbidden’ subject matter, the film's intensity 


of imagery produces an effect of imaginativeness and daring honesty which 
on the screen is startling.” (Lewis Jacobs, Hollywood Quarterly) International 
Prizewinners at the Brussels, Cannes and Paris Film Festivals. 


The Blood of the Beasts 

Georges Franju’s tormented and controversial masterpiece, the artistic sen- 
sation of Paris and London... a film of savage honesty and violent visual 
impact. Grand Prix Jean Vigo, International Film Festival, France 1950. 


“5 Secrets of a Soul 

The first psycho-analytic film ever made: One of the most memorable of 
early German films, long lost, and now te-discovered by Cinema 16. Directed 
by G. W. Pabst, famed German director, in collaboration with Ors. Hanns 
Sachs and Karl Abraham, collaborators of Siegmund Freud. Based on one of 
Freud's case histories, it tells of a man’s anxiety neurosis and its elimination 
by psycho-analysis. Unusual dream Sequences and trick photography. Stars 
the noted German actor Werner Krauss. 


6 Screening of the 1952 Robert Flaherty Award-Winners 

This joint City College of New York-Cinema 16 program features the award 
presentations and screening of the best documentary films of the year, as 
selected by Bosley Crowther, N. Y. Times; Richard Griffith, Museum of Mod- 
era Art Film Library; Lewis Jacobs, Film Author; Alice Keliher, New York 
University; Hans Richter, City College of New York; Amos Vogel, Cinema 16; 
Archer Winsten, N. Y. Post. 


7 Childbirth: ormal Delivery 

This outstanding instructional film, used in leading medical and nyrsing 
schools nationally, is a step-by-step portrayal of the actual birth of a baby, 
as photographed under medical supervision. In color. 

Also: Breast Self-Examination for Cancer and other medical-surgical films. 
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Partial list of :g > 1s0rs... W.H. ‘Auden 
\» Leonard Bernstein 
Robert Delson 


Join Dos Passos 
Robert J. Flaherty 
John Gassner 
: ‘John Grierson 
Richard Griffith 
Jokn Gunther 
Oscar Hammerstein, I 
syn J. Hovde 
. \ Horace M. Kallen 
* *ethur Knight 
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Arthur L. Mayer 
Yehudi Menuhin 
Pierre Monteux 
Seymour Peck 
Erwin Piscator 
Philip Ran 
Man Ray 
Jean Renoir 
Eimer Rice 
Hans Richter 
Paul Rotha 
Mark Starr 
Parker Tg? 
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The Anthropolovical F’.m: U.S.: TRANCE AND DANCE JN BALI 

Produced by Grepory T-ateson and Margaret Niead, Photographed by Gregory Bateson and Jan Belo. 
Commentary writien ani spoken by Margarct Mead. Distributed by New York University Film 
Library. (22 minutes) 

"In Bali, there is no sh.rp brewk between religious ceremony and secular theatrical ainusement, At 
one end of the scale, the dancers of the most casual guy street dance will make offerings before 
they dance; at the other dancing which is watched with delight by spectators will form part of the 
ritual of the most impressive religious occasion, The dance shown here, part of whichis pure thea- 
ter, is a drzma ending in the dancers’ being possessed by supernatural beings. The dancers belong 
to a club which tukes the responsibility for the necessary religious ritual, care of the masks and 
offerings to the Gods, and also for the particular way in which the familiar plot is presented, The 
trances are genuine trances in which the dancers in a somnabulistic state such as can be induced by 
hypnosis go through a prescribed set of actions, their attention narrowed to the performance of 
these particular acts. ; 

"Occasionally, one of the dancers rnay fail to "yo into trance" on a given occasion and instead simu- 
late the behavior, thus reducing the religious effects, for the ceremony is the morc acceptable to 
the Gods and the more enjoyed by ihe people in proportion to tie intensity of the trances. The 
irances are highly stylized. People who go into trance prematurely are not permitied to participate, 
and the range of permiticd violence, including handling the krises (which are highly flexible) in such 
a way that no onc is hurt, is carefully prescribed. People sey that if anyone is hurt the trance js 
not real. 

"Trance is « potentiality of Balinese character. In some villages everyone goes into trance; in 
others, no one docs. These differences are temporal and a matter of passing religious style rather 
than of individual capacity. Ceremonies of this sort can be ordered by a person who has rade a 
premise to the Gods or who wishes to inake an offering to hasten someone's recovery from illnces, 
or zs a thank offering after special good fortune, or the members of the club may offer the cerenio- 
ny t.cmselves on some day of relizious festival." Margaret Mead 
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The Abstract Film: Canada: A PliANTASY 4 
Produced end animated by Norman NMcLaren for National Film Board of Canada, Music for saxo- 
phones and synthetic sound: Maurice Blackburn. Distributed by National Film oard of Canada. 

(8 rninutes) 
In this surreal abstract film there appear many recognizable forms, as well as much ornimental 
imacery. Cohesion is achieved through formal devices similar to those found in music; the film , 
falls into three "movements". Various motifs are introduced in the first movement and then de- 
veloped in the third. 6 spheres are the sole subject matter of the second movement which is simi- 
lar to a traditional ballet. : 
Norman MeLaren's visuals were made by photographing a pastel drawing about 1 1/2 feet by 2 feet 
in size. By the application or removal of colored chalk and pastcl, the drawing was gradually 
changed while shooting progressed. Small flat paper or metal cut-outs were used for the moving 
objects. si : 
This is the first film in which synthetic hand-drawn sound has been used in combination with tra- 
ditional instrurnents, The synthetic sound is created by photographing cards on which soundwave 
patterns had been drawn, Three sexophones (soprano,alto and tenor), all played by Bert Niosi, were 
Separately recorded, Finally, synthetic sounc and saxophones were combined on one sound track. 
A Cinema 16 'Pre-release! Showing: France: IMAGES OF MADNESS 
An Art et Science Production by Enrico Fulchignoni, directed by Eric Duvivier. Camera: Fournicr, 
Keller, Bellanger. Music;Aliain Duvivier. Shown by special permission prior to any distribution 
arrengement, Present English version prepared by Cinema 16 for this showing only: Adaptation: 
Amos Vogel. English narration spoken by Alfred Leberfeld. Sound by Sound Portraits (Louis and 
Bebe Bzerron). Further information: Film Advisory Center, (18 minutes) 
Modern psychiatry long ago established the fact that the art work of mental patients does not con- 
sist of senseless scribblings, but is a projection of thcir unconscious, and hence, of their inner 
conflicts. This has led to a growing interest in the art productions of the mentally ill as a means 
of both diagnosis ane therapy. Diagnostically, they help explore the unconscious, since they often 
express forgotten childhood memories, long suppressed traumatic experiences or meaningful 
symbols, Therapeutically, they serve as a means of rclease for the patients who often display a 
compcliing necd to express themselves in cither writing, psinting or carving. 
This film was photcgraphed at the First International Exposition of Psychopathic Art, held in con- 
junction with the International Psychiatric Congress at St. Anne's Hospitul, Paris 1950. It features 
paintings created by patients in 26 countries, It is neither an instructional nor an informational 
film; it tells us nothing of the motives of the artists nor docs it explain ihe content of the paintinys. 
Instead, it is an aliempt at 4 poctic recreation of the world of the insane, a journey into their 
universe. 


"A rolling sea and a fairy-like corridor invite us to travel through this land of the imaginary. Here 
the clocks have no hands and time is abolished. Fantastic animals recall forgotten dreams. The 
cat is transformed into ornamentation. Regressions, conflicts and hidden desires are acted out ex- 
plicitly or in symbols. Rigid geometric constructions hide the turbulence within, Delirious dreams 
of love. The accusing eye of the conscience, The road leading to "the house in which I lic dead," 
The judge-devil launching his accusation. At the end of a long corridor, the final truth: Man cruci- 
fied, hung by the hand of God. Once more the clock on which no hour is marked: the abolition of 
time, the end of life. 

There is a striking similarity between the naive art creations of these patients and the art work of 
primitive man, children, and "dream painters" such as Bosch, Breughel, Picasso, Chirico, Kice 
and Dali. Since all art originates in the subconscious, this is not surprising. The same laws of the 
subconscious operate in insane and sane art, since both are created by human beings. As Margaret 
Naumburg put it in her book "Schizophrenic Art", "thesc modes of expressing inner experiences 
are universal to all men." 


A Special Cinema 16 Presentation: RECENT WORK OF U.P.A. 
Produced by United Productions of America. Executive Producer: Stephen Bosustow. Directors: 
Robert Cannon and William T.Hurtz. MORE THAN MEETS THE EYE produced for CBS Radio, 
available from Movies,U.S.A.; MAN ALIVE produced for & available from American Cancer So-~ 
ciety; other titles produced & distributed (35mm only) by Columbia Pictures. (40 minutes) 
This is the third time Cinema 16 presents a survey of recent work of UPA who continue to produce 
the freshest and most original cartoons made in this country. Organized and staffed by some of 
Disney's dissenting talent, UPA's work over the past 8 ycars (such as their memorable GERALD 
MCBOING-BOING and the MR. MAGOO series) has combined technical proficiency with very un- 
Disney-like subject matter and technique: the eternal chase, with its concomitant sadism, has been 
replaced by children or folk tales (MADELINE), original stories (WILLIE THE KID), psycholo- 
gical or educational themes (MAN ALIVE, MORE THAN MEETS THE EYE). Instead of the usual 
stereotyped cartoon characters, almost every UPA film introduces new "stars", The director has 
a great deal of personal freedom, and individuality of style is fostered rather than suppressed. 

. Assembly line methods are avoided. Finally, a generous utilization of the concepts of modern art 
in drawings, designs, backgrounds and especially, unorthodox color use, further distinguishes 
UPA's work, 
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,) (Guest tickets not valid. Please make a note of the dates: no further announce- 


eg ment of these events will be made, except for the Jean Renoir appearance. ) 
Ce < 
aan . 
i / Special Events bs 1 
\t cneE ps The City College of New York in collaboration with Cinema 16 
7 ie ner wh - invites you to attend 
ig | THE 1952 PRESENTATION OF "THE ROBERT FLAHERTY AWARD 
a ee oe: FOR THE BEST DOCUMENTARY FILM OF THE YEAR" 
Mek BON ae followed by a screening of the prize-winning films. 


Wednesday, November 5th, 7:45 PM, Central Needle Trades Auditorium,225 West 24th Street, NYC 
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2 
A_CINEMA 16 INTERVIEW WITH JEAN RENOIR 
director of 'Grand Illusion', 'The River' 
who will discuss his controversial full-length feature film 


THE RULES OF THE GAME 


Please note: Mr. Renoir will arrive from Europe early in November. His appearance at Cinema 16 
will take place between November 10th and 25th. As soon as his arrival date is confirrned,a special 
mailing to our members will announcc the date of this event. 
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An evening of films for our less squeamisH members: 


CHILDBIRTH - NORMAL DELIVERY 
and other medical and surgical films, including the famed American 
Cancer Society release, BREAST SELF EXAMINATION FOR CANCER 
V. ednesday, December 3rd, Central Needle Trades Auditorium, 225 West 24th Street, New York 
Fiins will be shown at 8-and 9:30 PM;attendance will be as follows(show yoir membership card): 


8:00 PM Show - Wednesday Members who usually attend at 7:1! PM 
Section 1 3unday Members ( pink membership ards ) 


9:30 PM Show - Wednesd::y Members who usually attend at 9:3) PM 
: \ Section 2 Sunday Mernbers ( blue membershiy cards ) ; 
_ Section 3 Sunday Members ( green meimnbersh:p cards ) ge 
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The Foetic Fil: U.S.: TAGE Di WE SNOW 

A film poem by aillurd isas, essisted by tarie itenken. Original musical score: ben Weber, h-r- 
retecd by Ben Weber. (24 minutes) 
Willerd ;aas, Ancrican poet end winner of POETHY itngazine's Guarantor Prize, teaches Contezpo err 
Literature and Creative “riiing at Long Island University and is a frequent contributor to le d- 
ing magezines. kis wife, “serie menken, the abstract artist, and Ben Weber, whose new syrphon; 
was recently premiered under Leopold Stokowski's baton, also participated in the making of th.s 
fils. 

INAGE IN THE SNOW (his firsc.-extended work since his experimental CECGRAPHY CF THE BODY) reco.ds, 
as ir, Leas puts it, "a boy's spiritusl journey through the lyric landscape of a dream to a world 
of violence and disullusionzent." 

"It is my belief that film msy be a new poetic form. Those who respond easily to the written 
poem vill make the transition to the “Imsge" with little effort. But those whose home is music 
or pSinting might be assisted by some interprctetion of its specifically poetic clecnts. Like 
the sonnet, sestine, or less apparent forms, the film poem has its rhythms and tice limitations, 
its cetcphors, connotations, and sy:bole. It is written upon a screen with the advantages of 
pure music; the immediate impact of visual imsage and drama; the light, shadow, and perspective 

of painting; and the bellet of landscape: it cau be the simultencity of all arte. 

"IUAGE Di THE SNOW’ is the escape end search for thet peace in which e11 loves and indepsadence 
are reconciled. The boy flees the home thet would hold him as a creation, not crestor, for his 
birthright, the world. In adolescence his generative power is idcelizei as sexual prowess in the 
Strength-and-Health-.ian, but the pert thet is still child will not relinguish the fairy princess 
and the chaste romance in which desire was guiltless. The boy chenres end his heroes changes; he 
discovers art, the Cancer, and now he is loved as creator, not creation, but neither can this 
sStisfy his manhood; art, self-lebyrinth, is singular triumph. Cut of chaos, out of rubble, riscs 
the urn of harmony, tez.ple of art, beering not happiness, but grief. Snow falls, sheltering 
without demand, and in the snowcovered cemetery, twice cold, where angels of stone, quellers of 
questions, serve Ancther, he finds at last a love natural, permisssble. But be is berred fron 
true szlvation; ke has cnly watched, as the child only listens to ea tale; he has rot ended a 


seerch, but 8 flesine. His utacst peace is not God, but an imeee, a toy for the innocent.” 
The abstract File: U.S.: COLOR DANCES #1 : : 
A Tilx by James £. Davis, distribured by A.F. Filos. (8 minutes) 


*"Perheps the best way to describe my orm edstrect films is to call them visual music--or abstract 
beliet. as the nusicien organizes rhythms of souncs in order to sticulete the inezination of the 
listener and to produce an emoticnal response, I orgeuize visuel rhythioas of movirg forms of color 
in a similer manner end for a similar purpose. 

"I try to leave tie imagination of the ssectator as free as possitle by using purely invented, 
ebstrect forms reiner then representatioral forms. In watching these films it is not necessary 
to seerch for hiéden meanings or to try to esscciate these invented forms with feniliar objects. 
The spectator say simply relex and look et these films as one would listen to music in order to 
fully responé to them. ; 

"Host people seen to feelthet these ucving forms of color suggest the movements in intersteliur 
space, the hidden depths of the sea, the growth of ceils, etc. This is @ very lesical reection 
because I myself em very conscious of the relationship between these filus and the new worlds 
that the modern scientists are now reking visitle to us by means of high-powered microscopes, 
telescopes, and other new devices." Jexes E. Devis 


A Cineza Classic: wiexico; TOE IN Tie SUN 
Produced by »erie seton from Serge... Eisenstein's unfinished "Que Vive ifexico". Photography: 
Eduard Tisse. Special Assistent Lirector: Agustin Aragon Leiva. Lditorial Supervision: Feul 
Burniord. script and narretion: i.arie Seton and Paul Burnford. Distributed by Brandon Films. 
(62 minutes) 
/Soune quelity of this print--taken from the only existing negative--is not entirely satisfactory/ 
There will be a trief intermission tetween the first end second vert of this filx. 
“after having completed TER DAYS TAAT ofCLK Tile WORLD and THE G:ivERAL LIME, Biscnsteiu received 
permission (tut no finercial support) from the Russian government to 60 ebroad for a holiday ené 
perhers to mike e film. Ernest Lindgren in his book UE VIVA .EXICO recouats thet Zisenstein, his 
assistsnt, Alexandrov end his cémeranan, Tisse, crosseé the frontier with 925 each. A short tine 
later, they entered the United Stetes, a Paraxount contract in their pockets. From the begimiing, 
Eiscosteic's trip was beset by Gifficulties. Several of his scripts were rejected by Parsxount, 
and the contract finally ebrogsted when, in his suggested treatment of creiser's Ai ALNSRICAN 
TRAGEDY, he ascribed the crime to the influence of Amcricén society ratber than to individual 
guilt. 
In 1930, intending to mske a filn about exico, he found a bacxer in Upton Sinclair, the novelist 
end puzphletecr, end his wife, who reised money cnong their wealthy friends. A contract wes 
signed which stipulated that Zisenstein was to write, produce and direct the film aud to receive 
10% of 811 proceeds. To “direct" vas taken by Eisenstein to include, quite categorically, the 
editing of the film. Like other creative directors, he had always edited his own films, especially 
so since according to his theories, s film began to assume sbape only in the editing process. 
Sinclsir, in a statement widely publicized at a later time, revealed that the true purpose of his 
finuncing the picture had been to “use the money /earned by the filn/ for the purpose of putting 
sets of my books into public libraries all over the world... /hy wife and I/ have estetlished the 
Sinclair Foundation for the purpose, and we are making over to it our interest in the picture...” 
To insure 6 sufficient profit for so kuge an underteking, Sincleir was determined that the film 
should be a box-office "hit", 
In Decesaber 1930, Eisenstein and bis assistants arrived in ilexico together with the "financial 
supervisor” Hunter Kimbrough, irs. Sinclair's brother and a sacrosanct Southerner. Fron the 


beginning conflict split the company. Elseustoin fell 80 deeply in love with the comtry that 
he kept ou shooting for eleven months, while Sincisir's expenses mounted, All during 1921, 
Sipeloir reportedly became increasingly alarmed over what had all the appeurance of a highly 
artistic movie, with no trace of formularized entertsinnect as menufactured in Hellywood's movie 
factories. In addition, Eisonstein was not only seking a grest film, but also was having a great 
time. His mock-Rabelaisian ettempts at Luror shocked Kimbrough's cloistered sense of virtue. 
Accordingly, in January, 1932, on the basis cf Kinbrough's undocumented reports of Eisencteain'’s 
alleged “mistchuvior", Sinclair halted production on what he felt was a non-box-office film, and 
teok over the 232,0C0 feet of material Bisenstein had shot, to have it edited under his own 
supervision. : 

Tae original scenario, as written by Eiseustein and Alexandrov, consisted of 4 separate thoush 
dutercelated stories. It wags not tho finished film, shot by shot, but merely, as Lindgreu puts 
it, "the ground plan, » plan which might be varied or re-arranged.” Tbe first story tells cf the 
ecning of age of @ young girl, her marricge 4nd motherhood--s story of the Mexican Indian wi- 
coatoninated by alien cultures. The sccond story recounts the tragic wedding of Sebnstien and 
lria, vietims of the Eranish colonial system of peonage. The third concerns eae bull fighter, 
shile the fourth takes placo during the turbulent deys of the 1910 idexican revolution. ‘ihere was 
alco # prologue tesed on Mexican antiquity and an epilogue prophesying the future of M.ezico us a 
lend freed fron inperialist exploitation end the uncient fatality of ‘theological mythology end 
superstition. 

Upon abrogation of the centract, Eisenstein, having long overstayed his “lcave" granted by the 


Russian governneut, hurriedly returned here snd met with a cold reception. Fe tried, toth before 
“and after his return to cain possession of the film, but in vain. Linégren states thet the 
Overr % give no assistance in the catter; nor did the Russian stete film organization 
dn New York, altkoush the uncut footege was offercd to it by Sinclair. After trying to 
eeil the footage as travelegue materizl, Sinclair fisally arrenged with Sol Lesser to detach 


one story frou the footege. It was edited eccording to erthodox Eollywood noticns of continuity 
ard etomercielly relessed in 1933 a3 "Eisenstein's mesterpiece", TINDER OVER MTICO. It was 
widely and severely attecked by critics as tuing a travesty of Eiserstein's intentions. 
Ye Meris Seton, a scree: critic and editor, and now the author of Eisenstein's biovraphy, 
ce bi, Eisenstein) was euthorizec by Eisenstein to buy as much of the rezeinirg footage es 
Zoulad sul) and to cdit this as best she could in accord with Eisensteia's vertal instruc- 
tious. Without cleising teat she fulfilled this ell but impossible ‘tesk, jilss Seton preduced 
TE LI THR Sit, which contains the outline of several of the original stories. ‘The ro.aiuder 


shorts. It shoulda ba added thst in the 16 vears thet paseed between the initial releise or the 
y ? : 
e eng Eisenztein's death in 1948, Uptoa Sinclair, author of the book, TAUMCN ART, 


tein ome cent of the monies due hin under the contract.” Seymour Stern 
Lictoria: end eritic, suth ) 2 Griffith Index and D.t. Grirrith's suthorized 
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@:00 Fl Show - Yednesday Liecbers who usually attend at 7:15 Pit 
Section I Sunday exbers (pink uembership cerds) 

9:%0 Pil Show = Vednesday itembers who usually attend at 9:30 Fil 

a Section II Suday Members (blue xeubership cards) 


Scetion LII Sunday Members (green m2nbershln cards) 


oN CITY COLLEGE LISTITUTS OF FIL TECHNIGTES offers a number of courses in the fields of film 
production, nistory, editing, cineaatography, animation and film distritution. Instructors include 
Funs Richter, Arthur xnight, Lewis Jacobs, Leo Seltzer and other film specialists. If interested, 
you ore invited for a personel interview asd free visit to the classes, after making en aproint= 
meat. Paone the institute of film Technigues (1550 Austerdan Avenue, aveCe) at ua €-C500, 
__Sstension 31. A folder outlining the verious courses is evoilable in the lobby. 


OV 1s FOF Ei 6) ieece “oe (unsolicited tid-bits coucerning the local rovie scene..) 


for: De Sica's U.sERTO D., one of his most coupassicnate filxs ever.. 
Gene Clenent’s PUseiLOL. Ca..us (Tines File Corp.), @ drematic and moving tale of childhood in 
wer-torn Burope, featuring two ustoniching child actors.. Jean Renoir's THE GULLS. COaCH.. the 
Swedish OLE SUJER OF HAPPINESS, voted best picture of the year at 1952 Berlin Film restival 
end labelled in Frence es ‘the picture thet made the Parisians blush' cince it costeins A scgquence 
of nude bathing which is common in Sweden. Till New Yorkers have the chance tc blush? 
now avilable in 16 ‘or naume rentals: De Sica'ts THE BICYCLE THIEF (Brandon Filus, 29 
Street, weleCe); ur azonb (Contemporary Fils, 13 East 37th otreet, N.Y.C.); F.SGEE'S Ne 
YORK (Cinema 16, 175 Lexington Avenuo, 1.Y.C.) oe 
Ginems 16 alno hes the most complete collection of experimental end avant-garde fils. in the 
coutry and members may rent films for home use at a 10% discount from regular rates..“rite for 
cetalog. + 
worta reoding: larie Seton's SERGE M, EISIN) a humin document or firet-rate in.ortance, 
the story cf a tortured genius.. Eraest Lin gren's QUE VIVA MEXICO, which ineluées isenstein's 
scen:rio in full... the recent Theodor liuff :nd Robert Payne books on Chaplin, illuc' rating 
ciff:rent facets of the men and his worke. 
to 1: chown ot ituseun of Modern Art: Lillie: Gish in THE WiuD (Nov. 24-30); <trobei:'s RLITMD 
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vite hs A Special Cinema 16 Presentation: Czechoslovahia: ECSTASY 
ya £7 fan Elekta Film Production (1933) by Gustav Machaty. Starring Aribert j 
Mop, Hedy Kiesler-Lamarr, Jaromir Rogos. First Prize, International Film Exposition, ((. 
Venice 1934. (77 minutes ) 
This is the oriyinal, uncensored version of the much-maligned early European poetic film.] robubly 
no other filim has been involved in more legal and censoria] wrangling. Ssn.uel Cummins,w) 9 im- 
ported it, waged a long battle against the U.S. Customs before a print was admitted into the country. 
For the next 5 years, it wes submitted to and turned down Ly the New York Stute censorship author- 
ities 12 or 14 times - even the specialists can no longer agree on how many separate court actions, 
appeals, re-submissions and injunctions took place. Finally, a purified version was approved for 
theatrical showings (eliminating most of the bathing sequence and the scene in the cabin). Another 
version, zlso prepared by the indefatigable Mr.Cummins, has Hedy scerningly wear a bathing suit 
_in her bathing scenc, divorce her husband, marry the engineer before she goes to his cabin, thus 
providing for somewhat incongruous continuity and endine. 

Each time l view this film 1am morc impressed; each time I go I discover new marvels in itn! 
each time I understand better why, even if there had never beena question of censorship,ECSTASY 
would create antagonisms. Even in its best moments the film is bound to produce a feeling of dis= 
comfit for the ordinary movicgoer, for like all of Machaty's films ECSTASY.is a flagrant violation 
of that unwritten code which dictates that the movie-goer shall not be allowed to fall asleep. (Drug- 
ged, yes, but no sleeping..) 

ECSTASY induces fatigue just as the opening pages of Proust's great work inevitably induce fatigue. 
This ‘lenteur’, from an intelligent standpoint, is precisely the great virtue of Machaty’s technique. 
It means that he has succeeded in creating, through the medium of the film, a space condition alto- 
gether unique. Employing the medium itself as a mobile, plastic thing, Machaty allows it to expand 
beyond the known borders and limitations of the cinema, thereby creating the illusion of an extre- 
temporal world the nearest approach to which is the world of muSic. By use of what, for lack of a 
betier term, we might call '’slow motion"’ the spectator is obliged to forego his cherished grip on 
plot and action; he is forced, whether he will or no, to swim in the very essence of Machaty's cre- 
ation. Beneath the public's hostility is the grudging admission of the presence of a disturbing force. 
It is this force which D.H.Lawrence is constantly suggesting to uswheneverhe deals with "blood 
consciousness". It is a force,as he himself has said, which resides in the solar plexus. The rhythm 
dictated by this ganglie of nerves and blood-vessels is in direct opposition to the rhythm which we 
have set up through our tyranny of mind and will, This rhythm elevates to its former prestige and 
glory the hegemony of the instincts; it regards the mind as a tool. ; : 
Those who have already grasped the significance of this new attitude towards life have little quarre! 
with the deficiencies of the plot. The terrible emphasis today upon plot, action, character, analysis, 
etc. - all this false emphasis which cheracterizes the literature and drama of our day - simply.re- 
veals the lack of these elements in our life. We want plot because our lives are purposeless, action 
because we have only an insect activity, character development because in turning in upon the mind 
we have discovered that we do not exist, mystery because the dominant ideology of science has 
ruled mystery out of our scope and ken. In short, we demand of art a violence and drama because 
the tension of life has broken down. 
The IDEA behind this film, I need hardly say, is the dominating idea back of aN Lawrence's writings 
... the idea of an autometic death, a DEATH IN LIFE. As the story is related to the public by the 
critics the husband is always referred io as an **old man*’. Now it is true that the husband is con- 
siderably older than the wife, but he is decidedly not an old man. He is, in fact, from a sane point 
of view a man decidedly at ihe peak of life; but he is something much worse than an old man - he is 
a dead man. To miss this is to miss everything. Machaty has given us a living man whe in the very 
prime of life has gone dead. ‘ 
in the very beginning of the film there is contrasted the slow, plant-like movements of the yirl's 
body as against the mechanical, rigid, corpse-like gestures of the husband. The most remarksble 
example of contrasts is given us in the scene where the girl lies cn the marriage bed dreamily re- 
garding her fingers; the merest sensation of movement seems to awaken in her a sense of wonder, 
of the mystery of life boundless and manifold. This scene is, in its implications, one of the most 
profound and subtle which Machaty has given us. This dreamy blood-stirring, this sensual apathy 
so vitally different from the husband's apathy, makes us aware with terrific intensity of a world of 
sensation which the ordinary films studiously ignore. : 
The engineer does not function as engineer, nor is the youny girl, the wife, merely the personifi- 
cation of a bourgeois ideal. They are stripped down, in typical Lawrencian fashion, in order to 
gravitate towards each other as man and woman. They would meet inevitably, no matter what bar- 
riers existed between them. Naturally, where they represent opposing worlds, the attraction is aug- 
mented; it is part of the Lawrencian theory of tension, of dynamic counterpoint. Characteristic is 
also the insistence on making the woman the aggressor. 
In ECSTASY the drama is one of life and death, life impersonated by the two lovers, death by the 
husband. The ‘latter represents sociely as it is, while the lovers represent the life force blindly 
struggling to assert itself. : ‘ 
The drama ultimately concludes with the woman's desertion of her lover. The important thing, from 
the Lawrencian standpoint, is the recognition of the sacred aspect of sex, of life through sex. M, 
SS od 
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For her the moment of illumination was the supreme thing. That is why the seeming trend of ful- 
fillment, the rendesvous with the lover in the inn, falls flat. It falls flat purposely. It is inserted 
merely to indicate the eventuality ahead. The brimming champagne glasses, the bubble, the over- 
flow, the effervescence which the union symbolizes, enables us to focus again upon the eternal 
character of this drama. The life quality is preserved by symbol and ritual. It is a gush and over- 
flow, « breaking of bounds and limits, and it stands out forcefully in contrasi to the husband's 
cautious, measured, analytical movements. The yirl may eventually desert the man she loves, but 
the spark remains, is passed on."* 

excerpts from Henry Miller's THE COSMOLOGICAL EYE,(New Directions) 
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The Poetic Documentary Film: U.S-: LAND OF ENCHANTMENT 
An Affiliated Films Production, wrilten and directed by Henwar Rodakiewicz for U-S. Information 
Service. Camera: Boris Kaufinan, assisted by Leonard Stark. Music: Manvel Rosenthal. A U.S.State 
Departinent film, not available for showings in the U.S._ ( 27 minutes ) 

This is undoubtedly one of the most crentive American documentary films produced in the last ten 
years. Beautifully phctographed by Boris Kaufman (Jean Vigo's cameraman), it is the work of Hen- 
war Kodikiewicz (who wrote the scenario for THE CITY, THE WAVE). The approach is poetic and 
impressionistic, suggestive rather than didactic: 

"My objective was to reveal the essence of the Southwest. The idea occurred to have Georgia 
O'Keeffe, in person as well as in puintiny, as a point of reference and departure, thereby immedi- 
ately eliminating the usual travelogue conceptions. Thus I was able to concentrate on the spirit and 
texture of this enormous land, rather than becoming involved in the banal irrelevancies of geography 
resources, industries and statistical figures which never give one tire feeling of any region. | wanted 
the uudience to experience the Southwest - to feel they had bee: there. To have validity, the film 
had to be sharply interpretive of the essence of the country. Scenery could not be idly chosen,photo- 
graphed and edited as haphazard shots. Certain of O'Keeffe’s canvasses were chosen as starting 
points from which the camera would branch out into the living country - enlarging on the theme of 
the psintinys, travelling along a delicate linkage of associations - and then returning to more 
paintings or to her in person as another point of reference. 

Sound, whether music or words, had to be in harmony and add dimension to the film. Except for an 
introduction and a few necessary briiges, the writing consisted entirety of free translations of 
Indian songs and myths. The poetic ability of these legends to catch sweeping ideas in the barest 
few words was enhanced by keeping the narration extremely sparse. We also recorded a number of 
native songs, both Indian and Mexican, among them a very old Penitente chunt, all done on location. 
Thus the words and thoughts on the sound track were indeed of the same texture as the land, for 

ve BENWAR RCDAKIEWICZ 


they were born there. 

RE: JEAN RENOIR 

“SES 6 OBy the time you read this program note, you may have already received an announcement 
giving the date of this event through the mail. If you have not, it means that Renoir’s departure from 
Europe has once more been delayed (he is completing work on his new film). Just as soon as he 


arrives here, you will hear frun us. 
ITS ee a ee SOO 
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currently being prepared for American release.. Max Ophuls’ LE PLAISIR with Jean é 
Gatin, Danielle Darrieuz, 3 stories on the eternal theme of pleasure by de MaupaSsant, s We! 

done with the same style and grace that distinguished the director’s previous LA RONDE (banned by 
- the New York censors)... THE STAIRCASE (provisional title), based on an actual incident, wherein 
7C girls were hurt and one killed in a stairway collapse in an office building where they hid gone to 
apply for a job - an incisive film by di Santis (BITTER RICE) «.. WIFE FOR A NIGHT, hilarious 
Italian comedy of marital mixups, with Gina Liobrigida... WE ARE ALL MURDERERS, Andre Cay- 
atte’s overwhelmingly moving plea against capital punishment.. ; 

jilms that have veen returned by their American distributors as being too grim for the “vay Ameri- 
can temperament’’: ... Strindberg’s DANCE OF DEATH, filmed in France with Erich von Strcheim 
and Denise Vernac as the married couple who hete each other so violently.. and Luchino Visconti's 
LA TERRA TREMA, European prize-winner .-. and that may also be the fate of Curzio Malaparte's 
THE FORBIDDEN CHRIST, one of the strangest and most powerful films since the ware. it has a 
religious processicn, a treditional medieval pageant, that is one of the most grotesque things ever 
filmed and an ending that is unforgettsble.. Consensus of opinion seems to be thut Rosselini'’s 
EUROPE 195] is a flop, despite the presence of Ingrid Bergman, and may not be released here. 
Pabst has completed LA MAISON DU SILENCE, a philosuphical study of a group of men seeking 
refuge from the world in which each of them has been hurt in some way or other.. Hans Richter is 
working on 2 color film about a "super chess game'’ in which the moves are *.d)osophically made" 
by live players including Duchamp, Cocteau, Man Ray «. Did you know that RUJ.ES OF THE GAME, 
which Cinema 16 will show, is Renoir’s favorite film? .. A Chinese film set eniirely ina bordcllo 
was rejected in toto by the New York censors.. and it would have been such a.novelty,too .. it’s any- 
body's pucss if THE RESPECTFUL PROSTITUTE, recently completed in France, will be shown 
here.. The great Dovzhenko recently made an anti-American film for his Soviet masters... and 
Pudovkin is as far from such masterpicces as MOTHER and THE END OF ST.PETERSBURG as he 
can be.. and Eisenstein is no more. . : 

(prepared by HERMAN G. WEINBERG, Arnerican correspondent,"'Cahiers du Ginema''(Paris) and 
“Bianco ¢ Nero'(Rome). Subtitled and adapted many famous forcign films for America,including 
OPEN CITY, SHOESHINE, PAISAN. MIRACLE IN MLLAN and the forthcom ng FORBIDDEN GAMES 
Avthor of the forthcoming book, '' Sin and Cinema"*) 
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A Snecial Cinerya 16 Presentation: THIS IS ROBERT 

Produced by Di.L.Joseph Stone and Mary S.kisher 2. the Department of Child study, Vassar 
Collepe, in collaboration with the Saruh Lawrence C lMepe Nursery school. Technical Director: 
Jules Bucher. Restricted distribution to qualified gr ups only: New York University. (83 minutes) 

There will be a brief intermission betwee Part] and ILof this film 

“Ideally, this filrn should be scen more than once, for it is a study film crammed with infomation 
about a child studied over a period of years. While f ctionalized children muy Le simpie, ROMERT 
is compicx, because ROBERT is real. Because it will be possible to see the filin only once, these 
notes have been prepared to clarify its purposes und methods. 

Synopsis of the Film. The film traces the growth of Robert, an aggressive,"difficult", yet thorongh- 
ly charming end appealing child, from his arrival in nursery schvol at two through his first year in 
public school at seven. Blundering, confused by adult pressures at home, Robert's haphazard appres 
sion in school] is seen as a consequence of various strains - a strong defensive counteraitack 
against the whole encroaching world. The steadying influence of his mother, and his teacher's firm, 
consistent and affectionate treatinent brings him safely through the stresses of the preschool! yerrs 
to (ai jeast externally) a smooth adjustment and enjoyment cf his public school life, without the out= 
bursts and ivlanimability of his early years. But from the basic personality pattern that emerges 
through the whoie course of the film, it is clear that he is a vulnerable child. 

The scenes that make up the film show Robert in the daily routines of modern nursery ard element 
ary schools, dealing with things and animals; with people, large and small; with the pediatrician. 
Robert is also scen in a number of projective situations, the results of which seer to symbolize ard 
typify the behavior and attitudes shown in the free play situations. Thus the film, incidentally, demor 
Strates the value and econorny of this approach to studying children. The clarity of the presentation 
is increased by comparisons with other children, emphasizing the uniguences and specificity of [re 
pattern of personality that is Robert's. Thus, like all other filme in the Vassar Series ("studies of 
Normal Personality Development’), the fiim is a means of learning the subtle “language of Lenavior" 
by which every individual constantly and unwittingly tells the discerning observer about himself and 
his dcep- lying needs and attitudes. 

Arransements of Topics in the Film. The organization of the material in THIs IS ROBERT is 
topica] rather then cironological: thet is, a particular aspect or characteristic cf Robert is fullowed 
through various ee levciz; then the next aspect is similarly examined. In this wiy, it is possible to 
develop each of the important characteristics af Robert more fully. We have found that this is not in 
the least confusing if the audience has been told to expect it in advance. Our purpose is nut tc show 
step-by-step how Fobert grew, but to exhibit in longitudinal section his kind of personzlity, so his 
age "'skips around". The ten major units in the film are; 1)Medica! Examination; 2)"Robert is clive 
3)Coordination; 4)Social bchavior; 5)Aggression and hostility; 6)Comfort patt-rns: 7)Robert's Jamily; 
ning Robert's need for affection, 9)Robert settles down; 10)Robert at seven. 
wtion of Three Acpects of the Film. Some situations bulk larger ir the film than the, actue 
ally did in Robert's nursery school life. One of these is the medica} exami ation (by Dr. Benjamin 

5 a genera? introduction 
to Robert in relation to friendly adults. Medically he is s normal, healthy child. The Slugpishness of 
his reflexes is inno way pathologicel. : 

Another overloaded scquence is that on coordination. These scenes help to establish the picture of 
Robert in action. Thus, like the medical examination, they serve a double purpose;the zest and cager . 
ness cf his approzch must be seen as well as his clumsiness. , 

The third aspect cf overweighting has to do with the experimental projective techniques. Ii should 
be emphasized that these techniques which are seen so extensively in the film, and which so incisis 
vely aid our uiderstunding of Robert, actually occupied considerably less than one-half of one per= 
cent of Roberi’s iime in school, 

Robert and his farrily. The doll sequences showing characteristic family situations can in nu way, 
of course, present the full flavor and richness of Robert's life in bis family. The doll methcd has 
been chosen as an arbitrary device to permit us pictorially to portray certain key situations. 

It muy help here to restate some of the positive points made about Robert's family: Robert did en 
joy the richness and warmth of life ina large family; he benefited steadily from his mother's fond, 
firm support and affection; his futher and he became better and better friends as Robert grew older 
and could share more of his father's tools in carpentry,etc! after he was four, the family living 
conditions were far less crowded and icnse. 

What chiefly troubled Robert as we sce it, was the lack of clarity and consistency; the uncertain 
and unpredictable nature of the barriers that he faced (though ali children must face barriers) from 
one tirne to another and from one adult to the next. 


time it was released for restricted use. We are still aware of them - but afier ten years no compatr= 
able full-length portrait of personality devclopment has appeared. ROBERY erew as our film equip= 
ment and knowledge grew; had we been able to start afresh al the point we left off,a much better filin 
would have been nade. Many of the scenes are amateurish in quality; we bad no professional help or 
sound equipment until the very end of filming. Most severe handicap of the film: the idea of filming 

Robert did not exist until after we had known him for a few years. Hence,if we are nonetheless proud 
of the film it is because of what it is as a totality; because it is an honest atiempt to convey what we 
come to know of one boy and the affection we came to feel for hirn;for his zest, his charm, his con= 
tagious warmth and enthusiasm." . 


Dr.L.Joseph Stoné, Professor of Child Study, Vassar College 
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YOU MIGHT WISH TO TELL YOUR FRIENDS 

that a limited number of memberships in Cinema 16 will be 
aviilable starting with our spring series. (&femberships had 
net beén available for several months). We shall be glad to 
accomodate your friends ona strict "first come, first served" 
basis. 


< 
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THIS IS THE LAST PERFORMANCE OF OUR FALL/WINTER SERIES 
Programs and tickets for our spring series will be mailed to you on or about February 15th. The 
first program of the spring series will take place in March. There will be no regular Cinema 16 
showing during February. However, there will be a "special event'S February 25th, at the Central 
Needle Trades Auditorium .. Sidney Micyers in person discussing his film THE QUIET ONE. The 
film will be shown. Further details wiil be included in the mailing mentioned above. 


NO SMOKING, PLEASE 
The Fire Department has requested us to announce that smcking 
is not permitted in the Central Necdle Trades Auditorium. Please 
do not violate this ruling. 
At the Paris Theatre, smoking is perrnitted in the mezzanine. 


LATECOMERS 
Our performances start on time (7:15 and 9:30 PM at the Central Needle Trades Auditorium;10:55 
AM at the Paris theatre). By groping for a seat s the dark (usually only side seats are left) you 
are inconveniencing yourself and others.. so won 't you please come on time? 


ZATS ARE NOT RESERVED 
In fairness to our other members, we cannot permit you to "hold" seats for your friends .. so please 


do not occupy seats with coats,etc.. 


THE LARGEST COLLECTION OF EXPERIMENTAL & AVANT-GARDE FILMS 
in the U.S. is available for rental from Cinema 16 for your home or club show (including such 
favorites as PSYCHE, BS GONE DULL CARE, THE LEAD SHOES, OBJECT LES5CN, WEEGEE'S 
NEW YORK, GLENS FALLS SEQUENCE, THE WORLD OF PAUL Di LVAUX). 10% reduction in 
rental rates for members. Write for our new catalog to Cinema 16,175 Lexington Avenue, NYC 16. 
a 

~2” wE LOVE TO RECEIVE LETTERS.. 

if you want to praise .. or criticize .. or recommend a film .. let us hear from you. 


A MANILA ENVELOPE : 
containing irreplaceable philosophy notes was lost at the Renoir screening. If found, please phone 
us at MU 9-7288. 


100 FREE TICKETS 
A number of instructional films made by the City College Institute of Film Techniques (including 
films on accident prevention, the Rorschach test,and films for the CCNY Art Department) will be 
shown at its 10th Anniversary CeleLrction, to be held at the Museum of Medern Art, January 22nd, 
et £:20 PM. Speakers include Hans Richter, Director of the Film Institute, and Richard Griffith, 
Curator of the Museum of Modern Art Filrn Library. Free tickets are available to the first hundred 
Cinerna 16 rnembers who send a self-addressed, stamped envelope to Cinema 16, 175 Lexington Ave- 
nue, New York City 16. 
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LA REGL® DU JEU: La Nouvelle Edition Francaise, 1938. Director: Jean Renoir. Script: 
Jean Renoir, Koch. Camera: Bachlet, Jacques Lemire, Alan Renoir, Alphen. Art Directors: 
Louric, Douvy. Music (from Mozart, Monsigrny, Saint-Saens); Roger Desormiiere. Producer: Claude 
Renoir. Editors: Marguerite Renoir, Mme Nuguet. Players: Dalio, Nore Gregor, Roland Toutaia, 
Jean Renoir, Mili Parely, Paulette Dubost, Carette, Gaston Modor. 


“‘La Regle du Jeu was Renoir’s last film in France and his last really persona! docu- 
ment. It re represents 1 net ot only the height of his brilliezace as a film maker, but the riches: de- 
velonmert of his humaaise approach to the kind of life he understood best... 


“The story of this last film is of a weekend party in a country chateau. Its wealthy 
owner, Robert de la Chesnyes:, has just effected a reconciliation with his wife Christine, and 
decides to al.enden his miszess, Genevieve (2lso invited to che party). To the houseparcy, a 
mutual friend, Octave (played by Jean Renoir), brings an airman, Juricux, with whom Christine 
has been enjoying a mild adventure. Jurieux, however, believes himself genuinely in love with 
her, and she with him. These intrigues and unrcsolved misunderstandings are typical cf the 
society in which La Chesayest moves: easy-poing,. spoilt, instinctively unprincipled peepie 
whe always evade important issues in life. They see Jove in terms of adultery or flirtction, it 
is enough to profess honesty rather than practice it, to manoeuvre elegantly through misunder- 
standings rather: than ty and resolve chem. They rely on luck, charm and their own talents for 


light deception to carry them through. Left to themselves, they wiJ] continue to manipulate. 


feelings and situations; but the good-natured and simple Octave, and Jurieux the airman, 
capable of enduring feelings, are unrecognized intruders in this society. They threaten, more 
seriously than they realise, to overturn its whole equilibrium. 


“But the final denoxzement is due not only to the incursion of non-deceivers. Ancih 

of La Chesnyest’s foibles is to patronize the lower classes, and on the morning before the 
guests artive he discovers an engaging poacher on his land. He takes a liking to him, and 
gives him a position on the domestic staff. The poacher immediately makes ouizazeous love to 
the gamekeeper’s flirtatious litcle wife, and his comic pursuit of her, the gamekceper’s sim- 
mering jealousy, are recuring motifs in the events of the weckend. It is the gamekeepar wuo, 
seeing Jurieux at night in the grounds with a woman he takes to be his wife (it is really 
Christine), shoots him. In the early light of morning all the guest» line up on the terrace, 
silent and frightened, as the body is carried back to the house. With a final twist of the screw, 
Renoir shows that most of the guests believe that La Chesnyest has really shot Juricux for 
attempting to elope with Christine. : 


“The complex intrigues of this extraordinary tragi-comedy are handled with a skill 
less many-sidcd. The film’s Jucid though occasionally untidy progression is al! the more 
remarkable in view of the way it was made. Renoir had no final script; he shot the film in 
sequence, improvising some scenes as he went aiong — particularly his own part. There ace 
two passages, however, of exciting shape and tension: th: sequence of the guests going out 
on a shoot — the refined brutality of this occupation is conveyed almost entirely in natnrai 
sound and images — during which Christine accidentally catches sipht of her husband with 
Genevieve through her binoculars. And we realise that La Chesnyest is much too weak, too 
malieable, ever to break with her. The other scene is the fancy-dress ball, in which the puests 
dance, mime, and clown, some of them dressing up as: skeletons and performing with uncon- 
scious irony a dance of death.” 


<>, : - Gavin Lambert (Sequence 11) — 
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LA PEGLE DE JEU 

ifade in 1938 and tanned by the Vichy government es an immoral subject. Released internationally 
only since 1945. Considered one of Rencir's best films in Europe. Fanned by the New York critics. 
Ran at the Sth Avenue Flayhouse for one week. : 

Jean Rencir appears in the role of Octave siciat young pilot's friend). 


"In a recent international survey conducted te Sight and Sound Spe spear of the fil= critics’ 
perzcnal choice of the "ten best ever mido," The RULES OF TE GANZ came very high in the final 
eveveyes, Gespite its failure to be included by the American sition who, when it was first pre- 
sented in Now York two yesrs ago, lergely ignored it. Tne Bnglish, French and ‘‘ermean critical 
freternities have unanimously, on the contrary, acclaimed the film; but the Inslish and German 
public, like tne Ancrican, appears to heve missed its point. For a work so. widely acknowledged 
to be the most ls aécuievement not only of its director but of the French cinema this is 
a pity. 

tthe Aad Seite the American reaction has so far been one of indifference rather than hostility, 


however, gests that the film has been simply misunderstood here. For au Arericsn the particular 
Frenea es that the film portrays is, on the surface, difficult to appresiats; he docs not kmow 
this Fok ie ere first.hand, end a sicilar situation may not very often arisa in American society 
where the traditions and refinenests are neither so deep nor so strong. It should telp, however, 
for the Anecican viewer to insgine a sinilar weekend party teking place at a country estate et= 
tezded by en equivalent sroup of wealthy New Yorkers. Seen this way the situation portrayed in 
she film beeomss at once alxost ; Genagerously a 

"I say 'cangerously' becauso THE RULES CF THE GAME is an incisive, creative (rot necessarily 
vealistic) portrait of decedent European Pepe of a group of poople incapéble of working out 
their lives except according to a destru:tive code, the 'rules of the gama' reverred to in the 
title, in which the social lie governs even the most intimate huran reletionship. Made in 1938, 
the film points to, purely as 8 vork of art and not of propaganda, een iminext colisnse of 
Yrance. Those who have Spent Guy time in France since the recent war will recozuize here the 
earlier full flowering of a sesment of sceiety now somewhat ei hast: less poverful and less in 
evics 

f Dey e ral implications of the filn it is easy to find other, more reedily eecessible 

¢ a 2 presence of these makes it difficult to understand the American critical failure. 

3B nic assured in its technical cxecution, the film gives e keen and dalence! portrayel 

of acter, replete with a number of individually excellent performances, azd is ?ull of ine 
nuscerable telling directorial touches thet lift it way above oe ususl tsuperior' Zurcpean filn. 
A4 its image level alone the film is truly an extraordinery achierezent. Gbserve the use of 
dcap-focus photozraphy (bet re Orson Welles), she fluid moving camere, the vivid netural sounds, 
2ll blended together with natant control. The exotions and continuity of action ere perfectly 
sustained without the eruteh of background music. And the image siterial itseif is wiiquely 
cinemtic! the callous and brutel radbit humt; the dance macabre pointing ironically to ths 
incipient trasedy; the interplay between the world of the servants and that of the zesters; and 


the bysterin which characterizes ths kalf-farcical chase climaxeda by the breeking coiwa of the 
meustrous callione. Tho inter-acting overtones and suggestions of the pattern established create 
a richness and perfection very seidom achicved on the screen. 

“"Te total effect of THE RULES CF THE GAS adds up to much more than the simple sium of its finely 
inter-related parts. Though the characters whose drama we watch are no longer carzdie of tregic 
sieture, the gratuitous tragedy at the end leaves both them end the spectstor sobered and shaken. 
It is, how:ver, due to his wore objective position, the spectator's catharsis and lesson; the 
cha sracters, hopel mae ly seneshrs in their life of intrisue, persist even et the apetb sige in 

mis-interpreting the incident according to ‘the rules of the game.’ It is ea work wnoich deserves, 

even requires to be seen more than once because it is that very rare thing: 4 fils wich uses 
the claema. in a wey commensurate with its petential-as a mediwm Yor creative expression. Con- 
geaqu sass each viewing rexerds us with © greater understanding of the human condition of which 
we must become fully aware in the complex evolving present of VWiestern Society.” 

‘ Curtis Rarrincton 
Curtis Herrington, expericental film cake, and film critic, has written frequently pied Theatre 
Arts, Sight and Sound, Hellywood Quarterly and Les Cehiers du Cinema; his filics, HAGENT OF 
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SEEDING, PICNIC and ON THE EDCE have all ‘sen pr rescatcd by Cin nema 16. 

Goeee files by Jean Renoir: LA CiITRICIR, “ES Bas FONDS (The Lover Depths), LA EETE —— ‘INE (The : 
eran Bev.st), GRAD ILLUSION, PARTIE DE C.MPaAGi NG (A Day in the Country; part of the "Ways of Love 

ay. THE RIVER. Soon to be released: THE GOLDE: COACH. 


Wednesday, March 4, Ii... Central Needle Trades Auditorium 
Sundsy, March 8, 15, 22... Poris Theatro 


CHRIST AMONG THE PRIMITIVES — Tho Art Film: ttaly 


Sat ta Romain Vilad’s agqressiva musical score, this brilliant if 
contravecsial art flrs uses astenishing primitive sculptures to 
trace the evolution of reiigious motives in eany man. An IEE 
Release. 


LAND OF THE LONG DAY A Cinoma 16 "Special" 


This 1952 Robert Flaherty Award Winner is a poetic and im- 
presticnistic account of Esbimo life on Baffin Island during the 
thort Arctic summer. A sensitive evocation of primitive life, 
accompunied by Est'mo songs. A NFC Roleass. 


THE GARDEN SPIDER 
Undouted'y one cf the best post-war scientific films, this boau- 
tiful'y obstographed c'ose-up study of a spidor at work reaches 
olmast poetic intensity. An IFE Release. 

MAMBO Tho Abstract Film: U.S. 


A swift and powerful coior abstraction, set to the savage rhythms 
of a mambo. A Kiresis Production by Jordan Belson. 


IMAGES FROM DEBUSSY 
Restless reflections of trees, clouds and landscapes in water pro- 
vido a protic illustration of Debussy's music. An AF Films 
Pcieasa by Jean Mitry (Pacific 231). 


Tho Sciontific Film: Haly 


Tho Pootic Film: Franco 


Wodnesday, April 15 . .. Central Naedlo Trades Auditorium 
Sundey, April $2, 19, 26 .. Paris Thoatro 


VAN MEEGEREN’S FAKED VERMEERS Belgium 


This remarkable flin---an artistic detective slory--recounls one 
of tho most fabulous heaves in the bidery of art and its subse- 
quert exposuce by science. 


FORM IN MOTION The Experimontal Film: U.S. 


The “secret life’ of tableware: A mysterious film batlet, in 
which spoons, forks and cups roveal their subtle and delightful 
fascinations. By Jose Pavan. 


JOHN GILPIN Tho Animaled Film: Great Britain 


Ronald Suarle, the noted British ihustrator, onimates a delightful 
13th Century ballad by William Cowper. From the British Film 
Insiifute’s Painter and Poet Serios. 


THAT THE DEAF MAY SPEAK Tho Educational Film: U.S. 


A censitive and compassionato film study of the emotional and- 
p Y 


educational problems confrentina children doof from birth in a 
“hearing” werd, A Campus Fila Mreductioa for Lexington 
School of the Cereal. , 

“An outstanding motion picture achievoment!"'—Edinburgh In- 
iernational Film Festivel 1952. 


BOP SCOTCH Tho Abstract Film: U.S. 


Colorful flagstonas and paving textures are syncopated with 


arident and restlass bop music. A Kinesis Film by Jordan Balson. 


SPECIAL EVENTS 
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writer, editor of 


GUIET ONE 


educe ard d'seuss the film, 


“A coring tactfepioce” The New York Times, International 
"rq uiteer, Veron and Edinturgh Festivals. 


Tuesday, Maren 10th: 
AMER ADSCHAFT 


artiesia aynarimont 


- in German 
tery. —Manveli, Experirent in Film. 


Tuesday, Merch 17th: 
SECREIS IORI SOUL 
het naychoralytic flim qver mage: A menarabla eariv 
German Eon by 3. WL Pabst, racdiccoversd by Cinema th. 


Beene care Wisteria, it dell ef a man's anrlety 
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ipstion by easy. 


Wednesday, April Sth: 

LES FiILtAS MAUDIT: An Evening of Damned Films 

A special program of films not recommended to tho squeamish, 
yat ivapoctant in their own right: irtreduced by Ame: Veeel, 
Exacutive Secretary of Cinema 16. 

VALAPYR 

Droyer's caria masiarniece, one of ihe qreatest horror 
made, hare pracertod in its original varsion. A startling and 
fantastic siory, pervaded by eightmarc and obsession. Includes 
tha funreal seaucnce, one of tho mest astonishing scenes ever 
filmed, 

FIREWORKS 

By Kanrath Anace. International Prize winner, Brussets, Cannes 
and Paris Film Fostivals. . 
“Deesito the difficultios of “forbidcien’ subject matter, the film's 
ity of imanery produces an fect of imaninativencsss and 
dering honeely wrich on tho sercen is stactliey."—-Lewis Jecohs, 
Hollywood Quartory. 

THE BLOOD OF THE BEASTS 

Crearcos fraciys farmented ancl controversis! masierpiace, the 


films over 


ac jetic cacsatien of Paris ard Londen: a film of saveage borasty 
and violent visual Iepact, Grand Prix Jean Vigo, Inierrationa! 
Filey Festival 1950. 
Tucsday, May 12th: 
ARCHER WIHSTEN 

te ef the Naw York Pos! will introduce and discuss 
Can Geevers covocded musio piaca— 

DAY GE WPRATI 


woatesy ef passion aad joclousy under the shadow of religious 


noled -im erit 


fora lei arch tener an, cet in phe UPihy cig trees 


2 Wednesday, May !3 ....Contral Neodlo Trades Auditorium 
~ Sunduy, May 10, (7, 24... Paris Theatre 


CORAL WONDERLAND Tho Ssientific Film: Australia 


A purrrey inte a omystorious universe: Lusucious coral qrowthe 
apd stariliag underwater ceyatures of the ishead reefs come to 
lite in magnificent color under tho micrescope. 


SONG OF THE PRAIRIE A Cioch Puppot Film 


A dolicious satira on Westoras, enacted by Trnka's (The Em- 
peror's Nightingale) charming puppets, completo with a damsel 
in distress and a reotin’ tootin’ climax. 


PLAGUE SUMMER 


Tho rocord of a journey of six allegorical characters throuah 
landscepes brutalized by war, A hand-drawn adaptation by 
Chester Kessler of Kenneth Patchen’s Journal of Albion Moon- 
light. “Drawn with extraordinary imagination.”——Lewis Jacobs, 
Experiment in Film. 


Tho Fxperimontal Film: U.S. 


‘MAYA THROUGH THE AGES = A Cinema 16 "Special" 


An exploration of tho most brilliant New World Civilization of 
Pro-Columbian times, incliding Healey's historic irek into the 
jungles of Chiapas, the discovery of the tomples of Bonampak 
with their unique frescoes, and his unforgetteblo encounter with 
the present day descendants of the Mayas, the strange Lacan- 
dona Indians, Stone Age-survivors in our time, 


. 5 Then ro a 
escprsmacs RGbibc3 wrreap sd aran mas 


Cinema 16's private showings are open to membors only. Mevn- 
bership includos free admission to all programs-—I4 performances 
per year—consisting of 7 regular screenings and 7 special events. 
All reaular screenings erd special events until the summer are 
listed in this byockure, No screenings during the summer. Fall 
pr vs will be anounced in September. M-mbershio can be- 


gin with ary porformanca end extands for ene yoar thereaficr. 


Roqular screoninas ara presented on Wednesday nights, 7:15 
and 9:30 P.M. at the Central Needle Trades Auditorium, 225 W. 
24th Street, and on Sunday merninas, 10:55 A.M. ot the Paris 
Theatre, 4 W. 58h Street. fdentica: programs presented Wea- 
nosdays and Sundays. Yeu can join for cither day. 


Roau'ar Mambershin (Wednesday or Surdiy Series): $10. 
Speciel rates favaiiable for Wednesday S$ 


Series only): Any @ 
membershins $17. Crouns of 5 or mora: $5. cach. 


for further information, wiite or call 


CINEMA 16, 175 Loxinaton Ave., NYC 16, MU 9-7225 
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- wi x e & 
program notes : Céisreenvas BG april 1953 
The Art Documentary: Belgium: VAN MEEGEREN'S FAKED VERMEERS 
& Ssofedt Production directed by G.A. Mapnel and Jan Botermans. Distributed 
by Films of the Nations Distributors. (27 minutes) 


Some day Hollywood will undoubtedly produce a fictionalized biography of Van Meegeren, the em- 
bittered Dutch artist, who made three and a half million dollars by forging Vermeers that were au. 
thenticated by art experts all over the world, In the meantime, this unusual documentary film-- 
an artistic detective story--tells the actual story af one of the most fabulous hoaxes in the history 
of art. It demonstrates both Van Meegeren's techniques of falsification and the scientific tests 
used to uncover the fraud (micrographs, X-rays, examination of pigments). Various cinematic de- 
vices, including the "split screen" are skillfully used for contrast and comparison in a step-by- 
step reenactment. The result is an absorbing film study in true documentar tradition. 


The Experimental Film: U.S.: FORM IN MOTION 

ik film by Jose -Pavon. Distributed by Cinema 16, {7 minutes) 
This "first film’ by a New York art director is a poetic exploration of otherwise inanimate objects. 
Spoons, forks and cups are made to reveal their subtle fascinations, while the musical score re- 
inforces the mysterious atmosphere. The film maker exhibits a fine feeling for forms, patterns 
and pleasing colors, and deftly manipulates recognizable objects until they begin to assume a semi 


abstract character, 


The Animated Film: Great Britain; JOHN GILPIN 
Titis ilm itute Production by John Halas, assisted by Joan Maude and 

Michael Warre. Poem by William Cowper, narrated by Cecil Trouncer. Draw- 

ings by Ronald Searle. Distributed by British Information Services.(10 minutes) 
In order to provide painters with a new medium and new sponsors, the British Film Institute re- 
cently commissioned a number af contemporary British painters to produce "'s cripts in pictures" 
designed especially for the screen, and to have each script based on a poem. The series is enti- 
tled "Painter and Poet" and JOHN GILPIN is one of the films. The poem is by Cowper, the well- 
known 18th Century poet; the art work by Ronald Searle, one of Britain's most incisive illustrators 
and cartoonists. : 


The Documentary Film: U.S.: THAT THE DEAF MAY SPEAK 
A Campus Film Production for the Lexington School for the Deaf (under a grant 
from the estate of Lt. Lester N. Hofheimer, Jr.) Directed by Nat Campus. 


Written by Ralph Schoolman. Available from the Lexington School for the Deaf, 
(42 minutes) 

This is a sensitive and compassionate study of the emotional and educational problems confronting 
children deaf from birth ina "hearing" world. It was filmed in the classrooms and features the 
actual children and teachers of the Lexington School for the Deaf, an 84-year-old institution sup- 
ported in part by the Federation of Jewish Philanthropies of New York. Here the deaf children 
live together ‘all week--going home only on week-ends--because speech training, to be effective, 
must be begun early and conducted intensively. No sign language is taught and none is permitted. 
Training in speech and lip reading is made a part of every subject, for the children are taught a 
full school curriculum rather than just that concerned with Overcoming the handicap. The film was 


provide the general public with a greater understanding of the problems of the deaf. The hearing 
world is too often indifferent, impatient or even hostile to the deaf. Patience is needed, for even 
when deaf youngsters do learn to reproduce the sounds of Speech they have never heard, their in- 
tonation and inflection may still have a flatness that makes their conversation somewhat difficult 


Although no candid camera techniques were used, the children show no camera cons ciousness-- 
thanks to both the talent of the film maker and the condensation of 50,000 feet of film into less than 
2000. It is a professional film job in every respect and manages to avoid most of the sentimental- 
ity which seems to be inevitable with films of this type. 


The Abstract Film: U.S.: BOP SCOTCH 
m by Jordan Belson, assisted by Patricia Marx, produced and distributed 
by Kinesis (1952) (3 minutes) 
As in FORM IN MOTION, this film reveals the unexpected attributes of every-day objects. Color- 
ful flagstones, Paving textures and other patterns are Syncopated with jarring and restless bop mu- 
sic to create a highly original (if at times visually tiring) semi-abstract film. The camera itself 
participa h i 9 


A LIMITED NUMBER OF FREE COPIES of "SIGHT AND SOUND" (March 1953 
Issue) are still available upon presentation of your membership card at the desk in the lobby. 
"SIGHT AND SOUND" is undoubtedly one of the best film Magazines in the English language. This 
issue sells for 75¢ at the newsstands; contains 50 pages of film news, articles by leading film 
‘critics, many photographs and reviews of new films from all over the world. This is another free 
bonus offered to Cinema 16 members only. 


DON'T FORGET....DAY OF WRATH....introduced by ARCHER WINSTEN....Tuesday, May 12th, 
7:15 and 9:30 PM, Centra) Needle Trades Auditorium, 225 West 24th Street.Regular 7:15 PM ‘ 
Wednesday Members and Section | Sunday Members attend at 7:15 PM; Regular 9:36 PM Wednesday 


and Section II and II Sunday Members at 9:30 PM...but if you really MUST switch, you may do so 
without letting us know. : 
ea 


Se a reer ane nate mete eees 
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SECRETS OF A SOJL cinessna 
Germany, 1925. Directed by G.W. Pabst. Scenario by Colin Ross and Hans Neumann; pre- 
pared under the supervision of Dr. Hanns Sachs, Dr. Nicholas Kaufmann and Dr. Karl 
Abraham. Camera by Guido Seeber. Design by Erno Metzner. Produced by the Scientific 
Department of UFA. Cast: The Husband---Werner Krauss; The Wife-—Ruth Weyher; The 
Mother -—-Ilka Gruning; The Cousin-—Jack Trevor; The Doctor --Pavel Lavlov. d 


The scenario for this film is reputed to be based on one of Freud's actual case histories and was 
written under the supervision of three leading psychoanalysts of the period who were his pupils. 
It was the first attempt to illustrate Freud's theories cf the unconscious on the screen. 


G.W. PABST , 

The director chosen to make the film was G.W. Pabst, who, in retrospect; emerges as one of 
Germany's greatest directors, ranking very near F.W. Murnau and quite above Fritz Lang. Secrets 
of a Soul was Pabst's third film. He previously had made The Treasure (1924), a fantasy, and The 
Joyless Street (1925), an effective but perhaps overly melodramatic study of vice and corruption in 
post-war Germany. Pabst's first film suggested his imaginative power, his second demonstrated 
his sense of the dramatic and his sensibility to the social situation. The third seems to have 
served to introduce him (although the poet H.D. had already remarked, when writing about The Joy- 
less Street, that Pabst 'takes the human mind.......as far as it can go.') to psychology, in the most 
conscious way. His succeeding films, at least during the next four years, were incisive studies of 
individuals, with a strong emphasis placed upon their sexual motivations. These include Crisis 
(1926), a study of the sexual crisis in a woman's life; The Love of Jeanne Ney (1927)a complex 
story of international intrigue in which the psychological motivations of the characters are re- 
vealed with brilliant insight; Lulu (1928), from the two plays Earth-Spirit and Pandora's Box by 
Frank Wedekind, in which the leading character is ''the final essence of the sexual impulse in a wo- 
man" (Paul Rotha); and The Diary of a Lost Girl (1929), which, while retaining the usual emphasis 
on the psychological development of the characters, also probed, as The Joyless Street had done, 
the social milieu of the setting. ; 


With the coming of sound,Pabst made a masterful adaptation of Berthold Brecht and Kurt Weill's 
Threepenny Opera, a film that remains stylistically unique in his career, and then left his former 
preoccupation with psychology to emphasize the social theme, adapting his rather complexly 
evolved style to a documentary-like simplicity. He made Westfront 1918, a pacifistic war film, 
and Kameradschaft (1931), the story of a mining disaster in which the Germans come to the aid of 
the French, demonstrating thus the unimportance of national differences. Following these two, 
however, Pabst's films become more and more marked by a diversity of theme which points to a 
diminishing of the personal motivating spirit that dominated his previous work. He made a second 
wersion (the first was done in France in 1922 by Jacques Feyder) of Pierre Benoit's fantastic novel 
L’Atlantide (1932) and aa adaptation of Don Quixote (1933) with Feodor Chaliapin. He went to 
Hollywood during the mid-'thirties but was unsuccessful there, and subsequently went to France. 
There he directed and supervised several now forgotten films, and then returned to Germany during 


. the war. Since the fall of the Nazis he has made a film in Vienna that caused some political contro- 


versy and disappointed the critics, and recently has been engaged to direct a vehicle for the French 
star, Jean Marais, in Italy. 


SECRETS OF A SOUL : j 

The late film critic Harry Alan Potamkin, writing in 1933, pointed out that in Secrets of a Soul 
Pabst'relates the case, rather than renders the mind of the case.....Because Pabst himself is not, 
evidently, a Freudian fanatic, the film has no self-excitement; it is orderly, clean and without af- 
fectation." Although there is an opportunity, especially in the dream sequences, for the director to 
indulge in surrealist or expressionist mannerisms, he avoids them. Potamkin goes on to say that 
Pabst "could not escape, given the fee-simple case of an obsession, a blunt pedantry in recounting 
the thesis of the knife and the ‘soul.’ If the narrative is warmed to more than a formulation that 
is because of the zealous acting of Werner Krauss." 


More indicative, perhaps, of the film's original revelatory force, are the following remarks from a 
review of the film made by one of the members of the National Board of Review in 1926: ".....to the 
lay mind this picturization is vastly more provocative and downright informative and clarifying than 
any row of books ona shelf could be..... the profoundly psychological is probed from the minds of 
baffled and distraught characters and held by a-knife-like camera for the audience to view.....the 
dream experience is ingeniously depicted by the camera with startling reproduction of the dream 
state, and the unique ability of motion pictures to do this sort of thing is once more impressively 
recorded." The performance of Werner Krauss in the leading role was singled out by all the critics 
as a remarkable achievement. : 
. ‘Curtis Harrington 

Curtis Harrington, experimental film maker and film critic, has written frequently for 

-Theatre Arts, Sight and Sound, Hollywood Quarterly and Les Cahiers du Cinema; his films, 

Fragment of Seeking, Picnic and On the Edge have all been presented by Cinema 16. Sa 


_ 
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KAMERADSCHAFT (1931) 


Directed by G. W. Pabst for Nerofilm. Assistant 
director: Herbert Rappaport. Screenploy by Karl 
Otten, Ernst Vajda and P. M. Lampel. Photography 
by Fritz Arno ‘Wagner and R. Baberski. Design by 
Erno Metzner and Kari Volibrecht. Editing by Hans 
Oser. With (German Artists) Alexander Granach, 
Fritz Kampers, €. Busch, Elizabeth Wendt, G. 
Puttjer, O. Hocker. (French Artists) D. Mendaille, 
G. Charlia, A. Duret, A. Bernard, P. Louis, Helena. 
Manson, 


IN THE AGE of thickening political hides, the effectiveness 
of Pabst's former lioeralism, which was applauded some 
twenty years ago when Kameradschaft was first being shown, 
has now been called in question. Siegfried Kracaver has 
pointed out that the simple socialist philosophy which 
inspired the film on the eve of Hitler's rise to ultimate power 
in Germany represents the essential weakness of Germany 
democracy through which Hitler's jackboots strode as if 
through water. This criticism of Pabst’s liberalism was 
reinforced when it was discovered that he had not retired 
during the war, as his admirers had hoped, but had given his 
name and his talent to films which supported the Nazis. 
Although he has now been “de-Nazified” as the official 
terminology puts it, it is not easy to look at Kameradschaft 
with quite the same eyes as one did in the ‘thirties. The fact 
that many of us at the time shared the same faith in the 
efficacy of the liberal decencies and were proved wrong during 
this tragic decade, does not give back to the film the strength 
it formerly seemed to possess. Its special virtue is now seen 
to lie in the integrity of its artistic values rather than in the 
over-simpie social philosophy that it represents. 

* Kracauer in effect makes this point in From Caligari to 
Hitler: 

“Pabst adopted the socialist ideas of class solidarity and paci- 
fism at a time when these ideas had degenerated into anemic 
abstractions and as a consequence the Social Democrats could 
not be expected to cope with the actual situation. In fact, as if 
the dead weight of an outwom ideology had exhausted them, 
the Social Democrats watched the Nazi movement grow and 
grow without stirring from their apathy. Comradeship refiects 
this exhaustion!” 

This, of course, is an interpretation based on the knowledge 
of what happened later. At the time it was first shown, 
Kameradschaft seemed to be from all points of view, social as 
well as artistic, an outstanding event in the early history of 
the newly-established sound film. The late William Hunter in 
Scrutiny of Cinema (1932) wrote as follows of it and of its 
pacifist predecessor, Westfront 1918: 

“When the technique of the sound cinema is mature, and when 
the films of 1928-32 will seem as naive as the pre-war cinema's 
*tragedies’. these two films will continue to be fresh and valid, 
because, although their technical handling is remarkable, it 
is quite subordinate to the main purpose of the films”. 


Similarly, Paul Rotha in Documentary Film spoke of the 
importance of Kameradschaft to the future development of 
documentary: : 

“I am greatly of the opinion that Kameradschaft. quite distinet 
from Pabst's other and less satisfactory work. pointed the way 
which the documentary of tomorrow may take. That is to 
imply a closer link to the story-film as we know it today but 
still remaining distinct in its approach to material and its 

Kameradschaft,in spite of this naiveté in its social philosophy, 
still remains a very important film. It is the direct pre- 
decessor of films like Boomerang, in which a true story 
illustrating directly and simply the struggle of the human 
decencies against graft and bureaucracy is reconstructed 
atmost entirely on location, using 2 mixed cast of professional 
and non-professional actors. Jt is well-known that Kan:crad- 
schaft is based on an actual event which took place sometime 
before the first World Wat, when German miners went to the 
assistance of French miners just over the border after a 
disaster at Courriéres. Pabst brought the story forward to the 
period immediately after the Versailles treaty, and gave it the 
pacifist-socialist interpretation fashionable among the liberal- 
minded left-wing at the time. Kracauer emphasises this point: 


“Comraideship advocated the international solidarity of the 
Workers, characterizing them as the pioneers of a socicty in 
which national egoism, this eternal source of wars, will be 
abolished. It is the German miners, not their superiors, who 
conceive the idea of the rescue action. The scene in which they 
urge the director to consent is the more revealing as it illustrates 


the omnipotence of authoritarian rule in the German mine”. 


. While the exteriors which make up the: greater part of the 


film were shot on location at an actual mining town, Erno 
Metzner, Pabst’s art director, constructed all the sub- 
terranean mining scenes in a studio. Everyone agrees that 
these sets remain among the most effective and authentic ever 


But the authenticity goes beyond the effective use of 
locations or the scientifically accurate reconstruction of the 
disaster below-ground ; it extends to the characters them- 
selves. None of them, German or French, is given special 
prominence. They receive just sufficient portrayal to establish 
themselves as decent people of a kind likely to be working in 
these mining communities on either side of the France- 
German frontier. The pathos of the old French grandfather, 
an ex-miner whose grandson is involved in the disaster on his 
first day below-ground, is not the pathos of an actor working 
up an emotional role. His suffering is an extension of the 
anxiety of a whole community, a channel through which 
Pabst is able to express the intense fceling of all the relatives 
of the trapped and dying men. Similarly, there is a touching 
scene in which a woman with a worn and sunken face runs 
beside the slowly moving lorry which is carrying her German 
husband off as a member of the volunteer rescue expedition 
going over the border. She holds on to her child, the symbol 
of her link to this man who may not come back. It is like a 
parting before war, a parting which belongs to the life of a 
whole community. 


The technique developed by Pabst derives in part from the 
Russian silent documentary films which he had seen, but 
whereas the outstanding Soviet directors of the ‘twenties 
adopted certain forms of stylisation to offset the realism of 
their subjects (as, for example, in Potemkin ot in The Ghost 
that Never Returns), Pabst aims directly at realistic effect. 
The famous brief episode of hallucination, when a trapped 
Erench miner hysterical with fear sees his masked German 
rescuer as if he weré still an enemy on the battlefront, is 
obviously the kind of fantasy which arises naturally out of 
psychological realism. But Pabst shows himself to be a film- 
maker of depth and imagination in the way he uses the 
technical capacities of the new sound-film to dramatise the 
key situations in this story of disaster and human courage. It 
is this capacity of his to dramatise these situations without 
any loss of realistic atmosphere that gives his film a power 
which the years do not diminish. 

There are many examples of this imaginative handling of 
people and situations in the film—the scenes inside the mine 
immediately following the explosions, the gradual enlarge- 


“ment of the running crowd of people summoned by the alarm 


from the pithead,® the crowd scenes at the gates when the 
waiting women, at first so desperate and demanding, eventu- 
ally break up into passively waiting groups. sitting where 
they can as they face the inevitable hours while the search 
goes on for the bodies of their men, living and dead. With 
a cunning montage of shots involving static cameras gathering 
telling details now here, now there, and tracking cameras 
identified with the running crowd, while the sound track 
represents the ebb and flow of human cries and the clatter of 
running feet, Pabst builds up a sympathetic and anxious 
identification between the mining community and the 
audience which is to watch their suffering. Working in those 
early hectic days of sound, Pabst had the imagination often 
to impose complete silence on a scene. Often. too, he makes 
prolonged use of the simplest kind of natural sound, like the 
moaning roar which comes up from the mine-shaft when the 
old man climbs down to tind Georges, the grandson he loves, 
or the intense pulse of an artificial respirator, or the simple 
echo of the old man’s voice in the cavernous emptiness of the 
mine as he cries “Georges . . . Georges . . .", an echo which 
emphasizes like music the piteous anxiety of his search, or the 
gradually quickening rhythm of the alternate tappings when 
the three trapped Germans are discovered by the rescuers, and 
finally burst into peal after peal of hysterically happy laughter 
when they know that they are safe. This continuous close 
sympathy of Pabst with the dramatic content of the situations 
he is handling on the screen is the result of a sensitive artistic 
imagination, just as his recognition of the pictorial valuc of 
including. for example, the fantastic yet realistic scene of the 
German miners’ bath hall, with its foliage of clothes slung on 
chains high above the naked men, adds at the same time a fine 
element of authenticity to the background of life in a mining 
community. Indeed every important shot is composed with 
care, so that the realistic qualitics of the film are always 
served by an artist's cye for the formal beauties. 
Kameradschaft survives, therefore, as the work of an artist, 
and not as an elfective example of contemporary propaganda. 
Now that so many films have been made recently, particularly 
in Italy and America, with similar qualities of realism, we 
should be in a good position to appreciate Pabst's achieve- 
ment, and not less enthusiastically for having to re-assess it. 


*This sequence is described in greater detail in my essay in 
Experiment in the Film (Grey Walls Press), p. 55. 


to have been built artificially for the screen. 


A "Revaluation" by Roger Manvell, 


Please note: This print was made from the only existing negati 
sound and pictyre quality. Although the dramatic action is concl 
which French and German workers meet as friends to denounce 


Gas and War !"'- is missing. 
KAMERADSCHAF T is distribute 


d by Trans-World Films,Chicago 


reprinted from SIGHT. AND SOUND,November 1950 
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The Don nentary Film; Canada: LANDof the LC. IG DAY 

Produce: 1952 by Michael Spencer for National Film lsoard of Canada. Written & directed Ly Dour! 

Wilkinson. Camera:Jean Roy, Music: Louis Applebaum. Distribution: Contemporary Films (38 minute 
During he short Arctic sumer on buaffin Island, the native Eskimo cnjoys 4 months of centincus 
day ligh.. But itis no time for rclixation,for provision must be made for the long,cold winter 
night aFead - a night lasting for one hundred days. This 1952 Robert Flaherty Award Winner is a 
poetic aid impressionistic evocation of the Eskimo's life during these sumrner months. li is con- 
ceived more on the ievel of a fila poem than on that of a dry informational filrn. A sensitive mei 
al scor: and the use of direct, on-location sound (the hunters humming a seny; bird voices) ade ic: 
our identification with the characters portrayed. The result is the evocation of an atmospherc, 


rather than 2 seciolopical study. 


The Abstract Film: U.S.; MAMBO 

Aiils by Jordan Belson, projuced and distributed by Kinesis. 1951. (4 minutes ) 
Mr.Relson, a modern painter whosc work has becn exhibited at the hinuseum of Non-Opjective 
Peinting in New York and the Salon des Realities Nouvelles in Paris, has in recent years tur: 
to the film to impart the di:nensions of motion ind time to nis art. This swift and powerful ab- 
straction, set to the savage rhythms of a mainbo, was made by a scroll technique which Mr.Eciso: 
developed, Thourh the filzn at times Jacks ‘structure, the art work is very imaginative. 
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The Poetic Film: France; IMAGES FROM DEBUSSY 

An Argos Film by Jean Mitry. Camera:saul Fabian. Music by Claude Debussy. Fian : 

Feurier. Distributed by A.F. Fiims. (16 casi fhe 
The tastc, artistic imagination and technical skill (in comerawork and cdiling) displayed by 
Mitry in his earlier PACIFIC 231lis again inevidence in his new film - a4 visual impression of 
Debussy's music. Restless reflections of trees, clouds and landscapes in water creete nota sub- 
marine, but that terrestial landscape as if it were under water that so much of Debussy sugoests. 
In the final composition, extremely close photography of sea water and occasional neg pati ive priut- 


__ing creates an almost abstract dance of light and v.ater. 
The Scientific Film: Italy: THE GARDEN SPIDER 


A Cristelic Film by «dberio Anciletto. Inicrmation: Malian Filrns Expart. (11 minutes) 
This is a pre-rejlocse screening of an sutsianding Itnlian science short, which has just becn noimi- 
nated by the judges for final competition in the 1953 Academy Awards, Ge rt from the coner- 
ally superior photopraphy and astonishing close-ups, this film w #S €cne- a poetic le vel, It 
has scenes of imesinutive power and intensity, suchas the spider's frerzic? violence in ett-cring 


its victinis, the bri ef shot of young spider: in flight, and the deterr:imed and culdly scientific 
‘ 


weaving of the net ( wove: with the help of & legs, & nears ie. ou eyes ind 2 th ced consisting of 
200 cxircinely thin strands - the finest silk in cxistcr.ce 


The Art Film; Italy: CURIST AN AONG bike Rats Se 


Produced tne direcica b . Cainera: Giarnini. Music: Rernan Viad. 

Information: Itajizn Filmas Export. (10 minuies ) 
Based on an exhibition of African art in Rome, this film traces the incursion of Christian motifs 
intu primitive statuary. While its suggestion that Christian influences were incurporsaied into 


traditicnal native themes without ess=ntial alteratioa of the original ceonee pts is open to question 
the film is noteworthy for its pictorial foree, careful choice of wrusal statuary and an out 
musical score. Since it hag no comrmeniary, it invites interpretation os many levels: No less ime- 
portant, this lack cf commentary forces the spectator to look closely at each individusl work pre- 
sented to him- a plan furthered by the aguressive, demanding :nusical score and the stim eilating 
organization of each shot into the over-all psttern of the film. A strong contrsst in visucis end 
styles of rnusic emphasizes the rcligicus message, while striking victoria] syirtols at the end 
embody a fairly ae Fak moderniv.ation of Leh 8 religious syrmbols and native picture langagype. 


The Ch. istian siztuary is of 19th century origin; the primitive sculptures belong io * far errlic: orm 


The Puppet Filin: Czechoslova kiss SONG OF THE PRAIRIE 
Paster by George Trnka for Czech State Film. Music by John Rycblik. Distributed by Contempo. 
rary Filrns. ( 16 aaivntes ) 

A delightful satire on Westerns, enacted by Trnka’s (THE EMPERONS NiGt PINGALIL ) peppets. 
The atmosphere is well conveyed, the story carefully structured and unexpected tuvcies iend 


flavor to this "'ersatz'! horse opera, 


ing 


FORTHCOMING SPECIA LEVENTS 
These events have already been w:nmeounced in our spring pregram brochure. Some mey already tave 
taken place by the time you receive this program note, since cur performances are staggered over 
sevcral wecks and these notes are printed before the first performance. 


MARCH 10th; KAMERADSCHAFT (Fabst's masterpiece of social realism) 
MARCH 17th; SECRETS OF A SOUL (the first psycho-analytic film ever made) 
APRIL 8th; VAMPYR,FIREWORKS, BLOOD OF THE BEASTS (not for the squeamish 
MAY 12th; DAY OF WRATH (introduced by Archer Winsten) 
(all events at the Central Needle Trades Auditorium, 225 West 24th Street, at 7:15 and 9:30 PM. 
you are a Wednesday 7:15 or Sunday Section 1 member, come at 7:15 PM, if you are a W pe tbe 
9:30 PM or Sunday Secticen IH or Ill member, core at 9:39 PM.) xe 


We have been requested hy the Fire Department to announce that smcking is not 
permitted in any part of this building, including the hall corridors. Violition may 
result in revocation of cur perrmit to use this auditorium. 
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FIREWORKS 
Produced and photographed 1947 by Kenneth Anger (California). Distributed by Cinema 16. 
(15 min.) Prix Henri Chomette, "Best Experimental Film’; Prix International for Best 16mm 


Film, Paris 1950; Special Award for Poetic Film, Belgian International Film Festival 1949, 
Special Awards at the Biarritz and Cannes International Film Festivals. 


"The most exciting use of cinema I have seen." Tennessee Williams 


“This film comes from thet,beautiful night from which emerge all true works. It touches the quick 
of the soul and this is very rare.’ Jean Cocteau 


"As stream-of-consciousness in filmic terms, FIREWORKS is more a spontaneous dream!’ than a 
carefully structured 'dream! such as BLOOD OF A POET, Cocteau's classic film with which FIRE- 
WORKS has points of contact. Anger's film is a more or less direct attempt to deal with typical 
homosexual fantasies, and because his method is virtually automatic--one image or event flowing 
‘spontaneously from the previous one--the result is a film closely resembling the standard variety 
of wish-dream. Of course wish-dreams, as’ psychoanalysis has long established, are often fused 
with fear-dreams. The day-dreaming (and night-walking) homosexual feels toward the sex-object 
of the sailor, it sometimes happens, a decided ambivalence expressed in this film by the most sen- 
sational of its visual effects; the fireworks as a *human fountain’. This visual pun is on gunfire, 
harmful rather than pleasurable, and in turn the pun is referable to the general idea that a lover 
may be both friend and enemy. In the figurative explosion of the head (ingeniously conveyed by ac- 
tually scratching the film) and in the Christmas-tree headdress, Mr. Anger has employed a poet's 
metaphoric sense to extend the central idea of fireworks. Such images are erotic, changing their 
kinesthetic forms in accordance with the association: if time is Christmas, love becomes a more- 
than-ordinary gift, and the thrill of anticipation vibrates in the head like the star at the top of the 
ritual tree or assumes a tree-like form under the bedsheet. All the same, as in poetry having ef- 
fective imagery but uneven writing, Anger's film is technically imperfect while its value as a poet- 
ic and psychological document is not to be gainsaid. - 

"The isolated beauty no less than the psychological force of many shots will register with ease. The 
upside-down views to symbolize emotional inversion; the stream of milk hitting the chin to signify 
infantile memory of frustration before feeding at the breast; the punning with the vulva achieved by 
the sailor's diaphragm muscles; the flower-like exfoliation of the entrails connecting sex with loss 
and suggesting love and birth as pain; the daring apparent allusion to the Piet& in the image of the 
youth carried by the sailor; all these have poetic intuition and human authenticity. If a more ideal 
artistic logic may be imagined for them, Mr. Anger is still to be congratulated for having the cour- 


age to give them any artistic status at all." Parker Tyler 


VAMPYR (The Strange Adventures of David Gray) 

Produced and directed by Carl Dreyer. Script: Dreyer and Christen Jul (freely adapted from le 
Fanu's "In a Glass Darkly." Camera: Rudolf Maté. Music: Wolfgang Zeller. Sets:Hermann Warm 
(who did sets for "Cabinet of Dr. Caligary'' and "The Passion of Joan of Arc’). Sound direction and 
editing: Paul Falkenberg. With Julian West, Sybille Schmitz, Henriette Gerard. Premiere; UFA~ 
Theater Kurftirstendamm, Berlin, May 6th, 1932. 


"Does not VAMPYR contrast sharply with Dreyer's earlier productions, marked as they are by 
their realism? On the contrary, it corrects the picture of Dreyer at work~-that is, if the impres- 
sion has been that his realism was-merely an imitation of ordinary life and superficial truth. What 
he tries to get at is the inner truth, not the surface. He is a psychological realist. While he was 
working on VAMPYR, he said one day during a conversation: ‘Imagine that we are sitting in an or- 
_dinary room. Suddenly we are told that there is a corpse behind the door. In an instant the room 
we are sitting in is completely altered; everything in it has taken on another look; the light, the at- 
mosphere have changed, though they are physically the same. This is because we have changed, 
and the objects are as we conceive them. That is the effect I want to get in my film.' 
"The strangest thing about this extremely fantastic film is that Dreyer has never worked with more 
realistic material. The opening scenes at the inn, when the young dreamer, David Gray first comes 
to the neighborhood, was shot in the little rooms of a real inn. The scenes with the gliding, danc- 
ing shadows in the great white hall were taken ina deserted and derelict ice-factory. The scenes 
in the castle were from an old, deserted Chateau specially hired for the purpose. Not one set was 
built. With one or two exceptions, none of those taking part were professional actors, and there is 
hardly any so-called acting in the film. And yet the result is a most distinguished performance. 
These people live through their expressive naturalness. Dreyer chose them for their ‘mental re- 
semblance’. The vampire was played by a nice old lady, widow of a French factory owner, who 
lived a quiet, retired life, and certainly did not seem to have a tvampire’ mind. But there must 
have been something--in some buried, unfulfilled, subconscious quality, which made her suitable 
for the part. The vampire’s helper, the diabolical village doctor, was in real life a Polish journal- 
ist who worked in Paris. He had a quiet sideways manner of looking at people, standing there with 
his stooping shoulders, which in the right context and used at the right moment, could give a very 
sinister and cunning effect, though it was in reality quite a friendly look. Did the eye of the camera 
reveal something in these people? Could they, perhaps, have become wicked people if their circum- 
stances in life had been different? One of the young girls in the film, the pure, innocent and weak 
Giséle, was played by a not very sympathetic young lady who earned her living in Paris as a nude 
photographic model. But in the film she was the quintessence of innocence--a hunted hind with 
great anguished eyes. And David Gray was the film's young backer, Baron de Gunzburg, who played 
_under the pseudonym of Julian West. He could not really act, but Dreyer simply made him wander 
through the scenes, and his long, thin, slightly stooping figure searching and questioning his way 
through the film was really enough. He was meant to be the impersonal dreamer, the audience's 
silent representative in the film. er 
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"Style, that elusive quality, somehow forms itself and becomes a ready and alert instinct, during 
the work of a director. For that reason a film-script must be fluid, details left open so that they 
can easily be changed for the sake of the whole and for the sake of the style. In the VAMPYR 
script the doctor ends by sinking into a morass. This was’ difficult to carry out in a convincing 
way, at least without endangering the life of the nice Polish journalist. One day when Dreyer had 
been out looking at bogs and mud-baths and was driving home in a depressed state of mind,he came 
past a factory where the walls round the windows and doors were splashed with white as if there 
had been a white fire. It looked strange, so Dreyer went in. It was a plaster-works where two 
workers were grinding lumps of plaster to powder. They were white, everything was covered in 
white dust. The sight immediately made contact with Dreyer'’s subconscious idea of the film--so 
he made the doctor die ina flour mill, set in motion while he is trapped in one of the steel cages 
for the flour bags. This white eeriness set:the tone for the whole film, the style had been formed. 
The whole effect became a white and ghostly night. Right from the first day's shooting Dreyer and 
his photographer, Mate, tried to find a method to get the kind of images they wanted. A picture 
from the inn had failed by ordinary photographic standards; it was whitish grey, blurred. But 
Dreyer thought the greyish tone of this picture from the opening of the film pointed towards the 
white effect he wanted for the ending. The circle was complete. Maté set about experimenting how 
to carry through and maintain this style. At last he discovered that if he put a piece of fine black 
gauze in front of the lens the effect was that of a grey mist, and the pictures got the right tone. 
"in this white ghost-night nobody can move quickly--neither can the camera or the rhythm. There 
are some exceptionally long uninterrupted scenes, because sharp, clipped cutting would have given 
an incongruous effect. Everything glides along in a fog of uncertainty, until it gradually clears. If 
a faint sound is heard‘outside the picture, Dreyer does not immediately cut to where the sound is 
coming from; he lets the camera pan slowly round, so that we only discover its source after a pe- 
riod of suspense. It is what we do not see which makes the everyday things we do see seem 
strange. And what we do not know for certain creates an atmosphere of doubt around what we ac- 
tually see. It is as if there is always someone standing outside the picture threatening us~-in the 
same way that we can sometimes feel there is someone behind us, and we dare not look round. 
Both in the story and the style Dreyer gives the feeling that ‘there is a corpse in the next room." 

Ebbe Neergaard in New Index Series No. L, 

published by the British Film Institute 


Synopsis 

In the village of Courtempierre, 11 people have already died mysteriously (presumably killed by a 
vampire) when David Gray, a young man interested in witchcraft, arrives at the village inn to in- 
vestigate. During a mysterious midnight visit, the owner of the nearby castle gives him a sealed 
pook "to be opened only after my death." David visits his daughter Leone whose vampire-inflicted 
wounds are slowly healing; he continues to explore and meets with strange adventures. He hears 
dogs’ and children’s voices, but a doctor (later shown to be the vampire’s helper) denies their ex- 
istence. The owner of the castle is murdered at the behest of the vampire,since he interfered. A 
coach driver, attempting to bring the police, is also murdered. David proceeds to read the sealed 
book, revealing the secrets and methods of the vampires. Leone is attacked a second time and as 
a result becomes a vampire herself, thirsting for her sister’s blood. The doctor tells David that 
Leone needs some of his blood to survive. David dreams of his own death; and Leone attempts su- 
icide. An old servant reads in the unsealed book that the vampire is a woman who lived in the vil- 
lage and who was considered an evil person during her lifetime. He learns how to kill the vampire 


and Courtempierre is at last liberated. 


THE BLOOD OF THE BEASTS ' 
A Forces et Voix de France Production by Paul Legros (1949). Scenario and direction: 
Georges Franju. Camera: Marcel Fradetal. Music: Joseph Kosma. Commentary: Jean 
Painleve. Song by Charles Trenet. (20 min.) Prix Jean Vigo and Grand Prix, International 
Film Festival, France 1950. Distributed by Cinema 16, New York. 


"Throughout Georges Franju's admirable documentary there is not a scene that fails to be moving, 
as if unintentionally, by the sheer beauty of its great visual style. To be sure, it is a distressing 
film; it will doubtlessly be called sadistic, for it fully comes to grips with the drama of its subject, 
never shirking the issue. It shows us the killers of whom Baudelaire spoke, the killers who kill 
without hate. It shows us the sacrifices of innocent animals. At times it reaches the heights of 
tragedy in the terrible surprise of their gestures, of attitudes we had never known of, brutally 
thrust at us by the camera. The horse, hit on the forehead, collapsing to its knees, already dead. 
The reflexes of beheaded calves, still struggling. In short, a world both noble and vile, that 
squeezes its last trickle of blood onto a white tablecloth, where the gourmet must not think of the 
martyrdom of the victims, into whose flesh he now plunges his fork. 

"Once again courageous film-makers, unhampered by considerations of success, have proven that 
the cinema is the vehicle for realism and lyricism, that all depends on the angle from which the 
scenes of life are viewed, and they have made us share their own particular vision which sharply 
points up the miracle of everyday happenings." Jean Cocteau 


"it may seem odd to describe the treatment of such material as this film deals witb, as unsensat- 
tional, but THE BLOOD OF THE BEASTS, though direct, has in fact a quiet and lyrical quality.The 
horror, and the pity this horror must occasion, are implicit throughout, but the emphasis in the 
fiim is on the strange phenomenon the whole activity represents, the fact that those engaged init _ 
are not brutes but ordinary people.. The sadness of the environs of Paris, the rapt, withdrawn ac- 
tions of the slaughterers, the objective statements of the camera in the face of this odd surrealist 
atmos phere--animals seen communicating their suspicions to each other, the outrushes of blood-- 
al! this, inspite of its intense reality, gives to the film an almost dream-like quality, reinforced by 


The lights will go onfor 2 minutes after Partl of VAMPYR, for a change of 
reels. This is not an intermission. Please remain in your seats. Thank you 
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program notes ecenezoees OB@ ' April, 19g53 


The Scientific Film: Australia: CORAL WONDERLAND 


Australian National Film Board Production, produced and photographed by Noel Monkman. 
Distributed by Australian Information Bureau. (26 minutes) 


A well-photographed glimpse into the unusual world of the island coral reefs, fol- 
lowed by some startling lore concerning turtles. Mr. Monkman, a man of many 


talents, is a film producer, film director, editor, cameraman, ‘noted scientist, pro- 
fessional musician and writer. | 


a a 


The Experimental Film: U.S.: PLAGUE SUMMER 
A film by Chester Kessler (1951). Adapted from Kenneth Patchen's Journal of Albion Moon- 
light. Distributed by the Society of Cinema Arts. 18 minutes 


"This is a record of a journey of six allegorical characters through landscapes 


brutalized by war and 'a chronicle of an inner voyage through the mental climate 
of a sensitive artist in the wartorn summer of 1946.! The drawings by Kessler 
share nothing in common with the typical bam-wham cartoons. They are original 
illustrations drawn with extraordinary imagination. Sensitive to screen shape, 
space, tone, and design, Kessler makes the commonplace fantastic by juxtaposing 
its elements and relating them to unlikely locales, achieving a subjective trans- 
formation of its appearances." 


Lewis Jacobs, Experiment in Film, Hollywood Quarterly,1948 
INTERMISSION - 4 minutes 
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Fhe Documentary Film: U.S.: MAYA THROUGH THE AGES 
sroduced by Kenneth MacGowan for the United Fruit Go. Camera: Giles G. Healey.Music: 
Valter Tullis. Distributed by the Princeton Film Center. (40 minutes) 


An exploration of the most outstanding New World Civilization of Pre-Columbian 
times, including Healey's historic trek into the jungles of Chiapas, his discovery 
of the temples of Bonampak with their unique frescoes (A.D. 700) and his unfor- 


gettable encounter with the present-day descendants of the Mayas --the strange 
Lacandone Indians, Stone Age survivors in our time. 
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»» and.. 
AN UNSCHEDULED SURPRISE ... U.P.A.! 


“HIS IS THE LAST PERFORMANCE OF THE SEASON. There will be no showings during the 
ummer. If your membership extends to our Fall season, you will receive your tickets after 


sabor Day. If it expires with this performance, you can send us your renewal now or you will. 
ear from us after Labor Day. 


-INEMA 16 -- THE BEST BARGAIN IN TOWN! 15 events were presented to our members 
uring the past season.. at an average cost of 55¢ per show.. not to mention free guest tick- 


ts.. discounts.. free copies of "Sight and Sound".. program notes (the only place in New York 
t which films are considered important enough to be written about!) 


AND FOR NEXT SEASON.. we have some positively amazing plans.. strictly secret as of 
Ow... SOme very unusual special events.. more showings of ‘lost’ feature film classics.. re- . 
eat showings *by popular request’ of a number of important films previously seen at Cinema 
6.. original, uncut versions of films that have been seen hereabouts only in mutilated form.. 
iny check sent in now for next season as a result of this sales message will be gratefully 
ccepted and, out of sheer surprise, we will include an extra guest ticket!) 


HE 1000 FREE COPIES OF "SIGHT AND SOUND"! 


embers were handed out in the hope of gaining more American subscribers for this excel- 


wnt magazine. Subscriptions at $3 per year (4 issues) can be obtained by sending remittance 
‘ Cinema 16, Make checks payable to Cinema 16. 


made available by the editors to our 


CINEMA 16 VEGETARIAN? No. The management has requested us to announce that there 


2S no connection between the vegetarian leaflet distributor's and Cinema 16 at our "Blood 
the Beasts" show. F 


4ANKS ARE DUE to our much harassed theatre staff., Martha Denes, who takes care of 

blic relations and membership, problems at the desk.. Jack Goelman, in charge of theatre 
anagement, sound control and our multifarious ushers.. Marcia Diener -Vogel, who for many ~ 
ars took care of members’! problems and comfort,and still gives us her valued assistance.. 

r two projectionists, Martin Maloy, for years the technical supervisor of our shows, and 


mis Cassese, a very welcome addition to our staff.. our nimble ticket takers, Connie Wohl 


d Marie Bloomer.. our charming ushers.. and yours truly, Amos Vogel, who does a little 
- of everything.. | 
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PROGRAMMING 80% of our members want to see more feature films; 76% more psycho 
logical films; 73% more documentary classics; 71% more scientific films; 64% more social 
documentaries; 60% more art films; 42% more experimental films; 30% more abstract film 
23% more speakers. , 


AVOID CONTROVERSIAL FILMS? The commercial movie theatre aims to entertain. The 
film society aims to further the appreciation of films and of new experiments in the film me 
dium. The commercial theatre steers clear of controversy, the film society welcomes it, If 
the films shown by the film society are entertaining, so much the better; but entertainment 
value cannot be the sole criterion for film selection. The confusion between regular theatres 
and film societies is most clearly expressed by members who advise us to be guided "by ap- 
plause only"'in our program selections. We frankly do not feel that this can be the sole cri- 
terion. Neither applause nor the absence of applause alone can determine our program selec 
tions. The New York Philharmonic Symphony, which aims to fulfill a similar function in mu 
sic as. Cinema 16 does in films, has often witnessed demonstrations when it presented conter 
porary music. The boos and hisses are expected by both audience and critics and while sug- 
gestions are made to drop works of this type from its program, Mr. Mitropoulos has fortu- 
nately not given in to them. We certainly do not claim that all or even the majority of the pr: 
ent avant-garde films are the works of a Bartok (who was roundly booed at one time or anoth 
at concerts) but we do feel that they represent significant experiments and as such worthy of 
exhibition at a film society. 

The experiments of the French avant-garde in the twenties were much condemned at the time 
the showing of L’AGE D'OR leading to a riot and fire in the theatre. Yet today many of their 
devices and achievements have percolated into commercial Hollywood films. It is part of the 
"mission" of Cinema 16 to be a showcase for such films. 


YES, WE WILL PRESENT ADDITIONAL FILM SERIES "If, in addition to its present showin: 
Cinema, 16 were to present supplementary series at an additional cost,'' 36% of our members 
would attend a feature film series; 21% an all-experimental film series; 21% a film study gr« 
group (accompanied by screenings of film classics); 8% discussions of current releases, sucl 
as LIMELIGHT led by prominent film experts (no films shown). 


. SUGGESTIONS FOR FUTURE PROGRAMS An astonishing number of titles were suggested, 
proving that Cinema 16 has indeed tapped the most film-conscious audience in New York. Whi] 
it would-be impossible to list the titles here, many of them will appear on next season's pro- 
gram. La Ronde, however, is tied up in appeals to the censorship boards and hence is not 
available to us now; and Monsieur Verdoux, is being withheld by Chaplin for obvious 
(however regrettable) reasons. 


"THIS IS ROBERT" WINNER OF POPULARITY CONTEST While we realize the limitation: 
of any popularity contest, we nevertheless wanted to know which films our members remem- 
ber most fondly. Here is their order-of preference: 

1-This is Robert 2-Time inthe Sun 3-Ecstasy 4-Madeline 5-Willie the Kid 6-Trance 
and Dance in Bali 7-Images of Madness 8-Image inthe Snow 9-lLand of Enchantment. 


PROGRAM NOTES .95% read the program notes regularly; 80% want us to continue our col 
umn on "local film news" (we will). 80% found the program notes both helpful and well writ- 
ten; 20% felt they were too long or-too vague; 10% criticized their appearance and the small 
size of typefaces (we are.correcting this--see this program note). We were gratified to hear 
that quite a few members collect their notes for future reference. 


WHY ARE GUEST TICKETS DATED? The seating capacity of the theatre is limited and if 
all members brought their guests to a particularly interesting performance, bedlam would re- 
sult. Hence a definite number of guest tickets had to be allocated per performance. However, 
_ we have now worked out a new system which will enable us to send out undated guest tickets 
for next season and still avoid overcrowding. 


RE SUNDAY SCREENINGS: We have no plans to move from the Paris Theatre. 


WHO ARE THE CINEMA 16 MEMBERS? y 

Age: 5% are under 20; 64% are 21 - 30; 21% 31 ~ 40; 10% over 40. 

Education: 77% are college graduates. ~ 

Income: 11% earn up to 3000; 25% 3000 - 4500; 17% 4500 - 6000; 11% 6000 - 10,000; 5% over 
Occupation: 37% are professionals or professionally employed; 15% are in the arts; 14% cler- 
ical; 1>% students; 11% business executives or owners of business; 8% skilled workers; 2% 
housewives. ; 


CONCLUSION Obviously, these results will become part of our plans for the Fall--to the 
extent that the films requested are available; that it is understood that a film society cannot 
merely cater to prevailing tastes, but also aims at developing them; and that it is clear that 
to please so many different types of demands a compromise is necessary. However, to sat- 
isfy sizable minorities in our midst, we will institute additional activities during our next sea- 
son apart from the regular screenings, suchas specialized film series. 


We want to thank all of you for your help and cooperation. 
‘ —Amos Vogel 
—e . : 
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DAY OF WRATH ae 
Script: Dreyer, Mogens Skot-Hansen and Poul Knudsen, from Wiers Jensen's 
play, "Anne Pedersdotter.'' Main parts: Absolon Pedersson--Thorkild Roose; 
Anne, his wife--Lisbeth Movin; Merete, his mother --Sigrid Neeiendam; Martin, 
his son of first marriage--Preben Lerdorff; Herlof’s Marte--Anna Svierkier; 
the bishop--Albert Hoeberg; Laurentius--Olaf Ussing. Photography: Carl 
Andersson. Music: Poul Schierbeck. Hymn texts: Paul La Cour. Designs 

for decor and costumes: Lis Fribert. Decor: Erik Aaes. Costumes:K.Sandt 
Jensen and Olga Thomsen. Historical Adviser: Kz.j Uldall. Sound engineer: 
Erik Rasmussen. Eciting: Edith Schlussel and Anne Marie Petersen. Pre- 
miere: World Cinema, Copenhagen, November 13, 1943. 


DAY OF WRATH is Carl-Theodor Dreyer'’s eleventh film. Between JEANNE D'ARC (1928) 
and this he made only one feature film, VAMPYR (1932). Almost 12 years passed after VAM- 
PYR before he made DAY OF WRATH. From the age of 43 to 55 he spent his time receiv- 
ing humiliations and learning to be humble, refusing contracts time and again because he in- 
sisted on freedom in his work. He finally became a journalist one more, writing reports from 
the lawcourts.. It was the producer, Skot-Hansen, who brought him out of obscurity to make 
a documentary film. Since he was able to stick to his budget and complete a commissioned 
job, the commercial film company, Palladium, gave him a contract to make DAY OF WRATH. 
Completed at a cost of about $30,000 (1) the film was premiered during the blackest period 
of the German occupation in Denmark in 1943 and immediately became his most controversial 
film, roundly condemned by most of the critics for its "slow tempo''and acclaimed by many 
others. 
'In DAY OF WRATH the camera takes us back 300 years, to the year 1623, a distant and slow- 
moving period. Dignity is the main note struck in this setting. The conflicts that mus t ex- 
ist in and between these people are sublimated. We have to look carefully to find them. That 
is what Dreyer wants; that the audience should discover for itself. 
"There is no make-up. There are many long and lingering close-ups of faces and quiet, hor- 
izontal movements with the camera moving from one person to another. We are given such a 
close study of these faces that we can get to know them intimately. But it is an exercise we 
are not used to from the average American or British film. For a person of literary inclina- 
tion, Dreyer's technique appeals to his interpreting powers in the same way that a piece of po- 
etry would appeal to him. To Dreyer the witchcraft is only the background. The important 
thing to him is the triangle; he wants to describe the so-called illegitmate love... - The film’ 
dramatic conflict is really between Anne and her surroundings, represented by the silence 
within the parsonage and the wild witch-hunt outside the windows. The focus of interest is on 
the fate of this young girl--a beautiful, but no unusual young girl, ripe for love, but who goes 
under in a morass of sin and the consciousness of sin. The surroundings and the morals they 
contain must be preserved, not the individual--not youth. 
"Dreyer has not in this film set himself up to judge the problem of witchcraft-- living in a mod. 
ern age the question does not exist for him. He uses it to intensify his story, because it did 
at that time stamp the lives of the people he is describing, and to this day the roots are there; 
we still live surrounded by taboos and superstitions and unnatural conventions. DAY OF 
ia is with all this ‘objectivity’ and cruel mildness, undoubtedly Dreyer's most radical 
ilm. 
"In this film, which illustrates the power of surroundings over people, Dreyer has paid spe- 
cial attention to the settings. He searched out localities ‘in Denmark that had pres erved a Re- 
naissance atmosphere..., and the exact atmosphere was underlined by the lighting... The fig- 
ures appear outlined in grey against the black or blinding white background~-always in con- 
trast. A light is thrown over Anne's face and draws the expression towards us, or it is used » 
to emphasize all the wrinkles in Absalon's harassed features. The material of the costumes 
is given texture under the light-- woolen or silken--warm or cool. 
The sound track is almost revolutionary in its Spartan quality. Time after time the silence 
plays an active part. The dialogue stands out in relief in short, clipped sentences as meaning- 
less as any ordinary conversation, yet revealing. There is one sequence where for a long time 
nothing is heard except the urgent but thin tinkling of a bell calling the people to chase the 
witch. Then the stylized shouting of the crowd, not loud, but deafening in its own constant mad 
repetition. 
"Dreyer had once written: tActors should be chosen for their mental resemblance to the char- 
acter they are to play, as you can read the mind of a man through his facial expression.’ In 
Lisbeth Movin, he found the actress to play Anne. She turned out exactly as he wanted her be- 
cause of this mental resemblance; an ordinary Danish girl, pretty, sweet, and amiable, but 
with that erotic undercurrent which makes her dangerous. Anna Svierkier as the witch leaves 
a violent impression, with its mixture of little-old-womanly pitifulness and desperate, threat- 
ening majesty. For Absalon, he chose Thorkild Roose, one of the finest older actors at the 
Royal Theatre, in whom he found a combination of sternness, asceticism, gentleness and ree 
pressed eroticism. He filled the mentality of the part completely. The smaller parts, partic- 
ularly the priests in the tribunal, Dreyer chose from amongst painters and sculptors. 'They 
have beards and good faces and a sense of grouping and plastics, he maintained." 


Ebbe Neergaard, CARL DREYER, New Index Series #1, British Film Institute 
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April 26/27 [THE SEARCH FOR LOVE: 6variations onatheme] COS R@OSRBRTE BE 
THE FEELING OF HOSTILITY CANADA 25 minutes 


Produced for the National Film Board of Canada by Ro»ert Anderson in cooperation witk the Allen 
Memorial Institute of Psychiatry and McGill University. Distribution: Contemporary Films. 


This is the second in a series of Canadian films showing practical applications of psychiatry by 
means of actual case histories: in this instance, the story of Clare who uses ambition and success 
as substitutes for love and interpersonal relations. as 


FRAGMENT OF SEEKING oe : USA 14 minutes 
A film by Curtis Harrington. Distribution: Brandon Films. 


"A film in the nature of a cinematic portrait, this is a fragment from the existence of an adolescent 
Narcissus. Here we find not the arrogant, beautiful creature of legend, but rather the questioning 
seeker, not wholly understanding the nature of his desire - until the final, overpowering revelation. 
The continuity of time reveals the image of desire, always there, just beyond; and then, in the mo- 
ment of fulfillment, the truth is precipitated, and the question answered." (Curtis Harrington) 


te 
MECHANICS OF LOVE ; USA 7 minutes 

A film by Willard Maas and Ben Moore. Music: John Gruen. Distribution: Gryphon Productions. 
"This film, in its own way, is a companion piece to my earlier GEOGRAPHY OF THE BODY. Like 


GEOGRAPHY it explores areas so familiar that most people have come to take them for granted; 
like GEOGRAPHY it proves, in pictures and in words, that these areas are always new and always 


- exciting. The exploration is timid this time, for it crosses a land fenced in by convention. The set- 


ting is a bedroom, where two people make love. But these two act mainly as prologue and epilogue, 
parentheses that set off the center, the act of love itself. Love is not shown directly. It is sug- 
gested by a collection of objects, a montage that begins with expectant stillness, crescendos toa 
fury of motion, then falls back to a greater quietness than the beginning. Over this, voices are 
heard in the dialogue, statements that are always questioned, questions that are never answered." 
(Willard Maas) 


FOUR IN THE AFTERNOON USA i 14 minutes 


Directed and photographed by James Broughton. Produced by Farralone Films. Music: William 
Smith. Distribution: Film Images. Available also frozn Cinema 16. 


"I selected 4 poems from my book MUSICAL CHAIRS, to comprise a suite, each movement pre- 

senting a different form of romantic idealization of the wish for love. The film was not intended to 

illustrate the poems, for they were used as another dimension; the inner voices of the protagonists, 

or comments on the action seen. The method may be called choreographic, in the broadest sense." 
(James Broughton) 


IT TAKES ALL KINDS USA : 18 minutes 


An Affiliated Films production by Alexander Hammid. Camera: Peter Glushanok. Distribution: 
Contemporary Films for McGraw-Hill Text-Film Department. 


This is one of a series of films designed for college classes in marriage and family living. Mr. 
Hammid was also responsible for FORGOTTEN VILLAGE,HY MN OF THE NATIONS, PRIVATE LIFE 
OF A CAT, and, with Menotti, for THE MEDIUM. 


PSYCHE USA > 23 minutes 
A film by Gregory Markopoulos. Distribution: Cinema 16. Inspired by Pierre Louys' "Psyche". 


"If we know Louys' novelette and the legend of Cupid and Psyche, we can see how the film poet has 
tried to recreate them-- as though he were passively recalling them, as we recall sometimes the 
things we have read, in snatches, in odd fragments to which we attach our own experience, subtly 
changing place and persons. So the world of imaginary happenings created by Markopoulos is a pe- 
culiarly modern world,.almost a 'Freudian" world, in which dream and automatic memory knit to- 
gether a story not organized in plot or in meaning. The time of the clock,of the world of narrative 
which goes from point to point in space as things actually happen- this world is not the one of poetic 
impressionism found here. But even if we knew nothing of Louys' tale,this film of Markopoulos 
would have an impact- precisely the impact of a dream." (Parker Tyler) 
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COMPOSITION OF MEMBERSHIP: 
Ape: 4% under 20 ° 
. . 954 24-30 t.e. 57% of all members are 
26% 31-40 below 30; 43% are above 30. 
17% over 40 


Education: 
713% college graduates 
e 4% attending college 


Occupation: 
38% professionals or professionally employed (engineers, 
teachers, physicists, chemists, socid@l workers,physicians, 
lawyers). _ : 
14% arts (artists, designers, art directors, writers, musi- 
clans, film and T V producers and directors). 
14% clerical 
‘ ' 9% students 
t 1% business (owners, managers and executives) 
5% advertising and publicity 
5% skilled workers and technicians 
4% housewives 
. . 4% sales 


RESULTS OF THE "FIRST FILMS" QUESTIONNAIRE] 


Both the film makers and Cinema 16 are very grateful to all the members who 
filled out the questionnaires. As promised, your comments concerning the individ- 
ual films have been turned over to the producers. Here are the films, listed in 
-order of preference? 1. UIRAPURU 


- 2. IN PARIS PARKS 
3. MOUNTING TENSION 
4. HOWARD STREET 
*5. OEDIPUS 
6. FREIGHT STOP 
1. DESISTFILM 


DID YOU KNOW ....that IN PARIS PARKS (shown at the ‘First Films" program in 
April) has been booked into the Paris Theatre for the Fall? ....that TREADLE 
AND BOBBIN (shown last December) was selected by the Museum of Modern Art 
as one of three snorts for the ‘Salute to France" Festival in Paris which featured 
representative examples of American art? ....that Robert Vickrey, producer of 
OEDIPUS, ("First Films" program) is one of the 35 artists represented in the forth- 
coming Whitney Museum exhibition "New Generation’? ....that Boris Kaufmann, 
who just won an Academy Award for his photography of ON THE* WATERFRONT, 
photographed Jean Vigo's films L'ATALANTE, ZERO DE CONDUITE, APROPOS 
DE NICE and also Henwar Rodakiewicz’ LAND OF ENCHANTMENT, all of which 
were shown at C16? ....that the male lead in MOUNTING TENSION ( the 'mal- 
adjusted" artist ) ie actually Larry Rivers, a wéll-known, very successful painter? 


A Ma 
Be 


ee mean ng ER ete STS ond : x 2 r acisis sag eee ee at 
Cee eee sey 


iJ 
0 


oy ne We oO GE Ayo 6 A 


Ay -y i "e ve " . ay J F 


SAE 


we 


Wen 


MAY 


THIS IS THE LAST PERFORMANCE OF THE SEASON 


There will be no showings during the summer. If your membership ex- 
tends to our Fall scason, you will receive your tickets after Labor Day. 
If it expires with this performance (i.e. if you joined prior to our first 
performance last Fail) you can send us your renewal now (and out of 


sheer surprise, we will send you two additional guest tickets) or you 
will hear from us around Labor Day. We want to thank all of you for 
having been with us this year and we hope that we have succeeded in 
entertaining and stimulating you and that your membership has been 
a rewarding one. ‘See you in the Falll" 


Cinema 16 


PRE-COLUMBIAN MEXICAN ART France 19 minutes 
A United Europe Films production, directed by Enrico Fulchignont for UNESCO. 


Camera: Roger Bellanger. Script: Jaques Soustelle. Distribution: Brandon Films. 


A survey of the folk art of Mexico from the time of the primitive plateau dwellers 
of 3000 years ago to the time of Columbus and the Spanish conquerors. The sound 
track consists.of both popular Mexican folk melodies and "musique concrete", a 
type of synthetic music developed by the Radiophonic Club of the French Radio un- 
der the direction of Pierre Scheffer. This music is not electronic in origin, but 
uses actual sounds existing in nature in unexpected combinations and ways. 
Here it is used with the Aztec period ‘Whose art is more expressionist and more 
tragic in character, and for which ‘musique concrete’ provides an atmosphere of 
anxiety and suspense more adapted to this type of art than traditional music." 
Jaques Soustelle (who wrote the script) is a well-known French anthropologist, 
author of a series of works on the Inca and Aztec cultures, who became governor 
general of Algeria under Mendes-France. . : 

~ 


BLUM-BLUM U.S. 1949/50 2 minutes 
Produced at the animation workshop of the Motion Picture Division, University of 


California, Los Angeles by Duane Crowther. ; 


Based on a popular song that proved unpopular, this cinematic frou-frou deals 
somewhat unexpectedly with "the quest for self-identification". Inspired by Emile 
Cohl's linear animations, it was made by Mr. Crowther while a student at UCLA 
and helped him obtain a position with U.P.A. 
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THE MURROW -OPPENHEIMER INTERVIEW: The Complete Version 46 minutes 


Produced for SEE IT NOW, CBS-TV by Edward R. Murrow and Fred W. Friendly. 
Restricted distribution to non-profit educational institutions by the Fund for the 
Republic through Association Films. 


While Mr. Murrow's interview with Dr. J. Robert Oppenheimer, director of the In- 
stitute for Advanced Study at Princeton was cut to fit the time schedule of the SEE 
IT NOW program, the complete longer version is here presented as distributed by 
the Fund for the Republic. It offers an outstanding example of adult television pro- 
gramming as well as an impressive record of an important and controversial per- 
sonality. 


"The Fund for the Republic was established in early 1953 as an independent cor po- 
ration by the Ford Foundation, with an appropriation of $15,000,000 'to support ac- 
tivities directed toward the elimination of restrictions of thought, inquiry and ex- 
pression in the United States, and the development of policies and procedures best 
adapted to protect these rights." The Fund has had almost 1,500 requests for the 
film from schools, colleges, civic organizations nationally. It has also been shown 
on seven different educational TV stations around the country. 


THE TRAGIC PURSUIT OF PERFECTION (tentative title) 26 minutes 

A United Europe-Triangle Films Production, by Theodora Olembert. Direction: 
Enrico Fulchignoni, assisted by solange Winter. Scenario: Vercors & Rita Barisse, 
based on Antonina Vallentin's biography. Photography: Tadie. Music: Pierre 


Henry and Pierre Scheffer. Commentary: Vercors. Theatrical distribution: Kings - 
ley International Pictures. 16mm distribution: Film Images, Inc. 


Diploma of merit, International Edinburgh Film Festival 1953 


“Leonardo da Vinci (1452-1519) - painter, sculptor, architect, musician, scientist, 
inventor, engineer and philosopher. Here truly was the "universal man" of the 
Renaissance, a man in constant pursuit of the inner truth of all things, a man in 
tragic pursuit of perfection... This extraordinary film, produced by Enrico Fulchi- 
gnoni, art advisor to UNESCO, is built upon the theme that Leonardo was, by his 
own exacting standards, a failure. To prove it, Fulchignoni turns primarily to the 
drawings and notebooks - sketches for pictures that never were painted, for build- 
ings never constructed, for inventions that were never realized until hundreds of 
years later. Leonardo's story is told through his art. Through it we learn the in- 
fluences that shaped his life - the intrigues and massacres of the Medici, the in- 
dustrial perfection of Milan that inspired his looms, gears, valves and turbines, Hs 
ardent study of man and nature. And the final recognition that all in this world is 
not beauty. The film concludes with a minute camera examination of his most fa- 


mous, paintings - among them The Virgin of the Rocks, The Virgin with St.Anneand, 


of course, the Mona Lisa. The poetic commentary is read by the noted actor Alan 
Badel, and the original score incorporates some particularly apposite examples of 
"musique concrete" to accompany the sequences showing Leonardo's inventions." 


Arthur Knight 
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The response to the questionnaire mailed to members in February has been very 
encouraging. We are very grateful to all of you who filled them out and appreciate 
your comments and suggestions; they will certainly become part of our plans for 
the next season. Here is a breakdown of your replies: 


SUGGESTIONS FOR FUTURE PROGRAMS: 

As usual, an astonishing number of titles were suggested, proving once again that 
Cinema 16 has tapped the most film-conscious audience in New York. While it 
would be impossible to list all titles here, many (including some very surprising 
ones) will appear on next season's programs and others are being ‘worked on" so 
that they will become available during future seasons. 


THE TEN BEST-LIKED FILMS SHOWN ON REGULAR PROGRAMS 
BETWEEN OCTOBER AND FEBRUARY (in order of preference:) 
1) UPA Cartoons 2) The Navigator 3) Georges Braque 4) Have 
You Nothing to Declare 5) A Suite of Berber Dances 6) Colette 
7) Kennan Discusses Communism 8) Walkabout 9) Study of 
Crystals 10) Chaplin Comedies 


DID YOU ENJOY SHE FOLLOWING SPECIAL EVENTS: 
80% enjoyed Hallelujah 
71% Yellow Cruise ; H 
57% Chandra Lekha : ; 
46% El 


PROGRAMMING: ; 
66% prefer diversified programs ° 
20% prefer programs built around a central topic 
14% have no preference : 


a 
SHOULD WE SOMETIMES SHOW FILMS THAT WERE SHOWN ’ 
: 1) on TV? 86% said "Yes" . 
2) in theatres? 86% "Yes" 
_3) at Cinema 16 during previous seasons? 82% "Yes" 


| HOW OFTEN DO YOU GO TO THE MOVIES? 


11% never or vety rarely 
37% once or twice a month 
35% three or four times a month 
14% five or more times a month 
3% ten or more times a month ad 


DO YOU OWN A TV SET? 
: 59% do 
41% don't 


THE TEN BEST-LIKED TV PROGRAMS (in order ~f 
1) Omnibus 2) Sec It Now 3) Adventure 4) Person to Person 
5) Studio One 6) Philco-Goodyear Playhouse 7) Kraft Play- 
house 8) George Gobel 9) The Search 10) Medic 
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. Neighbors (Norman McLaren) © ~ 


We invite you to become @ member in this exciting 
film venture for the adult moviegoer . . . 


Cinema 16 is a non-profit film society offering its 
members ptivate screenings of unusuaj. motion 
pictures not shown to the general public: Legal 
reftrictions, censorship regulations, profit consid- 
erations prevent public showing of a vast store of 
outstanding social documentaries, controversial 
adult screen fare, advanced experimental films, 
classics of the international cinema, and medical- 
psychiatric studies. - 
Since admission to Cinema 16's screenings Is by 
membership only, these restrictions do not apply 
to our private membership performances. 


Membership privileges... 


"ma Free admissicn to all programs—a minimum of 
15 performances per year—consisting of: 


7 regular screenings ... held once a month except 

for summer months. Screenings afe approximately 

2 hours long and usually consist of 3 to 5 short 

films. The programs for the first 4 screenings are 
disted in this ciscutar. 


Wednesday, December 16, 1953. . . Central Needle Trades Auditorium 
Sunday, December 6 and 13, 1953... Beekman Theatre 


8 special events .. . held on dates to be announced 
and consisting of lectures and interviews with prom- 
inent film artists and-critics; films not suitable for 
tegular screenings because of subject matter or 
treatment; premieres of important new films. These 
special events are listed in this circular. 


m Choice of joining Wednesday or Sunday Series 
(identical programs): 

Wednesday night ... 7:15 or 9:30 PM 

at the modern Central Needle Trades Auditorium, 
225 West 24th Street. 

Sunday ‘brunch’... 11:15 AM 

at New York's luxurious art theatre, the Beekman, 
located in the Sutton Place area, 

66th Street and 2nd Avenue. (Coffee will be served) 


W@ 2 free guest tickets per season for Wednesday 
members; 1 for Sunday members. 


m Free subscription to the “Cinema 16 Film 
Notes”, distributed at each performance, featuring 
comprehensive program fictes and articles by 
leading film critics, news and evaluations of 
current American and foreign films. 


@ Invitations to “Preview Sessions” enabling you 


, 


to help select future Cinema 16 programs. 


m Discounts on film and photographic books-at tfie 


Gotham Book Mart; on all merchandise, unless fair- 
traded, at Peerless Camera Stores. 


m Reduced rental rates on Cinema 16 films for © 


members’ home or club movie show; complete pro- 


- gram planning and film information service. 


fi Membership can begin with any performance 
and extends for one year thereafter; it is limited 


. to adults only. Early enrollment is advisable due to 


limited seating capacity. 


Memibérship Rates... 


Wednesday series 
* $12.00 Regular yearly membership 
20.00 Any two yearly memberships 
7.50 Half-season membership 
9.00 Groups of five or more 
8.50 -Groups of ten or more 


Sunday series 
$12.00 Regular yearly membership 


NO SPECIAL MATES APPLY 


Wednesday, January 27, 1954... Central Needle Trades Auditorium 


Bells of Atlantis (tan Hugo) The Film Poem: U.S. 
A curious and magical film voyage, at once disturbing and delightful, in 
search of “the lost continent” of first human memories. One of the most 
notadle recent poetic films, tased on Anais Nin's prose poem in her book 
The House of Incest. First orchestrated all-electronic score ever composed 
for film ino live scunds or instruments), created by Louis and Bebe Barron. 
Acted and narrated by Anais Nin. 


Angotee A A Cinema 16 Premiere 
Sensitive evocation of birth, childhood and adolescence in a primitive so- 
ciety, filled with vivid insights into Eskimo life. A National Film Board of 
Canada Reiease. 


The Crazy Ray Paris Qui Dort) The Film Classic: France 
Rene Clair's first film, shown in its complete version; the fantastic adven- 
tures of a group of ‘survivers’ in a Paris paralyzed by an inventor's magical 
ray. A vivacicus and satirical fairy tale full of cinematic tricks and serious 
overtones. 


The Experimental Film: Canada 
A sardonic comment on the state of man, produced by stop-motion photo- 
graphy and mimed to synthetic sound. An Academy Award Winner by the famed 
Canadian animator (Fiddle de Dee). 


appara’ oh * 


Grief 


Sunday, January 10 and 17, 1954... Beekman Theatre 


A Special Cinema 16 Presentation 
First showing before a non-professional audience of Dr. René A. Spitz’ famed 
psychoanalytic study of children deprived of mother love. “These films have 
been a classic for those in psychiatry, but have rarely been seen by others. 
They are profoundly moving.”—N. Y. Times 


Analysis-on-Film of “Great Expectations” 

Unprecedented film experiment, produced by the British Film Institute: A 
key episode from the motion picture is shown and analyzed on film, to in- 
dicate how horror and surprise are created in the spectator. 


El Dorado The Poetic Documentary: Great Britain 
A poetic evocation of the three faces of British Guiana, conveying the 
atmosphere and texture of a land of unexplored jungles, solitudes, and 
primitive peoples. Accompamed by native dances and chants. A notab!e docu- 
mentary film achievement. Released by BIS. 


The Singing Street The Documentary Film: Scotland 
A charming and informal medley of the traditional songs and street games 
of Scottish children, danced and sung by the children of Edindurgh in the 
streets of the city. 1952 Prizewinner, Edinburgh International Film Festival. 


Programs 5 te 7 will be announced in February, 1954 
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Wednesday, October 14, 1953. . . Central Needle Trades Auditorium . 


Sunday, October 18 and 25, 1953... . Beekman Theatre ~ a 


Frustration Play Techniques: Ego Blocking Games . 

This restricted film demonstrates special projective techniques developed © 
at Sarah Lawrence College for the study of ego development. Hidden cameras 
record unstaged psychological test situations in which various children react 
differently to competition, frustration and prohibition. An absorbing film 
record, presented by special arrangement with Or. L. Joseph Stone 
(This is Robert) of Vassar College. 


Menilmontant The Film Classic: France 
This swift and uncompromising tale of love and violence in the slums of 
Paris—tfilled with delicate visual poetry—projects an intimate and astonish- 
ingly penetrating study of human emotions. “Unquestionably one of the most 
remarkable of amateuf films... entitled to all and more of the praise it 
has elicited from European critics."—Museum ef Modern Art 


Thurber’s “Unicorn in the Garden” and other U.P.A. cartoons 
The producers of Columbia's Gerald McBoing-Boing, who are revolutionizing 
the American cartoon field, take another significant step forward in their 
eagerly awaited animation of the famed James Thurber fable, proudly 
presented by Cinema 16 with others of their best new cartoons. “A session 
of Thurber’s war of the sexes . . . simply wonderful!”—Winsten, N. ¥. Post 
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Wednesday, November 18, 1953... . Central Needle Trades Auditorium 
Sunday, November 15 and 22, 1953... Beekman Theatre at 


wf ‘ y 
Latuko ACinema 16 Prides, 


” First and only New York. showing of the complete version of the.ontroversial, 


Muséum of Natural History production, rejected by the New York censors: | 
for public showings. Startling and oddly fascinating glimpse into theming 
witchery and violence of primitive man, as seen in tribal ceremoncis¢. 
initiation rites and ritual sacrifices of the never before photogr: ; 
Latuko tribe in equatorial Sudan. Remarkable on-the-spot sound. (recor d 

by advanced experimental methods) achieves impact seldom equalled. 

in technicolor. F 


In the Street The Documentary Film: U.S. 
The street as a theatre and a battleground; a somber and profoundly sensitive’ 
portrayal of the faces of Spanish Harlem, shot with concealed cameras by; 
the makers of The Quiet One Uanice Loeb, James Agee bnd Helen Levitt). 
A memorable human document, full of the unexpected. “Gofa’s lithograpus 
come true...a masterwork!”—The Nation i ag 


Psychotherapeutic Interviewing The Psycholdgic®? Gim: US. 


rit film record of unrehearsed psychiatric tie | § shown and 
analyzed in this restricted training film on psychiatrists: jemonstrates' 
repression, anxiety and the role of the psychiatrist. A Psychological Cinexia 
Register Release. aes 
age 
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Special Events ’ 


1 A Symposium on “Poetry and the Film” (October 28th) 
conducted by a group of distinguished poets, playwrights and film producers: 
Dylan Thomas, celebrated British poet 
Arthur Miller, author, “Death of a Salesman,” “The Crucible” ° 
Maya Deren, leading avant-garde film maker 
Parker Tyler, poet, film critic, author, “Magic and Myth of the Movies” 
Willard Maas, poet, film maker: chairman 

Activity Group Therapy (November 16th) 
This authentic film record of 65 group therapy sessions, shot with con- 
cealed cameras over a period of two years, reveals the personality changes 
effected in a group of emotionally disturbed children. An exciting and un- 
staged demonstration of one of the most important present-day group therapy 


practices—used in hospitals throughout the world—which permits children — 


to “act out” their disturbances upon their environment and each other in 
the presence of a permissive adult. 


Not available for public showings, this unique film study is presented by * 


arrangement with its producer, Dr. S. R. Slavson, who will introduce it. 


3 Bed and Sofa Uanuary 13th) 
Alexander Room's famous ‘lost’ masterpiece of the European film, cited in 
all histories of the cjnema, at last available for scrutiny. A penetrating and 


7 
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forthright study of unconventional sexual mores in early Soviet Russia, set 
against the background of the housing shortage. “‘An unequalled instance 
of pure psychological and intimate representation of human character.”— 
Rotha, The Film Till Now . 


4 The Magnificent Ambersons (February 3rd) 
Orson Welles’ controversial Mercury Production for RKO, based on Booth 
Tarkington's Pulitzer Prize Novel. A somber tale of American magnificence 
and decay at the turn of the century, starring Joseph Cotten, Agnes Moore- 
head, Dolores Costello, Anne Baxter, Tim Holt. Especially noteworthy because 
of unorthodox camera work and experimental sound track. Includes the 
controversial last sequence. * 

“The finest recreation of a bygone era-the movies have yet shown... the 
trouble with Welles is that he assumes too much intelligence in his audience.” 
—Winsten, The New York Post 

5 The Work of Jean Vigo (February 24th) 
Two masterpieces by one of the few authentic geniuses of the cinema who 
died at 29 with less than four hours of film to his credit: 


A Propos De Nice 


Cinema 16 proudly: introduces Vigo's first film, hitherto unavailable in 
America—a ferocious comment on the decadence of the French riviera. 


L’Atalante 

The disillusionments and tender raptures of young love, as seen in @ 
Strange and lovely film. With Michel Simon, Dita Parlo, Jean Daste. “A master- 
piece!... Vigo strings his episodes like pearls... Michel Simon gives one 
of the screen’s greatest performances."—Hollywood Quarterly 


6 The Abbey Theatre's “Juno and the Paycock” (March 17th) 
Sean O'Casey's great tragedy—a striking portrayal of the more squalid side 
of Irish life—superbly acted by the Abbey Theatre players as directed by 
Alfred Hitchcock. With Sara Allgood, Barry Fitzgerald, John Laurie, Denis 
Wyndham. “Truly a remarkable film. The casting of Sara Allgood as Juno 
was an inspiration.”—The British Film Institute 


7 Voyages into the Subconscious April 21st) 
A program of films exploring facets of the subconscious by experimental 
cinematic techniques: 3 

The Lead Shoes (Sidney Peterson) 

Surrealist exploration of old English ballad dealing with parricide, interwoven 
with a boogie-woogie score. Prizewinner, Venice Internat’! Film Festival, 1950. 
Mothers Day Uames Broughton) 

ironic portrayal of childhood recaptures its egocentricity, sensuality and 
sadism in striking images and disturbing pictosial symbols. 
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(in addition to the 7 regular showings ........ . free to both Wednesday and Sunday members . . . held at the Central Needle Trades Auditorium at 7:15 and 9:30 PM on dates given below) 


Geography of the Body (Willard Maas) 

Controversial film evokes the terrors and splendors of the human body as 
the undiscovered, the mysterious continent. 

Glens Falls Sequence (Douglass Crockw-t!) p 

Outstanding example of ‘free associations” on film, hand-painted on glass 
by noted American illustrator. 

On The Edge (Curtis Harrington) 


Dream or reality? A somber episode of desperation, atted out by two people 
in a setting of weird desolation. 
- a 
8 A Program of Restricted Nazi Propaganda Films 
(by special permission of the U.S. Department of Justice) 

Triumph of the Will 

Leni Riefenstahl’s cinema masterpiece, one of the greatest propaganda 
films of all time: official Nazi record of the 1934 Nuremberg Party Conven- 
tion, actually staged for a vast battery of cameras like a colossal movie 
production. A huge and disturbing film spectacle, filled with mass scences 
and ceremonies never equalled by Hollywood. Complete English sub-titles. 


(May 10th) 


Also: restricted Nazi newsreels and propaganda Shon, eer 


laid. Renato Rascel, a forlorn little comic with big, appealing Cyei, wun ~~~ ~--s~s, 
wellas the pitiful clerk who suddenly gains stature with the acquisition of a handsome 
new overcoat, only to lose it as quickly when the precious coat is stolen... THREE . 
GIRLS FROM ROME is a fresh and charming comedy-drama built around three win-: 
some seamstresses who cut and sew and dream in one of those fashionable coutourier 
‘establishments flanking the Spanish Steps. Unfortunately, part of the charm has been 
lost in the process of dubbing, gaddling with stage English the volatile Italian types 


this picture abounds in.. Arthur Knight 
(Mr.Knight, film critic for The 3aturday Review, also teaches at the Institute of Film 
Techniques at City College and at The eer School. Formerly Assistant Curator of the 


- Museum of Modern Art Film Library, he is currently in charge of procuring films for 
the television shows Omnibus and Excursion -) 


SPECIRPEANNOUNGENIEN 


A THIRD SUNDAY SERIES AT. THE BEEKMAN: Recruitment has been so heavy this 
season that we had to establisha dtd Sunday morning Section which will see the same 
programs but on different dates. We wish to announce that all three sunday 3ections 
are now sold out. A few seats will become available during the year and we'll be glad 
to keep applications on file in ordér of receipt. .. 


Hi) 


N) SMOKING PLEASE: We'va beéh requested by the Fire Dept. to announce that 
smking is not permitted in any p&rt of this building, including the hall corridors 
(exept for the balcony at the Beekman Theatre). 


SEATS ARE NOT RESERVED .. afd in fairness to our other members, we cannot per- 
mit ‘py to hold seats for friends +. so please don't occupy them with coats ,etc.. 


LATICOMERS: our performancef start on time (consult your ticket). By groping for 
a sea in the dark (usually only site seats are left) you are inconveniencing yourself 
and oters .. so won't you please Come on time? 


2 


“ie aS wie NOW, 


... that Tinema 16 was awarded a Certificate of Excellence by the American Institute 
of Graptic Arts for sponsoring 4 outstanding example of commercial printing" - 
our membership brochure, designed each year by Gene Federico,copy by Amos Vogel 
... that atone time or another, the following have been or are still Cinema 16 mem- 
bers: Che:yl Crawford, Leonard Bernstein, Steve Allen, Marlon Brando, Paul McCobb, 
Joshua Logn, Henry Morgan, Saint Subber, Andreas Feininger, Sybil Moholy-Nagy, 
John Latoume, samuel Barber, Gian-Carlo Menotti, Walter Abel, Orson Bean,Jerome 
Robbins, Les Cherne, Valerie Bettis, Abner Dean, Lillian smith, Pearl Primus... 
... that WEEGEE’S NEW YORK, the fabulous press photographer's fabulous film of 
the big city aad Coney Island, won the First Prize in the Experimental Film Division © 
of the Cleveland Film Festival, America's largest? It is being distributed by C 16 
and will soon ve shown by us again ..- 
... that the Ital'an art film CHRIST AMONG THE PRIMITIVES, shown as a "sneak pre- 
view! at C 16 last March, was subsequently premiered at the Fine Arts(with "Fanfan 
the Tulip’), has since been widely exhibited in art theatres, and will soon appear on 
TV's Omnibus? 
«ae that we have a new Subs cription Secretary, Miss Sylvia Drucker, always. ready to 
answer your questions .. ‘ 
_.. that we love to receive letters ( praise, criticism, suggestions )7?... eS 


- gtricted distribution by New York Universitys 


i a at we . 
OCTOBER ; 
e 
WELCOME to Cinema 16 .. and welcome to our monthly news letter which you 
will receive at every performance ., featuring program notes, special announce- - 
ments, news and evaluations of current American and foreign films, and guest a 
editorials by leading film critics. This is just one of the many privileges of . c q 
membership in Cinema 16. . ; eE 8 
PLEASE: Although the lights will go on for a moment after some of the films, 2 
this will not be an intermission and we urge you to remain in your seats. x I 
eseosesseseeeee ° td 
The Psychological Film: U.S.: ‘: ; : 
FRUSTRATION PLAY TECHNIQUES: EGO BLOCKING GAMES ‘ 1 
(1943) Produced by Department of Child Studf at Vassar College. Technical Director: 
Jules Bucher. Production supervisor and red@arch editor: Dr.L. Joseph Stone. Re-  -$ 
(17 minutes) &: 
le 
“This film, one of the earliest in the Vassar deries of Studies of Normal Personality i 
development, was produced ten years ago for restricted university use; it is released 
for the first time for a general audience in:tHls Cinema 16 showing. Dr.Eugene Lerner, 
brilliant Sarah Lawrence psychologist, was‘a pioneer in the development of projective 
play techniques -- of which the "E go-Blocking Games" is one example ~- "tests" irl 
which there is no right answer, but an invitatlon to play such that the child reveals him-* 
self without committing himself. ‘ is hae 
The idea of frustrating children to see what Happens will seem distasteful to many ~- ar,:-4 
so it should. It must be ‘borne in mind that thé Experimenter (Dr.Lerner) seen in this wei 
film is carrying out his procedures in full acteptance of the restrictions imposed by the; 
highest personal and professional ethics. His manner is deliberately ‘slightly mondtenots 
and artificial; most children recognize the piily-ful, make~believe quality of the game* 
(although like children's own dramatic play itis make-believe taken solemnly); there is” 
an utter absence of the teasing or mocking which could so easily enter. Moreover,behind 
the Experimenter's ‘dead-pan"' approach is l0hg clinical etperiehce and sensitjvity sp ‘+ 
that he is ready to respond immediately to afly signs indicating that a particulgr child 3; 
too vulnerable to sustain easily even the mil and symbolic frustrations involved - and }: 
ready to terminate the experiment at once. Also, after the experiment proper as geen’ ~ 
in the film, the Experimenter is always careful to "pick up the pieces" if any;to heal any? 
injured self-esteem, to reassure the child of-the adult's friendship, and to provide sony 
counter -balancing gratifications. ; : : 3 
Perhaps it is unnecessary to add that amateur toying with these deceptively simple-seer. 
ing play methods is unwise! i 
A word about the interpretation of the methods demonstrated in the film. Their findings 
are always taken as hints and cues toward the understanding of a particular child's pers 
ality structure. They provide hypotheses which must be cross-¢hpcked against the find- 
ings from other tests and observations of the child. Sometimes the child's behavior is 
perfectly consistent wherever we see him; sometimes it is sharply different here from 
what we see in other situations; this very discrepancy may add new dimensions to our 
understanding of him. For example, Ralph's coyness and deference (with a crescendo 
of limited and controlled self-assertiveness) were remarkably unjike his behavior on th 
playground where, at four, he stood out as an unusually bold and magnetic jJeader and a 
rather dominating organizer. Here the crucial difference appears to be the adult figure | 
authority. This helped us to understand how adults looked in Ralph's eyes, to appreciate 


ie 
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determining stability and productivity of personality." 
_ « Dr.L.Joseph Stone, Professor of Child study, Vassar College 
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Cinema 16 Premiere; France: 

AAGES MEDIEVALES 
948) Photography and direction: William Novik. Production: Cooperative Generale du 
nema Francais. Music: Guy Bernard Delapierre. English commentary by James John- 
n Sweeney, spoken by William Chapman. Distributed by A.F. Films. (18 minutes ) 


1e life and times of the peasants and nobles of French society in the middle ages are 
amatized through the medium of exquisite miniatures (some no bigger than postage 
amps) from the illuminated manuscripts of the 14th and 15th centuries in the Biblio- 
2que Nationale in Paris. Using a special three filter technique rarely employed, the 
emingly animated color tableaux achieve the rich jeweled quality of stained glass win- 
ws. It evokes the work of the peasants, the games of the seigneurs, knighthood and 

ve among the courtiers, feudal watfare, the towns and the nascent bourgeoisie as seen 
the great, often anonymous, artillts of that period who painted these miniature works 
art. Some of the scenes are take from famous works, many are from little known 
inuscripts never before.photogra hed; all mark their first appearance before the 
mera. The music is arranged froth late medieval themes and folksongs, and is per- 
rme@ on authentic instruments of the period. 


1e Film Classic:- France: : ' 
ENILMONTANT 

124-25) Produced and directed by Dmitri Kirsanov. Camera: Leonce Crouan and Dmitri 
rsanov.. Younger Sister:Nadia Sibltskaya. Older Sister: Yolande Beaulieu. Restricted 
3tribution by Museum of Modern Art Film Library. ( 37 minutes ) 


Sr NS 


ide ata minimum of expense and With poor equipment by a young Russian emigre who 
d previously been a violinist in a thovie theatre in Paris, this is one of the most 
markable amateur films. Kirsand¢V's direction generally, his use of poetic imagery, 
i free cutting and, above all, the pérformance of Nadia Sibirskaya in the main role, 
title the picture to all the praise it elicited from European critics." 

"Film Notes", The Museum of Modern Art 


‘tis on account of the film's astonishingly penetrating and imaginative treatment of the. 


ory that MENILMONTANT is so important. Nuances of thought and feeling that one 

ight have said were beyond the expressive resources of the silent cinema, are convey- 
. through a brilliant understanding of that delicate, purely visual poetry which is the 
preme beauty of the silent cinema. In this film Kirsanov.displays a talent for the com-. 
sition of significant visual detail in advance’ of most of his contemporaries, and use 
symbols as extensive, though far more subtle, than Eisenstein's "Potemkin". 

»mposed in a strange tempo, unlike that of almost any other film, when once it is set 
motion it carries one onward and onward with an irresistible inevitability, every 
quence charged with subtly ramifying significance. Moreover it was an almost amateur 
.m, made on a very slender budget. It is significant that, in the days of the silent film, 
.ch a productioncould contribute so much to the cinema of the world. : 

his penetration into the minds of his characters, Kirsanov remains unsurpassed 
most until the close of the silent fi]m era, and the skill with which he uses the flash- 
.ck device rgmains unequalled to this day. In the uncompromising frankness and ob- 
‘rvation of MENILMONTANT there are many indications of an integrity, a realisation 
essential baman dignities,which was to cause French films to be admired throughout 

¢ world in later years." George Morrison: The French Avant-Garde,Sequence # 4 
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(1953) Produced by United Productions of America for Columbia Pictures. Executive 
Producer! Stephen Bosustow: Distributed in 35mm by Columbia Pictures..Not available : 
in 16mm. : - (28 minutes ) 
This is the fourth time that Cinema 16 presents a survey of the work of UPA who -under 
the aegis of Columbia Pictures - continue to produce the freshest and most original 
cartoons made in this country. Organized and staffed by some of Disney's dissenting 
talent, UPA's work over the past nine years (such as their memorable GERALD MC- 
BOING-BOING and the MR.MAGOO series) has combined technical proficiency with very 
un-Disney-like subject matter and technique; the eternal chase, with its concomitant 
sadism, has been replaced by children or folk tales (MADE LINE,CHRISTOPHER CRUM-. 
PET), original stories or cinematic re-creations of "classics" (THE TELL-TALE HEAR 
THE UNICORN IN THE GARDEN), psychological or educational themes (FAMILY CIRCU 
Instead of the usual stereotyped cartoon characters, almost every UPA film introduces 


‘new "stars", The director has a great deal of personal freedom, and individuality of style 


is fostered rather than suppressed. Assembly line methods are avoided. Finally, a stron 
utilization of the concepts of modern art in dtawings, designs, backgrounds and especial- 
ly,unorthodox color use, further distinguished UPA's work. 


WORTH WATCHING FOR ... notable among the better films that will soon be turnisg up 
locally are such varied items as: TANGA TIMA, a refreshingly unpretentious sem’ - 
documentary of life in the South Seas, abounding in beautiful scenes and beautiful ;eople. | 
Made on location by Dwight Long over a peridd of two years, it is more impressis¢ for 
its earnestness and honesty than for any particular poetry; but is evident that Log liked 
the islanders, was interested in their customs and sympathized with their problens.His 
film communicates that same sympathy to its audience, marred only by an obvicis"native' 
dance finale dragged in as a box-office bait..s Ay to dancing, all too rare is a nusical ‘ 
with such artful design, such sensitive feeling for the relation of dancer to camera as 
M-G-M's delightful GIVE A GIRL A BREAK. Directed by Stanley Donen, himsef a 
dancer, it tells its not unfamiliar back-stage story with exhilarating style and srace, 
relying far more on high imagination than a high budget to work its magic. Thr Champ- 
ions, Marge and Gower, do their best film work to date... From England comes a hand- 
some, polished and thoroughly Boccaccian DECAMERON NIGHTS - not all t.z nights ,of 
course, but three ‘of the stories that suggest as completely as the screen wilf permit just 
what Boccaccio had in mind. Even so, there are occasional signs of the cersorial shears. 
It is sophisticated fun that gains in point and humor as the film progresses, aided no 
little by the presence of such skilled performers as Godfrey Tearle and Binnie Barnes, 
with special honors to Louis Jourdan and Joan Fontaine who reappear in various guises 
in each of the episodes.. A trio from Italy: TIMES GONE BY, a jolly omnibus of half a 
dozen classic Italian short stories and plays from the turn of the centur*, with a ballet 
and a nosegay of properly nostalgic songs tossed in for good measure. Some are a little 
on the naughty side and one is down-right vulgar. But the finale, THE TRIAL OF FRINE, 
in which the distinguished Vittorio de Sica turns actor to defend curvacious Gina Lollo- : 
brigida from the perfectly true charge that she murdered her husband, is high comedy 
that alone is worth the price of admission. Most of-Italy's top stars turn up sooner or 
later somewhere in this lavish entertainment... THE OVERCOAT, Gogol's bitter satire 
of Russian bureaucracy, has been translated by director Alberto Lattuada to modern 
Italy where it proves no less pertinent - as it would probably be no matter where it was | 
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ANNOUNCING A TUESDAY NIGHT SERIES =2% 


We had originally planned to have a Wednesday night and two Sunday ‘brunch! series 
this season. Heavy recruitment then forced us to institute a third Sunday series, which 
sold out immediately. By the beginning of October, the Wednesday series had been sold 
out,too. since memberships continued to pour in, we have now decided to start a TUES- 
DAY NIGHT SERIES at the Central Needle Trades Auditorium which will see the same 
programs but on different dates. 

lf any of your friends still wish to join C 16, ask them to mail their remittance ( $ 12 
for one; $ 20 for two ) immediately, as even this series is rapidly filling up. Be sure 
to specify '' Tuesday Series ". Your friends will not lose any event by virtue of joining 


this series. : 
, SUES ICE RIRORIADN 


Latest rumor from switzerland: that Chaplin will 
do a political comedy satirizing McCarthy called 
"The Little Dictator"... Bunuel now reveals that 
for all its harrowing realism he still had to make 
.. concessions to "bourgeois conceptions of morality" 
. in his The Young and the Damned"... Jean Genet's 
short film "Un Chant d'Amour" makes Kenneth 
Anger's "Fireworks" (on the same subject) look 
like kiddies’ stuff by comparison ... and a recent independely made feature, "Dementia", 
by John Parker, carrying the endorsement of Preston Sturges, with music by George 
Antheil and not a word spoken in it, is the shocker of your dreams ... Hollywood will 
soon dedicate the first American film museum ... Orson Welles recently made the 
first film with a newly invented electronic camera, a 30-minute extract of ''The 
Merchant of Venice" directed by and starring himself ... A French film attacking 
capital punishment, "Nous sommes Tous des Assassins (We Are All Murderers) by 
Andre Cayatte, has been deemed pnsuitable to the "pay, American temperament" and 
returned to France ... Watch for the Arab-scissors scene in the forthcoming new Rene 
Clair comedy, "Beauties of the Night’, for a touch of sophisticated hilarity you'd never 
get in a Hollywood film ... watch for a similar reference in the cherries-on-the-stem 
scene of the French "Three Women" if the censors ever release it... Films currently 
being held up by the censors include the aforementioned "Dementia", ''Three Women" 
(after 3 Maupassant stories), Ladies Hairdresser" (starring Fernandel), the Swedish 
"One summer of Happiness", and "Le Plaisir" (after 3 more Maupassant stories) ... 
The Modern Miracle Entertainment That You See Without The Use Of Glasses" is 
how Cinemascope describes itself though for the last 50 years people have been seeing 
movies without glasses ... Prof. Henri Chretien, inventor of the anamorphic lens which 
is the basis of CinemaScope, recéntly admitted in a letter to Abel Gance that it was 
Gance's use of the triple screen in 1927 that inspired his researches ... In fact,Gance's 
triple screen Napoleon" antedated both Cinerama and Cinemascope by almost a quarter 
of a century - and Gance's "perspective sound" in 1929 antedated "stereophonic sound! 
by almost that Jong,too ... Yet Gance got not a line of recognition or dime of royalty 
for all his pioneer efforts ... Three more famous painters are in for "the treatment" 
(4 la Toulouse-Lautrec) by the movies; MGM will do Degas; David Bradley and James 
Agee will do Gauguin; and Renoir will do Van Gogh ... The delightful French 'Rendez- 
vous de Juillet" by J.Becker about modern French youth inrevolt against bourgeois 
asphyxia has been languishing here for two years with no theatre to show it .!t 


/Herman G.Weinberg has edited and titled most of the famous foreign films 
shown in the U.S. He is currently working on a book, "Sin and Cinema", a Se 
study of movie morals./ 
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NOVEMBER 


PLEASE: Although the lights will go on for a moment after some of the films, 
this will not be an intermission and we urge you to remain in your seats. 
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A Cinema 16 Premiere: 
LATUKO 

An American Museum of Natural History presentation, produced by Edgar M. Queeny- 
Jarville Studios.(1950) Camera:Edgar M.Queeny, Fort B.Guerin, Jr. Sound: Jack Clink. 
Script: Charles L.Tedford. Released by Producers Representatives. (50 minutes ) 
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THE NEW YORK TIMES 


REGENTS FIX BAN 
ON AFRICAN MOVIE 


Board Rules That ‘Latuko,’ 
Documentary Film, Should 
Be Barred as Indecent 


SPONSOR PROTESTS STAND 


American Museum of Natural 
History Calls Picture True 
Portrayal of Natives 


_ 


The State Board of Regents 
ruled yesterday that an African 
documentary film sponsored by the 
American Museum of Natural His- 
tory was indecent and should not 
ibe shown publicly in this state. 

In the ruling the board rejected 
an appeal by the museum from & 
recent decision by the State Edu- 
cation Depatiment’s Motion Pice 
ture Division denying a license to 
the picture on the same ground of 
indecency. 


The board did not elaborate on 
the reasons for its ruling but it 
was understood that the objections 
were to the nudity of the African 
natives depicted in the film, The 
picture, filmed in 1950 by Edgar 
Monsanto Queeny, chalrman of 
the Monsanto Chemical Company 
and a museum trustee, includes 
several acenes in which nude males 
appear. 

The regent’s action brought a 
prompt response from Alexander 
M. White, president of the mu- 
seum, who sald the institution was 
“deeply disappointed” and that its 
judgment was that “there -ts 
nothing intrinsically Indecent" in 
portraying African natives “as 
they actually live.” 

Museum Defends Film 

Mr. White's statement follows? 

“The museum 18 deeply dia- 
appointed that the people of New 
York State will be unable to view 
che nviseum-produced documentary 
motion picture, ‘Latuko,’ because 
of the decision handed down today 
by the New York State Bonrd of 
Regents refusing -to leense ‘La- 
tuko’ on (he grounds that parts of 
the film are ‘indecent’ within the 
purview of Sectlon 122 of the Edu- 
cation Law. 

“It is a documentary film of the 
highest Intellectual integrity car- 
rylng the unqualified endorsement 
of the American Museum of Nat. 
ural History. It was photographed 
wmder the direction of a trustee of 
the museum, Edger Monaanto 
Queeny, on an official Americun 
Muscum African Expedition inte 
the Anglo-Egyptian Sudan ta 1950. 


“This film constitutes a thor- 
oughly authentle record of the 
primitive people B g' village of 
Tirangole, located the Province 
lof Equatoria, and Protorraphlesily 
reports with absolute fidelity the 
actual day-to-day living of the 
Latuko people. 

“The primary object of this 
film is to educate and enlighten 
the audience as to the manner in 
which primitive people are living 
In Africa today. If nudity is ob- 
Jectionable per se many of the 


judgment that there is nothing in- 
trinsically Indecent in portraying 
these African natives as they ac- 
tually live.” 

“Enthusiastic reactions to ‘La- 
tuko’ have been forthcoming from 


-|prominent church and educational 


authorities. ‘Latuko' has been very 
well received in Los Angeles, St. 
Louls, Memphis, Salt Lake City 
and other citles. 

“Critics have particularly praiged 

Prealee by Critics Cited 

the obvious authenticity of ‘La. 
tuko’ as showing in atrict simplic- 
ity the life of an almost unknown 
African tribe. The entirely nat- 
ural state of undress of the 
natives has attracted little atten- 


+ |Uon where th. film has been 


shown, but has rather been ac- 
cepted as correct photogravhic 
recording of their way of living. 

“The American Museum has 
‘full contro! of the promotion and 
distribution of ‘Latuko,’ particu. 
larly in reference to advertising. 
The museum's bigh s!..rtards of 
dignity and propriety will be 
maintained where ‘Latuko’ is 
shown.” 


"The first white men to see the Latukos were Samuel and Florence Baker while on thelr 
path to their historic discovery of Lake Albert. Baker's generous account of their stay 
permits the observation that very little has changed during the 87 years that inter- 
vened before our visit. Hence, entering Tirangole (a Latuko tribal headquarters) was 
like ratsing the curtain on a play enacted by our own ancestors thousands of years ago. 
We looked upon primeval man - his industry, his witchery, and his violence, 

Tirangole, which ts but 4 degrees north of the equator, Iles in the Sudanese province 
of Equatorla. Here dwell several thousand Latukos. They are tall, well-formed people. 
The men's powerful Nilotic nakedness gleams under the torrid sun Ilke polished bronze 
- the young girls, whose carriage and grace equal that of Powers models, wear only 
goatskin lappets or aprons. 

The spiritual and temporal head of the tribe ts the Rainmaker. The office is heredt- 
tary and may be held by either man or woman. The British wisely administer the 
territory through the Rainmaker. 

Although the missionaries have made some headway, the population is almost en- 
tirely pagan. Their totem animal is the crocodile; they believe that after death the 
departed soul enters a crocodile's body. In addition to the beliefs surrounding the 
totem, Latuko spiritual life centers about rites, magic, and dancing, having to do chief- 
ly with their food supply - their grain and their game. For instance, ma gico-religious 
rites precede their hunts which are weekly affairs with several hundred participants. 
Before the hunt commences, the "Father of the Land" ensures good fortune by mixing 
charcoal and earth, spitting upon the mixture, and scattering it at the feet of the hunts- 
men while uttering an incantation. 

Here is a people for whom nature supplies all material wants, while magic ministers 
to their spirits. They are as content as it is human to be - even as our European ances- 
tors were a hundred centuries ago." 

; Edgar M.Queeny, Natural History Magazine 


The Psychological Film: U.3.: 

P3YCHOTHERAPEUTIC INTERVIEWING 

('" Part Il - A Method Of Procedure ") 

Produced by United World Films for the Presentation Division, Veterans Administra- 
tion, Department of Medicine and Surgery under the supervision of Florence Powder-. 
maker and Jacob E. Finesinger. Restricted distribution to qualified groups only: 
Psychological Cinema Register. ( 32 minutes ) 


This training film for psychiatrists and psychiatric social workers in the Veterans 
Administration features an unrehearsed interview with a patient selected at random 
and not previously seen by the doctor appearing in the film. The purpose of the film 
is not to interpret the patient's problems (such as his anxiety and repression) but to 
analyze the psychiatrist's procedure. Many revealing glimpses of both the doctor's 
and the patient's behavior are further clarified in succinct sub-titles. The doctor is 
shown encouraging, focusing, giving or withholding interest, committing errors, 
participating actively or passively. The production is on a professional level through- 
out and cinematic techniques are used to advantage. 


A Cinema 16 Premiere: 

IN THE STREET 

Photographed by Janice Loeb, James Agee, Helen Levitt (1945/48) Edited by Helen 
Levitt. Music: Arthur Kleiner. Rental Information: Miss Levitt. ( 19 minutes ) 
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. my sincere wish that you do so. " 
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" My list of top pictures made In the last five years has now been expanded to include 
8 documentary of street life in Spanish Harlem, shot entirely with a 16mm sneak camera, | 
The technique of documenting Iife in the raw with a concealed camera has often been 
tried out, in Hollywood and in experimental films, but never with much success until . 
this small masterwork turned up. One problem was findtng a camera either small ' 
enough to be hidden or made in such a way that (t could be focused directly on the scene 
without being held to the operator's eye. The producers used an old model Cina-Kodak 
which records the action at a right angle to the operator who gazes Into his scene 
finder much as was done with the old-fashloned Brownlie. The people who wound up in 
this movie probably thought the camera-wielder was a stray citizen having trouble 
with the lock of a small black case that could contain anything from a plecolo to a tiny 
machine gun. For dramatic action, the f{lm deals with one of the toughest slum areas 
extant - an uptown neighborhood where the adults look like badly repaired Humpty- 
Dumpties who have lived a thousand years in some subway restroom, and where the 
kids have a wild gypsy charm and evidently spend most of their day savagely spoofing 
the dress and manners of their elders. The movie, to be shown around the 16mm. 
circuit, has been beautifully edited by Miss Levitt into a somber study of the Ameri- 
can figure, from childhood to old age, growing stiffer, uglier and lonelier with the 
passage of years .. even the kids act a bit like Spies from the underground. To see 7 
what they will be like when they grow up, all we have. to do is look at the shots of their t . 
parents. The watchfulness of youth has now become a total preoccupation.. all forever 5 
staring at the world as though it were a dangerous, puzzling place filled with hidden 
traps. The great American outdoors, once a wide-open prairie for adventurers is here, 
in one shrunken pocket of New York City, a place of possible terror to people who 
spend their time looking at it with 100-per-cent distrust." : 

Manny Farber, The Nation 


"| am extremely interested in rejoining C 16 this season. Unfortunately. the annlica dion 
was sent in too late and as a result I landed behind 400 other applications on the wait- 
ing list . As a desperate measure I stood out in front of last Sunday's performance with 
a sign indicating that I was in the market for someone's - anyone's membership card. 
I do not want to emphasize how dire is my plight, for I know that many ahead of me on 
the waiting list feel just as bad as I, but I want to give notice that I was a member last 
year .. this may improve my standing .. " J.E.D. 
/ While the sign displayed by Mr.D. in the lobby deeply impressed our Beekman 
theatre audience, nobody was willing to transfer his membership. However, we 
, have thrilling news for Mr.D. and others on‘the waiting list - see the next page! / 


"I am perhaps your only sightless subscriber and, I feel quite safe saying, one of your 

most richly rewarded members. Incomprehensible as this may sound under the circum- 
stances, it is nevertheless true. 1 could furnish several pages of proof. Let me thank > 
you for the pleasure, the increased intelligence, and the deep experiences derived from 

the half dozen or so showings I have thus far attended. You deserve to grow, and it is 

R.J.P. 


"lama native of New York City, now stationed in Korea, and would appreciate infor- 
mation about C 16 for my future possible use. Please rush. " Pvt. T. F. s. 
/request complied with/ 


A SCREENING OF FILMS TO BE SHOWN BY 
CINEMA 16 DURING ITS SEVENTH SEASON 
(November Sth, 1953) 


* denotes a Cinema 16 premiere 


exhibition and distribution of 


“IN THE STREET 

CI9L5/L5) Fhotographed by Janice Loeb, James Agee and Helen Levitt. Original Scores 
Arthur Kleiner, Edited by Helen levitt. Rental information: Miss Levitt. (16 mimtes, 
black & white, silent with record, 14mm only) 


oe teal ae 


CLRGMA 15 inc. 


documentary and experimental film: 


"The technique of documenting life in the raw with a concealed camera has often 


been tried out, in Hollywood and in experimental films, but never with much success 
until this emall masterpiece turned up. One problem was finding a camera either small 
enough to be hidden or made in such a way that it could be focused directly on the 


scene without being held to the operator's eye. The "Film Documents" group used an old 


model Cine-Kodak which records the action at a right angle to the operator who gazes 
into his scene finder much @s was done with the old-fashioned Brownie. The people who 
wound up in this movie probably thought the camera-wielder was a stray citizen having 
trouble with the lock of a small black case that could contain anything from a piccolo 
to @ tiny machine gun. For dramatic action, the film deals with one of the toughest 
slum areas extant — an uptown neighborhood where the adults look like badly repaired 
Humpty-Dumpties who have lived a thousand years in some subway restroom, and where the 
kids have a wild gypsy charm and evidently spend most of their day savagely spoofing 
the dress and manners of their elders. The movie, to be shown around the lémm circuit, 
has been beautifully edited by Miss Levitt into a somber study of the American figure, 
from childhood to old age, growing stiffer, uglier and lonelier with the passage of 
years.” Manny Farber, The Nation 
BELLS OF ATLANTIS 
(1953) Produced and photographed by Ian Hugo. Based on Anais Nin's prose poem in "The 
House of Incest". Abstract color effects by Ian Hugo and Len Lye. Electronic score by 
Louis and Bebe Barren, Acted and narrated by Anais Nin. Rental information: Mr. Hugo. 
(10 mimtes, color, sound, 16mm only) 
"This film, which represents a new attempt at superimposition of colors and 
‘ imeges, takes words for inspiration and a point of departure. It is based on a prose 
poem of Anais Nin and attempts to evoke latent human memories of first sensations and 
the earliest beginnings of consciousness. 

Anais Nin, who acts the sole role in the film, and recites, has done this I 
believe successfully, in her prose poem, which has been well-known for many years, and 
the film attempts to make a cinematic counterpoint to her words. Like all attempts to 
carry over from one art to another, the filmic form has had to be a recreation in 
other terms, and a counterpoint rather than a translation. 

Above all, an attempt has been made to use real images with abstract forms, 
separately and combined, with voice narration and music to express one integrated 

e 

The msic by Louis and Bebe Barron is the first orchestrated all-electronic 
music composed for a film. The original material was pre-formed electronic circuits 
(no live sounds or microphone used) and was then subjected to electronic situations 
which create total effect," Ian Hugo 


EL DORADO 
(3951) A Central Office of Information Film produced by Argosy-Crown Film Unit. 
Directed by John Alderson. Cameras Reg Hughes. Editors Terry Trench. Music: Elisabeth 


Intyens. Commentary: James Cameron. Sound Cutter: Ralph Sheldon. Distributed by British | 


Information Services, (33 minutes, black & white, sound, 16 and 35 mm) 


SS 


75 lexington avenue, new york 16, nw yw. © mu 9-7288. mu 9-728‘ 
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This notable documentary offers no factual or political analysis of the 
problems of British Guinea. 
of this country, conveying the atmosphere and texture of & land of unexplored: . 
jungles, solitudes and primitive peoples, and is accompanied by native dances and 
chantse a 


19 Cooperative Generale du Cinema Francais Productione Photography and 
direction: William Novik. Music: Guy Bernard Delapierree English Commentary: James 
Johnson Sweeney, spoken by William Chapman. Distrituted by A.Fe Films. (20 minutes, 
color, sound, 16 and 35mm) 

The life and times of the peasants and nobles of French society in the 
middle ages are dramatized through the medium of exquisite miniatures (some no 


. bigger than postage stamps) from the jlicminated manuscripts of the 1th century in 


the Bibliotheque Nationale in Parise Using a special three filter technique rarely 
employed, the seemingly animated color tableaux evoke the work of the peasants, the 
games of the seigneurs, knighthood and love among the courtiers, the towns and 
nascent bourgeoisie as seen by the great, often anonymous artists of the period, The 
music is arranged from late medieval themes and folksongs, and is performed en 
authentic instruments of the pericde 
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It is primarily a poetic evocation of "the three fages" - 
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Films to watch for:"Les Sales Mains" (Dirty Hands) 
after sartre's play.. 'Crin Blanc'' (White Mane), a film 
poem of the Camargue horses; Bunuel's "Robinson 
Crusoe"., von sternberg's first film in 12 years, "The 
Saga of Anatahan" (provisional title).. "The she Wolf" 
(La Lupa) with Kerima.. re-issues of two classics, 
"A Nous la Liberte'' and "The Captain of Koepenick" - 
all promised for the forthcoming season.. Stendhal's 
“The Charterhouse of Parma", with Gerard Philipe;"The 
Sinner" with Hildegarde Neff and Gustav Froehlich.. "Bluebeard", with Cecile Aubry and 
Pierre Brasseur.. "Heidi", filmed in Switzerland.. Two films which unsuccessfully tried 
to get shown in this country were "OGPU", the Nazi glorification of Hitler's invasion of 
Russia, and the Italian "Alcazar", pro-Franco distortion of the siege of the Alcazar 
fortress during the late Spanish civil war.. now that "Robin Hood" may be banned as 
"subversive", we may recall that Monogram Pictures once hesitated to film "Hiawatha" 
for the same reason.. Eisenstein's opinion of "Chien Andalou" and "L'Age D'Or", both 
by Bunuel: "What a waste of talent!'... stroheim, during the dark period he was acting 
for Republic Pictures, used to refer to that company as Repulsive Pictures.. The great 
German sexologist, Dr.Magnus Hirschfeld, once sponsored a film in 1917 called Differ- 
ent Than the Others , a defense of homosexuality, starring Conrad Veidt as an ethereal 
young violinist. Dr.Hirschfeld appeared personally in a prologue to the film pleading 
for tolerance in matters of sexual deviations:. said Lubitsch once of Hollywood's pre- 
tensions to culture: ''They (the producers) buy expensive editions of literary classics 
for their libraries to smell the luxurious leather bindings"... More rumors of Chaplin's 
projects: a film in collaboration with sean O'Casey; "The Mad Woman of Chaillot" by 
Giradoux;further reissues of his best old silent films with synchronized musical scores 
of his own composition... Leon shamroy, who became famous overnight for his photo- 
graphic virtuosity in Fejos' "The Last Moment" back in the late twenties, recently re- 
nounced the close-up, moving camera, etc. as being "demodé"' as far as Cinemascope 
is concerned (Shamroy photographed "The Robe"). Sic transit gloria etc.. When ex-pro- 
ducer Joseph Kennedy objected to a scene in the script of Stroheim's ‘Queen Kelly" 
showing an African Negro priest confessing a white woman, 3troheim defended the 
scene saying The scene is Africa, the priest is a Catholic priest, ordained to hear 
confessions. What's wrong with that? I would not hesitate myself to confess to a Negro 
priest."... Douglas Fairbanks sr. once wanted Eisenstein to direct him ina comedy... 
Said Rene Clair once, "Everyone speaks of Chaplin the director and the actor, but 
hardly any notice is given to Chaplin the writer. He has, after all, written the script 
to every film he has ever made, which in itself makes him one of the most notable 
writers of modern times"... Recommended reading: King Vidor's autobiography," A 
Tree is a Tree", a swell piece of Americana, as well as a fascinating account of Holly- 
wood's early years "behind the scenes"... The Italians, having done a gem of modern 
high comedy with "The Trial of Phryne' episode in ‘Times Gone By", have gone back 
to the original Phryne of ancient Greece for a spectacular biographical film of the 
most famous courtesan of classical antiquity... "Young Bess" is called The Virgin 
Queen" in France and "The Moon Is Blue" is called "The Virgin on the Roof" in Germany 
(only in the U.3. is ‘virgin a shocking word}.. "Let's knock the sensitive, unstable 
aspect out of the film business and put some solid momentum in it,"" urged Universal 
chief H.MclIntye. "Audiences are now highly discriminating in their selection of screen 
entertainment. Distributors and exhibitors must join forces in fighting this trend." ... 
"L went to Scotland and could find nothing there that looked like 3cotland" said MGM 
producer Arthur Freed, explaining why "Brigadoon" will be filmed in Hollywood...3ic 
semper cinema! 

/ Mr.Weinberg has titled most of the famous foreign films shown in the US and 


is currently working on a book,'Sin and the Cinema",a study of movie morals. 
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: As usual, we cannot resist the temptation to add bonus events to 
rf our schedule, even after our programs have been set for the season: 


|. Friday, January 29th, Central Needle Trades Auditorium 
Fy: %:15 and 9:30 PM 225 West 24th street,NYC 
SCREENING OF THE 1953 ROBERT FLAHERTY - 

CITY COLLE AWARD WINNERS 


_\ the award presentations and screening of the best documentary 


Nr joint City College of New York-Cinema 16 program features 


a i 4 ilms of the year, as selected by Bosley Crowther, N.Y.Times;Mrs. 
“Mp es  Frances Flaherty; Richard Griffith, Museum of Modern Art Film 
Library; Lewis Jacobs; Film Author; Dr.Alice Keliher, New York University; Arthur 
Knight, Saturday Review of Literature; Amos Vogel, Cinema 16; Archer Winsten,NY Post 


weecesccccs 


Admission free to Cinema 16 members; just present your membership card at the door. 
Attend this program at the same time you usually attend your special events. Guest 
tickets not valid. : : 


PLEASE: Although the lights will go on for a moment after some of the 


films,this is not an intermission and we urge you to remain in your seats. 


A Cinema 16 Premiere: Canada: 

ANGOTEE Z 

(1952) Produced by Michael spencer for the National Film Board of Canada. Written 
and directed by Douglas Wilkinson. Camera: Jean Roy. Music: Maurice Blackburn. 
Distributed for NF BC by Contemporary Films. { 32 minutes ) 


This sensitive portrayal of childhood and adolescence in a primitive society was 
made by one of Canada's younger directors who grew so fond of Eskimo life that he 
subsequently returned to the tribe to live with it and to make more films. Unlike his 
LAND OF THE LONG DAY (shown last season by Cinema 16) which concentrated on 
the outdoor activities of the Eskimos during the summer, ANGOTEE takes us inside 
the igloo and reveals the life and customs of a closely-knit family unit; the typical up- 
bringing of an Eskimo boy; and the favored place he occupies in the family. The scene 
is the Chesterfield area on Hudson Bay. More an imaginative evocation than a factual 
study, the film abounds in interesting sidelights on Eskimo life and is free of the 


patronizing attitude so commonly found in films of this type. 


The Experimental Film: Canada: 

NEIGHBORS ; 
(1952) A National Film Board of Canada Production by Norman McLaren. Camera: Wolf 
Koenig. Animated sound:Norman McLaren. sound mixing:Clarke Daprato. 16mm dis- 


, tribution for NF BC by Contemporary Films. 35mm distribution: Mayer -Kings ley. 


(9 minutes ) 
McLaren is today one of the world's leading animators and certainly the most cre- 
ative and "experimental" one. His work was introduced (through the courtesy of Janct 
Scellen of the National Film Board of Canada) to American audiences at the first ace 


Notes 


Cinema 16 show in 1947, and again in 1948, when an entire C 16 program was devoted 
to a personal appearance by him. Since then, his work has been shown widely in thea- 
tres and by C 16, has won international prizes, and has led to assignments for McLaren 
in both China and India, where he taught animation techniques to local film makers for 
their health and educational films. 

Practically every McLaren film adds to the cinema's vocabulary by the use of new 
techniques. NEIGHBORS, an Academy Award winner, is no exception. This chilling 
little fable takes full advantage of the camera's potential for visual trickery; displays 
a rich artistic imagination in its direction, continuity and script; and represents a com- 
plete justification of his earlier experiments with synthetic sound. This sound is not 
created by any musical instruments; it is drawn by hand onto the sound track in the 
form of striations and lines, variations in thickness and shape corresponding to vari- 
ations in pitch. The film represents McLaren's first use of naturalistic images and, 
significantly, he employs the techniques customarily used to animate drawings and 
puppets (stop-motion photography) to "animate" live actors. The action is purposely 
crude and "jagged" to symbolically convey the puppet-like behavior of the characters, 


seemingly led to disaster by uncontrollable, semi-automatic actions. 


A Cinema 16 Premiere: U.S.: 

BELLS OF ATLANTIS j 

(1952) Produced and photographed by Ian Hugo. Based on Anais Nin's prose poem in 
"The House of Incest". Abstract color effects by lan Hugo and Len Lye. Electronic 
score by Louis and Bebe Barron. Acted and narrated by Anais Nin. Rental information: 
Mr.Hugo. (10 minutes ) 


A curious and magical film voyage in search of "Atlantis", "the, lost continent’ with- 
in ourselves.. an attempt to evoke latent memories of our earliest days, sensations and 
earliest beginnings of consciousness. since, as the accompanying poem states, "this 
Atlantis can only be found by the route of the dream", the film's structure resembles 
that of a dream and no attempt should be made to discover the "meaning" of any indi- 
vidual shot or sequence. The emphasis throughout the film is on a dream-like mood 
which is to be felt rather than.understood. 

"This film, which represents a new attempt at superimposition of colors and 
images, takes words for inspiration and a point of departure. Based ona prose poem 
of Anais Nin, it attempts to make a cinematic counterpoint to her words. Like all 
attempts to carry over from one art to another, the filmic form has had to be a re- 
creation in other terms, and a counterpoint rather than a translation. Above all, an 
attempt has been made to use real images with abstract forms, separately and com- 
bined , with voice narration and music to express one integrated theme. The music by 
Louis and Bebe Barron is the first orchestrated all-electronic music composed for a 
film. The original material was pre-formed electronic circuits (no live sounds or 
microphone used) and was then subjected to electronic situations which create total 


effect." Ian Hugo 


"This is one of the most poetic experiences I have had in the cinema. 


William Inge ("Come Back, Little Sheba","Picnic’) 
"BELLS OF ATLANTIS is a bold experiment ina difficult field. It attempts to 
create an atmosphere, a "climate of feeling", without introducing any specific source 
or cause of the sensations it wishes to cultivate. Like Poe, who knew that to intro- 
luce an actual object of fear would dispel the atmosphere of unease and apprehension 
which was his aim, Hugo has seen that any direct statement of his theme, even in 
images, would damp the spectator's imagination; he has preferred instead to build 
layer upon layer of images whose associations are in themselves incomplete and 
always lead onward." Richard Griffith,Curator,Museum of Modern Art Film Library 


The Film Classic: France: . 

THE CRAZY RAY (PARIS QUI DORT) 

(1923) Story-and direction by Rene Clair for A.G.C. Camera:Maurice Desfassiaux,Paul 
Guichard. Assistant:Autant-Lara. With Albert Prejean, Henri Rollan, Madeleine Rod- 
rigues, Marcel Vallee.Distributed by Museum of Modern Art Film Library and also by 
Brandon Films. - (50 minutes ) 


"Rene Clair began his career as a journalist, became a film actor, appeared in 
several films, before he was made assistant director to Baroncelli. When he under- 
took his first independent film it was with the conviction that the French cinema had 
taken a wrong direction around 1907, and that the remedy was to turn back again for 
inspiration to its humble but pure beginnings, to the films of Melies and Zecca, and - 
above all - to playfulness, movement and unreality. 

THE CRAZY RAY was made with little money and under difficulties. It is in a sense 
an amateur film. The choice of subject matter emphasizes Clair's deliberate return to 
early French sources, for Emile Cohl in 1907 had produced MONSIEUR STOP, about a 
scientist who discovered how to arrest motion, while the early ONESIME HORLOGER 
told of a young man eager to come into an inheritance who discovered how to speed up 
life. The frank use of familiar exteriors recalls not only Feuillade but Zecca; though 
only Clair thought of using the Eiffel Tower as his setting. And, throughout the film, 
he continues to express his conviction that "the function of the cinema is to teach us to 
look." His wit and his best situations alike are wholly visual, though they may have 
emotional, even literary overtones. Finally, the film's delight in observations of 
human behavior ( note the two sandwichmen trying to pick up a banknote) betrays 
Clair's admiration for that pupil of Mack Sennett's whose pupil Clair himself avowed- 
ly was - Charles Chaplin." Film Notes, The Museum of Modern Art 

(PLEASE NOTE: The subtitles in this English version were inserted by a facetious 


producer and should, if possible, be ignored.) 


THE DYLAN THOMAS FUND 


To the members of Cinema 16: 


I am sure you have read in the press of the sudden and tragic death of the great poet 
Dylan Thomas. Thomas died of encephalopathy in New York after an illness of four 
days. He was only 39 years old. He was attended by one of the finest brain surgeons 
in New York and everything possible was done to save him. 


Thomas' death is an incalculable loss to literature. His work was growing in stature 
with every year. But there is also a personal tragedy - he leaves a widow without 
means of support and three children - which gravely concerns his friends. 


As spokesmen for a committee of his friends we are making this urgent appeal to you 
for a contribution to the Dylan Thomas Fund, which will be used to meet his medical 
bills and funeral expenses and to aid his family over the next difficult months. 


Please send your check to The Dylan Thomas Fund, care of Philip Wittenberg, =a 
Treasurer, +5 West 40th Street, Few York City. An accoutting of Esbursements : 
Tusa te Vand sail be sank te Ue cones oe 


e sent to the contributors at a later date. 


" W.H.Auden Marianne Moore E.E.Cummings Wallace stevens 
Arthur Miller Tennessee Williams Thornton Wilder 
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OUR SPRING PROGRAMS RECIATRAN NOUN UNCEM 
(from February to May ) will be mailed to you on or pais February 15th. There are 


no regular performances in February, but you should consult your ticket for dates of 
special events during that month. 


A FEW MEMBERSHIPS ARE AVAILABLE 

You may wish to tell your friends that - while our two Wednesday and three Sunday 

C 16 Series have been sold out for several months - a few memberships remain availa- 
ble for our Tuesday Series, and a limited number of Wednesday memberships will 
become available starting with our March performance. To avoid disappointment next 
season, we suggest that you join early. 


OUR PREFERRED MAILING LIST 

You might suggest to your friends to send us nowtheir names and addresses for our 
newly established "preferred mailing list" so that in the future they will be advised of 
available memberships before the general public.is. 


EXPIRING MEMBERS 

Your seats are protected (whether you are a Wednesday or a Sunday member) and 
will be reserved for you for 3 weeks following your last performance. A letter asking 
you to renew is mailed a few days after your last performance. 


A REMINDER 

As announced in last month's program note, our screening of the 1953 Robert Flaherty 
- City College Award Winners will be held on Friday, January 29th, at the Central 
Needle Trades Auditorium at 7: 15 and 9:30 PM. Admission free to all members - 
just present your membership card. Attend at the same time at which you usually 
attend special events. Guest tickets not valid. This is a bonus event .... with our 
compliments | 


MUSICAL SCORES 
We want to express our gratitude to Bill Kenly for helping prepare the musical scores 
for both "Menilmontant' and "The Crazy Ray". 


THE PRESS AND CINEMA 16 

We want to draw your attention to several articles about C 16 that have recently ap- 
peared in national publications: A very laudatory review of "Latuko" together with 
information about C 16, by Arthur Knight in the Nov.2]st Saturday Review of Litera- 
ture; a detailed discussion of the independent film movement and Cinema 16 by Jacob 
Deschin in the Amusement Section of the Dec. 13th New York Times; a "human inter - 
est" story about the beginnings of C 16 and the people behind it, by Cecile Starr in the 


Dec. 19th saturday Review of Literature; and, coming in February or March, a feat- 
ure story about y Al Hine in Holiday magazine. r es 


"On my return to Chattanooga after attending your showing of LATUKO are 
I want to compliment you on your fine service. Your films are interesting enough for 
me to fly 900 miles to New York from here, in order not to miss a single program." 


Mr.H.S.G.(Chattanooga) 
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The Documentary Film: Great Britain: . 
THE SINGING STREET . 
(1951) A Norton Park Production by N.Mclsaac, J.Ritchie and R. Townsend. Camera: - 
W.Geissler. Rental Information: British Information Services. ( 18 minutes ) 


This 1952 Edinburgh International Film Festival Prize Winner is a charming and 
unpretentious medley of traditional songs and street games of Scottish children photo- | 
graphed by a group of semi-amateurs in the streets of Edinburgh.It has a rough, im- 
provised quality about it, but its very weaknesses (erratic camerawork and sound, 
shooting under inclement weather conditions) unexpectedly contribute to its documenta- 
ry realism. 


"Our aim was to show how the singing games are played - in their natural setting. 
Beginning in the morning and ending with the dusk, the progress of oe camera is follow- 
ed along an ideal thoroughfare. , . 


The rhymes by themselves are quite fascinating. They vary from street to street 
and change from day to day. Phrases of ancient ritual, myth, lost language, the figure 
of the rose, mingle and meet with taxis, telephones and powder puffs. The favorite 
themes are love and death. Even if a rhyme is old, it seldom dies yet there. is always 
something new appearing. The world is accepted and the poetry is kept alive. No one 
asks: What does it mean? 


None of the rhymes are from books. All have been taken down from word of mouth. 
They were not made for education or for entertainment but belong to the art of play." 


A Special Cinema 16 Presentation: 

GRIEF ' 

(1947) Produced by Dr.Rene A. spitz for the Psychoanalytic Research Project on 
Problems in Infancy. Restricted distribution to qualified groups only: New York 
University Film Library. { 24 minutes ) 


Dr .Spitz' famed psychoanalytic study of children deprived of mother love has long 
been a classic in professional psychiatric circles but has only rarely been seen by 
others. It is here presented by special permission of the producer. 


" The film GRIEF shows the consequences of long-term separation of the young 
infant from his mother. It was prepared as an illustration for a publication made with- 
in the framework of a large research project extending over several years, and brings & 
examples of children and their behavior when they are separated from their mothers. 
The separation was studied in NURSERY, an institution in the United States, and in 
FOUNDLING HOME, an institution abroad. 


90 children placed in FOUNDLING HOME showed striking deterioration in body and 
mind after a stay of several months. Our careful investigation proved that they were 
provided with adequate and proper food and medical attention and that the only factor 
which was accountable for this deterioration was the absence of the mother or a sub- 
stitute. We now outline a few of the findings(For details see publications listed below) 


q 


In NURSERY babies aged 6 to 8 months reared by their own mother proved happy | 
and healthy. Some of them suddenly became weepy and withdrawn. Investigations show- 
ed that this change was not dependent on sex or race of the afflicted infants. What dis- 
tinguished the sick from the healthy infants was’ that they had been separated from. 
their mother for reasons of ill health or administrative reasons. Differences in the 
severity of the symptoms were observed. When the separation was prolonged, deterio- 
ration progressed, loss of weight and insomnia was prevalent, previously active infants 
lay motionless in their bed, their expression sad and withdrawn. 


The children who seemed to suffer most were those who had been deprived of a 'very 
good" mother. Infants who had been separated from a "bad" mother showed no sign of 
depression. In other terms, the quality of the relation between the mother and the child 
prior to the separation, and the adequacy of ‘the substitute after the separation played 
an important role in the extent to which a child would be affected by the separation from 
his mother. Therefore replacing a good mother with a motherly nurse will avert the 
damages of separation. 


Another factor which influenced the course of the depression was the length of the 
mother's absence. The longer the mother stayed away, the worse became the symptoms 
which the infant showed. But if the mothers were reunited with their children after a 
period lasting not longer than 3 months, the symptoms would subside within hours of 
the mother's return and the children’s developmental quotient would rise spectacularly. 
They would regain their social contact with their surroundings and would become happy 
youngsters again. 


It remains an open question whether such an episode of deprivation in the second 
half of the first year of life causes permanent damage to the children's personality. Up 
to now it was unfortunately not possible to follow up the children observed in this re- 
search project. 


However, in the other institution, FOUNDLING HOME, all the infants were perma- 
nently separated from their mothers when they reached the age of 3 to 4 months. Lack 
of nursing personnel limited the care of these infants to the elementary manipulations 
of hygiene and nourishment. Once afflicted with depression, if the mother did not return, 
they deteriorated progressively. In extreme cases this led to stupor, agitated idiocy and 
marasmus. We noted further that when separated more than 5 months, these infants 
were extremely susceptible to infections and showed a high mortality rate. 


In both institutions all infants received the same kind of care, the same food, the 
same medical and hygienic attention. The only difference in treatment of these children 
was: some were separated from their mothers - these showed the clinical picture de- 
scribed. Those not separated remained free from the affliction. 


This film, and others made in our research, have been widely used for the teaching’ 
of mental health in universities, colleges, hospitals, PTA's, for the training of nurses 
and social workers, both in our country and abroad. In some parts of the world they 
have led to changes in the attitude towards the hospitalization of children, and towards 
making it possible for parents to see their children even if hospitalized. They seem 
also to have had some influence on attitudes towards raising orphans. In the U.S. thanks 
to the child guidance movement originating in the twenties, homes for children of an 
institutional kind have been replaced, mostly by foster home care." 


Dr. Rene A. spitz 


REFERENCES: (all by Dr.spitz:)-1) "Hos pitalism", The Psychoanalytic Study of the Child, - 


Vol. I., 1945; 2) "Hospitalism - A Follow-up Report", Same Annual, Vol. Il.; 3)"Anaclitic 
Depression", ibid. 


The Film Experiment: Great Britain: 

GREAT EXPECTATIONS 

( 1949 ) "Critic and Film Series No. 1", produced by the British Film Institute. Commen- 
tary by A.Jympson Harman. Excerpts from the Ronald Neame Production directed by 
David Lean. Distributed by the British Information Services. (7 minutes ) 


This film indicates a neglected avenue of film utilization: the analysis - on film - 
of motion pictures by leading critics or film historians. Here, one of the pictorially 
most striking scenes from GREAT EXPECTATIONS is discussed to indicate how sur- 
prise is created in the mind of the spectator by camera work and editing. 


The Poetic Documentary: Great Britain: 

EL DORADO 

( 1951) A Central Office of Information Film produced by Argosy-Crown Film Unit. 
Directed by John Alderson. Camera: Reg Hughes. Editor: Terry Trench. Music:Elisa- 
beth Lutyens. Commentary: James Cameron. Sound Cutter: Ralph Sheldon. Distributed 
by British Information Services. 5 ( 33 minutes ) 


This notable British documentary exhibits all the advantages and limitations of the 
poetic film. It offers no factual data or political analysis of the problems of British 
Guinea, as shown by recent events in that colony. Instead it concentrates on a poetic 
eyocation of the atmosphere and texture of a land of unexplored jungles, solitudes and 
primitive peoples in strongly charged images. A true film artist is at work, filling the 
film with visual and aural excitements and surprises skillfully thrust at the spectator 
to involve him emotionally. The film is.very carefully composed, image by image; the 
sound track is very active and full of the unexpected. Mechanized brick making becomes 
a visual adventure; sinewy bodies emphasize the primitive strength and beauty of the 
natives. Yet, is this perhaps only a romanticized (because incomplete) version of reality? 


The Experimental Film: U.S.: 

ADVENTURES OF JIMMIE : 

( 1951 ) Written, directed and narrated by James Broughton for Farallone Films.Camera: 
Frank Stauffacher. Music arranged by Weldon Kees. Distributed by A.F. Films; also 
available from Cinema 16. ("Jimmie" played by Mr.Broughton) ( 12 minutes ) 


."This 'amorous fable in documentary style’ lightheartedly spoofs the overworked 
autobiographical subject matter of contemporary literature; the lonely young man seek- 
ing companionship and self-fulftlIment in an unfriendly world. From Thomas Mann to 
Truman Capote, the sensitive young protagonist usually winds up muddling along in his 
frustrations, committing suicide, or, more recently, being psychoanalyzed - not very 
successfully, Jimmie presents us with a slightly different side of this vital problem of 
loneliness and obsession with the personal fantasy in an impersonal world. He i¢ a 
plucky fellow, reasonably healthy, certainly modest. His only trouble is that he is a bit 
confused. But he has persistence of a high order and so perhaps deserves to find his 
secret dream fulfilled in the end. I wished in this film to create a relaxed effortless 
style borrowing as much from Fitzpatrick travelogues as from Guitry and Clair, to make 
my own American satire on the neurotic as a hero." James Broughton _ 
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BED AND SOFA 


( 1926 ) Production: Sovkino, Moscow. Direction: Abram Room. Source: F.Komianov. Scenario: Victor 
Shklovsky. Camera: Grigori Giber. With: Nikolai Batalov, Ludmila Semenova, Vladimir Fogel. Re- 
stricted distribution to qualified groups only: Museum of Modern Art Film Library. 


This almost legendary masterpiece of the Soviet cinema, cited in all histories of the cinema, is 
only now becoming more widely available for scrutiny. Hampered by its subject matter, its circu- 
lation was even more restricted than that of other Soviet films. i 

From the beginning, the Soviet cinema had been looked upon by the state as the most powerful 


.existing propaganda medium. State-financed and state-controlled, it set definite limits to the activi- 


ties of its producers. Yet, in the early twenties the absence of narrowly defined bureaucratic direc- 
tives gave the artist a certain amount of freedom to experiment within the framework ofpropaganda 
for the new society" and led to many remarkable advances in film theory and technique. The in- 
creasing totalitarianism and bureaucratization of the regime, however, soon wiped out whatever 
limited artistic freedoms had existed. 

Room's film represents an interesting borderline case: an artist at the height of his power,seem- 
ingly unhampered, yet ultimately frustrated by the artificial introduction of a crude propaganda 
motive. In this case, it was the reversal in Soviet policy concerning abortions which occurred at the 
time the film was being produced. Until 1926 abortions for medical or personal reasons had been 
legal. After that date, a determined anti-abortion drive set in, together with a corresponding empha- 
sis on the importance of child-bearing. This is reflected in the film. 

In discussing the Soviet cinema during the twenties, Paul Rotha (in collaboration with Richard 
Griffith) in the standard work THE FILM TILL NOW (Funk and Wagnalls) distinguishes between the 
"left" and the "right" wing of Soviet film producers and continues: : 

"In contradistinction to the work of the left-wing directors (Eisenstein, Pudovkin, Trauberg, 
Kuleshov whose principal interest lies in technical methods of construction and expression of content 
the characteristic of the right-wing is the sociological purpose of their productions. Predominant in 
this group is Abram Room, who is a psychologist director interested in the exposition of the inter- 
play of emotions between an intimate group of persons. He is inclined to approach the narrative 
situations in his films through the reactions of the participants, bringing their inner thoughts to the 
attention of the spectator by a careful photographic selection of their small, possibly insignificant, 
outer actions. He suppresses the environment of the narrative, except where it can emphasize the 
human relationship, and employs external objects only when they are of direct consequence to his 
characters. It will be seen that in this detail, Room is in direct contrast with the methods of.the left- 
wing. His direction is extremely simple and straightforward, relying almost entirely on the acting 
talents of his cast and narrative material for emotional effect. Each of his films has carried a strong 
sociological content, of personal, domestic, and contemporary importance. From a psychological 
point of view, Room seems primarily absorbed in the psychological and physical attitude of men 
towards women. This was the thematic basis of his bestknown film, the notorious BED AND SOFA.... 

+s» The sociological theme of this film was in sympathy with the general movement to raise the 
social level of women by the frank realisation of masculine selfishness. Room took the narrative of 
a husband, his wife, and another man, of universal consequence, and placed it in an environment of 
Moscow during the housing shortage problem. Out of the peculiar circumstances arising from the 
nature of the environment, he contrived situations that lent themselves to an expression of his 
motive. He carried the first two-thirds of his treatment of the eternal triangle with almost perfect 
direction, until at that point at which a decision had.to be made in order to carry the moral content, 
he descended to a sentimental and banal motherhood feeling on the part of the wife, thereby destroy- 
ing the intensity of the drama, but achieving his sociological motive. Moreover, it was apparent that 
this sudden discrepancy, providing a weak conclusion to an otherwise brilliant film, was due to a con- 
cession to the policy of the producers, to wit the discouragement of abortion in the U.S.S.R. Aestheti-+- 


‘cally speaking, it was neither the logical nor natural ending for the first two-thirds of the film. Had 


BED AND SOFA been finished from the opposite point of view, I believe that it would have been one 

of the greatest films yet made. The mental understanding that controlled the direction of the earlier 
portions was amazing. The emphasis of contrasted moods, of space and compression, of sense of 
bumour and depression, was conveyed to the spectator with tremendous psychological knowledge. 
There was no gesture, however small, which had not supreme significance in revealing the inner 
workings of their minds. The construction of the situations was perfectly contrived, the continuity 
having a smooth fluidity that enveloped the spectator. The balance of the scenario and the arrange- 
ment of the alternating incidents were masterly. Technically, the cutting was so good as to be almost 
annoticeable I suggest that despite the failure of the concluding sequences, BED AND SOFA was an 
unequalled instance of pure psychological, intimate, cinematic representation of human character." 


also see: Rotha, The Film Till Now, p. 358, 364 oa 
Bardeche & Brasillach, The History of Motion Pictures, p. 176 
London Film Society Program, April 7th, 1929 
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THE MAGNIFICENT AMBERSONS 


(1942) Orson Welles' Mercury Production, released by RKO Radio Fictures. Direction and screen 
play by Orson Welles from the Pulitzer Prize nc vel by Booth Tarkington. Caméra:Stanl:y Cortez. 
Special I:ffects: Vernon L.Walker. Music: Bernare Herrmann. Art director: Mark-Lee Kirk.Editor: 
Robert Wise. Costumes:Edward Stevenson. Reco-ding: Bailey Flesler and James G.stewart. 


The Cas=: Joseph Cotton as Eugene Morgan, Dolores Costello as Isabel Minafer, Anne Baxter as 
Lucy Morgan, Tim Holt as George Minafer, Agnes Moorehead as Aunt Fanny, Ray Collins as Uncle 
Jack, Erskine Sanford as Bronson, Richard Bennett as Major Amberson,Donald Dillaway as Wilbur. 


"By the time Orson Welles, the one-time Wunderkind of radio, theatre and the movies, began | 
shooting on THE MAGNIFICENT AMBERSONS, the handwriting was already faintly legible on the 
RKO studio wall. CITIZEN KANE, his vastly experimental first film, had opened to considerable 
critical acclaim but, savaged by the Hearst press and resolutely ignored in the hinterlands, it 
failed to bulge studio coffers to the extent anticipated by RKO's officialdom. Although Welles had 
meanwhile prepared scripts on two even more experimental productions; HEART OF DARKNESS 
and THE SMILER WITH A KNIFE, when KANE failed to live up to box-office expectations these 
became quite out of the question. He set to work instead on an adaptation of Booth Tarkington's 
popular yet searching novel of Middletown in transition, THE MAGNIFICENT AMBERSONS, de- 
liberately turning his back on the pyrotechnics of the earlier film. What emerged in AMBERSONS 
is, in many ways, even more remarkable. CITIZEN KANE stands out today as a vigorously un- 
conventional picture; in AMBERSONS Welles accepted all the conventions of the story film yet 
developed new cinematic techniques to advance and elaborate upon his narrative line. When it was 
released, in July of 1942, the critics in the main treated it with respect but seemed to feel vaguely 
let-down: it was not as obviously inventive as CITIZEN KANE. The public was far colder to it - 
they found it at once too realistic and too intellectual, too "hard to follow'. THE MAGNIFICENT 
AMBERSONS was a good ten years ahead of its time. 


Of course, what the public saw - and what audiences here at Cinema 16 are seeing this evening -_ 
is 88 minutes of a film that, from all indications, would have exceeded the 115 minutes running 
time of CITIZEN KANE. Despite steadily worsening relations between Welles and RKO, with his 
own Mercury Productions unit on the RKO lot he was able to supervise the editing of AMBERSONS, 
the production of JOURNEY INTO FEAR and at the same time plan a feature-length documentary 
on Latin and South America with the cooperation (and financing) of the Office of the Coordinator of 
Inter-American Affairs. He quit Hollywood as soon as the shooting on JOURNEY had been com- 
pleted, leaving with his staff detailed editing instructions on both films. After a few weeks, how- 
ever, RKO itself took over the task of finishing them. A short time later Mercury Productions was 
off the RKO lot completely. Welles has publicly disclaimed JOURNEY, declaring that it was "muti- 
lated beyond recognition." He could scarcely have been any better pleased with what happened to 
AMBERSONS. 


That all the main threads of the narrative have survived is almost beside the point. Essentially, 
the force of AMBERSONS lies in its steady accumulation of detail, both social and psychological. 
It is apparent (and Welles has confirmed this) that in cutting the film, RKO generally sacrificed 
social implications to story values. A strong sense of milieu is still present, neatly established in 
the remarkable opening sequence, carried further in the two long travelling shots through the 
town's main street and indicated again in Welles' commentary toward the end of the film. But the 
film admittedly is-weakened by an absence of broader social reference; and not only as the re- 
creation of a significant era in America's recent past, but organically as well. The film is weaken- 
ed just as KANE would have been weakened if a whole aspect - say, banker Thatcher's story - had 
been eliminated. 


On the other hand, re-seeing THE‘-MAGNIFICENT AMBERSONS almost twelve years after its orig- 
inal release affords numerous opportunities to appraise again Orson Welles! creative contributions 
to the motion picture medium. First, there is his use of the commentator, that all-knowing off- 
stage voice that makes us privy to the inmost thoughts of the characters on the screen. Before this 
film, it had seldom been used. Since this film, it has been used almost to distraction - but rarely 
with the same penetration and emotional power. The interplay of visuals and commentary that 
opens the film gets across an amazing amount of information about the town, the period and the 
principals with delightful wit and the utmost economy. Again, Welles, with his background of the 
theatre, evolved a technique for playing out long dialogue passages with a minimum of cutting yet 
a maximum of fluidity, shifting the composition within the frame while keeping the camera all but 
motionless (as in the long kitchen sequence and the scene on the stairs between Agnes Moorehead 
and Tim Holt). It is a style that has come to be particularly identified with William Wyler and 


. George Stevens today. Also from the stage (or is it perhaps radio?) Welles has introduced a form 


of conventional overlap, several people speaking simultaneously - as in the farewells after the ball 
at the Amberson mansion - that is highly realistic and natural. At several points in this film, as in 
KANE, Welles cuts boldly from one scene to another,.from one character to another, with the voice 
track as the sole excuse for the transition. Even the credits, read at the end of the film, are‘an 
adaptation of Welles' radio style. f 


In short, Welles is one of the few directors since sound who has seemed aware that he was making 
a talking agg that he could be every bit as creative and inventive with his sound track as with 
the visuals. THE MAGNIFICENT AMBERSONS richly deserves this second chance for re-appraisal 
and appreciation. Perhaps it lacks the full stature of KANE, perhaps its structure and significance 
have ate undermined in this studio abridgement (it is even said that the present ending is not the 
one. that Welles intended). Still, the film conveys a sense of authentic period and a fullness of charac 
terization all too rare today, and through techniques that can still be studied with profit." 


' (This program note was written by Arthur Knight, film-critic for The Saturday Review who 
he New School. F 


also teaches at the Institute of Film Techniques at City College and at The ormerly 
Assistant Curator of the Museum of Modern Art Film Library, Mr.Knight is also in charge of pro- 
curing films for the television shows Omnibus and Excursion.) +e 
s- a 36 
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eel am strongly in favor of a series of film "classics". Remember people of my 
generation rarely recall anything earlier than 1938... 

»--No speeches, not even the modest cute ones by Mr. Vogel-Peepers... 

el suggest that there be a ten minute intermission in the middle of the film show- 
ing. It would give me an opportunity to make the acquaintance of some of the attractive 
women fellow members of mine... 

+«eCould the program notes be a little less lyrical. I can decide for myself if the 
film is 'filled with delicate visual poetry" or is a "sensitive evocation" of something 
or other. We chastise you because we love you. Best wishes... 

eeeYour program notes are highly informative and stimulating. However, their 
value would be enhanced if one could read them before a film showing. Granted, that 
mail distribution would be too costly, how about giving them out one showing in advance 
or printing the current and advance notes back to back thus making doubly sure they 
are read?... 

-»-Heavy program notations often make me feel as if I needed an education for each 
presentation. Explanations should be made briefest, speakers should be forbidden... 

+--We would feel it a special treat to have a UPA cartoon each time. Most of the 
audience are serious thinkers and your UPA cartoons are very often the only intelli- 
gent humor we find for weeks ata time... 7 

-+s-The social documentaries which comprise the bulk of the Cl6 screenings may be 
entertaining, but they generally do not present any serious departure, technically or 
otherwise, from the commercial movies. Unconventional, daring and creative films 
assured of commercial failure should be championed by a society dedicated to the 
serious film... 

---Show all abstract, experimental, avant-garde, etc, films in entirely separate 
program - for the intellectuals - I'm one of the simple minded... ; 

---Far too many noisy ‘intellectual people who rather talk than use their eyes and 
absorb the content. It is turning a possible service to the cinema into a" let's go down 
to CNTA and hiss C16! sort of thing... 

»..We like the Beekman Theatre:quiet, roomy, and your audience does not chatter, 
eat out of cellophane candy bags, or gape around to see what mutual friends are also 
imbibing painlessculture. It's pleasant to be with people who seem to mow why they 
are someplace.... 

»It is a joy to visit the beautiful Central Needle Trades Auditorium... 

eel hate the Central Needle Trades Auditorium... 

-..Superficially you have attempted to create an esoteric social idea, but actually 
you have succeeded in doing nothing but to overcharge a few bewildered neurotics by 
making them feel like intellectuals... 

---Why not attempt to make C16 more friendly by inquiring in your program notes 
as to membership reaction to outings, picnics, etc... 

---Repeat certain films for the benefit of those who were not members at the time 
the films were originally shown and for those who wish to see them once again... 

--l was pleased to see 3 of my last year's requests filled since the last poll... 

-.-Watch how often you end a good description of a coming feature with the adjective 
“disturbing. Disturbing - that's a sales-talk?... ‘ 

-.-l never go to the movies (C16 gives me all of the flickering screen my diet de- 
mands) If there has been something really good on television I would like to see it at 
Cinema 16 for I never see television firsthand (don't even own a radio much less a TV.) 

.-eWhy do you show films that I can see at the Museum of Modern Art?... 

' ...1'm very happy you show films that I cannot see at the Museum of Modern Art 
since I only get out of work at 5:30PM... 

-..l know you cannot please all the people all the time, but you sure do a magnifi- 
cent job pleasing most of us most of the time... 


oni RISTO 
AHEANS (DENS LORY 
We thought you might like to know the results of the questionnaire we sent you a few 


months ago... to read interesting comments by your fellow-members... and to hear 
about improvements we have made on the basis of your suggestions: 


PROGRAMMING: Your replies indicate that you would like to see a greater propor- 
tion of the programs devoted to (in order of preference): 1)documentary film classics 
2)social documentaries 3)scientific films; - and a smaller proportion to l)speakers 
2)abstract films 3)psychological films. 


SUGGESTIONS FOR FUTURE PROGRAMS: An astonishing number of titles were sug- 
gested proving that C16 has indeed tapped the most film-conscious audience in New 
York. While it would be impossible to list all titles here, many of them appear on 
this season's program and others are being 'worked on" so that they will be available 
in forthcoming seasons. . 

¥ 


SUPPLEMENTARY FILM SERIES: In addition to our regular series, a large number 
of members would be willing to attend (in order of preference) |)a feature film series 
2)an experimental film series 3)a film study group. Their wishes will be fulfilled 
when the new C16 Film Center at the New School goes into operation in December 4 
with substantial discounts from the regular course fee available to C16 members. 


WINNERS OF POPULARITY CONTEST: While we fully realize the limitations of pop- 
ularity contests, we nevertheless wanted to know which film our members remem- 


bered most fondly. Here is their ordér of preference: : 
Regular Programs: 1)UNICORN IN THE GARDEN 2) LATUKO 3)IN THE STREET 4) 
NEIGHBORS 5) IMAGES MEDIEVALES 

Special Events: 1) ED MURROW-ARGUMENT IN INDIANAPOLIS 2)ALL MY BABIES: 

3} THE MAGNIFICENT AMBERSONS 4)ACTIVITY GROUP THERAPY 5)BED AND SOFA 


The Worst Liked Film of the Year; PSYCHOTHERAPEUTIC INTERVIEWING 


WHO ARE THE Cl6 MEMBERS?: i 
under 20; 55% 21-30; 23% 31-40; 18% over 40. To put it differently, 59% of 

all members are below 30; 41% over 30. This provides an interesting contrast with 
st year's results, when 69% were below 30 and only 31% over 30. 

Education: 75% are college graduates { : 

Occupation: 41% are professionals or professionally employed; 17% the arts, adver- 

tising and publicity; 14% in business; 8% students; 8% clerical and sales; 6% skilled 

and technicians;and 5% housewives. 


COMMENTS: It is, of course, impossible to print the several thousand comments 
that we received nor has it been possible to thank all of you individually. But you may 
be assured that your comments were analyzed and poured over (gladly or sadly) time 
and again... that they proved extremely helpful for our future plans... and that we are 
very grateful to you. Most of them were of a very positive nature (which pleased us 

no end), some were more or less negative, many contained excellent suggestions and 
ideas. (A random sampling appears on the next page... we think you will find them 
interesting.) ; ‘ 
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ACTION.WE HAVE TAKEN AS A RESULT OF YOUR COMMENTS: 
Overcrowding: The success of our recruitment drive last fall found us somewhat un- 
prepared and we were too crowded for comfort. Next season, to correct this situation 
once and for all: 

1) Special Events will be presented on two nights thereby doubling the 

seating capacity. 
2) Weave added a 7:15 and 9:30 PM Tuesday Series at the Central 
Needle Trades Auditorium. (Identical programs) 

Guest Ticket Policy Liberalized: We are pleased to announce that guest tickets will 
be undated, valid at any performance, regular or special. 
New Equipment: Those members who could not understand why we did not buy a new 
screen for the Central Needle Trades Auditorium will be interested to hear that we 
but that the Board of Education did not per- 
mit the purchase of school equipment by outside groups. However we are.happy to 
announce that an appropriation has finally been made and there will definitely be a 
pote screen this season which will increase the illumination level and visibility. 
To this must be added special custom-made Bausch and Lomb lenses that we have 
finally been able to acquire (further improving the quality of projection) and a pro- 
fessional model tape recorder that will permit uninterrupted musical accompaniment 
to sient films; as well as special translations and English adaptations of untitled for- 
eign films. : 
More Discounts at Art Theatres: We have recently made arrangements that will en- 
able us to substantially increase the number of discounts available at art theatres in 
the city. (This includes the special discount ticket at the Beekman available to our 
members:on a year-round basis ‘ns 


AVOID CONTROVERSIAL FILMS?: It is well to keep in mind the difference between a 
commercial movie theatre and a film society. The commercial movie theatre aims to 
entertain. The film society aims to further the appreciation of films and of new ex- 
periments in the film medium. The commercial theatre steers clear of controversy, 
the film society welcomes it. If the films shown by the film society are entertaining, 
so much the better; but entertainment value cannot be the sole criterion for film se- 
lection. The confusion between r“gular theatres and film societies is most clearly 
expressed by members who advise us to be guided in our program selections “by ap- 
plause'. We frankly do not feel that this can be the criterion. Neither applause 

nor the absence of applause can determine our program selections. The New 

York Philharmonic Symphony, which may be said to fulfill a similar function in music 
as Cinema 16 does in films, has often witnessed demonstrations when it presented con- 
temporary music. The boos and hisses are expected by both audience and critics and 
while suggestions are made to drop works of this type from its program, Mr. Mitro- 
poulos has fortunately not given in to them. We certainly do not claim that all or even 
the majority of the present avant-garde films are the works of a Bartok (who was 
roundly booed at one time or another at concerts) but we do feel that they represent 
significant experiments and as such worthy of exhibition at a film society. 


The experiments of the French avant-garde in the twenties were much condemned at 
the time, the showing of L'AGE D'OR leading to a riot and fire in the theatre. Yet to- 
day many of their devices and achievements have percolated into commercial Holly- 
wood films. Itis part of the "mission" of Cinema 16 to be a showcase for such films. 


Amos Vogel, Executive Secretary, Cinema 16. - 


Bo deena ETT I os 
S Aeeenet  TE S : < ae, SS 
ce ag ee 


_— 


MEMBERS' COMMENTS 

.--Some utensil should be provided to stir the coffee served at the Beekman Theatre. 

I have seen numerous solutions to this problem, such as, stirring with the pinky finger 
(etiquette prescribes the use of this finger of course), the use of a fountain pen, plac- 
ing much sugar into the cup and bringing along one's own utensils for the screenings. 
All of these solutions seem inadequate to me... : 

«eI have found my membership in C16 has opened a whole new world for me and : 
I'm only kicking myself that I hesitated for several years before joining... 

...[t was a privilege to be able to see some extremely interesting films whichI ~ ‘ 
would never have had the opportunity to see except through C16 membership... 

.«eThe most wasted $12 I have ever spent in New York City... 

...A unique opportunity to discover the possibilities inherent in an imaginative, pur- 
poseful approach to film creation - possibilities for the most part overlooked by the 
large commercial companies intent upon satisfying the mass demands of.an apathetic, 
indiscriminate audience of their own making... 

wel seem to feel a deep depression in some of 
my friends telling me of your past presentations, 
a humorous side... 

wel didn't like all films equally well, neither did I expect to, nor would it be pos- 
sible... 

...Symovosium on Poetry and the Film--one of the most boring evenings I have spent F 
in years. Should have been titled FIVE SPEAKERS IN SEARCH OF A TOPIC... 

...1 enjoyed the forum on poetry. I had always thought of Miss Deren as a rather 
frantically disorganized person. Her complete lucidity of projecting her ideas charmed 
me and made Mr. Miller by comparision seem arbitrary, almost petulant. The forum 
was valuable if for nothing more than to encourage a reassessment of these people. I 
am sure I will look at Miss Deren's work with a new eye and I will be far more crit- 
ical of Miller in the future. Orchids to you. May you continue to grow and grow... 

...May we see some of the films made by the young, the experimenters, etc? Even 
if something foolish turns up (like the dialogue in BELLS OF ATLANTIS) I appreciate 
the compliment of being allowed to damn it on my own. In spite of the above C16 is one 
of the good things of life. Thanks for it... 

wel think many of your films are too "off-beat" or are for very avant-garde colle- 
giates, that you do not cater enough to those of us who are not starry-eyed and im- 
mature and a trifle decadent but just intelligent interested human beings who want to 
be informed or amused or touched... 

...After 10 minutes of James Broughton'’s MOTHERS DAY I was fervantly hoping 
he would get himself analyzed. This past year there have been fewer films reminding 
me of the self-involvement of mammie boy. I could even see BELLS OF ATLANTIS 
again... 

eel have nothing but praise to offer, thank you... 

.eeYou show more good movies thanI care to see... 

.eel really do think something should be done about people constantly walking out. 4 
during a showing. It is most annoying to those who are enjoying the films, or speakers. 
They never go quietly but with much noise and obviousness as if the voicing of their 
opinions were of the most importanceto everyone. To my mind the walking out on the 
speakers is absolute discourteousness... 

..el want American coffee at the Beekman. I don't mean this to sound chauvinistic... 

eel have never before been so thoroughly pleased with a membership in any organi- 
zation. I would like to take this opportunity to inquire if there are any discussion 
groups to act as a stimulus toa worthwhile evening. As I attend alone, I find it irrita- 
ting to see a provocative film and leave it suspended, as it were, for want of a good 
debate. I wonder if there are enough others like myself who would care to discuss the 
pros and cons of the films either for enlightenment or fun... 


your programs. If it were not for 
I would not know that you also have 
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"No one ts going to pretend that this fe one of his better filme - the final scene le uns 
necessary and embarrassing and there are implausible transitions and psychological 
gaps - but for what It attempts and for what It, toa surprising degree, accomplishes, 
it Is valuable, and we should acknowledge the very rare talent of the man who made 
it." (A member who didn't sign his questionnaire) 


(The following letter was received from the noted film historian and critic, Jay Leyda 
Mr. Leyda is the translator of Eisenstein's Film Form and The Film Sense, and the 
author of the widely acclaimed THE MELVILLE LOG): 


"It was sad to hear the audience's reaction to Bunuel's film, EL, for it showed an in- 
tolerance of experiences - either actual or film - outside the "normal". No prepara- 
tion, no tolerance is required for the undiluted, uncompromising film work - UN 
CHIEN ANDALOU, for example, even gains in effect through the absence of any warn- 
ing to its audience. But the film audience unusually eager for new film experiences 
must be willing to find them not only in such undiluted form, but also to seek them 
beneath the guise of traditional or commercial forms, even when the film appears to 
be a star's vehicle. (I'm afraid that the presence of Arturo de Cordova blinded many 
in the audience to the artistic presence of Luis Bunuel.) The arrival of Bunuel may 
be the most fortunate event in Mexico's film history. For the filtered skies and 
hollow subjects that won prizes abroad, he has substituted maximums of intensity, 
and has demonstrated with each work that the theatrically released film and its audi- 
ence deserve the best that the artist can give. Cinema 16 has the obligation to show 
its members any film that says a new thing in a new way, and I consider tt a privilege 
for us to have seen how in EL one determined artist has been able to mold the film- 
factory apparatus to his own purposes. 


EL embodies some of the basic weapons of the surrealist movement - it employs 
melodramatic means to attack the poison of melodrama; it insults the passive audi- 
ence (but not the audience's intelligence) and turns passivity into boiling, troubling 
thought. It is the logical successor, as Sadoul has pointed out, to one of the Icast 
compromising fjlms ever made, Bunuel's L'AGE D'OR. Bunuel might well have 
found the violent behavior of the Cinema 16 audience that watched EL a vindication 
of his method and a proof of his success - though I must confess to personal disap- 
pointment that a supposedly sophisticated and trained and eager audience should have 
responded in such a “normal” way to the powerful originality and courage of Bunuel's 


film." Jay Leyda_ 


THE LARGEST COLLECTION of experimental and avant-garde films in the United 
States Is available for rental from Cinema 16 for your home or club showing (inctud- 
Ing such favorites as Psyche, Begone Dull Care, Lead Shoes, Object Lesson, Weegee's 
N.Y., Glens Falls Sequence, World of Paul Delvaux) 10% reduction in rental rates for 
members. Write for catalog to: Dept. X, Cinema 16, 175 Lexington Avenue, NYC 16. 


WE HAVE RECEIVED OVER 1000 QUESTIONNAIRES & while we won't be able to 
thank all of you individually, rest assured that your criticisms and suggestions will 
be carefully analysed ant become part of our planning for next season. An analysis 
of your replies will appear in our May program notes; be sure to read it, 


A STORY ABOUT THE PEOPLE WHO STARTED C16 (and a photograph!) appear in 
this month's Mademoiselle. You might like to read it. 
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SUNDAY BY THE SEA Britain, 1953 
Production: Leon Clore. Direction & Script; Anthony Simmons. Camera: Walter 

Lassally. Editor: Lusia Krakowska. singers: Joan Sterndale-Bennett & John Hewes. 
A Noel Meadow release. {13 minutes) 


The pleasures of an English seaside resort as seen ina series of relaxed visual im- 
pressions, accompanied by authentic music-hall ballads. Winner of the Grand Prix, 
Venice Film Festival 1953. cs 
PAUL TOMKOWICZ, STREET-RAILWAY SWITCHMAN Canada 1953 10 minutes 
Produced by Tom Daly for Nat. Film Board of Canada. Director: Roman Kroitor. 
Camera: Lorne Batchelor. Scenario: 3tanley Jackson & Roman Kroitor. Music: 
Robert Fleming. 


The Nattonal Film Board of Canada, a government institution, is today one of the most 
progressive documentary film production centers in the world. This is one of their 
"Faces of Ganada" releases, a series devoted entirely to the work of new directors 
whose ‘Yirst films" (unlike in the U.S.) are thus government-financed. Quict and in- 
ward-looking, this film received an honorable mention at the Edinburgh 1954 Film 
Festival. Perhaps the most remarkable thing about this portrait of old age, is that 

its creator, Roman Kroitor, is only in his twenties. ; 
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JAMMIN! THE BLUES USA, 1944 9 minutes 


‘A Warner Bros. release, directed by Gjon Mill. Photography: Robert Burks. With , 
Jo Jones, Illinots Jacquet, Sidney Catlett, Lester Young, Red Callender& Marie Bryant. 


Gjon Mill ts a noted American still photographer best known for his stroboscopic pic- 


tures in LIFE magazine. During the war, he made this short subject for Warner Bros., 


although it is difficult to understand how he was able to find this much experimental 
{reedom in a major studio. While it is somewhat contrived, Mili's inventive cutting, 
enormous close-ups and unusual compositions make it a true and rare example of ex- 
perimental work financed by a major studio- F 


THE ELSTREE STORY Britain, 1953 50 minutes 
Produced by Gilbert Gunn & Pathe Documentary Unit for Assoclated British Picture 
Corp. Gamera: Stanley Grant. Direction: Gilbert Guan. Editor: Richard Best. rs) 

CR her PE ICT HALT 
SPECIALYANNQUNCEMENTS 
A LIMITED NUMBER OF TICKETS FOR STANLEY KRAMER EVENT ARE AVAIL- 
ANKLE AT DESK OUTSIDE to those members who have not as yet requested them. You 
must obtain this special admission ticket to attend this event(scheduled for Tuesday, 
April 19th at 8:00 PM). 


WE REPEAT: DATE OF 'SEARCH FOR LOVE" SPECIAL EVENT CHANGED from 
March 29 & 30 to April 26 & 27. Change the date on your membership card now 
while you think of it. 
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timentalists may possibly feel only‘nostalgia while watching the film. 
ee ee 


“THE ELSTREE STORY records the history of one of Britain's largest film studios 
from the silent era to the present day. While it is not very profound in its commen- 
tary of changing styles and in its appraisal of the Elstree films,it far transcends the 
typical "Flicker Flashback" species of peeps into the past. The extracts from films 
are long enough for a reasonably accurate impression to be formed, and they are 
linked by interesting shots of a huge studio busily engaged in the manufacture of film. 
Allin all, THE ELSTREE STORY provides a good cross-section of the thrillers, the 
comedies, the musicals and the dramas that were typical British boxoffice fare inthe 
early and mid-thirties. This was a most interesting period at Elstree, with directors 
and technicians from Germany hard at work behind the cameras, and stars imported 
from Sweden, America and other countries, busily emoting in front of the cameras, 
for this was a period when Britain was trying earnestly, but not too successfully, to 
capture a substanttal portion of the world market. It is a little sad to note that as the 
years rolled by and the production values increased, the star rosters became more 
impressive and Technicolor supplanted black-and-white more and more, the Elstree 
product seemed steadily to lose a lot of the early vigor and inventiveness. On the . 
whole the studio remained faithful to its policy of essentially "popular" entertainment. 
It is perhaps because of this "middle road" policy that most of its newer productions 
are comparatively little known here; not of art-house calibre, they are yet too staid 
and essentially British to capture a wider, less specialized audience in the U.S." 
William K. Everson 
THE CHARM OF LIFE France 17 minutes 
Production: Jean Gremillion. Direction: Jean Gremillon and Pierre Kast. Camera: 
Maurice Pecquex and Gaston Muller. Narration: Rex Harrison. Pictura Films 


First prize, Venice International Film Festival 1950. "Kitsch" is delightfully spoofed 
in this sophisticated satire of “official” French painting at the turn of the century. 
Significantly, all the works shown here were recognized masterpieces at a time when 
the paintings of Cezanne, Renoir and Picasso were being laughed off the walls. In 
this film the tables have been turned: Official art and "appropriate" salon music of 
the period are used tn delicate satire to portray the foibles, conventions, fashions and 
sexual mores of French society at the turn of the century. While using them satir- 
ically, the director has come so close to the spirit of these paintings that some sen- 
OAKS BIER YG 
‘PRT ERS! 
CLYDE BRUCKMAN'S SUICIDE: "Perhaps | may take a few lines of your space 
note the tragic suicide of one of the cinema's greatest comedy talents. Clyde Bruck- 
man, director of such classics as The General, Feet First and The Man on the Flyin 
Trapeze died on January 4th last. The man who had directed the best films of Keaton, 
Lloyd and Fields had had a flurry of screenplay activity at Universal in the mid-forties, 


ee ee 
Present this coupon at lobby boxoffice of 4 Present this coupon at lobby boxoffice of 

New School, 66 W. 12 St., Thurs., March 4 New School, 66 W. 12 St., Thurs., March 

17th, 8 PM for reduced $1.20 admission 4 24th, 8 PM, for reduced $1.20 admission 

rate ($1.80 without coupon) to C16 Film 4 rate ($1.80 without coupon) to C16 Film 

Center session: Poetry and symbol: THE! Center session: Realism and Comedy: 

FILMS OF MAYA DEREN (Guest Speakers PASSPORT TO PIMLICO (Speaker: 

Maya Deren) , Arthur Knight) 


ee ee 


but in his last years could get nothing better than writing chores on mediocre two- j 
reel comedies at Columbia. Broke, » feteable and doubtless feeling (erroneously) 4 
that his work was no longer revered or even remembered, he borrowed Buster Keaton'’s 
gun and shot himself. And once again, the passing of one of Hollywood's finest archi- 
tects was noted by but a couple of sparse, cold, lines in one or two tradepapers. As 

in so many other cases, the tragedy is not alone in his passing, but also in the fact 
that his great talent was so shamefully neglected by an industry which, judging from 
the dearth of good comedies, was in great need of it." William K. Everson 


CONCERNING “EL'S 


Bunuel's EL was easily the most controversial C16 event of the season, as indicated 
by the mixed audience reaction it received. Speaking for C16, we did not show it be- 
cause we considered it Bunuel's "greatest" (it can't be the task of a film society to 
only show masterpieces). We presented it: a) because it had created International 
interest as an important example of Bunuel's commercial work in Mexico, and had 


won several awards (the latest at the recent'Festival International du Film de Derain" i, 


organized by the federation of the world's leading film museums) and had been widely 
commented on in European film magazines without being available to American audi- 
ences in an English version; b) because we found it of interest as such (especially if 
one considers how Bunuel's talents, preoccupations and neuroses if you please, "broke 
through" in what was essentially a conventional plot; and c) because we feel that there + 
is a need for a showcase in America where unavailable,controversial films of more ‘ 
specialized interest can find their audience. (This is precisely why we showed it at 

a special rather than a regular event.) : 
Below are a number of typical letters: received; they appear here not because we nec- 
essarily agree with any one of them, but because they indicate the problems of film 
society management - i.e. how to cope with differences of opinion while doing a pro- 
gramming job that satisfies the membership and at the same time does not violate 
the aims of a film society: : * 


"The most abominable crime a selection committee could have perpetrated: an in- 
sult to my intelligence, redundant, sophomoric no matter how you dress it up with 
psychological semantics." - M. Fox ; 


"| was very grateful for your showing of EL and that others were able to see one of 

the best films of this gifted director. | had seen it twice when it went around the Spar 

ish circuit, and found your narration clarified a great deal for me. | have seen seven 

of Bunuet's Mexican films which have not been sub-titled, including his version of 
Wuthering Heights (with Wag er's "Tristan" used as background music) and El Bruto, 

a violent piece, well acted, with many Bunuel touches. How about a double feature of 

these, with narration as in EL, for next season?" Nerman Miller 

Present this coupon at lobby ‘boxoffice of | Present this coupon at lobby boxoffice of 

New school, 66 W. 12 St., Thurs., March 
3ist, 8 PM for reduced $1.20 admission 
rate to session: Films for Personal Ex- 


7th, 8 PM, for reduced $1.20 admission 
Fil 4 rate ($1.80 without coupon) to C16 Film 
pression; FRAGMENT OF SEEKING, IN 4 Center session: Sur-realism: OR PHEUS 
PARIS PAKKS, CONEY ISLAND (Guest by Jean Cocteau (Speaker: Parker Tyler) 
Speakers: Valentine Sherry, Shirley Clartef 
' ‘ 
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°: UIRAPURU USA 1951 17 minutes and te slovenly photographed through wine bottles. This scene le soon smashed +} mS Oe cee MEMBERS! pies a ugeS: 
c'. Written, directed, shot and edited by Sarnuel Zebba ac a thesls for a Master's In the face of the reet of the happy party. And here DESISTFILM ends. ' 
Degree tn Film at the Untverally of California, Prizewinner, Edinburgh 1951. " We are proud to announce an important addition to our May program 
i : ‘All photography, direction, editing and the composition of the experimental Lid : 
VUIRAPURU (8 a visual interpretation of an Indian Brasilian legend and \s sound track are entirely my own work. Iused a Bell & Howell DL-70, reguler 4 a distinruished new art {lIm from France: . ! 
_ based on the symphonte poem by Heltor VilNs-Lobos. It le a symbolic story of and wide angle B & H lenses, Aneco war surplus film, photofloods with tin- eonardo da Vinci: TH R. ASUIT OF PERFECTION | 3 ! 
ta tere, iPad light * . yihoe ie bird (representing love) te captured by e {oll reflectors, Revere tape recorder, ‘Total cost of film: $128 (3 rolls {IIm : 
girta comes real by turning into a young man. But too soon love is des- and processing: $10; magnetite tape: $33.allent print: $15; optical track, dupll- 4 rY tlonal Edinburgh Film Festival, 1933 
troyed by Old Age (the old man). Yet, although the body le killed, the idea of cate negative, 2 cine panite aciwss & 100." r . ‘ a ; Snphares a6 Mize Perer™ >sapagate 7 pie 
love lives on tn the shape of the bird, {ree and untouched as before.” Se ee The artiet ae a tragic (\guret This Intense and moving study of da Vinel - not | 


Mr. Zebbe (iret convinced an Intercontinental airline to give him free trane- 
» portation to and from Rio and then prevailed upon the Brazilian government to 
+, provide an.enthr opolegist who travelled with him up the Amazon to the Urubu 
Iribe. Trading tobacco and other commodities to the natives secured thelr co- 


operation In “acting” before the cameras. Zebba edited the flIm eat the UCLA 
campus In three months. 


MOUNTING TENSION USA 1950 22 minutes 
A Crank Film Production by Rudolph Burckhardt. Rental Infor Mr. Burckhardt. 


Mr. Burckhardt, @ well-known otill photographer with a recent one-man 
show at the Limelight Gallery, writes ae follows: "This ts a comedy done inthe 
atyle of the silent era, about the problems of an artist's Ife in New York, eat 
choaralysts, the influence of the Museum of Modern Art on young people, a 
sex. Ends happily. The actors have since all become wellknown artists or 
married. 


"The cost of this film, Including a reverael print, was about $200. 3ome of 
that was contributed by the ectors. We made the story up together. 1t seemed 
natural tause the style of old silent comedies, like Buster Keston's or Harold 
Lloyd's to some extent, with slightly exaggerated pantomime and speeded up 
movement. The best sequences were those made up on the spot by the actors 


{or myself, tried out once or twice and then shot. Others like the epilogue we 


did over on 2 or 3 different days and still didn't seem to get them right.” 
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DESISTFILM USA 
A {llr by Stan Brakhage. Distributed by Cinems 16. 


7 minutes 


“This atlernpt to-capture the atmosphere of an adolescent party is not my 
first film - Uhad previously made 2 complete and a number of incomplete filme. 
DESISTFILM was entirely photographed during en all night party session. I 
hed written an informal scenario and manipulated the drunken actors Into sceres 
which I felt were characteristic of all euch parties. The rest te improvisation 
The episodes progress froma childlike game playing to the first sexual contac, 
which le celebrated In @ kind of scorn by those not yet Involved. Out of thie 
celebration, homosexusl desires arise. One of the boys ts tossed and dumped 
out the door where a chase carries the majority of the perty off into the night. 
Meanwhile, @ fady ts in distress. From thie, a modern romantic scene emerges 


a 


HOWARD STREET 9 minutes 


USA 
Produced by William R. Helck,Bern Porter, Lesite Turner. Camera: William 
R. Heick. Editor: Lestle Turner. Rental Information: Cinema 16. 


Please note: The sound track of this flim is intentionally unintelligible 
as It represents an attempt to capture the atrnosphere of a locale {san 


Francisco's skid Row) by means of random and non-descript visual and 
aural impressions. 


"We belleve that thie is a new approach to documentary film making. 
HOWARD STREET has no story, no plot, no narrative continuity nor logical 
time sequence. Time for it does not exist. All the things tn it could be hapren- 
ing at once - or years apart. We explode incidents, leaving them talllese and. 
headless. Instead of copying reality, we create a new, psychological reality. 


"The sound track - enatches of voices, street noises, music, curses - Is 


very monotonous; this was our Intention. It beats like @ drum, a steady rhythm, ~ 


and lulls the audience ‘into accepting - without intellectual evaluation - reality 
as (t appears on the screen in the same passive way In which lower type animale 
accept it: es happening -- that ts all.” 


ES 


PROGRAM NOTES CONTINUE 
ON THE DACK OF THIS PAGE... 
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Present this coupon at ! preaent this coupon at ! Present this coupon at 
lobby boxoffice of New lobby boxoffice of New ' lobby boxoffice of New 
School, 66 W. 12 St.Thurs, School, 66 W. 12 St.Thure School, 66 W. {2 3t.Thurs 
April 14, 6PM for re- April 21, 6PM for re- Aprit 28, 8PM for re- 
uced $1.20 admission duced $1.20 admission ‘duced $1.20 admniesion 
rate ($1.80 without cou- ‘rate ($1.80 withoul cou- {rate ($1.80 without cou- 
pon) to C16 Film Center ' pon) to C16 Film Center 4 pon) to session: SOCIAL 
ANIMATION = J session: DOCUMENTARY, IMPLICATIONS OF THE 

ADVANCES: Filns by PREALISM: Life Begins AVANT-GARDE: Rose cet 
Norman McLaren, Len 


ren, Len » Tomorrow, with Sartre, 
Lye & RA. (Speakers: 
ia Lye & Gene Dattch). ! 


Picesso, Gide, (Speaker: 
Arthur Knigh 
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to be confused with the recent feature film - traces both the grandeur and the 

Bitter frustration of his quest for perfection. A United Europe Filme Produc- 
.! ton by Enrico Fulchignont, released theatrically by Kingsley International Ple- 
on tures, and non-theatrically by Film Images. 


"A highly imaginative Interpretative etudy which makes 
: brilliant use of the f\tm medium” Time and Tide 


(In addition, the May program will also feature the complete “Mur row-Oppen- 
helmer Interview'S “Blum- Blum" and "Pre-Columblan Mexican Art’) 


: “ORDER OF FILMS: We sometimes find it necessary to re-arrange the order 
of the [tims et the tant moment. Since these program notes go to press two 

| weeka eartier, f\Ims ara not elwaye shown In the order listed in the notes. 
' 
J 
' 


LAST OPPORTUNITY TO OBTAIN FREE TICKET for the Stenley Kramer event 
(Tuesday, April 19, 8PM, at Central Needle Trades Auditorium); your regular 
- ask for special ticket at desk outside now. 


4 membership card will not admit you 


iS 


“e 

‘' = LAST SPECIAL EVENT OF THE SEASON: "THE SEARCH FOR LOVE" (5 fllm 

+ variations ona theme) will be held Tuesday and Wednesday, April 26th and 27th 

a at 7:15 and 9:30 PM, at the Central Needle Trades Auditorium. 

; BEEKMAN DISCOUNTS: Additional discount cards to the Beek nan Theatre are 
available to membera upon request at the desk outside, If you have never been 
to the Beekman, you'll be pleasantly surprised to find (t one of the most beautl- 
ful and comfortable art theatres 

during the next few weeks aret 

Country Girl, Ugetsu, Sunderin, Battle Cry, 

THE PIANO SCORE FOR "EARTH" and'G ENERAL LINE" which contributed so 


leiner 
much to the success of the showings) was arranged and played by Arthur K ° 
composer and piano accompanist at the Museum of Modern Art film showings. 


in town. Some of the films to be shown there 
(consult your dally newspaper for exact dates) 
Animal Farm, Romeo and Juliet. 


a 
a 


THE VILLAGE THEATRE CENTER (116 Christopher St.), a bookstore s ecial- 
ining (n theatre and film buoks, will extend to Cinema 16 members 8 20% dis- 3 
count on current books, 10% on textbooks, upon presentation of membershipcard. 


| PLEASE TURN PAGE FOR SPECIAL QUESTIONNAIRE u> 
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YOUR COMMENTS, PLEASE tear off E> e eto 
. * \ The {\lm makers will appreciate your frank and detailed comments. We shill ree mecha so. on ‘ oo Cs mee ee 
, forward ell replies to them, Just hand the questionnaire to an usher on your : 
way out or mail it to Cinema 16, 175 Lexington Avenue, NYC 16. Thank you. in” : ‘ 
; Sie pi Ses | (program notes continuedt) oe : 4 . : 
| L. Mey we have your opinion of the films shown today; H OEDIPUS USA 1954 . 12 miastes 
| = i. Afitm by Robert Vickrey. Musics Marcel Frank. Distetbution: Cinema 16. 
‘ 4 . 
ree . Mr. Vickrey,a painter whose work has been acquired and exhibited by the 
Whitney Museum and other collections, writes as follows about thie present- : ' 
DLSISTFILM * day verelon of the Oedipus legend: “I have tried to produce « sort of psycho- A PROGR OF ‘FIRS ve 4 
ROWARD STRE “: logtcal-surrealistic melodrama rather than the more common symbolic cine- i 
_matic poem. In other words, | have tried to keep the action of the piece kinette. As @ flim soctety, the function of Cinema 16 te not merely to exhibit film clas- > rr) 
Certain symbols are evident. The birth of Oedipus from the earth in the manser slice, but also to seek out new talent, and provide a showcase for the untried - x 
_** of organic plant growth, the gun, the sea of mud (or blood), the return to the _ ond experimental, provided it displays arilatic merit and sincerity of purpose.! os 
Due caeanients oles - womb, etc. But I have tried to keep these ideas integrated into a simple melo- 
| > FREIGHT STOP. ;.  d@ramatle {framework in order to keep them from becorsing over -selfcona cious This ts the purpose of today's program, the second ina series of yearlpsus- 
' and intellectuel. veye introducing the work of new {ilm makere. In a medium that often seems 4 
\ : , threatened by stereophonic-3-D-wide-screen ossification, these represent | 
j vv “LT made the complete film myself; it took 1 week to shoot, 2 years to finance fresh experiments and new approaches and we know that you will accept them ys ‘ 
| , and complete. | used @ Bolex, all three lenses, super X film, outdoor lighting, in thie epirit. . San, bh { My 
VIRAPURU | post-dubted sound. The total cost wae about $250 - about $175 for film and ‘: c s 
; : v4 workprint, and $75 for recording, transfer, and print.” . To help eliminate the lack of communication between the artist and his sudienct, fa. 6 : 
} ¢ & * Fs we have also arranged for the following: iat ‘ 
. : oat pees ee * 
| ; ‘ : : 4 [ “1N PARIS PARKS USA 13 minutes The Producer Questionnaire; To give you‘some idea of the dilficult'es and aoe” ae 
: ENSION P ee ' Producer, director and editor: Shirley Clarke. Photographers; Bert Clarke pirations of the film makers, we sent them a questionnaire, the replies towhich | . 
: MOUNTING TENS! 2 Reales : n s-., and Shirley Clarke. Original score composed by LaNoue Davenport for har pat- are reproduced in the form of program notes below. Oi 
x ® e > «. Chord, recorders and percussion. Rental information: Mise Clarke. 
r 5 ? The Audience Questionnaire: The film makers feel that they will benefit greaty . 
2  ] 1° Shirley Clarke, a native New Yorker, studied modern dance with Martha by your frank comments. Help them (and help yourself to better (llens) by fil- ie 
' Graham, danced with Hanya Holm, Doris Humphrey and Anna Sokolow, and per- ling out the attached questionnaire. Just hand it to an usher or mail it to our t 
i DESISTFILM : -- formed her own works at the Dance Theatre of the 92nd Street "Y" and on tour. office at 175 Lexington Avenue, NYC 16. : Py 
° Her growing interest in the potentialities of the film medium for dance led her 
‘. + to make her first film, DANCE IN THE SUN, with Daniel Nagrin. This was eos 
“lL. . followed by IN PARIS PARKS (shot with an Arriflex 16 and a Bolex camera, FREIGHT STOP USA 1953 10 minutes ‘ oe 
‘ a and completed in 6 months) of which Miss Clarke says: ‘It is my belief that tt Written, directed and photographed by Allen Downs. Sound: Irying Fink. A , * ? 
HOWARD STREET , - ts possible to go into the real world, not the world of actors, and by photo- University of Minnesota release, Rental information: Cinema I. $ a 
. graphing everyday life with personal perception, feeling and taste, and editing “ye 9 | 4 
‘ y "this material in terms of the beauty, magic and rhythm of these everyday ex- The camera ts used to re-discover the familiar as we visit a small rall- M naan Sa 
“_ periences, to make a creative documentary. This hind of film needs no narra- road center in Kansas where steam (reights are observed arriving, engines ard . ser Li 
! +3 tion to make clear ite meaning, but docs use the elemeats of color and music serviced and trains move on after reassembly. Photographed during the last 4 ie 
OEDIPUS ry 1° for added emphasis and texture. season for steam in the area, the film concentrates "on the patterns and motion Ge G We 
- found In the railroad subject in order to motivate the art student toward better a 
\ * | “Thus, the audience viewing the (ilm enjoys it the same way It enjoys music observation of everyday subjects." Experimental in the sense that itis not ° F % 
H : & oF dance, and the individual film-maker has the opportunity to create an origt- ae pe script, the film is noteworthy for its “live” soundtrack, unencunbered a % 
; 3 : nal cinematographic work, on his own, in inuch the same way as @ painter can y narration. i Las 
{ NIE ARIS EARS . ome express his pale artistic experience.” . 3 : Pk a 
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BUTTERFLIES DO NOT LIVE HERE Czechoslovakia 1958 ( 14 minutes ) 
Produced by Czechoslovak Film at the Studio for Popular sclence Films. 
Direction and scenario: Miro Bernat. Camera: Pavel Hrdlicka. Music: 


Dr.K.Reiner. Distribution: Contemporary Films for Rembrandt Films. 


PLEASE NOTE: Since the American distributor of this film was not satisfied with 
its English version prepared in Great Britain, he asked us in March to postpone the 
showing of the film to today's performance to allow time for the making of a new 
version. However, it now appears that this new version will not be ready‘until the 
Fall, and, rather than disappointing you, we decided to show the film in its present 
form, despite the fact that the commentary ts at times ‘'fuzzy'' and hence not entirely 
intelligible. We ask your indulgence. 


The paintings and poems of the Jewish children inmates of the Terecin (The resten- 
stadt) concentration camp city, surreptitiously created in illegal art classes during 
their imprisonment under the Hitler regime, and accidentally recovered by searching 
parties after the war, years after their youthful creators had perished in the gas 
chambers. Their teachers were adult inmates of the camps. Of the 15,000 children 
in the Terecin camp, all except four were gassed. The names of these children 
appear at the end of the film in a huge wall mural in Prag's Pinkas Synagogue. The 
paintings and poems were collected by the Jewish Museum in Prague which @lso 
published a book, "Children's Drawings and Poems, Terecin 1942-1944" in several - 
languages. Since exact records were kept by their teachers, each of the hundreds 

of paintings and poems ts identified by name and accompanied by a biographical 
note. To convey the 'Ilavor" of this harrowing book, we reproduce one biographical. 
note in full: 


® 


LEAVES OF A TREE, watercolor on tinted paper (archive number 131.120, 21.7 x 
34 cm.). Milan Blennenfe ld was born in Prague on March 28, 1930, and deported to 
Terecin on October 24, 1942, at the age of 12. He lived in boys’ dormitory Il at 

Terecin; was deported to Oswiecim and died there May 15, 1944, at the age of 14. 


The title of the film derives from a line ina poem by Favel Friedmann, written on 
April 6th, 1942 and entitled "The Butterfly't The author died two years later. 


FURY U.S. 1936 (97 minutes) 
Produced by M.G.M. Story by Norman Krasna. Screenplay by Fritz Lang 
and Bartlett Cormack. Directed by Fritz Lang. Photography: Joseph 
Ruttenberg. Settings: Cedric Gibbons, William Horning, Edwin B. Willis. 
Produced by Joseph T. Manckiewice., With Spencer Tracy, Sylvie Sydney, 
Walter Abel, Edward Ellis, Bruce Cabot, Walter Brennan. 


One of Hollywood's most controversial films which created a sensation upon its 

initial release: Fritz Lang's dark study of mob violence and lynch law, starring 
Spencer Tracy and sylvia Sidney, in which the famed German film maker directs his 
jaundiced, coldly dispassionate eye toward American reality in as unusual a first 
Hollywood film as has ever been made by a forelgner. The existence of evil in society; 
the hypocrisy of law and order, the transformation of men into mobs are sharply edged 
in this fast and brilliantly executed warning which remains a daringly conceived 
contribution to the American social cinema, as relevant today as when it was made. 


ee gee ease 


“The First World War brought changes to the western 
world. In Europe, an entire generation of intellectuals 
embraced despair. ... All over the world, young people 
engoged in the crltural fields, myself among them, made 
@ fetish of trogedy. . . .’—Fritz Lang.* 


Fritz, Lang arrived in America in 1934, when he was 
a years old. He came by way of Francé, where 
he had made, unexpectedly, his only comedy, an adapta- 
tion of Molnar’s Liliom, about 2 man who goes to Heaven 
and has to review his whole life for the recording angel. 

his rarely seen film is said to be full of charm and wit.) 

gt mood upon errival in America, though, according 
to Henri Colpi, was “bitter and anguished“; no doubt 
the appalling visions of terror and ovtrage in his own 
The Spy, Doctor Mabuse and M still travelled with him. 
ft was two years before he made his first Hollywood film, 
and it was not the one he originally planned to make; he 
spent his first year working on the scenario of a modern 
version of Jekyll and Hyde, The Man Behind You. 

The trilogy of Fury, You Unty Live Once and You end 
Me stands im a rather ambiguous relation to the American 
social cinema of the MIs. In une sense (disappointing 
though the thied fitm: isp they remain its most daringly 
conceived contribution; in another, they scarcely belong 
to it at all, The ditlerence lics deeper than in the extreme 
harshness of temperament in the first two films; it is in 
what the Mims are aheut, Fury is wot (like, say, They 
Won't Forget) ahont a lynching, but an slmost abstract 
study of mob hysteria; this hysteria hes a number of 
tesults, of which the attempted lynching ty one and the 
ferocious destructive bitterness it arouses in the victim 
(who plays dead in order tu bring his attackers to trial) 
fs another. Yeu Only Live Once and You aml Afe are 
not about the difficulties of ex-convicts going straight in 
American socicty- but, again, dramatic abstracts of 
Society's indifference to the outcast, whom it creates, 
punishes and then forces back into crime so as to feet 
justified after all. In this sense the mom! of Yan Only 
Live Ome and Yor and Afe is clover to that of their con- 
temporary Carnd-Prévert films, Geet ces Bremes and Le 
Jour se Léve; not only are there elements common to 
both.--the worker-hero rejected and penalised by society, 
the girl who identifies herself with his plight, their 
altempts tu find happiness together [rustrated by poverty 
and an inescapable past——but their structures ure equally 
schematic. , 

Even Fury, superficially the most realistic of a progres- 
sively formalist trilogy, L conceived with an intellectual 
cigour quite uncharacteristic of the American “ problem ” 
picture. It is built round two lung and brilliantly sustained 
setpicces: the moh-hysteria which begins with scamfal- 
mongering and ends with attempted lynching, nnd the triat 
of the rabble which nearly collapses through the paid 
perjury of all witnesses concerned until a newsreel film 
shown In court reveals the fine of preudo-respectable 
citizens we sabid hooligans. Retween these two events, a 
plot is sketched that dues little mure than introduce the 
victin and his and fink them, strategically, to what 
ts ty come. We know and fearn ttle about the characters 
themselves. Jue (Spencer Uracvd and Catherine (Sylvia 
Sielmey) are saying gowl-byc av the film opens, she going 
to a new and better paid job in e western tuwn, he staying 
on at a garge where he hupes to err enough ta come 
out and join her in a few months, This serves fess to 
engage cn human sympathies for Joe amd Catherine as 
parted lovers than, first, fo imply that society by causing 
economic diflicutties is the guilty party from the start, 
and then, neesing ot of this, fe prepare for the fatality 


that occurs Inter when Joe, on his overnight drive te 
rejoin Catherine, Is arrested on a kidnapping charge. The 
parting itself is realised with an extraordinary and gripping 
subtlety to underline these intentions; its mood is not 
sad, but—from the first disturbing low-angle shot of the 
night express—menacing. Rain blurs the carriage window 
es Joe and Catherine say good-bye; when the train starts 
Joe reaches to press her hand for the last time but misses 
it, and a light reflection suddenly blots out her face behind 
the glass. Similarly, the other habits of incidents des- 
cribed—Joe's partiality for peanuts, the fact that he tears 
his cost—are not revealing of character. test siersiy traits 
or accidents that will later su the circumstantial evi- 
dence agsinst him. Only in the brief scene when Joe walks 
home after the train has gone and befriends a mongrel 
dog—" You're lun and tired, like me"—is there an 
attempt to “place” him as an individual, and this is 
symbotic rather than human. 

After Joe ts arrested and put in jail, a series of sharp, 
ominaus scenes describes the excitement of town gossips; 
these are types and symbols—imposing matriarchs, ugly 
self-important spinsters, a bumptious répurter in search 
of » good story, adntiting raucous youths, a syerphant 
in 2 bar with ao high fatsetio laugh. a group of three 
burly men with one flicking a wiip--and @ shot of 8 
farmyard full of gobbling poultry is dissolved in for overt 
Comment, These vignettes merge into the fuller spectacle 
of the crowd assembling in the square outside the jail, at 
first restless and inarticulate, then impatient and hostile, 
and then, as night falls, succumbing to their orgy of hate. 
The observation here is systematically and mhumanly 
forceful. Lighting and camera-angles are masterfully 
planned, but they never —until the final paroxysm, when 
the moub-madness is caught in some huge close-ups of 
threatening faces with turchlight flickering across them— 
impose any kind of visual gloss on the material. Each shot 
ts simply a vivid, exact, dramatic mirror for Lang's mis- 
anthropy. I is only after the fade-out on the fired jail 
that the juctnes the calsulete.. eitm shhin tie whee 
episode has been shaped, becomes fully apparent. The 
development of a crowd mood slowly orgamsing itself into 
a destructive rage from daylight to the cover of night: the 
transfixed horror of Joe watching behind the bars of his 
cell window: the unmoving figures of the sheriff and the 
police on the steps: the bewikicrment of Catherine, who 
teaches the tuwn after nightfall us the citizens are lighting 
firebrands, catches a distant glimpse of Ine at the window, 
sees a pattern of hideous faces, and faints... . Infallibly 
sure with this kind of dramatic architecture, Lang—having 
balanced and ordered the different viewpoints of crowd, 
taw and prisoner --hokls up the mot terrible shock, 
Catherine's realration, until the fast moment. 

the second setpiece is nu less cogently handled, though 
once of twice (in his treatment of some of the pathetic, 
frightened, self-perjured witnesses), Lang's contempt allows 
him to slip over into caricature, Certainly no irony is 
spared. The sheriff, who has previously been shown plead- 
ing with the rivters to go home, m now one of the 
perjurers; like everyone else he is tuo afraid of corrupt to 
ednut the truth and only wants the episode to be buried. 
(Mabuse knew that the law, no fess than the individual, 
could be overcome at the moment of chacs.) The tenvon 
of the trial mounts with the same unforgiving objective 
drive, and Us chinoncenent, the self-righteous citizens in 
the duck confronted with degraded images of thenrelves 
on the screen, scenvs fess a dramatec tart than a hind of 
qed We Knew these people had t.syme these monsters; 
how they have tw reengnise it, too, Here the film's main 
purpose becomes clear: the exposure is complete, the circle 


wom ents 


him dead, his shadow artives between them like a ghost; * 


fully travelled, and—alies bribery hes failed to heep the the burned, unshaven fe continus jographed 
ascret—the devil in (of the “ Caligari within") thiee Sppe- . te darkness; and as bg nis to the isk a —_ 
rently law-abiding souls is proved and Axed for them. upright bars of an iron bedstead cast a pattern on the wa 
There seems an unmistakable allusion, in these violent tikes prison grill, 7 

torchlit images of the rabble, to the insensate, destructive The resolution, after Catherine comes to plead with Joe 
urge to mass-power that has so often obsessed Lang. For to reveal himseif and save the lives of his attackers, is the 
&@ moment, on the screca, is anaiher incarnation of the weakest part of the fim. How much of this is due to Lan 
terror-group of Mabuse and The Spy. the world sabotage and the script (written by himself and Bartlett Cormac’ 
organisation of The Spiders. k 


At this pomt, perhaps, Lang's interest in the story 
to slacken. The bridging passages reintroducing Joc— 
ecarred and burned afies his escape from the jail. decides 
to exploit his presumed death and persuades his brothers 
to launch the trial—continue the method of preconception. 
Joe's rage and bitterness is prevenicd as a fait accompll 
to prepare for the neat event, Lang doesn't expend sym- 
f. y on it, only heightens its immediate effect pictorially. 

apressionist shadings appears from the moment Joe plaas 
his cevenge. As his brothers sit discussing him, thinking 


3 at night, 
the imagined faces of the lyachers reflected in a shop 
window, the str moment of jazz music blaring from 

. an all-night barc—' the bar is completely deserted, the 
radio plays to stacks of tables and chairs; the hauati 

essure, the unease of atmosphere is brilliantly conveyed. 
the mood is broken by a crude transition to Joe's 
appearance in the courtroom next day. spruce and shaven 
and offering & short declamation on the aced for a civilised 
community. The concluding image is the banal one of 
an embrace with Catherine. 


Fritz Lang: Biography and Filmograph 
Born December fir: Th In Vienna, the gon of an architect. Father wants him to 


follow in his footsteps and Lang reluctantly atudies architecture, then deserts atudy 
to take up art in Munich, then Paris. Dissatisfied, he begins to travel extensively, 
visiting Asia, the South Seas, Africe, China, Japan and Rusela, supports himself by 
painting postcards, selling pictures in a Brussels cafe, drawing newspaper cartoons 


and fashion designing. Joins Austrian army in 1914, wounded, tries his hand at short _ 
. story writing in hospital. This leade to sudden inte rest in films and screen plays; 


begins writing for Decla-Bioscop. Recovered, he departs for Berlin, film center of 
Germany, where Erich Pommer, then reorganizing the Industry, discovers his talent. 
Dissatisfied with the filmic realization of his scripts by others, Lang in 1919 eon- 
vinces Decia to let him direct his first screen plays; THE HALF -CASTE, soon to be 
followed by a succession of ever more famous films: THE MASTER OF LOVE (with - 
Carl De Vogt), THE SPIDERS (Lil Dagover), HARA KIRI (Lil Dagover), THE 
WANDERING IMAGE (Mia May), FOUR AROUND A WOMAN (Rudolph Klein-Rogge); 
DESTINY (Bernhard Goetzke), DR. MABUSE THE GAMBLER (Rudolph Klein-Rogge), 
THE NIBELUNGS (Paul Richter), METROPOLIS (Brigitte Helm), THE SFY (Klein- 
Rogge), WOMAN IN THE MOON (Willy Fritsch), M (Peter Lorre), THE TESTAMENT 
OF DR. MABUSE (Klein-Rogge), LILIOM (Charles Boyer), FURY (Spencer Tracy), 
YOU ONLY LIVE ONCE (Henry Fonda), YOU AND ME (George Raft), THE RETURN 
OF FRANK JAMES (Henry Fonda), WESTERN UNION (Robert Young), MAN HUNT 
Walter Pidgeon), HANGMEN ALSO DIE (Brian Donlevy), THE MINISTRY OF FEAR 
ay Milland), WOMAN IN THE WINDOW (Joan Bennett), SCARLET STREET (E.G. 
Robinson), CLOAK AND DAGGER (Gary Cooper), SECRET BEYOND THE DOOR 
(Joan Bennett), HOUSE BY THE RIVER (Louls Hayward), AMERICAN GUERILLA 
IN THE FHILLIFINES (Tyrone rower), RANCHO NOTORIOUS (Marlene Dietrich), 


HEAT (Glenn Ford), HUMAN DESIRE (Glenn Ford), MOONF LEET (Viveca Lindfors), 
Dana Andrews), JOURNEY TO THE LOST CITY, THE 1000 EYES OF DR. MA BUSE 


Dawn Addams), Next projects 
Thugee sect. 


IMPORTANT ANNOUNCEMENT REGARDING MAY !7 SPECIAL EVENT 


As many of you know, THE SET-UP, scheduled to be shown and discussed by Robert 
Wise at a special Cinema 16 event on May 17th ~ was on television last week. 


The booking of this film on TV illustrates the problems and vicissitudes of film + 
society programming: while we book months ahead, TV does not, and at the last 
moment, this television booking was setup. We discussed this situation with Wise 
and felt that at least a section of our.membership would still be inte rested in his 
presenting the film, because they preferred secing films a) ona big screen b) in 
focus c) without commercials d) without cutting and e) with the comments and 
presence of the film maker. In order to please the rest of the membership, we de- 
cided on the unusual procedure of showing another of Wise's films, | WANT TO LIVE, 
on the same evening. The procedure will be as follows: 


ROBERT WISE AT CINEMA 16 
Wednesday, May 17, 1961, Fashion Industries Auditorium 


7:15 M THE SET-UP 
9:30 PM 1 WANT TO LIVE 


All members may attend EITHER or BOTH of these performances. Lf you attend at 
7:15, you may remain for the 9:30 performance if you so desire. 9:39 kM members 
may, if they wish, also attend the 1:15 performance. se ; 
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A NEW CATALOG of CINEMA 16 experimental and avant-garde films for home or 
club rental has just been published and is available on request from our office, 175 
Lexington Avenue, New York 16. A lomm sound projector is required. Members are 
entitled to a 10% discount. The catalog features, among others, "Science Friction’, 
‘Odds and Ends®, 'Krushchev'! A Movie’, ‘Inner and Outer Space’, "Lifelines’, 'Moon- 
birds’, and several Laurel and Hardy and Chaplin comedies. 


THis Is THE LAST REGULAR EVENT of the season, We have no showings during 
the summer. The programs for next season will be sent to you after laborday. We 
wish you a happy and pleasant summer and suggest that you spend it outdoors. 


WE WILL STILL SEND TWO BONUS GUEST TICKETS to any member renewing his 
membership before the summer. This offer is good for both members and any of 
their friends, who, in addition, may join at the same reduced rates as are extended 
to renewing members. 


Oe ee en 
We are indebted to 'sight and Jound' for the excerpts from Gavin Lambert's article 


FRITZ LANG'S AMERICA; and to Andrew McKay for the biographical material in 
this program note. 
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‘program notes cosresunes ee may 10, 1954 


A PROGRAM OF RESTRICTED NAZI PROPAGANDA FILMS 
shown by special permission of the U.S. Department of Justice 


1. TRIUMPH OF THE WILL (1934/6) 
2. NAZI NEWSREELS (1940) 
3. BAPTISM OF FIRE (1940) 


4, CAMPS OF THE DEAD (1946) 
ee a a aS aaa aaa SS a Ta 


PLEASE NOTE Weare presenting the special, sub-titled version of TRIUMPH OF THE WILL 
prepared by the Museum of Modern Art. The original version has no titles. Before deciding to 
show this shorter version, we carefully compared both versions (sequence by sequence) and satis- 
fied ourselves that no serious omissions occur in the Museum version. The omissions consist of 
several long (and untranslated) speeches by Nazi leaders and Hitler's reviewing an endless mili- 
tary parade. A sufficiently long excerpt from both sequences is contained in the present version 
to indicate their nature and significance. 


To contrast the myth of the Hitler regime as portrayed in these propaganda films with its 
reality, the program conclides with a documentary record of the concentration camps, as photo- 
graphed by Allied cameramen at the close af the war. ee 


This is a harsh and extremely shocking film. There will be a brief intermission preceding - 
it and if you have any qualms at all about seeing it, we strongly suggest that you do not. 


——— 


(The following excerpts are taken from Siegtried Kracauer's, "Propaganda and the 
Nazi War Film" inFROM CALIGARI TO HITLER, Princeton University Pres 1947.) 


TRIUMPH OF THE WILL "Through a very impressive composition of mere newsreel shots, this 
film represents the complete transformation of reality, its complete absorption into the artificial 
structure of the Party Convention. The Nazis had painstakingly prepared the ground for such a 
metamorphosis: grandiose ar chitectural arrangements were made to encompass the mass move- 
ments, and, under the personal supervision of Hitler, precise plans of the marches and parades had 
been drawn up long before the event. Thus the Convention could evolve literally in a space and a 
time of its own; thanks to perfect manipulation, it became not so mouch a spontaneous demonstration 
as a gigantic extravaganza with pothing left to improvisation. This staged show, which channeled the 

' psychic energies of hundreds of thousands of people, differed from the average monster spectacle 
only in that it pretended to be an expression of the people's real existence. When, in 1787, Catherine 
Il traveled southward to inspect her new provinces, General Potemkin, the Governor of the Ukraine, - 
filled thelonely Russian steppes with pasteboard models of villages to give the impression of flourisl 
ing life to the fast-driving sovereign...The Nazis also counterfeited life after the manner of Poteme 
kin; instead of pasteboard, however, they used life itself to construct their imaginary villages. 


To this end people as the incarnation of life must be transported in both the literal and meta- 
phoric sense of the word. As to the means of transportation, TRIUMPH OF THE-WILL reveals 
that the Convention speeches played a minor role. Speeches tend to appeal to the emotions as 
well as the intellect of their listeners; but the Nazis preferred to reduce the intellect by work-. 
ing primarily upon the emotions. At Nuremberg, therefore, steps were taken to influence the 
physical and psychological conditions of all participants. Throughout the whole Convention 
masses already open to suggestion were swept along by a continuous, well-organized movement 
that could not but dorninate them...Symbols chosen for their stimulative power helped in the total 
mobilization: the city was a sea of waving swastika banners; the flames of bonfires and torches 
illuminated the nights; the streets and squares uninterruptedly echoed with the exciting rhythm of 
march music. Not satisfied with having created a state of ecstasy, the Convention leaders tried 
to stabilize it by means of proved techniques that utilize the magic of aesthetic forms to impart 
consistency to volatile crowds. The front ranks of the Laber Service men were trained to speak 
in chorus - an outright imitation of communist propaganda methods; the innumerable rows of the 
various Party formations composed tableaux vivants across the huge festival grounds. These 
living ornaments not only perpetuated the metamorphosis of the moment, but symbolically pre- * 
sented masses as instrumental superunits. ‘ 


It was Hitler himself who commissioned Leni Riefenstahl to prcduce an artistically shaped 
film of the Party Convention. In her book on this film, she incidentall,- remarks: "The prepara- 
tions for the Party Convention were made in concert with the preparations for the camera work." 
This illuminating statement reveals that the Convention was planned not only as a spectacular 
mass meeting, but also as spectacular film propaganda. Leni Riefenstahl praises the readiness 
with which thd Nazi leaders facilitated her task. Aspects open here as confusing as the series 
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of reflected images in a mirror-maze; from the real life of the people was built up a faked real- 
ity, instead of being an end in itself, merely served as the set dressing for a film that was then 
to assume the character of an authentic documentary, TRIUMPH OF THE WILL is undoubtedly 
the film of the Reich's Party Convention; however, the Convention itself had also been staged to 


produce TRIUMPH OF THE WILL, for the purpose of resurrecting the ecstasy of the people 
through it. ; 


With the thirty cameras at her disposal and a staff of about 120 membes, Leni Riefenstahl 
made a film that not only illustrates the Convention to the full, but succeeds in disclosing its 
whole significance. The cameras incessantly scan faces, uniforms, arms and again faces, and 


each of these close-ups offers evidence of the thoroughness with which the metamorphosis of re- 
ality was achieved... ; 


To substantiate this transfiguration of reality, TRIUMPH OF THE WILL indulges in empha- 
sizing endless movement. The nervous life of the flames is played upon; the overwhelming ef- 
fects of a multitude of advancing banners or standards are systematically explored. Movement 
produced by cinematic techniques sustains that of the objects. There is a constant panning, tra- 
veling, tilting up and down - so that spectators not only see passing a feverish world, but feel 
thernselves up rooted init. The ubiquitous camera forces them to go by way af the most fantas- 
tic routes, and editing helps drive them on...The film also includes pictures of the mass orna- 
ments into which this transported life was pressed at the Convention. Mass ornaments they ap- 
peared to Hitler’ and his staff, who must have appreciated them as configurations symbolizing 
the readiness of the masses to be shaped and used at will by their leaders. The emphasis on 
these living ornaments can be traced to the intention of captivating the spectator with their aes- 
thetic qualities and leading him to believe in the solidity of the swastika world. Where content 
is lacking or cannot be revealed, the attempt is aften made to substitute formal artistic struct- 
ures for it not for nothing did Goebbels call propaganda a creative art... 


The deep feeling of uneasiness TRIUMPH OF THE WILL arouses in unbiased minds origi- 
nates in the fact that before our eyes palpable life becomes an apparition - a fact the more dis- 
quieting as this transformation affected the vital existence of a people...Only a nibilistic-minded 
power that disregarded all traditional human values could so unhesitatingly manipulate the bodies 
and the souls af a whole people to conceal its own nihilism... TRIUMPH OF THE WILL is the tri- 
umph of a nihilistic will. And itis a frightening spectacle to see many an hones, unsus pecting 
youngster enthusiastically submit to his corruption, and long columns of exalted men march to- 
wards the barren realm of this will as though they themselves wanted to pass away. ® 


BAPTISM OF FIRE 


"The film devices of Nazi propaganda are numerous and frequently subtle. There is hardly 
an editing device they did not explore, and there exist several means of presentation whose scope 
they enlarged to an extent hitherto unknown. They were bound to do so, for their propaganda 
could not proceed like the propaganda of the democracies and appeal to the understanding of its 
audiences; it had to attempt, on-the contrary, to suppress the faculty of understanding which migh: 
have undermined the basis of the whole system. Rather than suggesting through information,Nazi 
propaganda withheld information or degraded it to a further means of propagandistic suggestion. 


This propaganda aimed at psychological retrogression to manipulate people at will. Hence the 
comparative abundance of tricks and devices. 


Explanations, which recur at regular intervals, deal with the German and enemy army po- 
sitions and report, in somewhat general terms, encirclements just achieved or intended to im- 
press people rather than to instruct them. Within the visuals, much use is made of the fact that 
pictures make a direct appeal tothe subconscious and the nervous system. Many devices are em- 
ployed for the sole purpose of eliciting from audiences certain specific ermotions: the exploita- 
tion of physiognomical qualities by contrasting, for instance, close-ups of brute Negroes with 
German soldier faces; the incorporation of captured enemy film material and its manipulation in 
such a way that it testifies against the country of origin; the insertion of leitmotivs for the pur- 
pose of organizing the composition and stressing certain propagandistic intentions with the visuals 


Much care is taken that the depiction of battle scenes does not go so far as to reveal the 
military operations clearly. Except for a few sequences, the pictures of German warfare have 
no informative character. Instead of adequate illustration of the verbally indicated activities, 
they mostly onfine themselves to exemplifications which frequently remain indistinct or prove 
to be universally applicable stereotypes. Whole battles develop in a never-never land where the 
Germans rule over time and space. This ‘practice works in the same way as doa number of 
cther devices: it helps confuse the spectator by blurred succession af pictures so as to make . 
kim submit more readily to certaiz suggestions. Many a pictorial description is actually nothing 
more than an empty pause between two propagandistic insinuations.” . S 
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DATE OF 'SEARCH FOR LOVE" EVENT CHANGED TO APRIL 26 & 27 


At the request o: the Board of Education, we have had to change the 
date as above. ‘he correct date (April 26 & 27) already appears in 
our Spring program brochures - but we suggest that you change the 
date on your membership card right now while you think of it. 


february 15/16, '55 


THREE FILMS BY HUMPHREY JENNINGS: A MEMORIAL 


To honor a great humanist of the cinema whose unexpected death deprives Britain of its outstand- 
ing film poet, Cinema 16 feels privileged to present three c/ his most famous films, including the 
first American showing of the complete version of FIRES WERE STARTED. Jennings, born 1907 
in Suffolk, England, died 1950 in an accident in Greece. Prior to his entry into the documentary 
film world in 1934, he had gained considerable reputation as a stage designer (notably with large- 
scale productions of Purcell's KING ARTHUR and Honneger's KING DAVID) and surrealist painter. 
He also wrote poetry and an (unfinished) book on the industrial revolution. He was brought to film- 
making by his growing interest in mass communication and mass emotions and seems to have been 
strongly affected by the spirit of the British people during the last war. Practically all of his films 
deal directly with aspects of the English scene, the people, its business and pleasures and prima- 
rily, the grim reality of the war. While his films were ‘official’ in having been commissioned by 
the government, their technical virtuosity, their aesthetic and emotional values, their intimacy and 
intensity stamp them as true works of art. 


WORDS FOR BATTLE (Great Britain) 10 minutes 


Produced by the Crown Film Unit. Directed by Humphrey Jennings. Commentary spoken by 
Laurence Olivier. Distribution: British Information Services. 


LISTEN TO BRITAIN (Great Britain) 20 minutes 


Produced by lan Dalrymple for Crown Film Unit. Direction, Script and Editing: Humphrey Jemings 
and Stewart McAllister. Camera: H.E.Fowle. Recording: Ken Cameron. Distribution: British In- 
formation Services. 


“This picture is a stylistic triumph, a succession of marvellously evocative images freely linked by 
contrasting and complementary sounds; and yet it is not for its quality of form that one remembers 
it most warmly, but for the continuous sensitivity of its human regard.'' Lindsay Anderson, SIGHT 
AND SOUND, April, 1954. : 


"A wonderfully sensitive evocation of Britain at the beginning or the second year of the war. The 
technique of this film is based completely on the power of association. The sound track and the 
camera range through a variety of scenes and incidents .. the everyday sounds of the British Isles 
drawn from street, factory and field, from the places of work and entertainment, from shunting 
trains to Myra Hess playing the piano in the National Gallery. While we listen the camera leaps or 
wanders, adding its emphasis or comment and helping set the mood that comes mainly from the 
sound track. Not tie least striking quality of this film is its glimpses of ordinary people caught 
with quick affection and precision, without a trace of patronage or caricature. This is an almost 
unique achievement in the modern cinema." Gavin Lambert, SIGHT AND SOUND. 


FIRES WERE STARTED ('1 WAS A FIREMAN") (Great Britain) 65 minutes 


Produced by Ian Dalrymple for Crown Film Unit. Directed by Humphrey Jennings. Camera: C. Pen- 
nington-Richards. Sets: Edward Carrick. Music: William Alwyn. : 


"The story of one particular unit of the National Fire Service during one particular day and night in 
the middle of the London Blitz; in outline it is the simplest of pictures; in treatment it is of the 
greatest sublety, richly poetic in feeling, intense with tenderness and admiration for the unassuming 
heroes whom it honors. Yet it is not merely the members of the unit who are given this depth and 
dignity of treatment. Somehow every character we see, however briefly, is made to stand out 
sharply and memorably in his or her own right; the brisk and cheery girl who arrives with the 
dawn on the site of the fire to serve tea to the men from her mobile canteen; a girl in the control 
room forced under her desk by a near-miss, and apologizing down the telephone which she still 
holds in her hand as she picks herself up; two isolated aircraft-spotters watching the flames of 
London miles away through the darkness. No other British film made during the war, documentary 
or feature, achieved such a continuous and poignant truthfulness,-or treated the subject of men at 
war with such a sense of its incidental glories and its essential tragedy." Lindsay Anderson, SIGHT 
AND SOUND. oeeeoeeeeee 

“Jennings' ability to make contact with all kinds of people, to present them naturally, acutely ob- 
served, shows at its strongest in FIRES WERE STARTED, one of his most ambitious films, and his 
masterpiece. Again the approach is impressionistic. Jennings builds up his picture of the men at 
the station, their relationships to each other, emphasizing now one character, now another: in the 
literal sense there is not much construction, and an impatience with narrative as such, but the per- 
sonality behind the film never falters. 


The whole picture crystallizes most strikingly in the sequence when, as the men wait in the recrea- 
tion room for a call during a night raid, Sansom at the piano plays in each fireman as he enters, to 
the tune of ‘One man went to mow". This is an unforgettable piece of human observation showing 
Jennings‘ talent from every angle: it is at once humorous, ironic, touching, affectionate, a scene of 
perfect spontancity in itself and of strong dramatic effect in its context." Gavin Lambert, SIGHT 
AND SOUND. 
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ps Tussday. March 9. . « , «Central Neodle Trades Auditorium 
Wednesday, March 10. . «Central Noedlo Trades Auditorium 
Sunday, March 14, 21, 28. . Beekman Theatre 


A PROG2AM OF "FIRST FILMS" 

to call attention to young film makers and new directions in 
the cinema. The emphasis is on artistic promise rather than on 
artistic achievement: 


PSALM (Marvin Silbersher and Marvin Duckler) 

The world of the orthodox Jew: his prayers, his songs, his 
holidays. Hebrew religious chants. 

BETWEEN TWO WORLDS (Sam Kaner and Guy L. Cote) 

A fantastic ballet notable for its striking pictorial compositions. 
Shown at Venice and Edinburgh Film Festivals. 

WAITING (Flora Mock) 

A restless color collage deoling with the anxieties of the high- 
tension life of today, Produced as a thesis for Motion Picture 
Division, University of California. 


TREASURE IN A GARBAGE CAN (R. Hardman and W. Perkins) - 


The salvaging of refuse transformod into a human interest story. 
(University of California) 

CITY WITHOUT WHEELS (Morton Heilig) 

A poetic evocation of Venice. Exciting and authentic sound 
track. 

STUDY OF A DANCE (Yael Woll) 

A desperate love dance set against tho metropolitan skyline. 
(City College Institute of Film Techniques) 


SPECIAL EVENTS 


(In addition to the regular showings—free to members—admis- 
sion by membership card. All events ot the Central Needle 
Trades Auditorium, 225 West 24th Street at 7:15 and 9:30 P.M.) 


Wednesday, February 24th: 
THE WORK OF JEAN VIGO 


Two masterpieces by one of the few authentic geniuses of the 
te who died ot 29 with less than four hours of film to his 
credit: 

A PPOPCS Co NICE 

Vigo's first film, hitherto unavailable in America—a ferocious 
comment on the decadence of the French Riviera. 

L’ ATALANTE ‘ 

Tho disillusionments ond tender raptures of young love, as seon 
in 0 strange and lovely film. With Michel Simon, Dita Parlo. 
“A masterpiece! . , Vigo strings his episodes like pearls, .. 
Michel Simon gives one of the screen's greatest performances." 
—Hollywood Quarterly. 


Wednesday, March 17th: 


THE ABBEY THEATRE'S "JUNO AND 

THE PAYCOCK" 

Sean O'Casey's great tragedy—a striking portrayal of the more 
squalid side of Irish life—superbly acted by the Abbey Theatre 
ployers as directed by Alfred Hitchcock. With Sara Allgood, 
Barry Fitzgerald, John Laurie, “Truly a romarkable film. The 
casting of Sara Allgood as Juno was an inspiration."—The British 
Film Institute, = 


Tuesday, April 13 ..-. «Central Needle Trades Auditorium 
Wednesday, April 14... . Central Needle Trades Auditorium 
Sunday, April 4, 1b, 25 .. Beekman Theatre 


THE DEMON IN ART 


(Il Demoniaco Nell’ Arte) First prize, International Short Film 
Festival, Paris 1951; Prize Winner, Woodstock Art Film Festival. 
A glimpse into the mind of the Middle Ages: The struggle 
between good and evil in the soul of man, as seen in the 
fantosy paintings of Brueghel, Bosch and Grunewald, forerunners 
of surrealist art. A dramatic new art film from Italy released 
by Contemporary Films. English narration by Arthur Knight. 
Music by Roman Vlad. 


VARIETY 


A Cinema 16 Premiere 


The Film Classic: Germany 


E. A. Dupont's world-renowned melodrama of music-hall life, — 


produced at the close of the exprossionist era in German films. 
With Emil Jannings and Lya de Putti, Notable for its striking 
camera angles, photographic devices and lighting, this film 
exerted a profound influence on Hollywood. 

An UFA production supervised by Erich Pommer. Comera: Karl 
Freund. From a novel by Felix Hollaender, 

“Erom all standards, e brilliant film."—Rotha, The Film Till Now. 
“A sensational success, famous for its camera tricks and its un- 
relieved atmosphere of sordidness and tension."—The Museum 
of Modern Art. ; 


“Dupont supersedes the conventional realism of the past by a 


realism that captures along with visible phenomena the psy- 
chological processes below their surface." — Kracauer, From 
Caligari to Hitler. 


Wednesday, April 21st: 
VOYAGES INTO THE SUBCONSCIOUS 


A program of films exploring facets of the subconscious by 
exporimental cinematic techniques: 

THE LEAD SHOES (Sidney Peterson) 

Surrealist exploration of old English ballad, interwoven with 
boogie-woogie score. Prize winner, Venice 1950. 

MOTHERS DAY (James Broughton) 

Ironic portrayal of childhood recoptures its egocentricity, sensu- 
ality and sadism in striking images. 

GEOGRAPHY OF THE BODY (Willard Maas) 

Tho terrors and splondors of the human body as the undis- 
covered, the mysterious continent. z 

GLENS FALLS SEQUENCE (Douglass Crockwell) 

“Eroe associations” on film, hand-painted on glass by noted 
American illustrator. 
ON THE EDGE (Curtis Harrington) 

Droam or reality? A somber episode of desperation, acted 
out by two people in a setting of weird desolation. 


Monday, May 10th: 
A PROGRAM OF RESTRICTED NAZI 


PROPAGANDA FILMS 

(by special permission of the U, S. Dept. of Justice) 
TRIUMPH OF THE WILL 

Leni Riefenstahl’s official Nazi record of the 1934 Nurember 
Party Convention, one of the great propaganda films of a 
time. A disturbing film spectacle, with mass scenes and cere- 
monies never equalled by Hollywood. English sub-titles. 

Also: restricted Nazi newsreels and shorts. 


in 


Tuesday, May II ,.... «Central Needle Trades Auditorium 
3 Wednesday, May 12... .Central Needle Trades Auditorium 
Sunday, May 2, 9, 16... «Beekman Theatre 


RENOIR A Cinema 16 Premiere 
Tho painter as @ man and artist: a charming camera study of 
the life and growth of the master of impressionist art, examining 
his finost canvases, many unkncwn in this country, A vivid 
glimpse of {9th Century middle class life and mores. In color. 
A Contemporary Films release by Jerry Winters. 


GOODNESS GRACIOUS The Film Comedy: U.S. 


A brilliant satire on the 1914-type of stagy melodrama—made 
in 1914. With Clara Kimball Young and Sidney Drew. 


BALLET OF THE ATLAS The Dance Film: France 
Three authentic ceramonial and love dances of the nomadic 
Berber tribes. Filmed in Morocco. Unusual drum score. A Film 
Images release. : : 


WORKING AND PLAYING TO HEALTH 

A Mental Health Film Board Production by Willard Van Dyke 
(The City, Valleytown). Filmed in the form of a play, this is 
a sensitive dramatization of therapeutic techniques - employed 
at a mental hospital. 


LINCOLN SPEAKS AT GETTYSBURG The Art Film: U.S. 
A dramatic recreation of a moment in history through con- 
temporary engravings and drawings. A Film Images release by 
Paul Falkenberg and Lewis Jacobs. 


cinema 16 


spring 1954 progranis 


Cinema 16's private showings are open to members only. Mem- 
bership includes free admission to all programs—a minimum of 
15 performances per year—consisting of 7 regular screenings 
and 8 special events. All regular screenings and special events 
until the summer ore listed in this brochure. No screenings 
during the summer. Fall programs will be announced in Sep- 
tember. Membership can bogin with ony performance and 
oxtends for one year thereafter. 


Idontical programs are presonted at all Cinama 16 Sories: Tues- 
day nights, 7:45 P.M. at the Central Needle Trades Auditorium, 
225 West 24th Street; Wednesday nights, 7:15 and 9:30 P.M. at 
the Central Needle Trades Auditorium; Sunday mornings, 11:15 
A.M. at the Beekman Theatre, 66th Street end 2nd Avenue. 


The Wednesday and Sunday Series are sold out; o limited 
number of momberships is available for' the Tuesday Series: 
Regular Mombership: $12, Any 2 Memberships: $20. Groups 
of 5 or more: $9, each. : 


for further Information, write or call 


CINEMA 16, 175 Lexington Ave., NYC 16, MU 9-7288 
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JEAN VIGO 


EPISODES IN A SHORT LIFE 


JEAN vico is probably the Icast known and the most neglected of the great 
French dircctors. Extremely little is known of his life. He was:born in 1905 in 
Paris: his family was Basque. Jean Jaures, the cclcbrated French socialist, 
pacifist, and martyr, was his godfather. Alicreida Vigo, his father, was a 
newspaperman and served as the cditor of an anti-war magazine. He was 
imprisoned by the French government during World War I because of his 
uncompromising opposition to the struggle. Jean, a mere infant, was taken to 
visit his father in jail; years later he said that he had taken his first steps in prison. 
His father was never released from confinement; he dicd in prison under 
mysterious circumstances; his death was officially described as “‘suicide.” 


The death of his father was probably the dominant factor in shaping Jcan’s 
psychology. Because his father dicd for a great ideal, Jean also consccrated his 
life to a principle: he served truth, through the medium of the film, with the same 
uncompromising devotion as his father had served it as a pacifist. The similarity 
in these patterns quickly becomes apparent. 


Vigo was brought up by friends and admirers of his father. He spent much 
of his childhood in boarding schools, and depicted his expericnces there in 
Zé-a de Conduite. 


ifle began his career by serving as an apprentice to a photographer in Nice, 
which became the scene of his first film. But in 1927, at the age of twenty two, 
he {cll ill with tuberculosis and was obliged to enter a sanatorium in Southern 
France. Here he met Lydu, the girl whom he marricd, and who financed his 
first film. He founded a society in Nice for the showing and the appreciation of 
avant-garde and documentary films. The rest of his life was a continual struggle 
with the financial diMicultics invotved in realizing his films. These scem to have 
exhausted him, and he succumbed to his illness in 1934, shortly after complcting 


L’Atolante. 
1930: A propos de Nice 


Scenario, Direction, Editing: Jean Vigo. Photography: Boris Kaufman. Assistant: 
Gyula Zilzer. Original Length: 45 minutes. 


A documentary about the French Riviera. It has been described as “one of 
the most unconventional documentarics ever made—with a bitterness and 
irony comparable to von'Strohcim's, the camera explores this centre of middle 
class decadence, the monstrous hotels with their armics of servants, the baroque 
casinos, the amorous elderly women with their ruthicss gigolos, the stinking 
alleys and grimy bistros filled with tramps, pances, fences: a scathing contrast 
of the idle poor and the idle rich." (George Morrison in Sequence 6.) 

The film, uvafortunately, has bee unrvailable for years, and was never 
publicly shown in the United States or Great Britain. It was nearly three years 
in the making: for some of it Vigo used a 16 mm. camera—he carried it about 
hidden undcr his coat—and the film owes its harsh and vivid authenticity to 
this method of concealed shooting. Point de vue documenté was the phrase 
used by Vigo to describe his first film. 

On June 14th, 1930, A Propos de Nice was shown at the Vicux Colombier, 
to a special audience compased of the Groupcment des Spectateurs d’Avant 
Garde. Vigo gave an introductory talk, called Vers un Cinéma Sucial, in which 
he paid tribute to the work of Luis Bunucl and outlined some of his own ideas: 

“I would like to talk about a more defined form of social cinema, something 
to which I am closest: the social documentary—or, more precisely, polut de vue 
documenté, a P 


“tu this ficld of prospect, I affirm, the camera is King—or at Icast President of 
the Republic. 


“1 don't know whether the result will be a work of art, but Fam sure it will be 
cinema, Cinema, in the sense that no other art, no science, can take iis place. 

“The maker of social documentarics isa man thin cnough to squeeze through 
a Roumanian keyhole and shoot Prince Carol getting up in his nightshire— 
granted this spectacle would be worthy of intcrest. He is a small enough fellow 
to squat under the chair of the craupicr—the Great God of the casino at Monte 
Carlo—and this, you may well think, is not an easy thing. 


“Social documentary Is distinct from the ordinary short film and the weekly 
newsrcel in that its creator will establish his own point of view . . . It will dot its 
own i's. 


“If it doesn’t involve an artist, it involves at [cast a man ... Consciousbchaviour 
cannot be tolerated, character must be surprised by the camera if the whole 
‘documentary’ viluc of this kind of cincma is to be achieved. 


“We shall achieve our end if we can reveal the hidden reason for a gesture, if 
we can extract from an ordinary person his interior beauty—or a caricature of 
him—quite by chance, if we can reveal his complcte inner spirit through his 
purcly external manifestations. 


“A propos de Nice is only a rough draft. . . In this film, the description of 9 
whole town begging from shcer laziness, we are spectators at the trial of a 
particular world, After indicating this life and atmosphere of Nice—and, alas, 
elsewhere—the film proceeds to a generalised impression of gross pleasures, 
to diffcrent signs of a grotesque existence, of ficsh and of death. These are the 
last twitchings of a socicty that neglects its own responsibilities to the point of 
giving you nausea and making you an accomplice in a revolutionary solution.” 


1933: Zéro de Conduite 


. 

Production: Gaumont-Franco Film-Aubert. Scenario, Direction, Edtting: Jean 
Vigo. Assistants: Albert Ritra, Henri Storck, Pierre Merle. Photography: 
Boris Kaufman. Music: Maurice Jaubert. Lyrics: Charles Goldblatt. 
Original Length: 47 minutes. Cast: Jean Dasté (Jean), Robert Le Flon 
(“Sourpuss"), Du Veron (Vice-Principal), Delphin (Principal), Mme. Emile 
(Mere Haricot), Larive (Maths Master), Louis Lefebvre (Caussat), Gilbert 
Pruchon (Colin). Coco Goldstein (Druel), Gérard de Bedarieux (Tabart), 
Louis de Gonzague-Frick (The Prefect), Raya Diligent (Fireman). 


This short feature, about forty-five minutes long as it is usually shown, has 
generally been recognized as one of the authentic masterpieces of the French 
cincma. It exists on many different Ievcls—as a documentary study of life in a 
French boarding school for children, as an essay in child psychology, as an 
autobiographical work with scenes drawn from Vigo's own childhood, and as a 
symbolic representation of various clements in French socicty. ts story of a 
group of boys at school, their grievances and frustrations, their spiritual aches 
and pains, their joys and pranks, their holidays and their fantastic “revolt” 
against the teachers who torment them, is simple: but its psychological and 
sociological overtones are both delicate end profound. The film is startling in 
its insight into the realities of childhood. Vigo's grasp of the idca that the boys 
inevitably regard school as a jail run by adults who are ugly, petty, unfair and 
crucl, antitipates the conclusion of Vittorio de Sica’s Scluscia by almost fiftecn 
years. The film also enjuys the distinction of having been banned by the Paris 
censor on the grounds that it Was a malicious attack upon French educational 
methods, and that it would be harmful to the children sccing it—not to mention 
its possible effects upon adults, 
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“this picture is a study of rebellion. It will be incom- 
prehensible only to those who find rebcllion both stupid and ridiculous. If 
revolt is an important human activity, whether futile, useful, or heroic, Zéro 
de Conduite is also important, compounded as it is from the primary rebzllion 
of children. Three of the four Conspirators have strong motives: Tabart’s mother 
dresses him like a girl, Colin's mother cooks beans every day for the school, and 
Caussat lives with a Guardian. Druel’s reasons are obscure; perhaps he loves 
adventure for its own sake. The rest of the boys are normal, which is to say 
that school is a jail run by adults who are gross, dirty, petty, and dictatorial. 
Revolt expressed in terms of the ordinary games of the “little hellions,” invariably 
involves breaking the rules, and the punishment is equally futile. Druel, Caussat 
& Colin, Inc. are constantly getting “zero for conduct,” apparently the extreme 
punishment. Their revenge is the Conspiracy, starting with hidden marbles, 
then gradually working up to the dormitory pillow fight, an ecstatic “religious” 
procession in the dormitory (covering Tabart’s mock-heroic act of raising the 
home-made skull-and-crossboncs flag on the roof), the prank on the slecping 
teacher, and the interruption of the formal school ceremony as the “rebels” 
throw rubbish into the yard full of assembled dignitacics and artificially arranged 
pupils. 


Vigo shows nearly everything in two ways: as the boys see it, and as his 
camera wauld sce it if it were real or “natural.” The two views are so subtly 
blended that the spectator is constantly being surprised into noticing that a 
change has taken place. Ina utilitarian sense it serves to remind the audience to 
look sharp, but more important, it reveals a wealth of imaginative detail no 
sooner than an acceptance of the idea that revolt is an important human 
activity. No better workmanship could be required, and few artists ever attain it. 


In the scene titled “Caussat spends Sunday with his guardian,” there is. only 
one camera sct-up. At the Icft is a newspaper seated in a chair, presumably 
with an adult behind it. In centre background two straight chairs, Caussat 
blindfolded on one of them, sitting rigid. One thinks immediately, “What 
cruelty!’ and looks for action. Crawling slowly on the closed keyboard cover 
of an upright piano at the right is a little girl, obviously trying to be utterly 
silent. She reaches, and takes down a small glass globe. With agonizing care, 
she gets off the piano and hangs the globe in front of the blindfolded boy, 
removes the bandage, and than they both smile at the trick, which is also a 
trick on the one who thought the “discipline” cruel. But the fact of discipline 
remains, not crudely (the sensationalist would show a sadistic whipping and 
distorted grimaces), but forcefully enough for the spectator to forgive the 
director's trick on him, which is sufficient. Meanwhile, the children have invented 
a way to pass a dull Sunday, and it happens millions of times every week. 


This 45 minute film is literally packed with such illuminations. Whatever way 
they are viewed, their consistency is astonishing, and they all lead to the “revolu- 
tion,” which might presage and symbolize the inevitable change from child to 
grown-up. It is a change from one world to another, with no turning back, and 
that kind of change is always accompanied by tempestuous and seemingly 
irrational events. 5 


The conflict is between an adult world and a children’s world. It proceeds 
throughout with only one mitigation, the presence of the newest instructor, 
Huguet, who appears to be officially on one side and emotionally on the other. 
To categorize him from the viewpoint of either side would be impossible, for 
each, in an atmosphere of irreconcilable conflict, would call him a collaborationist 
for the other. This doesn’t happen, since he holds the trust and confidence of 
both sides. The Principal recognizes him as a “problem,” although not a serious 
one. Huguct is never reprimanded or punished, although he breaks the rules as 


weer met. 


flagrantly as the students. He fs, In the widest sense, a man of good will, an 
utterly likeable paragon. To call him a grown-up child, somewhat of the same 
stripe as Dostoyevsky's Alyosha, would be to imply that he is being humoured 
by the Administration, or that he is being used by them because of his “way” 
with children, who, In that event, would certainly take complcte advantage of 
his softness. Huguet Is an Alyosha of a different sort, without the primary 
Dostoyevskian weapon of childish innocence in a wicked world. He is admirably 
wise, but neither judge nor compromiser (which would call for a remote and 
passive character, and lead logically to outright war between the two worlds). 
This ideal character is always.on hand before and after each crisis, His most 
important function fs to allow both sides to retire from the field with honour, 
The implication is that there Is no real conflict of blood between children and 
adults, because the two groups live on different planes, and thus are unable to 
eliminate each other. Huguct serves ns a perpetual reminder that adults were 
once children, and now sce things differently. 


The space and Importance given to the “revolution” provides the key to 
Vigo’s attitude: that rebellion is natural to children, and that adults become 
children again when they rebel. In Zéro, the children are playing a scrious game 
with high enthusiasm. The Conspiracy about hidden marbles is transformed by 
Tabart into the whole routine of revolt. The dormitory aisle becomes a public 
square, the Proclamation is read to the assembling mob, the mob turns into a riot 
and battle with the police (the pillow fight). Control is lost, and the intoxication 
is symbolized by the religious procession, a kind of mystical mass hysteria, 
Meanwhile, Tabart, whose grudgs is the bittcrest of afl, hoists the flag on the 
oof alone. The mock crucifixion of the policeman-tcacher that takes place 
during the hangover of exhaustion the next morning is a triple device. It completes 
the religious idea, consolidates the onc-night triumph of the “mob,” and contin- 
ues the unquenchable prankishness of the (now four; previously three) Con- 
Spirators, who then go out to the roof for their next and final overt act. There 
‘will be no more pranks this semester, but only because the scmester is over. 
And so is the picture when Huguet waves his memorable envol from the yard 
below. The teachers have been driven to cover. His gesture is both a salute and 
a farewell. 


Huguet is acceptable as a self-portrait of Vigo, endowed with transcendent, 
universal qualities, and here superbly acted by Jean Dasté. Any comprehensible 
analysis of the film has to account for this character as more than merely a 
sympathetic teacher, a funnyman, an Administration stooge, or a Pollyanna, 
and must place him somewhere in the vicinity of the Pied Piper, Indeed, any 
comprehensible analysis fails, in the absolute sense, as it always docs when 
confronted by a real work of art. 

Vigo's box-office failure may have sprung from his unique qualities, and 
perhaps it is too much to expect the adult Galliacs to accept him suddenly. They 
were a long time rejecting the clichés of Hollywood, and they have long been 
applauding the clichés that abound in Tuni, Le Bonheur, La Fin du Jour, Regain, 
Un Carnet du Bal, Mayerling, etc. Right now, their pets are The Well Digger's 
Daughter and the crudely sensational Open City. It may take thirteen years 
more, but bet on Vigo in the long run.” 


George Barbarow (Politics, Winter 1948) - 


1934: L’Atalante 


Production: 3. L. Nounez-Gaumont. Direction: Jean Vigo. Scenario: Jean 
Guinée. Dialogue and Script: Jean Vigo and Albert Riéra. Photography: 
Boris Kaufman, Louls Berger. Music:. Maurice Jaubert. Design: Francis 
Jourdain, Editor: Louls Chavance. Original Length: 89 minutes. Inserted 
Song (Le Chaland qui passe): C. A. Bixio, Cast: Jean Dasté (Jean), Dita 
Parlo (Juliette), Michel Simon (Pere Jules), Gilics Margaritis (Peddler), 
Louls Lefebvre (Buy), Maurice Gilles (Barge Owner), Raya Diligent 
(Bargee). 

Very few people have scen this film in Its original form. The distributors 
altered Vigo's editing, and presented it in a form which they thought would make 
it more commercial. They added populas songs to the musical score, deleted 
some sequences, superimposed shots of a music-hall artiste at intervals through- 
Out. The film as shown to the public is not wholly Vigo's, but an approximation 
of his original. For this, Louis Chavance, now well known as a scriptwriter 
(Le Corbeau, etc,) was partially responsible. 


“Zéro de Conduite seems to me all but unblemished inspiration, moving freely 
and surely in its own unprecedented world from start to finish, one of the few 
great movie poems. I admire L'Aralante less; it is only the best French movie 
since the best of René Clair. Zero seems to have been made, as all the best work 
has to be, from the inside out; L’Atalante, on the whole, is put together from the 
outside inward. It is very good, spasmrodically great poetry applied to pretty 
good prose; a great talent trying, I judge, to apply itself so far as it can stand to, 
conventionally and commercially. + 


The story which Vigo adopted rather than invented, could almost be one of 


.those pseudo-simple, sophisticatced-carthy things which several French movic- 


makers handle gracefully, to the delight of cultivated Americans who will 
despise Vigo's work; the sex life of a jealous barge captain and his restive 
peasant bride; the crawling of the claustrophobic, ironically christened barge 
along the Scine; a couple of weird flirtations: estrangement; reunion. But Vigo’s 
treatment shows up the French movie “classics” of this sort for the genteel 
literary exercises they really are. The old familiar “civilized,” “Gallic” smirk is 
strictly outlawed: these are horribly serious, instinctual, brainless people, 
presented with a naked directness that is beyond patronage or ecntle laughter 
up the sleeve, beyond even any particular show of sympathy. The “atmosphere” 
which in fater filow of this sort is sketched in so prettily is not pretty here but 
gravely monumental, and all-pervasive. The ordinary clever use of props in 
French films is here no tender exhibition of naive trinkets before the comfortable, 
but a solid drench of inanimate objects, passionately, all but mystically, respected 
for what they are, and mean to their owners. 


At Its best L'Aralante is scnsuously much richer and more beautiful tran 
Zéro—in spite of the somewhat damaged prints it is clear that Boris Kaufman's 
camera work in both films should have made an article in itself—and once in a 
while, the picture breaks free into Vigo's half mad, Strangely majestic kind of 
poetry. The bridal procession from church to barge, which opens the film is a 


. Ereat passage, forlorn, pitiful, cructly funny, and freezingly sinister; Dita Parlo 


(the bride) is the fullest embodiment of sub-articulate scx that | have seen; the 
trinket salesman with whom she flirts is an astonishing cross-brecd of slapstick 
with a kind of iailbird Ariel and Michel Simon, as a pre-mental olf man, is 
even more wonlerfully realized as a poctic figure, a twenticth century Caliban. 
Vigo was a more experienced director by the time he made L'Atalante, and the 
Picture shows gifts fully as great as those shown in Zéro de Conduite. Dut for all 


its quality L’Aralonte suggests the strugglings of a maniac in a strait-jacket; 
whereas in Zéro he moves freely, and it turns out that he Is dangerous only to all 
the world that most necds destroying." 


James Agee (The Nation, July Sth and 12th, 1947) 


“sean vico—who died before he was thirty, in the autumn of 1934—IeN only a few 
films. His first film, A propos de Nice, can only be mentioned here, since for years 
it has been inaccessible. In 1933, this satirical documentary was followed by 
Zéro de Conduite, a film influenced by René Clair and the French avant-garde, 
depicting a students’ revolt in a boarding school. The bricf series ends with 
Atalante (1934). a masterpiece that brought Vigo to the forefront of French 
motion picture directors. Among them, perhaps only Vigo and the René Clair of 
the great Parisian films have been able to discover and conquer territories 
reserved exclusively to the film. And although Vigo lacks Clair's wonderful 
lightness, he surpasses him in his profound concern with truth. 


His very method of composition reveals an original re'etion to the screen. 
Vigo's plots are not the classic, hermetically-sealed constructions designed to 
produce suspense by thenisclvcs alone; rather, they are slight, very loosely knit, 
and not at all purposeful. The plot of Atalante could not be simpler: Jean, the 
young master of the river steamer “Atalante,” has married Juliette, who soon 
longs for Paris, away from the monotony of cabin, water, and landscape. She 
deserts her husband, who, jealous of Paris and the whole world, would be lost in 
the city if it were not Tor Pare Jules, his old factotum: Pére Jules, brings Julictte 
back to poor Jean. The emphasis is on the numcrous little single cpisodes, each 
more pregnant with suspense than the commonplace story itself. These little 
episodes compose the plot without, however, depending on it for structure and 
meaning. The opening passage, in which Jean and Juliette in festive attire proceed 
like strangers, silently side by sie through the forest across the field to the beach 
far ahead of the wedding party, is a perfect picce of poctry. By stringing his 
episodes like pearls, Vigo endows a technical fact with aesthetic significance— 
the fact that the celluloid strip is virtually endless and can be interrupted at any 
time. 


More important are the conclusions Vigo draws from the fact that the camera 
does not discriminate between human beings and objects, animate and inanimate 
nature. As if led by the meandering camera, he exhibits the material components 
of mental processes. In Atalante we experience with all our senses howstrozely the 
fogs of the river, the avenues of t-ces, 11d the isciated farms affect the thind, and 
how the sailor's relationship to the city is determined by the fact that he looks at 
the lodgings perched on the quity from sca level. Other film directors, too, have 
Wentified objects as silent accomplices of our thoughts and feelings. But Vigo 
gocs still further. Instead of simply revealing the role objects ma y play in condition- 
ing the mind, he dwells upon situations in which their influence predominates, thus 
exploring camera possibilities to the full. And since increasing intellectual 
awareness tends to reduce the powcr of objects over the mind, he logically chooses 
people who are decply rooted in the material world as leading characters of 
his two full-length films." 


Siegfried Kracaucr Hollywood Quarterly, April, 1947.) 


Ye arew indebted to the British Film Inatitute for 
gtving us perataston to reprint these extracts fron 
their New Index No.4, JZAN VIGO (compiled by Josevh 
and Harry Feliman, edited by Herman G.Weinbere) 
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OUR COMMENTS, PLEASE 
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he fies mOers will appreciate your frank and detailed comments. We shall 
cheplies to them. Just hand the questionnaire to an usher on your way out or mail? 
Cinema Te, i Lexington Avenue, NYC 16. Thank you in eg on ‘ 


are 2 g 
May ye have ybur opinion of the films shown today: | 


excellent good 
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: gotr comments, please: 
&- SARASURE IN CARNAGE CAN: 

4 3 

: r 

* as $, 

PSALM) { 

= , 


td 
Oe 


, BETWEEN TWO WORLDS: 
' 


*\ CITY WITHOUT WHEELS 


. SXUDY OF A DANCE; 


* J WALTING ¢ 
er 
kes 
“k 
, Would you like C 16 to continue showing new ‘first films” ? 


a) ya. once each season o yes, twice each season 


tear off 


o no, stop it before l scream 


nom 
foFward - 


(STUDY OF A DANCE continued:) ; 

jazz - suggests. Because of thé differences between film and stage, the dance has been 
re-created filmically in both movement and choreographic design by close collaborat- 
ion between the director and the dancers." Yael Woll 


WAITING 
A film by Flora Mock. Muste: Varnev. Distributed by Kinesis,Inc. ( 11 minutes ) 


A restless color collage dealing with the anxieties of the high-tension life of today. 
Produced as a thesis for the Motion Picture Division of the University of California. 


"It took 2 years, on and off, to make this film, due to financial and other problems. 
Il did the script, photography, direction and editing. Richard Elliott helped on the 
animation crane shooting. I used a Cine Kodak Special, 15mm,25mm, 5 inch and 6 inch 
lenses; couple of 750 lights; Commercial Kodachrome film,CCO; perforated magnetic 
tape for master sound track, optical print for. work track. It cost $ 800 up to and in- 
cluding first print. I was able to use most of the equipment at the university. My rent- 
als included synch, machines, reels. | purchased the art materials and paid the mu- 
sicians. 1 feel that | achieved what I set out to do in this film; though ~ in view of the 
pace and cutting it make take more than one viewing for fuller appreciation." F.Mock 
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paises 
H AD ‘ 

“Congratulations on your Jean Vigo program.L'ATALANTE is a work of rare beauty 
filled with visual poetry and deep compassion. Its subtlety may at first viewing escape 
those who do not know how to look. It should be seen again and againi" M.P. 


“How did you dare show the drivel that went by the name L'ATALANTE? Are you 
trying to keep your members happy or drive them away? The sound track was abomi- 


nable, too." F.G. 


- It seems that some members misunderstand the nature of our "special events". 
While with practically every film there exist honest differences of opinion between 
people, this is even more true of the films we select for our special events. They are 
chosen for special events rather than regular performances precisely because we 
feel that they may be of interest to only a section and not to all our members, due 
either to subject matter or treatment. In addition, some of the "classics" are available 
only in inferior prints (either as to sound or as to picture quality); while we may not 
wish to present them at a regular show, we also do not wish to withhold them from 
those of our members who willingly disregard the physical condition of a film for the 
privilege of seeing a work that often has not been available for scrutiny for years. 
Hence the special events. 

Membership does not compel you to attend all performances; you should exercise 
your choice, just as you do in belonging to a book club; pick what you think you might 
care for. 

We would be neglecting our duty as a film society were we not to continue showing 
controversial films or classics to those of our members who wish to see them, at 
special events. i 

Amos Vogel, for C 16 #3. 
‘ 
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MARCH 


A PROGRAM OF “FIRST FILMS" 


With this program Cinema 16 launches a series of continuing surveys of ‘first films” 
by new producers to be presented at regular intervals each year. 


The ‘function of C 16 is not merely to exhibit film classics or 'finished" works of art 
or social communication. As a film society, it also aims at seeking out new talent, exe 
ploring new techniques, providing a showcase for the untried and experimental - as 


long as it shows artistic merit and sincerity of purpose. “Ue 


Thus the emphasis on today's program is on artistic promise rather than on artistic 


achievement. Most of these films still have rough edges; some falter or fail in the Ne 


goal they set themselves; yet all are fresh experiments in a medium which often seems 
threatened by stereophonic-3-D-wide-screen ossification. We feel that these films are 
worthy of your attention and that you will accept them in a spirit of experimentation. 


To help eliminate’ the lack of communication between the artist and his audience, we i 
have also arranged for the following: 


The Producer Questionnaire: To give you some idea of the difficulties and aspirations 


of the film makers, we sent them a questionnaire, the replies to which are reproduced 


in the form of program notes below. 


The Audience Questionnaire: The film makers feel that they will benefit greatly by your 
Tank comments. Help them (and help yourself to better films) by filling out the attached 
questionnaire. Just hand it to an usher or mail it to our office at 175 Lexington Avenue,, 


NYC 16. 
ee ee ee ee 


TREASURE IN A GARBAGE CAN 
Written,directed and photographed by Richards Hardman and Walter Perkins.Produced 


at the Motion Picture Division of the Department of Theater Arts, University of Call- 


fornia. Distribution: Dept.of Visual Instruction,U.of Cal. (20 minutes) 

The salvaging of refuse is transformed into a human interest story as we follow 
the adventures of a broken piggy bank - used as an integrating factor in the film story- 
through the various stages of a metropolitan garbage collection system. 


Silver Medal, Screen Producers Guild Annual Award {or best college produced film 
of 1953. Selected for exhibition at 1953 Edinburgh Film Festival. 


“This film was made by us while we were graduate students in the U. of Cal. Motion 
Picture Division, in partial fulfillment of thesis requirements for the Master of Arts 
Degree. There was no crew; just the two of us - from script to composite. It took us 
5 months to make it. We used a Bell & Howell 20 AD; 15,25,50 and 75 mm lenses,Easte 
man Background X; suitcase lights; Magnacorder; dubbing was done on two channel 
Westrex. The film cost about $ 1250, as follows: 
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* a rabbi, economic necessity 4d 


Picture Negative Stock: $ 105 Picture Negative Development $ 114 
Work Print 145 Effects 164 
Composite Answer Prints: 154 Sound,Mag.Film Dubbing: 128 
Title Cards: 20 . Props? 9 

315 


Music? 96 Transportation & Miscellaneous 
chosen because it {is an unusual and highly visual subject;because 
liection system: and because a film was needed to 
ment projects. 


The subject was 
of Los Angeles’ unusual garbage co 
be used in grade schools as & visual aid in Civic Govern 


I)the specific mechanics of editing which could only be 

2) in subsequent films we intend using reversal film 
composite; 3) we'd prefer'a fuller orchestral 

nd eliminating some woodwind effects. 


3 Lessons we learned; 
learned through trial and error; 
stock to avoid splice marks on the 
effect by adding more cellos and other strings & 


Both of us are now employed in the motion picture industry, partly because of 


experience gained in making this film." 
R.Hardman & w.Perkins 
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PSALM 
Written, produced and directed by Marvin Duckler and Marvin 


Films). Camera: Marvin Duckler. Narrated and sung by Marvin Silbe 
played by Mr.Silbersher's father. Rental Information: Cinema 16. 


This ts the firstina projected series of films dealing with the various ethnic 
groups that live in the U.S. in this particular film the daily life of a religious Jew is 
shown; and how, in essence, his religious culture becomes 8 w8y of life. 


Silbersher (Portrait 
rsher. The Man, 
( 22 minutes ) 


man dignity which the Jewish culture has 
decadence oF degeneration. My 

Poland in 1898 and was 
reare “Chassidim" and 


religious tenets and customs were the basis of his life. Although he wanted to become 
etermined that he was to pursue his love of studying 

as a housepainter: emigrated to the 

here this film was photographed. He 

in civic and Jewish 


"1 decided to express through film a hu 
continued to grasp in the midst of any degradation, 


only as a layman. He worked, as his father had, 
U.S. in 1912; and later settled in Millburn,N.J..w 
has been a picture framer for the last ten years and is a lender 


affairs in his town." 


BETWEEN TWO wORLDS 

‘Great Britain. 1952. A film by Sam Kaner, directed by Guy L.Cote. Produced by the 

Oxford University Experimental Film Group. Producer: Derrick Knight. Choreography 

Tutte Lemkow- Decor:Sam Kaner- Camera: Michae! Warne. Montage Sequence: Val Tel- 
berg. Music: Christopher Shaw. Rental Information: Cinema 16. (20 minutes ) 


Marvin Silbersher 
an a 


bition at the Venice and Edinburgh Film Festivals, 1952. Victor 


Chosen for exhi 
Film’, Scottish Amateur Filin Festival, 1953. 


Savilte Trophy for "Outstanding 
sereen; itis nat 
ual treatment 

td in abstract 


This film is an attermpt ta create 2 dance-form expressiy for the 
a (ire record of a stige Yatlet. Choreography, decor, music and vis 
were conceived it close cullaboration, an the setutsef. The story is te 


form, though no sysriberdsceens 0% weed 
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The theme is that of a blind ‘sculptor, living ina world of his own creation, and of @ 
girl with whom he shares his life. A mysterious guide appears and helps the sculptor 
regain his eyesight through an operation. Thereafter the hero frantically tries to reach 
the world of reality, in a nightclub, then ina city. But in vain - he finds no peace and 
wanders alone "down the endless corridor of time". : 


The film was made entirely on an amateur basis, the unit being financed by friends, 
gifts from the film industry, film societies and ballet clubs. Shot in 5 weeks, ‘under 
conditions of complete artistic freedom and considerable chaos”, it took a year to 
complete because of lack of funds. Bolex, Bell & Howell, Pathe "webo", Cine Special 
Cameras were used. Sam Kaner, & young American artist studying in England conceiv~ 
ed the film, wrote the first treatment, executed alldecor, and supervised the entire 
production. Guy Cote wrote the shooting script, directed, and co-edited with Kuner. 
The final sequerce in montage was directed by the well-known American avant-garde 


photographer, Val Telberg. 


CITY WITHOUT WHEELS 
Produced, directed and photographed by Morton Heilig. Edited 
Assistant Director: Henry Ross. Rental Information: Cinenit 16. 


“ Most films on Venice destroy the town's delicate quality by stuffing the camera 
lens with palazzi, using @ healthy, metallic voice to "explain" things and pouring canned 
music over everything like thick goo. My film is a rebellion against this. In an effort 
to reveal the “hiving” Venice, | assiduously avoided famous landmarks and tried to get 
close to the people - for whom the canals are a place of work, a sewer, & swimming 

ool, and a place to dream. In order to feel close to the movement of the boats, the 
tripod was left home and 75% of the shots were taken hand-held in boats or hanging out 
of windows. And rather than try to re-create the beautiful music of Venice's water-. 
sounds by swishing 8 finger back and forth’in a glass of water by the studio mike (as is 
standard procedure) all sounds were recorded at their source with a portable tape unit. 


by Cesare Ardolino. 
(15 minutes 


actors - and each in their turn occupies the center of the 


At dawn the small fishing boats; then people going to work 


in the Vaporetti, Venice's equivalent of our subways; then delivery boats; at noon, the 
-to-do to their teas;and in 


boats as dining halls; at 4 PM, motorboats to take the well 
the evening, the ancient black gondolas to carry dreamers and lovers into & world of 


poetry. 


The boats are the main 
staye as the day moves on. 


It took me 4 months to do this film - from the idea to the first print. Lused an 
Itallan Navado 35mm camera, with the Cristiani Additcolor lenses which, when follow- 
ed through as @ system yield color from black & white film stock; lens 30mm to 75mm, 


no lights, a few reflectars, a $ 100 bell tape recorder. Approximate total cost: $ 3000. 
lied free by Engineer Cristiani as a means of 


Camera and color technician were supp 
testing his color system." : Morton Heilig 3 
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sTuDY OF A DANCE 
‘A film by Yael Woll, based on "Biography of 
Mark Rider. Produced and distributed at Ins 


of New York. a 


Fear", choreogra phed by Emily Frankel t 


titute for Film Techniques, City College 
(8 minutes 


nity. His # ‘Yupne of 
eeomenent 
woe owt 


“This is an effort to combine film and dance into a creative v 
love and fear. The two lovers are helpless and trapped by the ter 
of their time, There is no plot other thin what the necompanimen 
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ORDER OF FILMS 


We sometimes find it necessar 

y to re-arrange th 
order of the films at the last moment. Since a : 
program notes go to press two weeke earlier, films 
are not always shown in the order listed in the notes. 


NO SMOKING, PLEASE, 


We have once more been requested to announce that 
amoking ts strictly prohibited at the Central Needle 
Trades Auditorium both in the hall corridors and in 
the auditorium itself. 


GUEST TICKETS NOT VALID AT SPECIAL EVENTS 


Guest tickets are valid at regular 

performances only. 
Do not bring guests to special events - they will oot be 
admitted. 
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nd Jeck Lee.Cemere:J. Jonoe, Distributed by Britich Informe tion enericeni an min.) “7S, egg SF 
\ Pa ee 
The spirit displayed by the Loudonsra emidut the disruptions end tragecies ee iy goon | 
f toe 1$40 Blitz, their quiet heroism end almost cesual acceptence of destruct | i ess al | oa 
on,is aol; conveyed in e skillfully directed film,ehich in its unpretontiougs- ' j ta it poe 
ess is in the best tradition at the British documontery movement.Disconneoted t if | Vy i : 
ignettes gracuelly fell into - definite pattern,es the opp::.ssiveness of con- i V Saat 


tant air raids is emphesized. The spproach ie thoroughly fi)mic;vieuel re ther a tee 
hen literary. 
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G 
exporizentel Fils: Itely: /, JROTES Gt ANATOMY a. 
eat Film oy c Sog0iro. Soneaoy “oduced by G30 Teperelli.Camer:i:4 Schievinotto.iusic:Romea Vid, 


eernicel Direetor:Gleuco Pollegrini. Distributed by Lux Fil Uss. ( 13 minutes) 

Thet cicht easily hsve been e pedsrtic lecture ia here trinsformed into a strikingly “virual" 
rperizents] film,which plsys on the imagination.The commentsry is provocative, thousk porhaps a bit 
retentious;the music is by en outstanding contemporary compossr. Three-dinensionsl models,asni- 
urreslisat aes fluid composition in space merk this as one of the mst insginstive end coeietel 
eceaut Zuropesn art films. : 


be Scientific Filo: U.S.: VOCALIZSTICN AND SPEECH IN CHDONZ SS 

Jocuceé Bt the Yerkes Leboratory of Primeve Biology,¥lorida, Limited distribution to qualified 

roups only by Psychological Cinema Register. ( 12 minutse ) 
This ja a frequently emusing film record of the femous chimpanzee (receutly foatured in LTin } 

bho learned how to talk (almost). Although the film tries hard to be ocientific ,it is often sabo- 

erzed by the ster himself, 
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iin: U.5.: ee - CRLDLG OF BuN'S ART 
duced and proto; repued a by William Chepmen. Distributed by Gotnem Films. ( 17 ninuiss) 
is the opening ‘of 3 door.It hes helped push back the horizon of minte pest thouvends of 


eers end emphsesizss gs the. ipsnie ip or em cacti end art must, soon stert with cient -his Sey” eee dn. 
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ee ater the See “walls are covered with eas and Aste, ponsiviy tho bepin- 
ing end methenstics. 

ssificetiors of Old Stone Age culture to which these paintings belong ere eslled surigs- 

ation end Negzdelenian,so nexed because stone tools of psrticuler netures sere first diseasered 

ear the villeges of d4urignec ond et Le Medeleine,in Frence.Since these d: scoveries (made only ebou’ 
ruLored years ago}, pat ls of the sane types have been found in meny pserts of Burope ,Asie sua 

ss eas in dicetius 8 Wice stribution of these peoples. 

oe eorly in the Aurignacian epoch (sbout 50,000 years ego) scom to be 
isurcs,typsfieé by the so-celied Willenéorf Venus found ia Austria. Cervo 

2$,700,eppesr to have been first created in Aurignscien times following the Aurignscien ore 

é& lon: seniod in pre-bistory which eeems devoid of ert. The Lic gdslenisensa (ebont 12,000 yoers ex 

stablisred ert es en importsnt function in the socisl life of “Souther Burope .They learned Ae 

; on ,used hsrpoons,fish hooks,needles made of bone end ivory,and in sddition to s etrong 

rest iz peinting echicved great skill at engreving on pone and ivory. 

The men wro left these psintinzgs and ertifects behind is Cro-Msagnou,named sfter. the site in 
uce,elso rear Lascaux,vhere three of his skulls vere first found-.The eakape of his fskrli being 

ack Like our omn,ne bss veen clessified scientifically es Hom Sepiens,es ws sre,end is probably 
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ur encestor." “yillic om Chaprnn 
ir. Chepmen,rbo mede this film,ras the TIME and LIFE correspondent in Paris ‘in 1946-463. -puropesn 
rt editor of LIFE's WESTERN CULTURE Series;snd is the editor of FILMS ON ART 1952, to be pubdlisked 
nie Sorir 


ire by the arericen Federation of Aris end the Sneeth Foundation, } iS 


be 2nthrsp logical Film: U.G.e: PIFST DAYS IN THE LIFE OF A NeW GUINEA F BABY 
roéuced by Gregory 3ateson end hergeret Mead, Wri ‘tten and narrated by Lergeret Meed. Cumara:Grog- 
ry Beteso Distributed by New York University. ( 16 minutes } 

“at the ieee time,while we are so busily re-exemining our own methods of pre-nats1 and post- 
sisi cere, contrast mn terials from other societies serve to point up some of our own problems. 

This film wes photozrsphed emong the Iatmul tribe in the Sepik aitepe District of New Guinea. 
ost Ietzul women give oirth to their children in the small hours of the morning or fer eway from 
ce villege where some strenuous activity connected with gardening or fishing brings on the birth. 
he length: of sestotion is imperfectly bsenpenohs rina 3 2-8 there are frequent querreis between husbsnd 
nG wife shen the husbends weery of their wives' premancies and the wives retort that human beings 
ro not like pigs srd dogs--they choose tneir own tine to be byurn.The lester months of pregnency ere 
erzed with felse alerms on the one hend,end on the other,with.s disregerd of the mother's condition 

In this cese,the husband,enrssed odecause there wes no tobecco in the house,had ordercd his wife 
2 fo end dorrew some snd to do it quickly.The wife set off st 6 run,end the child wes born quits 
a¢éenly in’ the little woods inmedistely baci of the dwelling house.In my seven years of experiences 
Ons prinitive peoples,tiis is the only birth I hsve ever witnessed by daylight,so these ere the 
aly photosrsphs it hes been possible to teke,. 

uf porticuler interest in this picture sre:the recovery of the mother efter the birth,so thot 
t is possible for her to bathe herself end walk bsck to her house @ few winutes eftor the delivery; 
ve Viger end egeguscy with which the new baby berins to nurse when offered the full breast of the 
arporury wet nurse;tke wey in which the infent is handled from birth 653 6 separate ,sutonomous 
ittle eresture,consruently with the exoliusis of Istmul culture upon the individuel's self-sssert- 


1 Vis-s-vis other bunusn deings.? 


he interlude with the wet nurse,in which she keeus the newborn 
os Fo 
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jeolous or unhoppy ,provides 
-Dr .biarceret Mead 
iOWIH AND CULTURE ,etc. 


‘ 


child etesedy while dencing her own older beby to prevent its becoming 
an edditionel sidelight on mstemol behevior anong the Istmul.” 
(Dr.iicad, the well-known enthropolovist,is the euthor of MALE AND FEMALE ,G: 


The Experimentel Film: Cenada: PrN POINT PERCUSSIGN ¢ 
Produced 1951 by Thomas Dely for Nationel Film Boerd of.Censda.Prepered by Don Peters end Lorne 
Batchelor.LOOPS produced by Norman McLaren.Distributed by Nat'l Film Boerd of Censds.(10 minutes) 

Norman NeLsren ,one of the most telented end creative contemporery experimentel film mskers,hes 
the distinction of being the first producer to heve made sound films without either a canere or 
musical instruments.His firms ere hend-drawn directly onto the film itself without the interventi 
of 8 camera, In PEN POINT PERCUSSION he expleins how he then crestes ‘syntbhatic sound’ to accompa 
the iusges.This sound is slso hend-drawm directly onto the film sound treck. When run through the 
projector ,it is transleted into sound and ‘music',which did not exist in neture. 


; McLaren's demonstration is followed by LOOPS ,one of his camers-less synthetic sound films, 


etve moved .. plesse note our new eddress .. the phone number is still the same .. 


175 lexington avenue 
new york 16, N.Y. 
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tut cinema 16 Hi 
oe has the honor to announce a notable event: He 
ate - Two Lectures on the Film ie 
sye by. ays 
Fu Dr. Roger Manvell Bi 
aE - 
sue Noted British Film Authority; Director of the British Film Academy; Chairman, BBC Critics’ sits 
sie Programme; Author, FILM, EXPERIMENT IN FILM, the Penguin FIL? Series. Bie 
He Monday, March 31, 1952 BE 
2a THE SOCIAL INFLUENCE OF THE CINEMA eat . 
ue The Place of Art in the Experience of Living; The Effects of the Cinema on Adults and Adolescents; cue se 
Fi ; Censcrship and Controversy; Does “The Public Get What It Wants”? alts oe 
ae _ Tuesday, April 8, 1952 oi = 
ins STYLE IN BRITISH AND AMERICAN FILMS: A COMPARISON Ha ~ 
one illustrated by excerpts from the films of Carol Reed, David Lean, Laurence Olivier and cue = 
2 oie Aichael Powell (BRIEF ENCOUNTER, HENRY V, THE THIRD MAN, SEVEN DAYS TO NOON) iis 
Fi Both events will be held at the CENTRAL NEEOLE TRADES AUDITORIUM, Hs 
aifs 225 West 24th Street, N. Y. C., at 8:00 PM sits a 
alle Admission free to Cinema 16 Members — Present Your Membership Card BE 
alle sits ~ 


nen nn nn Ea 
... COMING IN MAY ... watch next month's progrem note for further deteils ... : 


Fireworks by Kenneth Anger 
“The most exciting use of cinema | have seen.” Tennessee Williams 
“Despite the difficulties of ‘forbidden’ subject matter, the film's intensity 
of imagery produces an effect of imaginativeness and daring honesty which 
on the screen is startling.” Lewis Jacobs, Hollywood Quarterly 

“This film comes from that beautiful night from which emerge all true 
works. It touches the quick of the soul and this is very rare.” Jean Cocteau 
international Prizewinner at the Brussels, Cannes and Paris Film Festivals. 


The Blood of the Beasts by George Franju 
Franju’s tormented and controversial masterpicce, the artistic sensation of 
Paris and London for 3 years, at last presented in America. A film of savage 
honesty and.violent visual impact. Prix Jean Vigo and Grand Prix, Interna- 
tional Film Festival, France 1950. 


= cut out and present at box office. Watch newspapers for oy ening date = 


SPECIAL CINEMA 16 DISCOUNT COUPON 
TO BE PRESENTED AT BOX OFFICE 


A Great Play Bec:mes a Motion Picture Masterpicce 


T. S. ELIOT'S 
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SPECIAL CINEMA 16 DISCOUNT COUPON 
TO BE PRESENTED AT BOX OFFICE 


A Great Play Becomes a Motion Picture Masterpiece 


T. S. ELIOT'S 


“uaben El THE CATHEDRAL” “MURDER Li TEE CATHEBRAL” 
A GEORGE HOELLERING FILM A GEORGE HOELLERING FILM 


“e saa 


This coupon entitles members to a 30c reduction in normal 
admission prices when presented ot the box office. Good .at 
all times except Saturday after 5:00 p.m. ond all day Sundoy. 


6Geh St. em Mcdison Avo, PL 5-2746 
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NS-LUX 60th ST. THEATRE 


This coupon entitles members to a 30c reduction in normal 

admission prices when presented at the box office. Good ot 

* all times except Soturday ofter 5:00 p.m. and all doy Sunday. 
ene eaten sania ia st eee 


TRANS-LUX 66th ST. THEATRE 
CSth St, on Madison Ave. PL 5-2746 
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Sirat _ Though of course the 3-Dimensions 
are put on with best intentions 
it's a shame that Cinerama 
only takea you to Panama 
nor does long-neck Cinemas cope 
make you feel a lesser dope; 
add to it the stereophonic 
and you find yourself moronic 
so to hell with Giant Screen 
LET US STICK TO CIN-16 
B. Frank 


Sirs; We are appalled at your showing Nazi propaganda films. As democratically- 
minded movie-goers, we demand that you immediately drop this obscene film fare 
from your programs. 

T. S. 


As one who has himself experienced the terrors of the Hitler regime, I find your 
complaint almost amusing. C 16 examines motion pictures both from an art and a 
social viewpoint. There has probably been no other nation that used films as ef- 
fectively for propaganda purposes as did the Nazis. It {s important to study their 
methods and to be aware of the terrible potentialities of the cinema as a propaganda 
medium. This is why we are presenting what is probably one of the best and most | 
vicious propaganda films ever made: TRIUMPH OF THE WILL. 


What is disturbing about your letter is that while you describe yourself as ‘“demo- 
cratically minded people", you at the same time attempt to dictate to others ina 
very undemocratic fashion (‘We demand that you drop this obscene..etc). In this 
sense, you simply align yourself with the ever growing number of groups who advo- 
cate censorship of films on the basis of political, social, religious or moral grounds. 


Amos Vogel 
(for Cinema 16) 


Dear Amos: 


On behalf of the Trustees of the Museum of Modern Art, allow me to thank Cinema 
16 and you personally for your generous contribution toward the restoration, preserva- 


tlon and acquisition of motion pictures. 


This sum has been deposited in our Film Preservation Fund. Rest assured you 
will be told which film your contribution has rescued. With renewed thanks, 


Richard Griffith 
Curator, Film Library 
Museum of Modern Art 
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The Art Film: U.3.3 
LINCOLN SPEAKS AT GETTYSBURG 
Written, produced and directed by Paul Falkenberg and Lewis Jacobs. Music by 


Gene Forell. Distributed by Film Images, Inc. (10 minutes ) 
Carefully researched and documented from periodicals of the perind, and using 
hundreds of contemporary engravings and drawings (including Winslow Homer and 
Thomas Nast) this film recreates a ‘moment in history. In the short space of ten 
minutes the film succeeds in conveying some of the background not only of Lincoln's 
address but also of the Civil War itself. G 


The Psychological Film: U.S.: 

WORKING AND PLAYING TO HEALTH 

A Mental Health Film Board Production by Affillated Films. Written and directed by 
Willard Van Dyke. Camera: Kevin Smith. ( 32 minutes ) 


Filmed in the form of a play, this deceptively unpretentious film dramatizes the 
recreational, occupational! and industrial therapies used in a mental hospital. It was 
made for the Illinois Mental Health Authority and is an adaptation - in motion picture 
form - of an amateur theatrical presentation wrjtten and performed by members of 
the Occupational and Recreational Therapy staffs of various state hospitals. During 
1950 this play was presented to the staffs in every mental! hospital in Illinois as part 
of a program to explain the role of the non-medical therapies in treating the mentally 
ill. 4 egies : 


The film impresses by its simplicity and honesty. The cinematic treatment is" 
unorthodox; budgetary Hmitations - expressed by the absence of sets, sparse camera 
movements, etc. - are cleverly turned to artistic advantage. Willard Van Dyke, one 
of the U.S.'s most distinguished documentary film producers, was also responsible 
for THE PHOTOGRAPHER, THE CITY (with Ralph Steiner) and other films. 


A Cinema 16 Special" 

SHANGO and YANVALLOU 

Photographed and edited by Fritz Henle. Assistant Editor: Robert Sosenko.(12 min) 
AT THE DRUMS: Geoffrey Holder 


Two authentic West Indian voodoo dances, based on ancient tribal rituals, filmed 


‘in Trinidad by the distinguished still photographer Fritz Henle, author of THIS 1S 


JAPAN, HAWAII, CHINA, etc. and the recent FRITZ HENLE'S FIGURE STUDIES. 
Mr. Henle's portraits, travel-, child-, and fashion photographs have appeared in 
leading magazines and are exhibited at museums and international e-:positions every- 
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"SHANGO originally medft three things: the name of a god, a religion and a sort 
of adance. Like all voodoo dances, SHANGO is a ritual. The community of the 
Yarubas (a tribe from the West African coast), afraid of oncoming evil or sickness, 
gathers to make an offering. The voice of SHANGO - a kind of thunder-god - tells 
them his secrets through the never-ceasing pulsation of the drum. While the drum 
beats on, the dancers wheel around and around. As soon as one of them falls down 
in a swoon, another takes over. At the climax, a white chicken, symbol of human 
sacrifice, is given to the god, the dancers are anointed with a drop of blood and now 
they really have become "horses"; they are filled with the spirit of SHANGO and the 
god speaks directly to them. 


The YANVALLOU 1s based on the worship of the snake-god by the Dahoman tribe. 
To the constant throbbing of the drum, the dancers writhe in S-like movements that 
imitate those of a snake. Again, the god reveals himself through the beats of the drum, 
and once in a while the dancers bend down close to it so they can absorb the divine 
message. They then go whirling around until the spirit of the snake-god has taken 
possession of them. To emphasize closeness to nature, to life, the ceremony takes 
place out in the open." Richard Plant 
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A Cinema 16 Premiere: 

RENOIR 

Produced by Jerry Winters, directed and photographed by Otto Peter Rad!. Narration: 
Mr. Radl, Justin Hine and Jerry Winters. Distributed by Contemporary Films(23 min) 


This film uses fifty of the painter's finest canvases - many unknown in this country- 
to trace the style of the artist from his early days. Without becoming pedestrian, it 
discusses his changing techniques, his warm personality, his love of life and of youth. 
His utilization of various styles of painting may come as a surprise to those who know 
him only as the leading exponent of impressionism. The sensuousness of his colors, 
the rich, full-bodied beauty of his women are ably conveyed by Otto Rad1's camera 
work. The master of "the innocent appreciation of a moment" finally emerges as a 
loving observer of the lighter side of 19th Century middle class life and mores. 


eer 


- The Film Comedy: U.S.: 
GOODNESS GRACIOUS 
(1914) Vitagraph Co. of America. Directed by James Young. Starring Clara Kimball 
Young and Sidney Drew. Restricted distribution to qualified groups only; Museum of 
Modern Art Film Library. ( 22 minutes ) 
(Material for this note supplied by William K. Everson) 

Produced in 1913, this ts one of the first of a group of pictures that, curtously, 
satirized motion picture plots and cliches (in this case, melodrama and the excessive — 
use of titles) almost before they had become firmly established. Starring two of the 
biggest Vitagraph names of the period, Clara Kimball Young and Sidney Drew, it 
represents a typical example of the popular star-vehicle comedies which by then had 
established Vitagraph as one of the more important producing companies. With some 
ll years of production experience behind them, Vitagraph had - in addition to its a- 
daptations of literary classics, historical and biblical films - been most successful 
with its comedies. These ranged from the out-and-out farces and slapstick Flora 
Finch vehicles to the more sophisticated social comedies, primitive forerunners of 
the slick Lubitsch films of the twenties.GOODNESS GRACIOUS, by virtue of its satire, 
its melodramatic plot and visual gags,fall somewhere between the two schools of 
comedy. Its director James Young, although forgotten today, was a most prolific 
director of his period. ("OLIVER TWIST", WITHOUT BENEFIT OF CLERGY"). 
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CEMENTS, 
THIS 18 THE:-LAST PERFORMANCE OF THE SEASON. There will be no showings 
during the summer. If your membership extends to our Fall season, you will re- 
ceive your tickets after Labor Day. If it expires with this performance (ie if you 
joined prior to our first performance last Fall) you can send us your renewal now 
or you will hear from us around Labor Day. 


DISCOUNTS AT BEEKMAN THEATRE A special "Professtonal Courtesy Card" is 
being made available to all Cinema 16 members by the management of the Beekman 
Theatre, entitling you (and a guest) to a substantial d!scount at all performances. 
If you have not as yet received this valuable card, show your membership card at 
the front desk and ask for one. Consult your daily newspaper tor the Beekman 
Theatre's programs; this theatre features both first-runs and a repertoire of the 
best current films, enabling you to see them at substantial savings. 


DISCOUNTS AVAILABLE for two French feature films by director Marcel Carne 
and writer Jaques Prevert,opening at the 55th Street Playhouse April 29th: DROLE 
DE DRAME (BIZARRE-BIZARRE), a satirical farce on "perfect crime” fiction, star- 
ring Francoise Rosay, Louis Jouvet, Jean-Louis Barrault and Miche! Simon; and 
LES VISITEURS DU SOIR(THE DEVIL'S ENVOYS) a medieval! fantasy of love and 
beauty,starring Arletty. Special discounts are available to C 16 members upon pre- 


sentation of membership card at boxoffice, as follows: 


All Evenings and all day Sunday: 80¢ (instead of $1.20) 
Afternoons till 5:00pm: 50¢(instead of $.80) 


THE RESULTS OF OUR QUESTIONNAIRE will be mailed to you sometime during 
the late summer. We are still tabulating the many hundreds of suggestions, film 
titles, complaints, and hurrahs that have poured into our office. We are deeply grate- 
ful to all members who filled them out and while we cannot answer each of you indi- 
vidually, your suggestions have been invaluable and will very definitely become part 
of our plans for next season. 


OUR THANKS _ to Bill Kenly (score arranger par excellance and manager of the 
Fifth Avenue Cinema) for his musical score for VARIETY. 


CINEMA 16 --- THE BIGGEST BARGAIN IN TOWN! 16 events were presented to our 
members during the past season .. at an average cost of 70¢ per show .. not to men- 
tion free guest tickets .. discounts.. program notes.. 


....AND FOR NEXT SEASON... we have some positively amazing plans .. strictly 
secret as of now.. some very unusual special events .. more showings of "lost' feature 
film classics .. repeat showings ‘by popular request’ of a number of tmportant films 
previously seen at C 16.. original, uncut versions of films that have been seen here- 
abouts only in mutilated form.. (any check sent in now for next season as a result of 
this sales message will be gratefully accepted, and out of sheer surprise - we will 
include an extra guest ticket !) ; 


, THANKS ARE DUE to our harassed theatre staff.. Ann Ostrow in charge of mem- 
bership and public relations.. Jack Goelman in charge of theatre management... our 
projectionists Martin Maloy, and Louis Cassese .. our nimble ticket takers and agile 
ushers .... and yours truly,Amos Vogel,who does a bit of everything.. 


. 
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program notes Cecpeaaacs BG april 21, 1954 


VOYAGES INTO THE SUBCONSCIOUS 
a program of films exploring facets of the subconscious by experimental cinematic techniques 
TT 


‘THE LEAD SHOES re 
Produced by Workshop 20 at California Institute of Fine Arts. Directed by Sidney Peterson. * 
Distributed by Cinema 16. (17 mimtes ) “! 

International Prize Winner, Venice International Film Festival, 1950 . Sh 


“THE LEAD SHOES is a tinematic exploration of the latent content of two ballads,'Edward" and 
"The Three Ravens’. The basic themes of both ballads are combined and scrambled in the style of 
-a jam session version of an ejaculatory hymn. In its relation to balladry the film represents a 
complete departure from the academic, antiquarian approach on the one hand, and the so-called 
higher vaudeville on the other." Sidney Peterson 


'"n THE LEAD SHOES we have before us an unusually vivid and skillful example of creative- ex- 
perimental film. I think no one can deny its impact on the emotions. If its attack on the nerves is 
shocking, its use af the emotions is deep; if it seems to mock normal vision with the special lens 
which has been used throughout to distort the regular optical image, that mockery has a reasonable 
and positive basis: A nightmare mood saturates the film, and nightmare consistently distorts reality 


The human intelligence, moreover, has always wanted to discover and utilize the meaning of 
. dreams and the visions of entranced persons, however strange and perverse these might be. Peter- 
son came upon two old ballads, "Edward" and “The Three Ravens", the first a Colonial popularization 
of the Cain-and-Abel legend, and the second concerning three birds that witnessed a fallowdeer 
carry off a dying knight from the field of battle. In Peterson's film, the mother's passionate hysteria 
when she learns of "Abel's" murder indicates that at least a symbolic incest is present. 


Peterson visualized Edward, the murderous "Cain", in kilts and the corpse of "Abel" in a diving 

_ suit; thus the two ballads are fused because the diving suit substitutes for the knight's armor in 
“The Three Ravens". When the frantic mother digs up her son from the sand on the shore, she is 
performing again the labor she had on giving birth to him; the suit itself becomes a sortof coffin. 
Once more, before he is consigned to the grave, she must hold him close to her. If we can assume 
-all this, as I believe we can, we may go further to note that the tragic emotion is ingeniously modi- 
fied by two devices; one is the hopscotch game seen parallel with the main action: every mother of 
two sons has the problem of balancing her affections, which must be divided between them- just as 
in hopscotch the player must straddle a line between two squares without falling or going outside. 
them. The second device, the boogie-woogie accompaniment with its clamorous chorus, like the ~ 
first, may have been instinctively rather than consciously calculated by Peterson. It operates un- 
mistakeably; the voices and music supply a savage rhythm for the ecstatic if accursed performers 
of the domestic catastrophe. Lastly we have the sinister implement and symbol of the castration 
rite, the knife and the bread - perhaps representing the murderer's afterthought rather than part of 
his deed. Even in this outstanding experimental film, a. blend of tragedy and farce, all may not be 
perfectly integrated. But the whole effect is so compelling that 1 believe THE LEAD SHOES may be 
called a notable event." , Parker Tyler 
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GLENS FALLS SEQUENCE <a 
A film by Douglass Crockwell. Distributed by Cinema 16. ( 11 minutes ) 


A non- objective film, concerned primarily with the intuitive expression of the artist through the 
play and hazard of his medium. The fluid imagery is in the nature of 'free associations" and is left 
to each spectator to interpret in his own way. Mr. Crockwell is a noted American illustratar. "I set 
up an animation easel with the camera mounted overhead and the work area arranged much as a | 
draftman's desk, except that it consisted of several movable layers of glass slightly separated. 
Continuing pictures were painted on these various layers with plastic paint, adding and removing 
at times. I have made no attempt yet to stabilize the method." , 
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ON THE EDGE ; 
Conceived, directed and photographed by Curtis Harrington. Distributed by Brandon Films ( 8 min.) 


"Here what might be termed a state of mind is abstracted into a physical adventure; a mental 
attempt, given substance in cinematic, visual terms, becomes a suspenseful, doom-haunted ad- 
venture. The film was photographed at the southern edge of Salton Sea, a dead sea 200 miles below 
sea level in California. The miniature volcanoes of boiling mud seen in this film are probably one 
of nature's strangest phenomena.” - Curtis Harrington 


ON ‘THE EDGE moves unerringly on a.dream-~ level. As a visualization of the subconscious, it 
becomes meaningful only if inter preted. A mood is established; a problem with which we seem 


strangely familiar is stated; yet, as in all true dreams, the nuances remain elusive and mysterious. 


GEOGRAPHY OF THE BODY iy | | 
"A film by Willard Maas. Technical supervisor: Marie Menken. Commentary written and spoken by 


George Barker. Distributed by Cinema 16. ( 7 minutes) 


An analogical pilgrimage, this film evokes "the terrors and splendors of the human body as the 
undiscovered, mysterious continent’. It is a joint effort of two well-known modern poets: Willard 
Maas, recipient of Poetry’ magazine's Guarantor Prize; and George Barker, one of England's 
leading poets, recipient of the Sitwell Award. Technical supervision was by Miss Menken (Mrs. 
Maas) well-known modern artist whose paintings have been exhibited at Betty Parsons and de Nagy 
galleries. "The film was conceived as an extension of the visual imagery of each of us and as a 
statement of our belief in the poetic validity of the film medium. It was kept short to intensify the 
voyager's experience and extreme magnification was used throughout in an effort at welding the 
poetry of the commentary to the poetry of the eye." 


' Time was when the body and the spirit were one and the quiet activity of worship called for no 
straining of the moral muscles. This was before morality became the charwoman of the mind. In 
those days the body stood perfect in its limitations, glorious in its powers and infirmities, formi- 
dable in the ease of its functions. Imperceptibly, in leaps and bounds named Purity, the body peeled 
from its core, and set up business in the streets .. now nudity was confined to the peach-shaded 
corners of the boudoir, the operation table, the fenced in area of the colony. Cranach wept and 
Titian, long dead, tore his hair. : e 


In the comparatively new medium of the film lies some hope for the body's redemption. Mobility 
is now projectible and the body regains nobility in motion on a view-screen once removed from 
_ actuality and therefore one step closer to it." _ Ben Moore 


ee oe, Es ane Re en 
MOTHERS DAY 


Written and directed by James Broughton, assisted by Kermit Sheets. Camera: Frank Stauffacher.” 
Music: Howard Brubeck. Distributed by Film Images,Imce gis": ( 22 minutes ) 


" This is a playfully nostalgic family album which attempts to recapture some of the pictorial 
atmosphere in everyone's emotional world of growing up. In exploring certain images of childhood 
recollection, 1 wished to visualize that tell-tale realm wherein both the imagined and the actual 
operate with equal intensity. So that, as with all emotionalized memory, this incomplete family 
history contains as much distortion ds truth, as much dream as fact. Historical time may be said 
to stand still Periods and fashions are gently scrambled. The device is deliberate: for with this 
film we are in the country of emotional memory, where everything may happen simultaneously. This 
is because the basic point of vision of the film is that of an adult remembering the past - projecting 
himself back as he is now and seeing his family and playmates at his present age level, regarding 
them with adult feelings and knowledge. : : : 


Though the film's springboard is the remembering of childhood, it more deeply involves the 
mother's remembering of her own life; her desires and regrets towards her own playmates, her 
disappointments in marriage, her envy that her children take over her romantic illusions on their 
own terms and inevitably leave her behind. 


The film can be interpreted on many levels - as a personal history, a period piece, a nostalgic 
game, a malicious rhapsody on the Oedipus complex and so on - I would rather not insist upon its. 
being looked at or labeled in any one specific way. 1 should much prefer that it evoke for each 
spectator whatever he wants to find in it or in himself." James Broughton 
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BE GONE DULL CARE ‘ ; 

(1949 ) A National Film Board of Canada production, hand-painted directly on s.im by Norman Mc~ 
Laren ard Evelyn Lambart. Music by the Peterson Trio. Distribution: Contemporary, “ilms for 
National Film Board of Canadas it . ( 9 mim.. - ; 


A calculated assault on our emotions ( conscious, unconscious, subconscious or otherwise ) de.‘ 
perpetrated by that consummate master of black magic.. Norman McLaren( producer of FIDDLE 
DE DEE, NEIGHBORS, DOTS, ete. ) A , =e 
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RESULTS OF OUR "FIRST FILMS" QUESTIONNAIRE __ ; F ‘ as bo, 
——— Po 5 reson sees a < 2 es es peat ons, Senne “ . . * * *) 

‘ to the questionnaire handed to members at the "First Films” program ° ; ye ; i she ait na Am ro 3 XP : on SRST 7 

ag hin go) been vay encouraging. Both the producers and Cinema 16 are very o. PSALM 2 : . : “4 : 


grateful to all the members who filled them out. Here are the results: esstechnically poor ...excellent Cuermeabcailnn of mood ...should have more of 


: for all faiths ...obviously a work of love ...what It lacks in techni 
. ify each film as to "excellent" "good", aarene Y ae” cks in technique ts more 
Question F Maara 8 ware ence: bees “sigh sale elles eipeaneed in than compensated for by the mood and effect it creates «religion ought to stay in 
fair” "po ghee wasiae ha she fink the churches ...delicate, lovingly handled treatment of a highly personal theme 
percentag " 
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wl am non-Jewish and only a perfunctory church-goer, but 1 was moved by this ANNOUNCING F ‘ 
eucattent. Good Fair Poor d presentation. I have no way of knowing how “orthodox” this presentation was: my. - . animportant addition to our May program: 
eal —_— oa W. oy that there could hardly be a better way of presenting to non-Jews & 
2% picture of how their religion is integrated into their life. . two films by Fritz Henle " & +k 
: TING 45% 34% 2% . SHAN Y Res ‘ 
WY WITHOUT WHEELS a a 4 4 BETWEEN TWO WORLDS: ms — piscina of. 
3. TREASURE IN A GARBAGE CAN 35% 36% “19% 6% i ; : Two authentic West Indian voodoo dances, based on ancient rituals of the Yaruba ~ 
4. PSALM @ wouuns 20% 24% 26% 22% watt should have stayed there ...startling effects ...how about a documentary on and Dahoman tribes, filmed tn Trinidad by the distinguished still photographer S 
5. BETWEEN TW vo ish 29% 21% 21% how effects were achieved? ...inconsistent ...I'm impressed by use of film tech- Fritz Henle. A vivid and handsomely photographed film experience, conveying os 
6, STUDY OF A DAN 2 : niques to produce true art forms. At last an artistic implementation of McLaren's = Some of the frenzied atmosphere of voodoo. f 
, tt howing ‘first films" once @ ” pioneer efforts via use of colors and abstract forms and dance ...both trite and 
Question 2: 41% of all mer ararner us to continue s 8 very original ...dated avant-garde ...failed entirely in conveying man's blindness =‘ On the stage - in person 
year, 52% twice a yeari no v | Paige Te runs wild ...superb ...mish-mash ...utterly fascinating. I've always Jeffrey Holder ms ma 
. tvidual filma (all commenta ought that abstract stuff should not concern itself with trying to stand for anythin accompanying the films on drums ¢ ae 
Question 3: Typical cea ach Lone Saas on individu ( real. Pure imagination ts itself okay ...ugh! «1 don't know what it means but it's ‘ ‘ 
have been forwarded to the producers): | beautiful ...without doubt the finest work of its kind that I've seen todate ...per- —~ ' (To make room for these unusual! films, we have postponed the showing of “Ballet 
. : | gonally I get bored with an idea which is swamped by "techniques", rather thande- | of the Atlas" - previously announced for this program - unt! later in the year.) 
WALTING: hs veloped by them ...For the ae few moments I was uncertain as to whether this” . 
: . attacking conventions oa lick was going to be one of those rty" pictures. My final vote is that itisn't. Asa : 
eee Cie _gymamt original dee nc etated clvilieation’ RUFTY up and wait meyenowni’. I felt that the presentation of the desiccation of the psychotic's inner t THE DEMON IN AR:T (IL DBMONIACO NELL' ARTE) ieee ‘ 
eesthis s terpiece. You left me gasping! ‘ 1 . Ma 
t veel particular! enjoyed the wor s @ masterpiece. rou gasping . ee 
wexecrable esl siege ie to change my Pace cich moods changed os rapidly. ? , | Direction: Carlo Castelli. Scenario; Enrico Castelli and Enrico Fulchigniorl. P:7)- 
pace, sort of choppy t su a ine thes tn a few seconds you leave the viewer In STUDY OF A DANCE: duction: Vittorio Boscaro. Music: Roman Vlad. English narration: Arthur Knight. 4 
Uf you go from corny comedy to pa : Distributed by Contemporary Films. (16 minutes) Y 
midair ...so true it hurts. : wa stirring ...poor dancing ...undisciplined «semurky lighting admirably suited to : 4 
, ; subject matter ...too nervous ..-powerful ...one of the most unnecessary films 1! Firat Prize, "Best Art Film", International Short Film Festival, Paris; Prize : 
CITY WITHOUT WHEELS: can recall viewing ..-moving ...a bit pathological; note use of buildings as phallic Winner, Woodstock Art Film Festival. "hy 
; ..-pathos and humor symbols ...sensuous without being pornographic ...for this they went to college? ‘ : AK 
~hest editing of a! mala tg Ca te een Excellent job of coming close suthis is dancing? ...too many of these ‘dream world" dances being shown today . Based largely on the fantasy paintings of Peter Brueghel, Hieronymus Bosch, . ¥ 
brought out by fine camera be and c velightful departure trams the veval travel both on TV and here in Cinema 16, Have absolutely no patience with them as 1 { Mathias Grunewald, Martin Schongauer and other Flemish and German painters of. . 
to way of living «involves _ “yt “s tt icawiaienk T asi-wonn tone fine lead a very busy life (small children, no help) and prefer to see "Yown to earth” H the 16th century, this film develops the theory that although they varied greatly inv 
film, ...1 could pee Oe Ee es Lipase barge of bags waa the most graphic films ...a litle too pregnant with ominous dread etc. ...too noisy sel never found atyle, these painters were motivated by a very similar philosophical concept. a 
oe in class oe. ee belies te aha 8 pastel shades went well with the an air raid to be entertaining. Human destiny to them was a constant struggle between the forces of good and evil 
and moving scene eee 


‘2 3 
wa 


: battling for the soul of man. In this struggle, evil assumed many forms, and only 
mood of the subject matter. GENERAL COMMENTS: : divine grace could save man from perdition. . : 
CAN: vesbest program in my three years membership ...! suggest a | minute inter- : 
TREASURE IN A GARBAGE : mission after every film to give time for comments... don't be too apologetic =~ About half the film is devoted to Brueghel's work, and the fantastic imagination? a4 
bject «(ts objective is very laudable ...creates sur about these first films ...this, I belleve, is or should beta main purpose for Cinema of that great artist provides aome of the most atartling horror sequencesyever seen z i 
sohigh treatinent ot 6 ee et i ‘nway from glamor as you can get «slept 16 ..,1 like the idea, but not all on one program, why not include one or two each on film, Brueghel and Bosch are clearly seen to be the fathers of all surrealist : iy 
, prising interest ine et wee sate Soe hee some of: the avant-garde producers month? ...a poor start.for your spring season; let's try to keep Cinema 16 within painting, as detail which can be overlooked when viewing the pictures is magnified ii: 
; through most of this Oe ae pe technique of thie {lm ...purpose well ful- the bounds of good reason ...tell the experimenters, particularly the surrealist and brought close by the camera. Greed and lust incarnate, monsters, demon and QT 
don't have the clarity and polishe apr Sc tabi of garbage ts surprisingly happy! boys, or the super-arty ones, that they would have more acceptance if they did weird supernatural figures, people nightmarish landscapes and infest the Hell that % 
filled ...1 am pleased to discover ’ _ not assault our visual organs, physiologically speaking. We might have much awaits sinners. Against this evil only love and faith are shown to have power. \ 
. greater tolerance for the novel and the bizarre if it were not associated with eye~ Several painters’ versions of the Temptation of St-Anthony, in the latter partof the = | 
" ; ; , _, strain, It almost seems as if they seck rejection. Have them ask their analysts film, reveal their preoccupation with this theme as they demonstrate a striking ; 
amy, : : : _ about this ...one of the most interesting programs of the season. - - ability to describe St. Anthony's visions in appallingly realistic detail. 
e . f ° . Le 
‘cle te oy ie ‘ : - 
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_ shores: Lya De Puttt; Artinelll: Warwick Ward. yard. The trapeze shots of Pre, s Antaalitc” were octeslly filenel ected Sh i 
: WHAT YOU WILL SEE Wintergarten Theatre-cafe in Berlin and the trapeze artists who doubled for the le 
Since the advent of the sound film there has been no film to match the furore Lot mop in the story were the famous Flying Cardonas. There Is a minor flaw . 
caused by VARIETY tn the silentera. THE LAST LAUGH, which preceded it the es arog patel ach picacious William Everson to discover, after allthese years: 
year before, showed how expressive the camera (and particularly the mobile,camera 10 ae e ae ony presumably begins in 1926, the story (told in flashback) begins: — 
could be- and POTEMKIN, which followed it the next year, showed how eloquent eed ye ae er, which would make it 1916. Aside from the fact that the fashions in }. - 
cutting could be. But perhaps no other {tlm so stunned both critics and public with pag hag Tere ts distinctly 1926, not 1916, Artinelli, the English aerlalist could 
the full possibilities of the silent film - in phatography, cutting, acting, settings and then St Gee eth c rom London to Berlin (as he says he did) because England was 
details - or so revolutionized film making to the extent that VARIETY did. "It ; nme sys. 
causes to seem disgustingly infantile the sugar-coated fodder sent us from Holly- WHAT YOU WILL NOT SEE 
wood", wrote John S. Cohen, Jr., an acute critic of the time. Unlike many of the : 
‘hew' films,we see today, VARIETY bas not dated. In 28 years, many of Its innova- Cie ae oa win bie lp available in the U.S. and the print ‘ 
tlons have been absorbed into the stream of accumulated film techniques and, 60, cyt that change rb a tee a rh gts are three cuts in it, one of them a major 
obviously, it has not the same startling impact on us today that it had on those who ali (eal ges hot x ides a vation of the story, In the early carnival scenes: «<iq 
saw it, as did the writer, first in 1926. However, so much in it has also been for- rensudestiy ee es Bloat ngs as Boss Huller ringing @ bell, calling attention ona i 
gotten, abandoned and/or negated (especially in such supposed "improvements" as mahotiol oi pabecaiag ie ro ae ; aren eo standing with capes on. Then you F in 
big screens, 3-D, etc.) that there {s atill much that hes no parallel today, ® 60° ruptly cuts to Jannings beet las om pce Sacer: Pa Fee iss ufiat fieiabing boo ta 
alms language of eloquence and power, of laconic felicity and expressive their outdoor trapeze act. In between these last two shots, there are two whole lee 
. reels (about twenty minutes) missing...the whole transition from Boss Huller as the ,-,° 
! 
u 


——— 


VARIETY 


——— 


poe ar 
(1926) A UFA Production, written and directed by E.A.Dupont. Based on the novel, 
“The Oath of Stephen Huller" by Felix Hollander. Production supervisor: Erich Pom- 
mer. Settings by O.F.Werndorff. Photography by Karl’ Freund. American Premiere, 
Rialto Theatre, June 27th, 1926. Released in the U.S. by Paramount. Restricted dis- 

i . 7 Finally, the film draws its style from that fecund period of Germa ° 
tribution Museum of Modern Art Film Library. ‘ (90 minutes) tern that barieked ee tacks Watt out at wate agi 3 meen 


CAST: Boss Huller: Emil Jannings; His wife: Maly Delschaft; The girl from strange for the wonderful overhead shot of the prisoncre circling the emall patch of prison }| 


Dreiserian in spirit, tn tts clear, relentless vision, its failure to compromise 
with the truth, itis a dramatic, searing and tronic melodrama of life and love 
among @ quartet of trapeze serlalists. For a first miracle, it takes a sordid little 
ttem of illicit love, such as dally graces the pages of our more lurid news papers, 
and transmutes it into the stuff of authentic tragedy. Pity quivers through the fabric 
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furtive, [\tful gleams of finest visions that shine through thie full-blooded hulk ofa! 
man. It is the glimmer of the divine spark ina human clod, the spirit of the artist’: 
struggling against gross clay." . | 


drawn from painting, such as Van Gogh's Prisoners, which provided the tnspiration ie ‘. 


keeper of a carnival side-show of frowsy cooch dancers to Boss Huller as an aeri- 
alist trapeze artist. The scenes that are missing show Boss Huller as a ha pplly 
married man, with a small child, who one night is visited by an old sea-captain 
{riend who brings a strange foreign girl to him (Lya De Putti) to join his sleazy 
side-show of girls. Immediately, Boss Huller's wife senses trouble tn the girl and. 
wants him to send her away.. But Boss Huller sees in the girl something he has 


of the tale without surcease - even, at one moment, for the Villain" (Artinelli). For ; 

= second malracte;{t takes the minute of ovehy Jet uplla® ther details, fragmenta’ {5'be dented married life ~ the possibilty of an eralc tavenny to ench other One 
ment, accidental reflections, & e like, a 8 em out kaletdo- x 

Peoncaly before our epee imaveriann cinemas SewltDT enatican int might which, tn It depiction of cotati een ee one Haile lence hs wile ard 
[bot a LB tell Se Pere e and equalized as in American Filtaes child and goes to live with the girl. He decides to return to his old profession as ye 


The very images are of an explosive or impressionistic kind. "This parable of the 


an aerialist and trains her in the art, as his partner. They join another carnival 


ey in at his invitation to se¢ & contract he has 


of him passtonately embracing her leg. : s 


three is Artinellt's raps ou: the girlin his bedroom, where she comes 
just received from America. This ts 


now cut to a flash of his suddenly kissing her. C'est tous. 


Cut number 
HERMAN G. WEINBERG 


Herman G. Weinber hae edited and titled most of the famous foreign films shown 
eae U.S. He is casrantty working on a book, "Sin and the Cinema", a study of a 
movie morals, and also hae just fintehed editing "Fifty Yeare of the Italian Cinema, 


to be published this Fall.) . 


"EA. ad staged VARIETY under Erich Pommer's inspiring supervision. 
beret art but he was a@ brilliant adaptor. Assisted by Karl 

HE LAST LAUGH, he adapted the methods of the ex- 
eriod to the exigencies of the realistic Dawes Plan period. 
can still be found in'the framing prison scenes of 

that, in shaping his music hall film, he 


conspicuous @ pari as any close-up of his face. Such truth to reality could hardly 


be achieved without the Incessan 
alone enable the s sctr tc. te ors 
inquisitive camera, he rushes through space 28 Uf he were one of the trapeze artists, 
sneaks about rooms full of tension, identifies : 4 
wait for the girl, and spies on her hasty endeavor to renew her make-up before re 
jotning Jannings. Unusual camera angles, multiple exposures and sagacious transis 
tions help transport the spectator to the heart of the events. Thus Dupont euper- 


seded the conventional realism of the past by a realism that captured along with 
below their surface. 


| aware of the presence of the camera; Jannings' bulky back, for instance, plays a8 


lephant, th yg A, ge . {eal esses 
dep at . env a og oes es Sn as, On cee i fae am and this s where the present version picks them up, as “husband and wife’. This visible phenomena the olds fk Stegfried Kracauer,"From Caligart to Hitler". 
Panta eget = alt were made fui sod roller Mcugh one man (ut what cat sbeouniy me canecr cal trea desperately ere secinrsiiious merens ane soa Sark 
man!) did it all. inking togeer Per’ ect unity as though one man tent what ® VARIETY in tts original state were a dirty film instead of being one of the ‘most REFERENCES ‘ 
. moral and least hypocritical works of art in the annals of the screen. to "Variety" may be found in the Nbrary of the Museum of Modern Art in the followe 
de ee en Siauck be rh on, cane ee - The second cut occurs when Boss Huller is putting a stocking he has sewn back = i ang: pemnientie F o 
de Puttt played with euch instincts Tigo tyen of tne placid boss of the Lereature on the glee leg. In thla-veralon, Jos) na ta BCs Oey the etockte Mather enkless of, *_ | Paul Rothe, THE FILM Tia Toe 
troupe, bringing with her & whisper of strange, far off lands and haunting desires thereabouts, the scene ends. In the original, he drew the stocking all the way up, -: Herman G.Welnberg. SCRAPBOOKS, Volume 1 i : 
and troubling the boss’ drab and humdrum world with glittering dreams ‘of adifferent : which then cut to a shot of the girl's head flung back inecstasy, followed by a shot ‘-u-, | FILM WOCHE, #47, 1925 i 
life." And Jannings! "Almost uncanny ts the skill with which Jannings betokens the . . : 3 et ee eter FROM CALIGARI TO HITLER ° ; ae, 
a egiried Kracauer, vs 
E + -1 Lewis Jacobs, THE RISE OF THE AMERICAN FILM , ' 
e vs : Library Clipping File on "Vartety” (miscellaneous) yt 
eveeeet 
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We invite you to become a member in, this exciting - 


film venture for the adult moviegoer .’. . 


Cinema 16 is a non-profit film society offering its 
members private screenings of unusual motion 
Pictures not shown to the general public: legal 
restrictions, censorship regulations, Grofit consid. 
erations prevent public showing of a vast store of 
oufstanding social documentaries, controversial 
adult screen fare, advanced. experimental films, 
classics of the international cinema, and medical- 
psychiatric studies. va 


” 
Since admission_to Cinama_I6's scf€enings is.by . 


pie only, these restrictions do not apply 
odr private membership performances. 


Membership privileges... 


@ Free admission to all programs—a minimum of 
16 pertormances per yeat—consisting of: 


7 segular screenings... held once a month except 
for suremer months. Screenings are approximately 
» ® hours tong and usually consist of 3 to 5 short 
films, The’ programs for the first 4 screenings are 
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° 
© special events .. 


films not suitable for segular screenings because of 
subject matter or treatment; premieres of impor- 


tant new films. These special evenly 2 are — in 


~-fhigcetreutar- 9 0S 2, 


B Choice of joining Tuesday, Wednesday or Sunday 
Series didentical programs):. 


Tuesday or Wednesday night.. 


225 West 24th Street’ 


“—Sunday ‘brunch’S..1L:ISAM Tse 
at New York's luxurious art theatre, the Beekman, 


located in the Sutton Place area, . 
66th Street and 2nd Avenue. (Coffee will be served) 


W@ 2 free guest tichets per season for Tuesday and 
Wednesday members; 1 tor Sunday members. 


@ Free subscription to the “Cinema 16 Film 
Notes”, distributed at each performance, featuring 
comprehensive program notes, articles by leading 
film critics, news of American and foreign films. 


Discounts at leading New York art theatres. - 


Sy Th Ce er ee 


. consisting of lectures and - 
jnterviews with prominent -fidm artists and critics; 


71S or. 9: 30, PM. 
at the modern Central Needle Teatey Auditorium, ~ 


Wi Substantial reductions at all film courses to 
be offergd by the newly established Cinema " 
Film Center at the New. Schogl. 


* @@ Discounts on film and photographic books al the 


Gotham Book Matt; on al. merchandise, unless fais- 
traded, at ‘Peerless Camera Stores. . 


,a Reduced rental cates on ane: 16 films for 
members’ .home: or club movie show; complete pro 
gram planging and. film information: services "?*” 


@ Membership can begin with any eS : 


and extends for one year thereafter; it is limited 


{0 ‘adults only. Early enrollment is’ advisable dué to ~~ 


limited seating capacity. 


Membership Rates . . . 


Tuesday os Wednesday Series 
$12.00 Regular yearly membership 
20.00 , Any two yearly memberships 
9.00 Groups of five or more 
8.50 Groups of ten of more 


Sunday series 
$12.00 Regular yearly needa 


NO OTHER RATES APPLY 
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gs Miramagic 
wi‘ "A unique kaleidoscopic—titm technique traisforms familiar objects~ into: 


‘e rs 


Central Needle Trades Auditorium 
Central Needle Trades Auditorium 
. Beekman Theatre 


Tuesday, October 19, 1954.. 
Wednesday, October 20, 1954... 
Sunday, October 17, 24°31, 1954. 


The Experimental Film: U.S. 


sensuous and startling visual fantasies. The first film of its type. With 


Adrianne Corti, beautiful star of Jean Renoir's The River. A Cinavision pro- - 
duction by Waller Lewisohn. All- —e score “ig Louis and Bebe eee 


Ses 


Georges Braque y “A Cinema 16 ‘Special’ France 
From sign painter to giant of modern art: Braque paintS on transparent glass 


+ bk —— -directly for-the- camera in this-exciting filmi visit to-the mastér. craftsman.-A 


subtle and adult portrayal of the mystery of artistic creation based on the 
scenario by the noted French art critic Stanislas Fumet. A Film Images 
release. Narration: Hurd Hatfield. Music by Bach. | 


The Navigator The Comedy Classic: U.S. 
Buster Keaton’s immortal cinema farce: a grotesque and sophisticated satire 
on mechanized society, with semi-surrealist overtones. The imperturbable 
comedian - alone with a girl on a drifting ocean liner -solemnly attempts to 
behave normally in a world which is plainly bewitched. An MGM release 
directed by Donald Crisp and Buster Keaton; co-starring Kathryn Maguire. 
“The nightmare aspect of the familiar!"—Museum of Modern Art . 


Tuesday, December 14, 18954...Central Needle Trades Auditorium 
Wednesday, December 15, 1954 .. . Central Needle Trades Auditorium 
Sunday, December 5, 12, 19, 1954... Beekman Theatre 


Strange Worlds: 5 fim explorations 


A Study of Crystals =: The World of the Microcosm 
DDT as abstract art: Stunningly beautiful close-ups of actual crystal growth, 
captured by micro-cinematography in exquisite color. 


Paul Delvaux The World of Surrealism 
A curious journey through the celebrated painter's fantastic universe peopled 
by luxurious nudes in mysterious landscapes. International Prize Winner. 
“Probably the most beautiful film on art hitherto produced!”— UNESCO | 


| Jaz of Lights’ (lan ‘Hlugo) - BS The World of the Metropolis 
“The tawdriness and charm of Times Square; a personal view. Electronic score 
by Louis and Bebe Barron. With Anais Nin and Moondog. ‘ 


‘Walkabout ‘ The World of Primitive Man 
Stone Age Man in our time: A fascinating study of the life, art and ceremonies 
of the Australian aborigines, oldest living species of man. i 


Treadte and Babbin (heaton Gatentine) The World of Form and Design. - 


The private life of the sewing machine; a piece of delightful cinematic 


‘ wilchery pres of fascination and nostalgia. A Film —, release. ‘ 


~ Neurosis and Alcohol 


eo os 
ae . 


“Py Wesday, November 16, 1954... Central Needle Trades Auditorium 
_ Wednesday, November 17, 1954... Central Needle Trades Auditorium 

aR Sunday, November 7, % 21, 1954... Beekman Theatre 

s : 

Have You Nothing To Declare? A Cinema 16 ‘Special’ 

“Rejected by the New York censors for public showings, this hilarious French 

farce stars the immortal Raimu in a lusty feature-length comedy featuring 

the Rabelaisian adventures of an absent-minded professer on a delicate mis- 

sion. A young bridegroom with unforgivable inhibitions; a psychiatrist in need 


"of psychiatric treatment; and a hypnotist who gets hypnotized are mong the 


—- Pep players. ‘ RAE @ 


Complete English titles. Dialogue by the noted French aut sean Anouilh. 
Based on the famous French stage hit by d'Hennequin. Starring Raimu, Pierre 
Brasseur. Sylvia Bataille, Saturnin-Fabre. A Brandon Fils release. 


“A bedroom farce in the typical French manner. Since the poiice haven't 
cracked down on de Maupassant, Boccaccio and Rabelais, il is no reason 
to ban this film." —Brooklyn Eagle feo 


New Cartoons by U.P.A. 
Once again Cinema 16 presents a selection of the best current and forth- 
coming releases by the producers of Columbia's: Gerald McBoing-Boing and 
Mr. Magoo whose work is revolutionizing thé American cartoon field. The 
annual UPA survey has become one of Cinema 16's most popular features. 
%) 7 ae 
oe | 
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Tuesday, January 11, 1955...Central Needle Trades Auditorium 
Wednesday, January 12, 1955... Central:Needle Trades Auditorium 
Sunday, January 9, 16, 23, 1955... Beekman Theatre 


Colette ~.A Cinema 16 Premiere 
The recent death of France's most distinguished. woman novelist (author of 
Gigi) makes this intimate’ and last camera portrait a document of historic 
importance. Written and spoken by Colette, it.includes a romantic evocation 
of her past and a visit by Cocteau. English Titles. 1951 Egjnburgh Inter- 
National Film Festival prize winner. A Brandon Films release. 


The Early Chaplin Rediscovered ; é 
A rare opportunity to-observe the-newcomer from vaudeville (not yet the 
tramp) in some of his hilarious ogly Keystone comedies. With Fatty Arbuckle, 
Edna Purviance, Mach Sennett: “The clever player who takes the part of a 
sharper is a Comedian of the first-water!”—Moving Picture World (1914) 


The Psychological Film: U.§. 
Cats are made fieurotic and then subjected to alcoholin- unusual psycho- 
logical experiments des‘,..24 to explora the . slations belween neurosis and 
alcohol. Produced by the Division of- Psychiatry at the University of Chicago. 


George F. Kennan Discusses Communism _ The Fact Film: WS. 
Remarkably adult film discussion—completely unrehearsed—conducted by the 
noted American diplomat end authority-on Russia. (By special permission of, 
The Department of Defense.) ~ . 

Programs 5 to 7 will be announced in February, 1955 
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Special Events i 
1 Chandra Lekha (October 26th and 27th) 


A rare opportunity to see Asia's greatest box-office success—India's first 
million dotlar musical: a lush and charmingly unlikely tale of lavish romance 
and complicated adventure in old India, with delightful infusions of DeMille 
and Fairbanks, starring Raj Kumari, India’s most famous female star. See the 
tender romance of Chandra and Prince Radha! Hiss the unspeakable Sasank! 
Thrill to the spectacular drum dance of 500 seductive maidens! 

By special arrangement with Hoffberg Productions. Complete English titles. 
i St NRT Taras 
2 Yellow Cruise (November 30th and December Ist) 
An astonishing Eastern Odyssey following Marco Polo's route from Beirut to 
Peking: this extraordinary travel film classic—the record of the 1930 Citroen- 
Haardt Expedition across Afghanistan, the Himalayas, the Gobi Desert to 
Mongolia—captures the sounds and faces of the Orient; the ruins of Palmyra; 
the relics of Alexander the Great; the royal road of Darius; the music of Tin 
Chan; the strange people of the Himalayas. Complete English narration. On- 
the-spot sound recording cf indigenous chants, fotk melodies, street cries. 
“A film which the most conservative Hollywood press agent would dub 
colossal!” --Newsweek . 


3 Et (He) Uanuary 25th and 26th) — 
Bunvel, brilliant director of The Young and the Damned and The Adventures 
Gf Robinson Crusoe transforms 2 conventional script into 9 strange drama of 


paranoic jealou 
lation. Starring 


4 King Vidor introduces “Hallelujah” 
The distinguished American direct 
famous film—a powerful crama of physical and spiritual passion on the 
Memphis cotton plantations. The first all-Negro film ever made, this MGM 
release is famous for its sound experiments and unsurpassed naturalism. 
“One of the four of five most important films ever made . . . an isolated : 


masterpiece without posterity!”—Bardeche-Brasiitach, History of the Film 


5 Fires Were Started 
To honor a grea’ 


sy and perversion. Only New York showing with English trans- 
Arturo de Cordova. Photography by Gabriel Figueroa. 

Also: Un Chien Andalou, Bunuel’s first film, a viotent and shocking classic of 
pure surrealism. Scenario: Bunuel and Salvadot Dali. Earth 


t humanist of the cinema whose unexpected death deprives 
Britain of its outstanding film poet, Cinema 16 presents the first American 
showing of the complete version of Humphrey Jennings’ masterpiece, never 
before available here. The common man in extreme situations: a dramatic 
and intense social document, richly poetic in feeling. 

“Without doubt the crowning achievement of the British documentary 
school!”’--The British Film Institute 

Also: Jennings’ Words for Battle, great poems of the past as rendered by 
Laurence Olivier. 


, os) ie : 
Lie en wtesenebinaneen a le momen Ee (tbe oe Seman ete dcacks Ape nt eae Ue ae IAte ri Vocal trees * 


\ 


oe ee eheld at the Central Needle Trades Auditorium at 7:15 and 9.30 PM on dates given below) 


6 Two Legendary Masterpieces (March Ist and 2nd) 
Cited in all histories of the cinema, at last available by special arrangements 
with the British Film Institute, Museum of Modern Art and Dutch Film Archive: 


(in addition to the 7 regular showings ...-----> free to all members... .- 


Four in the Afternoon Uames Broughton) 

A child's search for a sweetheart; an adolescent's dream of romantic !ove; & 
young girl between desire and propriety; @ man longing for his past. 
Mechanics of Love (Willard Maas and Ben Moore) 

Another highly unorthodox film poem by the creator of Geography of the Body. 
Original Zither score by John Gruen. 

Psyche (Gregory Markopoulos) 

The noted stream-of-consciousness film poem, suggested by Pierre Louys’ 
novel: a sensitive portrayal of a young woman's yearning and fulfillment. 


Alexander Dovzhenko, supreme lyricist of the Soviet cinema, fashions 8 
strange and static film of haunting beauty. Made from the only remaining 
negative: not shown in America since 1930. “The communication in great 
intensity of a personal vision. A poem, heroic and idealistic in mood."— 
Sight and Sound 


The General Line ; 

Eisenstein’s ill-fated epic portrays man’s conflict with nature and ignorance. 
Changed several times to fit the shifting party line, it contributed to his 
artistic tragedy. “Superb pictorial compositions! The amazing peasant types 
recall Duerer and Holbein.”--Rotha, The Film Til! Now 


1 The Search for Love: 5 variations on a theme 


Fragment of Seeking (Curtis Harrington) 
Mcunting psychological tension explodes in a Poe-like climax in this un- 


(February Ist and 2nd) 
‘or will appear in person to discuss his most 


"W 2 Bonus Events : 
G (dates to be announced . . . seating capacity limited) 


“An Interview with Fred Zinnemann . 
; The brilliant director of High Noon and From Here te Eternity will 
discuss and present his famed triumph of neo-realism, The Search. 
An Interview with Stanley Kramer ae 

ak The distinguished producer of The Caine Mutiny, High Noon, Champion, 


february 15th and 16th) 


(March 29th and 30th) 


conventional portrayal of adolescence. SH will discuss and present excerpts from his films. ork, MUTT “ Hill 9.7288 
4 . 
Feeling of Hostility (Robert Andersen) s pvenue, New york 16, Ne 
The story of Clare: ambition and success as love substitutes. Unusual psycho- 475 Lexington slate and federal laws : 
logical study based on actual case history. ‘ fit cultural sociely under Ae 
socorporaned as aon 
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OUR PROGRAM FOR THE SPRING SEASON is now being pre- 
pared and will be mailed to you around February 15th. 


A REMINDER: KING VIDOR IN PERSON .. INTRODUCING 
"HALLELUJAH": This promises to be a very exciting event. 
The famed director of “Our Daily Bread", "The Crowd" etc.will 
be present to discuss his most famous film. We suggest you 
use your guest tickets for this very unusual evening. Mr.Vidor 
will appear at all performances; Tuesday, February Ist and 
Wednesday, February 2nd, at 7:15 and 9:30 PM at the Central 
Needle Trades Auditorium. 


EARTH"TO BE SHOWN MARCH Ist 

"GENERAL LINE" TO BE SHOWN MARCH 2nd: 

We feel privilegedto be able to present to American audiences 
these two legendary classics. Nevertheless, we wish to repeat 
that though they are indispensable to any serious student of the 
cinema, they are not "easy" films and may not be appreciated 
by all ona first viewing. This is especially true df EARTH, a 
beautiful and poetic film, which at the same time is quite slow. 
Since interest in this program will and, in a sense, should be 
limited to only a part of our membership; and since both are 
feature length films we have decided on the following procedure: 
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EARTH will be shown Tuesday, March Ist only -(7:15 & 9:30PM) 
GENERAL LINE will be shown Wednesday, March 2nd only - 
(7:15 & 9:30 PM). 


If you wish to see both films, you may do‘so - but you will have 
to come on both Tuegday and on Wednesday. Just show your 
membership card. ; 


COMING ATTRACTIONS AT THE BEEKMAN: Since you have 

a special discount card for this theatre, we thought you might 

ip like to know that the following are scheduled for the next few 
weeks (consult your daily newspaper for exact dates):SABRINA, 
WHITE CHRISTMAS, DESIREE, BAREFOOT CONTESSA, ON 
THE WATERFRONT. Those of you who do not as yet know the 
Beekman have a very pleasant surprise in store for them: It 

is one of the most beautiful and comfortable art theatres in town. 
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A POSITION (SUBSCRIPTION SECRETARY) WILL BE AVAIL- 
ABLE AT CINEMA 16 (starting March Ist): Our "Miss"Ostrow 
is going to become a mother and as a result, applications are 
being accepted for her position at C16. Qualifications: admin- 
istrative experience; expert typing and steno; ability to meet 
and deal with people; own correspondence; accuracy and close 
attention to details. Experience with membership organizztions, 
subscription lists, etc. preferred. Position includes some everr 
ing work at Central Needle Trades Auditorium. Do not phone or 
call in person;,mail resume and references to Cinema 16, 175 
Lexington Avenue, NYC 16, for appointment. <>- 
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JANUARY 1955 

In order to allow more time for the early Chaplins on today's program, 

we have decided to postpone the showing of NEUROSIS AND AI COHOL 
until later in the season. 


GEORGE F. KENNAN DISCUSSES COMMUNISM U.S.A. 34 minutes 
An Armed Forces Information film, produced by the Department.of Defense. Dis- 


tribution limited to qualified groups; shown by special arrangenient. 


This is adiscussion film produced for the extensive audio-visual program of the 
Armed Forces. The growing utilization of film for educational or propaganda pur- 
poses - in this case permitting an authority on the subject to reach every last army 
post with a political debate - cannot be overestimated. The questions and answers ~ 
used in this film were spontaneous and unrehearsed. While there is no attempt 

at creative editing or camerawork, the film nevertheless impresses as a straight- 
forward, unpretentious, professionally done example of a discussion film. It is 
interesting to.compare its cold intellectualism with the almost hysterical emotion- 
alizing of the Nazi propaganda films. 


George F. Kennan was U. S. Ambassador to Moscow (1952-53) and is a member of 
the Princeton Institute for Advanced Study, and the author of two books on Amer- 
ican diplomacy. It was he who as "Mr. X" coined the phrase "con*ai...ccnt" in his 
famous article in Foreign Affairs. 


COLETTE France 30 minutes 
A Le Films Jacoupy Production by Yanick Bellon. Camera; Andre Dumaitre. 
Music: Guy Bernard. Commentary written and spoken by Colette. English 
sub-titles by Roger Senhouse. Consultant: Jean Cocteau. Distribution: 
Brandon Films. 


With Colette's death a few months ago, this film has become a historical docurrent. 
Directed by one of France's leading woman directors, it presents a relaxed, cas- 
ual and intimate portrayal of Colette, very different from the usual cut-and-dried 
screen biographies. The intimacy is heightened by the appearance of Colette as 
the commentator. What emerges is a nostalgic glimpse of a rare and warm per- 
sonality. 


Colette was considered by many to be France's leading woman novelist, certainly 
her most popular. she wrote almost 30 books, each of them at least partially au- 
tobiographical. Her province is the world of the senses, of love, of iie simpie 
pleasures of life as seen through the eyes of women, described ina classic yet un- 
inhibited style. GIGI, seen here as both a play and a movie, is probably the best 
known in America; her GAME OF LOVE is currently showing in New York; other 
titles available in English include "Chance Acquaintances" & "Julie de Carneilhan", 
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THE EARLY CHAPLIN RE-DISCOVERED 


MAKING A LIVING 

Released by Keystone, February 2, 1914. (17 minutes) Directed by Henry Lehrman. 
With Henry Lehrman, Virginia Kirtely (girl), Alice Davenport (mother), Minta Dur- 
fee, Chester Conklin (cop and bum). 


43 minutes 


U.S.A. 


THE MAS QUERADER (erroneously titled HIS NEW PROFESSION). 

Released August 27, 1914, (14 minutes) Written and directed by Charles Chaplin. 
With Fatty Arbuckle, Charles Murray, Fritz Schade, Charley Chase, Harry McCoy, 
Minta Durfee, Cecile Arnold. 


THE ROUNDERS 


Released September 7, 1914. (12 minutes) Written and directed by Charles Chap- 


lin. With Fatty Arbuckle, Minta Durfee (his wife), Phyllis Allen (as Charlie's wife), 
Al St. John, Charley Chase, Fritz Schade, Wallace MacDonald. 


"The presiding genius of the Keystone studio, where Chaplin made his first movies, 
was the colorful and fabulous Mack Sennett, rightly called the father of American 
film comedy. Among the stars he introduced or developed were Mabel Normand, 
Fatty Arbuckle, Mack Swain, Marie Dressler, Edgar Kennedy, Charley Chase,Gloria 
Swanson, Harry Langdon, Carole Lombard and Bing Crosby. 


In 1913 Ford Sterling, Sennett's chief Keystone comedy star, was threatening to 
quit unless he got more money. Consequently, when Chaplin - who was touring the 
U.S. with the Karno music-hall company - was suggested to Sennett, he readily a- 
greed to sign him as a potential replacement. After having received $50 a week on 
the stage, Chaplin was won over byanunbelievable offer of a year's contract at $150 
a week and arrived at the Keystone studio in December 1913. He was to have dif- 
iculty fitting into the Sennett school of film comedy - a blend of lunatic fantasy, 
.hirlwind pace, violent action and zany gags. The speed and violence bewildered 
hm. 


11 his first film, MAKING A LIVING, directed by Henry Lehrman, Chaplin did not 
«e:r his'‘famous tramp costume. He appeared in a long frock coat, high silk hat, 
drooping walrus mustache and a monocle - much the same get-up he had used in 
one of his music-hall acts. Chaplin and Lehrman clashed frequently. Lehrman 
tritd to force the frenzied Keystone style upon him. Chaplin wanted a slower and 
more deliberate pace, more suited to his subtleties. Sennett feared he had a "lem- 
on'; when he saw a screening of MAKING A LIVING, he was sure it would be a 
flop. However, when it was released February 2, 1914, it did not do badly. Of the 
new English comedian, variously referred to as Chapman, Chatlin and Edgar English 
during the first few months, the Moving Picture World wrote: "The clever player 
who takes the part of the sharper is a comedian of the first water." The film 
stands out today for its wry comments on "success". To illustrate go-getter ethics, 
Chaplin, who has just begged and gotten money from a news photographer (played 
by the director of the film), makes love to his benefactor's girl and scoops him by 


stealing his camera. 


In his year at Keystone, Chaplin made 35 films - a rate of one a week, except for a 
feature which took 14 weeks. They were improvised on the spot and filled with 


Veg 


slapstick and knockabout action. They do not compare with Chap 
lin's later and more polished works, but they have spontaneous 
charm and are interesting for the first appearance of the char- i 


acteristic Chaplin traits. 


In these Keystones Chaplin's costume became fixed and his sfyle 
almost perfected but the wonderful sympathetic "Charlie" had not 
yet emerged. Instead he appears as a basically unsympathetic, 
though engaging, character - a sharper, a heel, an anroying blur - 
derer, a thief, an obnoxious drunk, who is cruel, sometimes to 
the point of sadism. Not until the next year at Essanay does the 
real "Charlie" appear. 


The Keystone plots - if you could call them that - were no more 
than a hook on which to hang a succession of comic incidents. 
Sometimes the hook would be a locale - a park, a restaurant, a 
bakery, a dentist's office, the backstage af a theatre; sometimes 
a trade - janitor, waiter, property man, etc. Each would sug- 
gest comic bits of business. In that way the film would take 
shape. When the action got too involved, or the fun possibili- 
ties had been exhausted, violence would resolve the problem - 

a melee with the Keystone cops, a comic brawl, an explosion, a 
ducking in a lake, or the water-hose treatment. Many of the 
comedies are motivated around rivalry for a girl; in others (in- 
cluding THE MASQUERADER) movie studios furnish the back- 
ground; Chaplin's famous stage."drunk act'' was repeated in sev- 
eral of the films and was the feature of THE ROUNDERS. Chases 
were not as frequent in the Chaplin films as in other Keystones, 
but good examples of chases appear in both MAKING A LIVING 
and THE MASQUERADER. The latter features also one of Clmp- 
lin's few appearances as a woman. The influence of the Karno 
Pantomime acts in many of these early Keystones has already 
been noted. On the other hand, Chaplin hit on new ideas and sit- 
uations from which germinated ideas used in his later, more 
finished, comedies. 


Realizing the value of his now world-famous new star, Sennett 
tried to hold him with an offer of $400 a week.Chaplins counter- 
demand was $750. Sennett, to his subsequent regret, turned it 
down, and on January 2, 1915, after one year at Keystone, Chap- 
lin signed with Essanay at ten times his Keystone salary - 
$1,250 a week." 

-excerpts from Theodore Huff's 


CHARLIE CHAPLIN 
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SER ANANNCUNCEMENTS 
PUT YOUR FRIENDS ON OUR "PREFERRED MAILING LIST" 
so that they will receive our spring programs and membership 
invitations before they are announced to the general public - an 
important consideration since only a limited number of mem- 
berships will be available (especially for all Sunday and both 


7:15 PM series). : 


(Henry Schuman, N.Y.) 
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AT NEW SCHOOL-CINEMA 16 FILM CENTER 


REDUCED RATE-SINGLE AE MISSIONS AVAILABLE TO MEMBERS 
If you turn this page, you will find coupons entitling you to single admissions at $1.20 {instead of 


the $1.80 rate for the general public) at the sessions listed. Here is an opportunity “o see unusual 


films and to discuss them with film authorities and the film makers. 


° 
, 


$15 if you are not. For information, write Cinema 16, 175 Lexington Av. NYC). 


(You can also still enroll for the entire series at $10 if you are a member 
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MUSIC OF INDIA and BHARATNATYAM India ; ( 21 minutes ) 


Production: M.Bhavnani and Ezra Mir for Documentary Films of India. Direction: 
i A.Bhaskar Roa. Distribution: Government of India Information Services. 


Two ethnological films featuring classic Indian music and dance. 


CHANDRA LEKHA Ne. t Endia” (92 minutes ) 


Produced and directed by S.S.Vasan for Gemini Studios, Madras. Music:S.R.Rao and 
_ _ E.SSastry. Camera:Kamal Ghosh and P.Elappa. A Hoffberg Productions Release. 


Starring: Raj Kumari as Chandra Lekha; Radha as Veer Singh; Ranjan as Sasank; Sun- 
dari Bai as Sundari; Krishnama Chari as The King; Narayan Rao as the Circus Manager. a 


"Although India is a huge movie producing and consuming country, with some 200 home produced 
films being seen annually in over 3000 theatres, remarkably few Indian films are shown in Western 
countries. Recently, with films like AAN, an Indian wedge has been placed in the British market. 
And now two Indian films, at least, will be shown in the United States. 


While it may be dangerous to generalize ona nation's product when one has seen but a small per - 
centage of it, one can safely state that the bulk of India's films‘fall into two camps. On the one sidé 
are the spectacular historical epics built around factual heroes of the past. (One of these,'Jhansi 
Ki Rhani'in Technicolor, will be released here by United Artists under a fresh title in the near 
future). The other, and more prominent school, is the Arabian nights type fantasy, usually built 
around Indian fable and folklore, and utilizing legendary heroes. Today's film, CHANDRA LEKHA, 
is a good example of this latter species. Both groups have certain elements in common, appealing 
as they have to, to such a vast, mixed audience. Action is predominant, and an element of low 
comedy ever-present. The genuinely historical films bear some resemblance, in their rigidity and 
propaganda content, to their counterparts from Russia. And in construction, though certainly not in 
content, the other, Arabian Nights-type of films may well be said to resemble the films of Latin 
America, which likewise throw in every possible ingredient, stressing music, in an attempt to 
create a common denominator of huge mass appeal. 


The Indian adventure fantasies aré both deliberately naive and frankly plagiaristic. Hollywood tra- 
ditions, cliches and even individual sequences are studiously copied. One recent film even went 
back to Barrymore's "Don Juan" for its inspiration, duplicating the famous duel sequence frame by 
frame. That same film also mixed its music in a most charming fashion. An old Indian love song 
would be followed, quite casually, by the most modern of Mexican mambos. The Sultan made his 
entrance into court accompanied by Bizet's "Toreador" from "Carmen", while the chase sequences 
‘used familiar American ‘agitato" music from Westerns. 


When viewing CHANDRA LEKHA, it is important to remember not only that, designed as it is fora 
complex home market, it is deliberately simple, but also that for the most part it is intentionally 
tongue-in-cheek. An early scene disarms any critical attitude one might have toward the film. In a 
scene of pageantry and splendor, the prince dismounts from a white charger ina palatial court-yard 
The camera follows him through the marble halls and lush staircases of a huge palace, until he 
enters his chambers, sits down on a very weather-beaten and un-palatial easy chair, and proceeds 
to tug off his boots! The producers think nothing of inserting the most patently false studio back- 
grounds, or painted backdrops in lieu of rear-projection. One little scene set ina country lane is 
played, in long-shot in the actual exterior locale, and, in close-up, with the aid of a simple back- 
drop which barely matches up with the original. In using such devices, the producers are deliber - 
ately inviting audiences to participate in the prevailing spirit of happy make-believe. 


In plot construction, the film is intentionally circuitous. The timely advent of a circus troupe in one 
sequence paves the way for a whole sub-plot involving the heroine's adventures when she joins the 
circus. Musical numbers are often ingenuously worked into the dramatic development of the plot, as 
in the scene where the heroine makes her escape by performing a dance number in which she care- 
fully and literally unwinds herself from the clutches of the villains. 


The American release print which we are screening tonight is shorter than the original. The edit- 

ing has not produced much strain on a never very coherent continuity, but it has somewhat affected 

the pacing of the film. Initially, it was a carefully compiled pattern of action and repose. Action 

sequences would be followed by musical numbers,a number of which have been excised from this 

version. This leaves a film which - in its stress on melodrama and action - somewhat resembles 

the feature-condensations of serials so popular in the twenties." William K.Everson 
(Mr.Everson, foreign publicity director at Allied Artists, is a frequent contributor to <r 
SIGHT AND SOUND, FILMS IN REVIEW and other film magazines.) 
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The Cinema 16 Film Center at The New School presents TW O 


DISCUSSION | 
= COURGE >. 


Series A: The Film and Reality 
Alternate Thursdays, 8:15-10:45, commencing ——— 9...$15 
($10 for Cinema 16 members) 


The search for reality on the screen has Sins many forms throughout the course 
of film history, from the sentimentalized social documentation of Griffith or 
Capra to the “truer than truth’ sur-realism of Jean Cocteau. Propaganda pic- 
tures, comedies, even the dramatization of a philosophical concept often take 
reality for their point of departure, the foundation on which to raise their special 
structures. This course, conducted by Arthur Knight, will feature classic examples 
of filmed reality at each session, with notable guest speakers and ample time 
for questions and critical discussion. 


Dec.9 The Origins of Film Realism 
The Mother and the Law, by D. W. Griffith 
(the modern sequence from Intolerance) 


Dec. 23 . American Neorealism 
The Big Parade, by King Vidor, with John Gilbert, Renee Adoree 


Jan. 13 Psychological Reality 
Storm Over Asia, by V. !. Pudovkin 
Jan.27 Realism into Propaganda 
Hitlerjunge Quex, by Hans Steinhoff (analyzed by Gregory Bateson) 
Feb.10 Sentimental Reality 
Mr. Deeds Goes to Town, by Frank Capra, with Gary Cooper, Jean Arthur . 
Feb.24 Italian Neorealism- 
Shoeshine, by Vittorio de Sica 


March 10 Social Criticism re’ 
The Treasure of Sierra Madre, by John Huston, 
with Humphrey Bogart, Walter Huston we 


March 24 RealismandComedy . .---. .-: 
Passport to Pimlico, by Henry Cornelius, ee See see. 
with Margaret Rutherford, Stanley Holloway =. >” -. ‘ 


April7 Sur-realism 
Orpheus, by Jean Cocteau, 
with Jean Marais, Maria Casares (Guest Speaker: Parker Tyler) 


April21_ Documentary Realism 
Life Begins Tomorrow, by Nicole Védres, 
with Jean-Pierre Aumont, Jean-Paul Sartre, Pablo Picasso, André Gide 


Additional igh speakers to be announced. 
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Series B: New Frontiers for Film 


Alternate Thursdays, 8:15-10:45, commencing December 16...$15 

($10 for Cinema 16 members) . 

For almost thirty-five years a lively, healthy experimental film movement has 
challenged the theatrical film forms by posing new problems and searching for 
new solutions. This course, conducted by Arthur Knight, traces the growth of 
this movement from the avant-gardism of the Twenties to present-day experi- 
ments in design, sound and poetic imagery. Wherever possible, the film makers 
themselves will be present to introduce their works and explain their objectives 
and techniques, with ample time ‘allowed at each session for questions and dis- 
cussion. The program outlined below is 2 partial listing of films and speakers. 


Dec. 16 The First Avant-Garde 
Ballet Mécanique; The Smiling Madame Beudet; Entr'acte; Uberfall 


Jan.6 Film and the Modern Artist 
The films of Hans Richter (Guest Speaker: Hans Richter) 


Jan.20 Experiment into Document 
Rien que les Heures; Rain; Valley Town (Guest Speaker: Willard Van Dyke) 


Feb.3 Discovering the Sound Track 
Night Mail; Whitney experiments; Pen-point Percussion; Bells of Atlantis 
(Guest Speakers: Louis and Bebe Barron) 


Feb.17 The Object Rediscovered 

H20; Object Lesson; Zig-Zag; Le Bijou 
March 3 Film as an Art Medium 

The films of James Davis (Guest Speaker: James Davis) 
March 17 Poetry and Symbol 

The films of Maya Deren (Guest Speaker: Maya Deren) 
March 31 Films for Personal Expression 


Fragment of Seeking; Four in the Afternoon; The Petrified Dog 
(Guest Speaker: Sidney Peterson) 


April14 Animation Advances 
Boundary Lines; Motion Painting; Begone Dull Care; Bop Scotch; 
films by U.P.A. and Len Lye 
(Guest Speaker: Len Lye) 


April 28 Social Implications of the Avant-Garde 
La Rose et le Réséda; Neighbors; Waiting; Mothers Day; Blood of the Beasts 
(Guest Speaker: Amos Vogel) 


Additional films and speakers to be announced. 


While the regular fee is $15 per series, Cinema 16 members will be entitled to a reduced fee of $10 per: course. Please use the coupon below. 
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The New School 2 Enclosed please find my check (mo: ey order) payable to The New School for $.............. 1 ($15 per series; $10 for Cinema 16 members) 

66 West 12:h Str eet : 10 COVEN ac asickas tosseccassssseccanepssssosnstes sousecevexons application(s) in [) Series A: The Film and Feality (2) Series B: New Frontiers in Film. 
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With his THE YOUNG AND THE DAMNED and THE ADVENTURES OF ROBINSON CRUSOE, Luis 
Bunuel has re-emerged as one of the outstanding film talents of our day. A retrospective survey 
of his work seems in order. Since the above films were seen theatrically, and since his earlier 
LAND WITHOUT BREAD was shown twice at Cinema 16, tonight's program oonsists of Bunuel's 
first film, UN CHIEN ANDALOU, and his otherwise unavailable EL. EL is cited by leading Euro- 
pean critics as an important example of Bunuel's "commercial" Mexican work. No English version 
of EL is available; this showing represents the only opportunity to see it with an English transla- 
tion, prepared and tape-recorded by Cinema 16. 


UN CHIEN ANDALOU . 
Produced 1929 by Luis Bunuel and Salvador Dali. Rented from the Museum of Modern Art Film Lsbrary. 
“The surrealist attempts to explore the realm of the subconscious, to examine it, not with the eye of the scientist or 
doctor, but with the eye of the poet and artist, without recourse to the logic of everyday reality. Ic can readily be 
seen that the cinema offers the perfect medium for such a purpose. Thoughts and dreams almost universally operare 
as a sequence of moving images, usually in monochrome, with occasional flashes of color, captions and sound; nor to 
mention the tricks so accessible to the camera such as superimposed concepts or the double exposure, flashbacks of 
- memory, and tentative forecasts into the furure. It is never the plot of such a film that should receive attention, bur 
rather the wealth of innuendo which accompanies each action and which forms an emotional pattern far richer than 
that of the usual straight story to which our logical mind is accustomed. Bunuel and Dali are the first to atrempt using 
the film as a medium for metaphor and ideology.” 

JULIEN Levy (“Surrealism,” The Black Sun Press, New York, 1936) 
LUIS BUNUEL: NOTES ON THE MAKING OF “UN CHIEN ANDALOU” 

Historically, chis film represents a violent reaction against what was at that time called “avantgarde cine,” which 
was directed exclusively to the artistic sensibiliry and to thereason of the spectator, with its play of light and shadow, its 
photographic effects, its preoccupation with rhythmic montage and technical research, and at times in the direction of 
the display of a perfectly conventional and reasonable mood. To this avantgarde cinema group belonged Ructmann, Caval- 
canti, Man Ray, Dziga Vertoff, Rene Clair, Dulac, Ivens, etc 

In Un Chien Andalou, the cinema maker takes his place for the first time on a purely Poetical-Moral plane. 
(Take. Moral in the sense of what governs dreams or parasympathetic compulsions.) In the working out of the plot 
every idea of a rational, esthetic or other preoccupation with technical matters was rejected as irrelevant. The result is a 
film deliberately anti-plastic, considered by traditional canons. The plot is che result of a Conscious Byche Automatism, and, 
to that extent, it does nar attempt to recount a dream, although it profits by a mechanism analogous to that of dreams. 

The sources from which the film draws inspiration are those of poetry, freed from the ballast of reason and 
tradition. Its aim is to provoke in the spectator instinctive reactions of attraction and of repulsion (Experience has 
demonstrated that this objective was fully attained. ) i 

Un Chien Andalou would not have existed if the movement called surrealist had not existed. For its “ideology,” its 
psyche motivation and the systematic use of the poetic image as an arm to overthrow accepted notions corresponds to the 
characteristics of all authentically surrealisc work. This film has no intention of attracting nor pleasing the spectator, 
indeed, on the contrary, it attacks him, to the degree that he belongs to a society with which surrealism is at war... 

The producer-director of the film, Bunuel, wrote the scenario in collaboration with the painter Dali. For it, both 
took their point of view from a dream image, which in its turn, probed others by the same process until the whole took 
form as a continuity. It should be noted that when an image or idea appeared the collaborators discarded it immediately 
if ic was derived from remembrance, or from their cultural partern or if, simply, ic had a conscious association with an- 
other earlier idea. They accepted only those representations as valid which, though they moved them profoundly, had no 
possible explanation. Naturally, they dispensed with the restraints of customary morality and of reason. The motiva- 
tion of the image was, or meant to be, purely irrational! They are as mysterious and inexplicable to the two collaborators 
as to the spectator. Nofbing, in the film Symbolizes Anything. The only method of investigation of the symbols would be, 
perhaps, psychoanalysis——Translated by Dr. Grace L. McCann Morley. 

(Reprinted tram ART IN CINEMA, San Francisco Museum of Art, 1947) 
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An Ultramar Films Production by Oscar Dancigers. Direction: Luis Bunuel. Screenplay: Luis 
Bunuel, Louis Alcoriza, M.-Tinto. Camera: Gabriel Figueroa. Music: Louis Hernandez Breton. 
Starring Arturo de Cordova as Francisco, Delia Garces as Gloria, Luis Beristain asRaul. Dis- 
tribution: Acteca Films. (92 minutes) 


(The following are excerpts from an article on EL by the noted French film historian and critic 
Georges Sadoul): 


"when EL was shown at the 1953 Cannes Festival, the jury and the greater part of the public con- 
sidered it banal. I do not know how this singular and baroque work will be received elsewhere; T 
fear it will remain a "confidential" film, most people seeing in it only a mediocre commercial pro- 
duction, and the avant-garde considering it a simple remake of the old surrealist themes. 


I consider it a singular work - for those who understand that it is conceived on several levels. In 
appearance, the settings, scenario, dialogue, resemble a mass-produced Hollywood film. The pres- 
ence of Arturo de Cordova, a famous star but a mediocre actor, confirms this impression. The 
plot, adapted from a novel by Mercedez Pinto, imitates a pattern used in Hollywood for more than 
15 years: in a marriage in which the spouses have everything they need to be happy, the husband is 
little by little revealed as a horrible criminal. Hitchcock repeated this theme ad nauseam in SHAD- 
Ow OF A DOUBT, SUSPICION, etc. : 


, ee ty ee 
But those who know the surrealist period in Bunuel's life wiil'at this point remark that the scena- 
rio is mere pretext: a macabre, “black'' humor destroys its conventionality. The real topic is 
elsewhere. Never, say these critics, has the producer beer. more true to himself,to his themes, to 
his obsessions. Once again you will find in this film the bishops and ritual objects, insane love, the 
outraged mother-in-law, th: references to the Marquis de Szde, and a systematically provoked out- 
rage against dignitaries anc "proper feelings". In brief, although the cow in the bedroom or *he 
roadworkers crossing the parlor may be missing, EL, at beittom, is a re-make of L'AGE D'OR and 
also of UN CHIEN ANDALOU. Bunuel has again worked up his former themes, just as Cocteau in- 


; cor porated certain elements of BLOOD OF A POET into OR PHEUS 20 years later. 


This view, while not wrong, does not exhaust the problem aj3y more than does the view of those who 
consider EL merely a commercial film. The heroes of L'AGE D'OR and EL have certain features 
in common. But the lover in L'AGE D'OR who partook of Maldoror and Fantomas, was for Bunuel 
a hero, while he obviously hates the hero of EL and considers him an ignominious canaille. The 
motivations of this hero are madness, eroticism, sadism and a sickly and vicious type of jealousy. 
His essential trait, however, is that he is dominated by the devil of possession ~ possession of cap- 
ital and foremost, of land. EL is a feudal landlord who behaves in every respect like a medieval 
baron: he uses the clergy to strengthen his rule (as when he convinces the priest that his wife is a 
hysterical nymphomaniac) and he wants everyone to behave as his serf. This ‘film noir" contains 
within itself a vehement criticism of the ‘film noir". The hero, who from the top of the belfry con- 
demns mankind to scorn and annihilation, is himself a man worthy of scorn, to be crushed as an 
evil beast. In his nocturnal talks with his butler he is no less clearly condemned. To the extent to 
which EL shares some features with the hero of L'AGE D'OR, he does not represent a replica but 
a violent self-criticism. Although true to some themes of his youth, Bunuel does not repeat them 
blindly; he examines them severely; transforms them, and at times turns them against themselves. 
This is the true meaning of EL; a criticism of formal conceptions and a condemnation of a well- 
defined social type which is very prominent in Latin America and Spain. Dear Bunuel! You remain 
_as deeply Spanish as Cervantes or Gongora, as Goya or Picasso." - 


(Excerpts from an informal interview with Bunuel, by Henry Hell, trans lated from the French, 1953): 


"Bunuel's intention has never been to make ‘films noirs’' as he has often been reproached; he loathes 
them. Attacked for the violence, brutality and cruelty of his films, he will state that they simply 
reflect what life is like nowadays - such as the beating of the old man, the crippled, the dead child 
in the garbage in his THE YOUNG AND THE DAMNED, a film which occupies a central position in 
his work. In this film, he shuns all literature and attempts to come as close as possible to reality; 
more than any other of his works, THE YOUNG AND THE DAMNED helps us understand what the 
cinema means to Bunuel; not merely a means of artistic expression, but - anact: an act of protest 
against present-day society, against all taboos, be they moral, religious or social. According to 
him, a film must induce a bad conscience in those who are too complacent. Hence the power of 
shock in his films. Of course, he has his own language which often is colored by violence, eroticism 
and cruelty. But these are never used gratuitously: they are but a weapon for him to expose, to 
accuse, to make the audience self-conscious. 


It is interesting to hear Bunuel speak of the cinema. For him, it is never a matter of "techniques 
the fanatics of the close-up, travelling-shots, ‘art for art's sake", would be disillusioned if they 
heard him. This man, to whom we owe some of the esthetically most beautiful and poetic films does 
not care in the least about esthetics - at least not consciously. The beauty of his images, the sound, 
the music, are but elements of a film: what matters, is the TEMPO. How to get the tempo? There 
is no recipe. Of course, editing and montage contribute to it; but, says Bunuel, tempo is above all 
a matter of instinct. In ROBINSON CRUSOE, he wished to express the anxiety of a lonesome man, 
the solitude of man in society: accordingly, most of the film is silent. But Bunvel thinks that he 
found the exact tempo needed to permit us not to resent the absence of the spoken word. Bunuel is . 
not interested in the new techniques of projection. He thinks very little of Cinemascope; it's just 
good enough for the crowning of the Queen of England. It does not offer normal vision; it represents 
no progress as far as film expression is concerned. Its best use is in newsreels or in "the worst 
kind" of movie: the so-called historical film, the spectacles about Anthony and Cleopatra, etc. 


Bunuel deplores the present condition of the movie industry. The cinema is not, as has been said, 
an inferior art; it is rather an art in bondage - enslaved by finance. Where money rules, there 
rules corruption, baseness, triviality and the worst kind of conformity - as shown, says Bunuel, by 
99% of present film production. Every day the movies move further and further away from poetry, 
dream, humanity, which are elements Bunuel always attempted to express, starting with his very 
first film. 


His life in Mexico is a simple one; he lives ina comfortable’ but not luxurious house with his French 
wife and his two sons, 19 and 14 years old. He loves good food and the ‘company of friends. His m 
most cherished pastime is to take his gun and go hunting - but he shoots at stones, for he would not 
under any circumstances kill an animal. Luis Bunvel, a poet and a wise man." S 
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The invention of the moving picture was a moment 
of historic importance equivalent to the invention of mov- 
able type. Let us suppose that the business of publishing 
books was just beginning, and that, because the manufac- 
tre of movable type was so easy, an enormous industry 
td just geown up. chen suppose that only two types 
of books could be published: little tiny oncs that very 
few people would read or buy, and books like “ Gone’ 
With the Wind”. How many books would have becn 
published, in fact, or would cven have been written, if 
an author, in order to get a publisher to publish what. 
he had written, had to assume the responsibility of address- 
ing himself to an audience of sixty million people? 

There is nothing wrong with popular art; some of the 
greatest artists in the world have been popular artists. 
But the trouble with films is that they cost too much. 
1 am now acting in a film in London, made from a short 
story by Somerset Maugham. Knowing him to be a writer 
who works at the normal specd, it should have takcn 
him no more than four half-days to write that story, but 
it will take five weeks of shooting to make that same 
story a film. Logically, it should not take any longer, 
or, at the very most, twice the time it took Maugham, 
but with hundreds of people clanking around a great set 
where the camera is so heavy it takes three people to 
move it, a faster and more economical method of work 
becomes impossible. We are now all trapped by a stan- 
dard of tcehnical excellence, which we dare not fall below 
without being attack:d Sy the whole system—from the 
distributor to the exhibitor, from the’ highbrow to the | 
lowbrow critic, from everyone, in fact, except the public. 

I think movies are dying, dying, dying. But I do not 
think they are going to stay dead for long. They are like 
the theatre; the theatre is dying all the time, but it never 
dies altogether. It is like the cycle of the seasons—it has 
its summer, autumn and winter. Now the movies are in 
the autumn of the cycle. 


On the Film Public 

For the first time in the history of the world, a creative 
artist is now given the oppurtunity to address sixty million 
people. The trouble is, it is not simply an opportunity, 
but an obligation—he must address them. The new artist 
goes out to Hollywood or Rome or wherever it may be, 
and until the industrialists grow wise to him, he may 
create somethiag out of himself, something original. Then 
they grow wise to him, and make him fecl responsible 
to the industry. In fact, he simply becomes a responsible 
man who does not like to steal from the people who are 
paying him. 

So we have to find some ground between the experi- 
mental 16 mm. avant-garde—although that mediuin is 
important --aad che commercial production—which is, 
auvway, dying from an economic point of vicw. If the 
Eady plan were taken away from the British film industry, 
if government aid were removed from the French, the 
Italian of the Spanish industries, they would collapse. 
India and Japan are the only two national film industries 
that are paying their way. What we necd, in fact, is to 
hold a world congress to discuss the whole economics of 
film-making, and to study the public. 


SIGHT AND SOUND 


We talk much about the public, but the fact is that the 
film public is petit hourgeois. What the big commercial 
film is doing is to interpret for the lower middle classes 
what the upper middle classes liked yesterday. “That is not 
snobbery—I am simply using terms of social reality. 
Another curious thing is that this film public has no 
shapc. 

Uf I were to play King John at the Edinburgh Festival, 
1 would know the shape of my public; bul a film is manu- 
factured and then shipped out to a scrics of halls through- 
out the world into which a huge and amorphous public 
pours. Nobody really knows anything about it. It is 
made up of everybody, of kings and queens and cleancrs 
and clerks. The best thing commercially, which is the 
worst artistically, by and large, is the most successful; and, 
that being the fact, how can we be surprised if the level 
of films gocs down and down? 

The creative film-maker may well wonder where he is 
going to find his public. He is generally faced with two 
choices; he can either make straightforward commercial 
films, films that the public can be expected to pay to sce, 
or he can do exactly what he wants and be supported by 
his government. Neither alternative, on its own, is a good 
one. J reject state patronage to the exclusion of all other 
forms, but I think it is a very scrious thing when a govern- 
ment gives no help. America needs a B.B.C. and Britain 
necds a C.B.S. If the cinema is to be a stable indusiry, 
it must be economically possible for a man to produce 
a film without going to his government, but, on the other 
hand, he should be able to go to it if he wants to. 

1 would like a public and a film in which it is possible 
to exchange and communicate ideas and information. 
Certainly, in an cducated world, there will be two hundred 
million people who will be bored to death by the most 
“ difficult” film we make today, but as things stand only 
so many people will listen to Mozart. That is a limited 
public. It grows by what it fecds on. You must nourish 
that public, and you cannot do so with 16 mm. avant- 
garde films, because that is too far away from the general 
public. to be an important source of expression for the 
film-maker. 

The biggest mistake we have made is to consider that 
films arc primarily a form of entertainment; they are only 
incidentally a form of entertainment. The film is the 
greatest medium since the invention of movable type for 
exchanging idcas and information, and it is no more at 
its best in light entertainment than literature is at its best 
in the light novel. This doesn’t mean that the great public 
of today should be abandoned, but I think there should 
be other publics, smallcr ones, and cosmopolitan ones, 
to sec things forbidden by the code of Hollywood, the 
censors of the Vatican, and whatever the gentlemen io 
Britain are called. There must be a telatively free 
exchange of ideas. To achieve this, we have to find a 
way of making films—and here television may help us 
—by which, if two or thrce million people sce them, we 
have a return for our moncy; which involves the creation 
of a true international audicnce, and a struggle with the 
mysterious national forces in the world which call them- 
qelves governments. But out of such a victory would come 
the raw material for a great new cnierprise. 


JANUARY-MARCH, 1954 
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(30 minutes) 


(Since there may be last-minute additions, this list of titles and their order 
is subject to change.) 


A SURVEY OF RECENT CARTOONS BY U.P.A. U.S. 


TV WORK: A number of UPA's TV productions will be shown, including the 
Jello spots based on Steinberg's designs, the Omnibus opening, and GM spots. 
Most of the TV work is produced by Gene Deitch, creative director for UPA- 
NY and a crew of 35 artists. ‘ 


FUDGET'S BUDGET: Direction: Robert Cannon. Story; Ted Pierce, T. Hee, 
Robert Cannon. Design: T.Hee. Color: Jules Engel. Animation: Frank 
Smith, Alan Zaslove, Gerald Ray. Music: George Bruns. A Columbia Re- 
lease. F 


BRINGING UP MOTHER: Direction: William T. Hurtz. Story: Tedd Pierce, 
William T. Hurtz. Design and Color: Robert Dranko, Animation: Fred 
Grable, Tom McDonald. Music: Benjamin Lees. A Columbia Release. 


HOW NOW BOING BOING: Direction; Robert Cannon, Story: T. Hee, Robert 
Cannon. Design: T. Hee. Color: Jules Engel. Animation: Frank Smith, 
Alan Zaslove, Gerald Ray. Music: George Bruns. A Columbia Release. 


Executive Producer for all UPA films: Stephen Bosustow 


Production Manager: Herbert Klynn. 


HAVE YOU NOTHING TO DECLARE? France (78 minutes) 
Production: Paris-Studio-Cinema. Direction: Leo Joannon. Dialogue: 


Jean Anouilh. Screenplay: Jean Aurenche & Yves Allegret. Adapted from 
d'Hennequin & Veber's comedy. Distribution: Brandon Films. 


Cast: Professor Paillot - Raimu; Helois - Alerme; Edmond - Pierre 
Brasseur; Professor Puget - Saturnin-Fabre; Paulette Papillot - Sylvia 
Bataille; Evelyne - Germaine Aussey. 


It is difficult to believe that our members - presumably very moral and adult peo- 
ple - will in any way be corrupted by this film, despite the fact that it was banned 

in toto by the New York state censors as 'immoral'', Based ona well-known French 
stage hit, it is presented by Cinema 16 not as a film masterpiece (which it is not) 
but because it offers an otherwise unavailable opportunity to watch the late and 
great Raimu perform with finesse and subtle un-subtlety in a delightful bedroom 
comedy. Whether the proceedings are 'immoral" is highly debatable; but that they 
are highly entertaining is indisputable. 
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Phew who goes to movies at all those days 
has probably discovered for himself that there 
is a new kind of animated cartoon around. For 
years the standard characters of the cartoonists’ 
world have been mischievous mice, irascible 
ducks and smart-alecking rabbits. There were 


crows and foxes, kittens and puppies, fluffy bun- - 


nies and chattering chipmunks—all cute as hell. 
Maybe a little too cute. 

Then there aroso over Hollywood a now studio, 
sworn to get the little beasties out of the cartoon. 
Gerald McBoing-Boing, two years ago, was the 
first picture to raise the banner. The story of & 
little shaver who couldn't talk but wont “boing- 
boing” instead, Gerald was strictly for adults and 
had no animals. It was the most successful car- 
toon short ever made. At one time it was showing 
sithultaneously in three of New York's first-run 
houses. Columbia Pictures, which distributes 
the subject, claim s moro than 30,000 bookinge 
for it—not bad, considering that thore are only 
about 23,000 theatres in the country. 

Next ¢ame the all-human, nearsighted Mr. 
Magoo, an irate gentloman of the old school with 
the voice of a foghorn, the vision of a bat and a 


. deep-seated contempt for the generations that 


have sprouted up around him. And there fol- 
lowed a chain of one-shots: about a jazz-loving 
young tuba, about a sibling rivalry, about the 
notorious Frankie and Johnny. They're all mak- 
ing money. , 

The father of this revolution is a tall, broad- 
shouldered, dark young man named Stephon 
Bosustow, head of an animation studio called, 
simply, U.P.A., for United Productions of Ameri- 
ca. Formed on the last day of 1945, it is the 
youngest of Hollywood's major cartoon studios 
~_and one of the most successful: its annual in- 
come is now over $750,000. Bosustow givos his 
artists both tho eredit for his success and great 
freedom in working out their own idoas. “Every- 
tody has good men,” he says. “But we give 
them more chance to exercise their talonts.”” 

Bosustow, who looks astonishingly like Walt 
Disney (and hates to be remindod of the fact), 
at one time worked with the artists in the actual 
drawing of U.P.A.’s cartoons; but like Disney he 
has found it nocessary to move into the business 
end of his outfit. Ho is no frustrated artist, how- 
ever. “I always wanted to be a producer,” he 
said recently. As ® producer, he tries to make 
his studio as flexible as possible, moving people 


around from one job to another to keep thom 
from going stale, urging new responsibilities on 
his artists. In fact, tho studio has only ono hard 
and fast rule: No relatives. Bosustow had bit- 
ter exporionce with Hollywood-style nepotism 
in other studios and wants none of it at U.P.A. 
First to go under this policy was Boststow's 
young and pretty wife Audrey. She worked in 
tho office a whole year without salary while the 
now firm struggled to its foct, but as soon as 
U.P.A. could afford a secretary, out she wont. 
Audroy still comes in once a year to address tho 
colorful U.P.A. Christmas cards—but she does 
it without pay. 

Bosustow’s big break came early. Tho new 
company quickly made a name for itself with a 
series of cartoons for the Army and Navy, some 
industrials for big business, and—probably their 
most famous before Gorald—a serious cartoon on 


. race relations, Brotherhood of Man, for the United 
‘Auto Workors. 


In 1948 Columbia Pictures of- 
fered U.P.A. 8 contract to make some cartoons 
incorporating a couple of characters from an 
earlior Columbia sories, The Fox and the Crow. 
Bosustow accepted even though, as he confessed 
lator, his heart wasn't in it. He had already 
worked out much of the distinctive U.P.A. tech- 
nique and felt that such routine stuff would mean 
an artistic step backward for his outfit. Even so, 
the first cartoon produced under this new con- 
tract, Robin Hoodlum, turned out to be an Acad- 
emy Award nomines for 1949. The second, The 
Magic Fluke, was nominated the following year. 

Impressed with these successes, Columbia re- 
laxed its demands and gave Bosustow his head. 
For a while the animals persisted, although hu- 
mans began turning up in subsidiary roles. Mil- 
lard Kaufman, now a high-priced writer with 
M-G-M, invented Mr. Magoo as an incidental 
charactor for an opus tilled The Ragtime Bear, 
and other humans pranced around in a series of 
parodies on popular ballads. 

Gerald McBoing-Boing was more daring. Ted 
Gcisel—also known as Dr. Seuss, cartoonist and 
author of children’s books—had seon and ad- 
mired Bosustow's A Few Quick Facts for the 
G.I. Newsreels during the war. It occurred to 
him that U.P.A. might be able to use his Gerald 
story ovon though it had alroady appearod, with- 
out conspicuous success, as & children’s record. 
Boeustow immediately fell in love with, the idea 
and so did Bob Cannon, 
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tho director of the film. They both 
felt that the story demanded the 
special, highly stylized treatment 
they had developed before joining 
Cohunbia, and they designed back- 
grounds that gave anly the 
wispiest suggestions of a locale 
and characters who were frankly 
two-dimensional. The result was a 
cartoon that honestly looked like 
a cartoon. 

Once a budget has been sct and 
a time schedule established, o 
U.P.A. director is on his own. He 
diseusses the treatment with his 
staff, who bat ideas around, draw 
pencil sketches of characters, 
backgrounds and possible action. 
The story is analyzed in detail, 
broken down and reassembled by 
writers, animators, composer and 
director. They work on a story 
board, a large board boaring 
sketches for the key scenes. 

From the story board the ani- 


mators construct a reel of black- , 


and-white penciled drawings that 
carry, in rough form, the main ac- 
tion of the film, Then the film 
‘is clited, smoothed down and 
given its final shape—before any 
expensive color or detailed anima- 
tion has been added. Music gocs 
on one strip of film, sound effects 
on another, the voice on a third. 

Not until the black and white 
reel has been perfected does the 
film move into its final stage, the 
inking and painting of tho squares 
of transparent celluloid which, laid 
one on top of the other, will make 
the cel, or assembled drawing, that 
goxs into each frame. A motion 


THE TUIRD AU 


One of the events of last year’s Edinburgh Festival was Or. 


of the British Film Institute's annual Summer Film School), 


the state of the industry. 


On the Film Industry 


Whenever film students, or film scholars, or anyone 
not actively concerned with the commercial world of film- 
making, invite someone dike myself to give a lecture, they 
always talk about art. But we are business men. If I 
were a painter, I might have to starve for a while, but 
even a wall on which 


1 would, find paper or canvas or 
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picturo travols through tho pro- 
jector at the rate of 24 frames per 
second, requiring more than ten 
thousand separate cels for a seven 
minute film, All of these cels 
must be traced from the anima- 
tor’s drawing by tho fifteen girls 
in the ink and paint department, a 
process which takes at least o 
month. 

By concentrating on their graph- 
ie Approach Bosustow and his ar- 
tists get back to the first and fun- 
damental principles of cartooning. 
They work with lines on a flat sur- 
face and they don't try to hide the 
fact... Instead they take advan- 
tago of it, making their lines as ex- 
pressive as possible, Most studios 
sweat over realistic backgrounds; 
U.P.A. sketches them in—a flight 
of stairs leading nowhere, a chan-. 
delier hanging from no visible ceil- 
ing. They work. 

Bosustow started at the bottom 
of the. cel as an animator and 
sketch artist for several Holly- 
wuod cartoon studios during tho 
Thirties. In 1941 he became a 
production illustrator for Hughes 
Aireraft. Before long he was giv- 
ing a course at Cal Tech in mo- 
chanical drawing for engineers, 
shop foremen and tool designers. 
One day he treated the class to a 
demonstration of cartooning and a 


‘ pupil asked if he could make a 


whole film strip of cartoons to 
teach safety rules to welders. Tho 
pupil proved to be an executive 
of Consolidated Shipyards on the 
West Coast, and the film was so 
successful that Bosustow imme- 


fl eee! «Patek keni ok meneeaey waaer = 
diately organized a small unit, In- 
dustrial Films, to do some more. 
Before long he was numbering 
among his clients the U.S. Army 
and Navy, many government de- 
partments and business firms. 

At forty-one Bosustow heads a 
staff of 35 housed in a compact 
modern plantin Burbank. His con- 
tract with Columbia calls for a 
dozen shorts a year, but it also 


‘ allows him to do cartoons on the 


outside. U.P.A. is still working 
for the Armed Forces, and recent- 
ly completed shorts for the Ameri- 
ean Cancer Society and CBS- 
Radio. The studio also provided 
the animated interludes that tie 
together the six episodes of Stan- 
loy Kramer's The Fourposter, tho 
cartooned dream sequencein Fox's 
The Girl Next Door and the satiri- 
eal TV commercials in Fox's 
Dreamboet. At another studio in 


New York, U.P.A. works on Co- - 


lumbia's Jolly Frolics series and 
television commercials. 

But Bosustow is not yet satis- 
fied and won't be satisfied 
until he has produced a feature, 
preferably James Thurber's Battle 
of the Sexes, combining live action 
with animation. The studio wise 
men are shaking their heads and 
saying it isn't commercial, too 
arty, too intellectual—but Bosus- 
tow vows that it will come even- 
tually and—like Gerald—prove 
that audiences are way ahead of 
tho home-office executives. Of 
course, 8 Thurber film would have 
to have some animals in it—but 
they would be Thurber animals, 
which makes them okay. ++ 


Orson Welles 


son Welles’ lecture (given under the auspices 
in which he vigorously and lucidly surveyed 


we 
T ftemane. 


to express myself. Being a film-maker in the commercial 
world, and not in the documentary .or avant-garde field, 
I need a million dollars to make a film. You have to be 
a business man to handle a million dollars. I remember 
sitting with Jean Cocteau and René Clair in a meeting of 
this sort, intensely serious, and we were regarded ss 
being cynical because we refused to talk about anything 
but what films cost. 
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of ecéisnesseas BD 
HALLELUJAH i U.S.A. 1929 * 101 minutes 


A Metro-Goldwyn-Mayer release directed by King Vidor. Scenario: Wanda Tuchock; treatment 


by Richard schayer. Camera: Gordon Avil. Editors: Hugh Wynn, Anson Stevenson. Design: 
Cedric Gibbons. Available from the Museum of Modern Art Film Library. 


Cast: Daniel L. Haynes (Yeke); Nina Mae McKinney (Chick); William Fountaine (Hot shot); Fanny 
Belle LeKnight, Harry Cray, Everett McGarrity, Victoria Spivey and the Dixie Jubilee singers. 


HALLELUJAH last year was chosen by the world's leading directors as one of the ten best films 
of the half century ina poll conducted by the British Film magazine SIGHT AND SOUND. It was a 
commercial failure when first released and remained both the first and last all-Negro film made 
in Hollywood until GREEN PASTURES of 1936. Among many other films directed by Mr. Vidor 
are THE BIG PARADE, THE CROWD, STREET SCENE, THE CHAMP, OUR DAILY BREAD, 
STELLA DALLAS, THE CITADEL, NORTHWEST PASSAGE, AMERICAN ROMANCE, DUEL IN 
THE SUN, THE FOUNTAINHEAD, BEYOND THE FOREST and RUBY GENTRY. 

ay tS X oh Sdsedsseeceucvore 
"We were completely won over to the 'talkies" when the director of THE CROWD and numerous 
rather ordinary films suddenly in 1929 produced a real masterpiece, one of the four or five most 
important films ever made, HALLELUJAH,which made Vidor famous overnight. To begin with, 
it achieved pictorial miracles: the bodies of the Negroes seemed to give out a soft, rich light 
which contrasted with the light shimmering on the tufts of cotton. Rhythmically it was also quite 
remarkable: the slow-moving story of life and love and death is interspersed with Negro singing; 
scenes of violence and drama alternated with quieter scenes. A silent film would have given 
us pictures as beautiful as those of the cotton picking, or of the colored children's bedtime and 
‘the saloon, but it could never have conveyed the strong emotions evoked by the death of the small 
brother, the most real death ever shown on the screen, with its accompaniment of hoarse,broken 
sobbing. The mood changes as the Negroes begin to pray and sing, and gradually attains a sort of 
savage ecstasy. No silent film could have possessed the terrifying quality of that baptism in the 
river, when the colored people adapt Christianity to the laws of their own hysteria through a suc- 
cession of frenzied scenes in which the collective soul of a people is expressed as even the Rus- 
sians have never expressed it. : a 


What was more important than all else was that Vidor made an essential contribution to the me- 
dium when this film brought us, for the first time, silence. Silence attained an emotional value 
here for the first time, because it was contrasted with sound: one heard silence. We are refer- 
ring in particular to that extraordinary ten minutes at the end where one man follows another 
through the-swamp. One hears hardly anything but, now and then, the rustle of a branch, the sound 
of water and, gradually, the labored breathing of the hunted man.Nin the midst of a silence more 
protracted than the rest, a bird utters three cries. The sound film has never come closer to its 
true function of creating a universe subject to the laws of music, where everything which is tran- 
sitory and intangible (a-flickering light, a sigh, a murmur) is caught for eternity. HALLELUJAH 
is an isolated masterpiece without posterity." 

: Bardeche-Brasillach, HISTORY OF THE MOTION PICTURE 
"Seen today (1948) HALLELUJAH is revealed to have all the flexibility of the silent film at its 
best. Novisibleconcession has been made to the mechanical difficulties which caused other dis- 
tinguished directors to turn out mediocre pictures in the first years of the dialogue film. Theim- 
aginative use of sound and music at times realized the best theoretical hopes of Eisenstein and 
Pudovkin; the brief dialogue was almost startlingly documentary in a way seldom since encountered 
This was the halting yet vivid speech of everyday life, and to hear it again today makes the talk in 
other films, even the best, seem laboured affectation. Add to this the fact that the entire film was 
shot on location in the south, at a time when sound cameres supposedly were immovable from their 
glass-enclosed booths in the studios, and Vidor's achievement seems nearly incredible. 


- 


This superb technique was applied to a theme as formidable and challenging as any the movies 
have approached. Vidor undertook to film the Southern Negro ‘as he is'; to dramatize what the 
Swedish anthropologist, Gunnar Myrdal, calls the American dilemma. The cast was chosen mostly 
from among non-professional Negros, and no white men appeared in the film. Daring yet the de- 
vice itself defeated Vidor's intent, The Negro was portrayed in a vacuum. Because his position 
vin white society was never referred to, his behaviour appeared to arise from his own nature rather 
than from environmental pressures. For this reason HALLELUJAH has sometimes been de- 
nounced as a vicious 'attack' on the race. It was hardly that. Negro crime was shown but com- 
passionately, and the dignity, wisdom and emotion of the race furnished the true motif. There can 
be no doubt that King Vidor offered his tribute to the Negro with utmost sincerity,: but the contrast 
between his brilliant technique and an important but inadequately analysed theme was to continue 


to be characteristic of his career. HM 
Richard Griffith in Rotha's - FILM TILL NOW 
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The following are excerpts taken from Mr. Vidor'’s book A TREE IS A TREE, Harcourt, Brace and 
Company, New York: : 


"For several years I had nurtured a secret hope. I wante:l to make a film about Negroes, using 
only Negroes in the cast. The sincerity and fervor of the r religious expression intrigued me, as 
did the honest simplicity of their sexual drives. In many instances the intermingling cf these two 
activities seemed to offer strikingly dramatic content. 


The answer from the studio executives to my pleading had always been\a positive no. Now, with 
sound pictures I had a new argument, so on my return voyage across the Atlantic, I made a list of 
scenes suitable for an all-Negro sound fiim - river baptisms, prayer-meetings accompanied by. 
spirituals, Negro preaching, banjo playing, dancing, the bwes. The day the ship docked I visited 
the office of Nicholas Schenck, chairman of the board of Loew, Inc., owners of MGM. Sound or no 
sound, the answer was still no. An objection was that the film would not be shown in the white the- 
atres of the South. Being unable to convince either Mr. Schenck or the sales department, I tried a 
mew tack. I was under a contract by which the company had to pay me a ‘rather large salary on 

_each picture I made. I said I would invest my guaranteed salary, dollar for dollar, with the invest- 
ment of the company. This proposition appealed to Mr. Schenck's gambling instinct. I shall never 
forget his immediate reply: ‘If that's the way you feel about it, I'll let you make a picture about 
whores." 


We rounded up the cast for HALLELUJAH mostly in the Negro districts of Chicago and New York. 
Danie! Haynes, who played the male lead, was understudy for Jules Bledsoe who sang "Old Man 
River" in SHOW BOAT. Nina Mae McKinney was third from the right in the chorus of the musical 
show, BLACKBIRDS, on Broadway. She was beautiful and talented and glowing with personality. 


On location in Memphis, there was no portable sound equipment; the hoped-for sound trucks did not 
arrive in time. We just had to go ahead and shoot as for a silent picture, and the sound was put in 
later. ; 


A temporarily regressive blow that occurred with the advent of sound was the sudden immobility of 
the camera. The American camera, having just arrived ata state of great flexibility, through the 
general use of perambulators and counterweighted booms, was being frozen because the whir and 
grind must not be audible to microphones. Big, icebox-like insulated booths were improvised to 
contain the camera and two or three operators. The lens looked through a plate glass window at 
the action. Cinematography had retrogressed to the nailed-down tripod of the early days. When- 
ever a scene could be shot silent and an open camera used, we emerged from the stuffy booths with 
delight. It was a period of quiet despair to those of us brought up to love the lucidity of silence. As 
time went on, technicians rose to the occasion and devised soundproof cases that enclosed only the 
camera itself. : a 


The difficulty of matching sound tracks recorded in the studio with scenes made on location in Ten- 
nessee proved almost insurmountable. Negro sermons and baptisms were photographed without 
benefit of sound equipment. Later, in the studio, a wild recording was made; then the editor went 
“to work and through the most tedious and maddening process tried to fit the two together. The vahr 
able piece of equipment called a "movieola" was not yet in use and there was literally no way to tell 
by looking at the film what the actor was saying. This was especially true of the longer shots. If 
the editor guessed, by rapidly passing the film through his fingers, what an actor was saying ina 
close-up, there was as yet no method developed for finding or identifying the particular words he 
wanted on the sound track. Because of the benefit and clarity of the great enlargement of the pro- 
jection screen, we were forced to use the equipment in the studio projection rooms with a push- 
button signal to the operator who would immediately make a grease-pencil mark on the rapidly mov- 
ing film. This method was never fast enough but it served as a guide that on occasion enabled the 
editor to accomplish an accurate bit of synchronization. 


In Arkansas, across the Mississippi River from Memphis, we had photographed the climax of the 
film. This was a relentless, evenly measured pursuit through an eerie swamp which culminated in 
the Negro evangelist choking to death the two-timer who had taken away his lady love. In Arkansas 
we had worked, of course, without benefit of recording equipment. 


Now we were faced with the problem of supplying the sounds. To a motion-picture studio in 1929 
this was a fresh and unexplored adventure. We found ourselves making big puddles of water and 
mud, tramping through them with a microphone while a sound truck recorded the effect. Rotting 
branches and fallen trees were crawled over; strange birds flew up from the morass. Never _ one to 
treat a dramatic effect literally, the thought struck me - why not free the imagination and record 
this sequence impressionistically? : : 

When someone stepped on a broken branch, we made it sound as if bones were breaking. As the 
pursued victim withdrew his foot from the stickiness of the mud, we made the vacuum sound strong 
enough to pull him down into hell. When a bird called, we made it sound like a hiss or a threat of 
impending doom, rather than a bird call. These sounds were all in the mood of threatening death 
and added immeasurably to the dramatic climax of the film. In my first desperation with sound, I 
believed that this nonfactual use of it was ideally suited to my film." - 
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CARTOONS BY UPA (CONTINUED): THE FIF TY-FIRST DRAGON U.S. (11 rainutes) 


Executive Producer: Stephen Bosustow. Direction & story adaptation: Art Heineman. Des ign & col- 
or: Sterling Sturtevant, Samuel Clayberger. Choreography: Olga Lunick. Released by U.P..\. 


: “Taken from the text by the late Heywood Broun, this comic legend for-moderns is a nasal little 

i ballad that ends with a sly intellectval hiccup. The admirers of Donald Duck are not likely to be 

broken up with hilarity. Still, it is refreshing to laugh at an idea instead of an oink, and the kidding 
of medieval styles in art is cleverly done." TIME 
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THE YELLOW CRUISE France * (82 minutes) 


ms Direction: Andre Sauvage & Leon Poirier. Camera: Morizet, Specht. Sound: Sivel. Music: J. E. 
NG Szyfer, Cl. Delvincourt. Continuity & Montage: Leon Poirier. Distribution: Brandon Films. 


"when films were in their infancy, the programs of the store-cinemas were made up of short fifty- 
foot films, many of them travel films. The early film pioneers in search of material sent out rov- 
So ing cameramen to photograph the people and places of other lands. Mes guich, one of Lumiere's 
or first cameramen, travelled as far as China and Tibet. Views of trains in particular were very 
popular and often so lifelike that the spectators would attempt to move out of their way. 


A Mr. George C. Hale must have noted this peculiar audience reaction and decided to do something 
about it. At the St. Louis Exposition of 1903 he built a theatre that looked like a railroad car, with 
signs boldly proclaiming that trains left every 10 minutes for a trip through the Rocky Mountains, 
bonny Scotland, or wildest Africa. A barker dressed as a conductor sold tickets for the tour. In- 
“ side the lights were lowered, a compressed air cylinder would give off a chugging voice of a steam 
engine, while on the screena film taken from the front of the train would appear, the rails coming 
at the spectators, telegraph poles and wires flashing by. Bridges were crossed, tunnels were pen- 
etrated and the countryside in all its beauty went passing by. At the same time hidden machinery 
kept the floor tilting from side to side and up and down, simulating a travelling train. : 


t The travel film has come a long way from Hale's Tours. Film-makers such as Flaherty with his 
*- NANOOK and other films, Meriam C. Cooper with his GRASS and CHANG, Luis Bunuel's sharp 
commentary on poverty in LAND WITHOUT BREAD, Basil Wright's poetic SONG OF CEYLON, 
ie showed the different creative approaches to the travel film. Scientific expeditions, too, made ‘a 
! number of remarkable records of strange life in far-away places. One of these is tonight's YEL- 
LOW CRUISE - a film document of the Citroen Trans-Asiatic-Expedition of 1929. 


We. George-Marie Haardt and L. Audouin-Dubreuil had been together on two previous expeditions in 
Africa before undertaking their third and most ambitious one with the help of M.Andre Citroen, the 
French automobile manufacturer (who provided the financing as well as the half-track cars used). 
Its object: to travel by car from Beirut on the Mediterranean 18,000 miles across the length of 
Asia to Peiping. No one had done this since Marco Polo had gone over a similar track in the 13th 
century. Haardt being a renowned explorer of that day, his journey was followed with interest 
throughout the world. The N. Y. Times reported frequently on his progress, while the National 

“ Geographic sent along a special staff correspondent. School children everywhere were taught ge- 

i ography by sticking little French tricolors on maps as they traced the course of the expedition. 


-_ Asia has been called a continent of a thousand races and they all seem to be in this film. Here is 

; an unusual kaleidoscopic mixture of scenery, sounds, customs and costumes of many countries. We 
get a smattering of arch eology, ethnology, anthropology and some idea of ancient history. The 

4 size of Asia can be felt by noting the change of climate: from the broiling sun of the Middle East 

4. to the rarified air of the Himalayas, the bitter cold of China and finally the lush warmth of Indo- 

ee China. Some of the things shown leave the viewer wishing for more, as in the brief shot of a wind- 

: mill of curious design in Herat, Afghanistan. This is understandable for a film that must cover so 

vast an area and 314 days of travel in eighty minutes time. 

ee Looking at the film today one can't help reflecting on some of the bizarre aspects of exploring in 

, 1929. Between Beirut and Peiping our travelers seem to have been feted almost constantly. How 
many receptions were held in their honor is not recorded but the expedition continued on its course 
seemingly unaffected. The "garden. party" in British India (with its formality, striped trousers,ser- 
vants everywhere) held for people that are roughing it to Peiping is amusing and today gives the 

: impression of an ancient ritual. In the heart of the Himalayas, instead of a feast, a polo game is 

" played in their honor! And in Gilgit the half-track which has never been seen there before, is 
given to the town as a present without leaving a driver with it! 
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The changes that have taken place in Asia since this film was produced, make one feel that it is an 
historical document older than its 25 years. The Asia of the late 1920's has in itself become part 
of the past. The colonial powers are gone. Lebanon, syria, Pakistan and India now exist as inde- 


pendent nations. It is only in Hollywood that the British still guard the Khyber Pass. Tibet is more 


inaccessible than ever, China's millions are under a new regime and the: idyllic Indo-China of the 
YELLOW CRUISE with its laughing half nude native woman fishing in peaceful waters has been re- 
placed by the still warm headlines of the fighting and partitioning of yet another country. 


It is unfortunate that one doesn't get to know Haardt through this film: his death off-screen there- 
fore leaves us unmoved. His purpose, however, was a valid one even for today: in duplicating 
Marco Polo's idea that a group of relatively defenseless travellers could cross all of Asia not only 
in safety but with a growing sense of international fellowship, he had hoped that his route would be 
retraced by others and become quite common-place. It is a measure of the world's "progress" 
since 1930 that in 1954 such a trip - far from becoming a routine affair - has become impossible." 
JACK GOELMAN 
(Mr. Goelman is in charge of film distribution & utilization at C16 and co-manages its showings). 


A REMINDER: You can still enroll in the two Film Discussion courses to be presented by 


The Cinema 16 Film Center at The New School 


Series As The Film and Reality Series B: New Frontiers for Film r 


Alternate Thursdays, 8:15-10:45, commencing December 9... $15 

($10 for Cinema 16 members) 

The search for reality on the screen has taken many forms throughout the course 
of film history, from the sentimentalized social documentation of Griffith or 
Capra to the “truer than truth” sur-realism of Jean Cocteau. Propaganda pic- 
tures, comedies, even the dramatization of 2 philosophical concept often take 
reality for their point of departure, the foundation on which to raise their special 
structures. This course, conducted by Arthur Knight, will feature classic examples 
of filmed reality at each session, with notable guest speakers and ampie time 
for questions and critical discussion. 


Dec.9 The Origins of Film Realism. 
The Mother and the Law, by D. W. Griffith 
(the modern sequence from Intolerance) 


Dec.23 American Neorealism 

The Big Parade, by King Vidor, with John Gilbert, Renee Adoree 
Jan. 13 Psychological Reality 

Storm Over Asia, by V. 1. Pudovkin — - 
Jan.27 Realism into Propaganda 

Hitlerjunge Quex, by Hans Steinhoff (analyzed by Gregory Bateson) — 
Feb.10 Sentimental Reality 

Mr. Deeds Goes to Town, by Frank Capra, with Gary Cooper, Jean Arthur 
Feb.24 Italian Neorealism 

Shceshine, by Vittorio de Sica 


March 10 Social Criticism 
The Treasure of Sierra Madre, by John Huston, 
with Humphrey Bogart, Walter Huston” 


March 24 Realism and Comedy 
Passport to Pimlico, by Henry Cornelius, 
with Margaret Rutherford, Stanley Holloway 


April7 Sur-realism 
Orpheus, by Jean Cocteau, . 
with Jean Marais, Maria Casares (Guest Speaker: Parker Tyler) - 


April21 Documentary Realism 
Life Begins Tomorrow, by Nicole Védrés, 
with Jean-Pierre Aumont, Jean-Paul Sartre, Pabio Picasso, André Gide 


Additional guest speakers to be announced. 
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Special discount for Cinema 16 members - 


Alternate Thursdays, 8:15-10:45, commencing December 16... $15 
($10 for Cinema 16 members) - 


For almost thirty-five years a lively, healthy experimental film movement has 
challenged the theatrical film forms by posing new problems and searching for 
new solutions. This course, conducted by Arthur Knight, traces the growth of 
this movement from the avant-gardism of the Twenties to present-day experi- 
ments in design, sound and poetic imagery. Wherever possible, the film makers 
themselves will be present to introduce their works and explain their objectives 
and techniques, with ample time allowed at each session for questions and dis- 
cussion. The program outlined below is a partial listing of films and speakers. 


Dec. 16 The First Avant-Garde 
Ballet Mécanique; The Smiling Madame Beudet; Entr'acte; Ubertall - 


Jan.6 Film and the Modern Artist 
The films of Hans Richter (Guest Speaker: Hans Richter) 
Jan.20 Experiment into Document 
Rien que les Heures; Rain; Valley Tewn (Guest Speaker: Willard Van Dyke) 


Feb.3 Discovering the Sound Track, 
Night Mail; Whitney experiments; Pen-point Percussion; Bells of Atiantis.- 
(Guest Speakers: Louis and Bebe Barron) 


Feb. 17 The Object Rediscovered 
H20; Object Lesson; Zig-Zag; Le Bijeu 
March3 Film as an Art Medium 
The films of James Davis (Guest Speaker: James Davis) 
March 17 Poetry and Symbol ; 
The films of Maya Deren (Guest Speaker: Maya Deren) 


March 31 Films for Personal Expression 
Fragment of Seeking; Four in the Afternoon; The Petrified Deg -: - 
(Guest Speaker: Sidney Peterson) . 

April14 Animation Advances : 
Boundary Lines; Motion Painting; Begone Dull Care; Bop Scatch— 
films by U.P.A. and Len Lye 
(Guest Speaker: Len Lye) 

April28 Social Implications of the Avant-Garde 
La Rose et le Réséda; Neighbors; Waiting; Mothers Day; Blood of the Beasts~ - 
(Guest Speaker: Amos Voge!) . 

Additional films and speakers to be announced. 
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While the regular fee is $15 per series, Cinema 16 members will be entitled to a reduced fee of $10 per course. Please use the coupon below. 
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Tuesday, March 15 .. . » Central Needle Trades Auditorium 
Wednesday, March 16. . - Central Needle Trades Auditorium 
Sunday, March 13, 20,27. . Beekman Theatre 


SUNDAY BY THE SEA The Poetic Documentary 
Grand Prize, Venice Film Festival 1953. Worm and romantic 
glimpse of the pleasures of on English seaside resort, accom- 
panied by charming music-hall ballads. Noel Meadow release. 


THE ELSTREE STORY A Cinema 16 Premiere 
25 years of film history are sampled in over thirty exciting .ex- 
cerpts from otherwise unavailable feature films produced at 
Britein's famed Elstree Studio, including first screon appearances 
of Charles Laughton, Ralph Richardson, Laurence Olivier, 
Stewart Granger, Ray Milland; Hitchcock's first films; .and scenes 
with Anna May Wong, Gertrude Lawrence, Herbert Marshall, 
Lya de Putti, Cyril Ritchard, Richard Tauber, Medeleine Carroll, 
Flora Robson, Warwick Ward, Barry Fitzgerald and Annie Ondra. 


PAUL TOMKOWICZ: Street-Railway Switchman 
The thoughts of an old man ot work in a city street during o 
wintry night: poignant evocation of his feelings about his life, 
his job, his future. Prizewinner, Edinburgh Film Festival 1954. 
National Film Board of Canada release by Romen Kroitor. 


JAMMIN’ THE BLUES The Experimental Film 


Tuesday, April 12...» » - Central Needle Trades Auditorium’ 
Wednesday, April 13 . . . Central Needle Trades Auditorium 
Sunday, April 3, 17, 24 . » Beekman Theatre 


A PROGRAM OF "FIRST FILMS”: 


to call attention to young film makers and new directions 
in the cinema: ea 

DESISTFILM (Stan Brakhage) 

A jarring attempt to capture the frenzy of an adolescent party. 
Experimental sound. 

FREIGHT STOP (Allan Downs) 


\ The re-discovery of the familiar: A poetic documentary notable 
for its creative editing. 
OEDIPUS (Robert Vickrey) 
A disturbing present-day version of the Oedipus legend, pro- 
jected as a surrealist melodrama. 
MOUNTING TENSION (Rudolph Burckhardt) f 
A relaxed comedy, spoofing psychoanalysis, modern art and 
s-e-x, Ends happily. (All actors have since gotten married.) 


IN PARIS PARKS (Shirley Clarke 


An afternoon with the children °) Paris: @ joyful and nostalgic 


evocation of their magical diversions and amusements. 


UIRAPURU (Sam Zebb 


e 
Produced as a master's hee in Film at the University of Coli- . 


fornia; a symbolic interpretation of o primitive Brazilian legend, 
shot among the Urubu Indians of Maranhoa. Villa-Lobos score. 


Tuesday, May 10 ..+- Central Needle Trades Auditorium 
Wednesday, taey Il. s « « Central Needle Trades Auditorium 
Sunday, May |, 8, 15... Beekman Theatre 


PRE-COLUMBIAN MEXICAN ART A Clb Premiere 


An impressive portrayal of the folk art of Mexico from the 
astonishing creations of the primitive plateau dwellers of 3000 
years ago to the expressionist and tragic art of the Aztec period. 
Onyx sculptures, jade mesks and funeral urns reveal the myths 
and attitudes of vanished civilizations. Accompanied by Mexican 
folk melodies and synthetic ‘musique concrete’. A Brandon Films 
release produced for UNESCO by Enrico Fulchignoni. 


ED MURROW'S INTERVIEW WITH OPPENHEIMER: 
THE COMPLETE VERSION 


The recent See It Now interview with the director of the Prince- 
ton Institute for Advanced Study proved both a milestone in 
adult television and an impressive film record of an important 
personolity. While the original interview was cut to it Mr. 
Murrow's program, the complete, hour-long version has just been 
made evailoble by the Fund for the Republic. 

“Mr. Murrow, who has a passion for doing fine things on TV, 
has come along with one of his finest. A hypnotic experience .. 
a true study in genius .. the beauty and candor of the program 
was overwhelming.” The New Yorker. - 


Elusive atmosphere of “jam session” is captured in highly stylized 
film study by noted still photographer Gijon Mili. Not availoble 
since 1944, this rare example of experimental work financed by 


2 major studio hes just been re-released. Warner Bros. 


SPECIAL EVENTS . « 


(In eddition to the: regulor showings—free to members—admis- 
sion’ by membership card. All events at the Central Needle 
Trades Auditorium, 225 West 24th Street, ot 7:15 end 9:30 P.M.) 


Tuesday, March Ist: 
EARTH 


Cited in all histories of the cinema, this legendary masterpiece 
is ot last available by special arrangement with the British Film 
Institute, Museum of Modern Art and Dutch Film Archives. A 
strange ond static film of haunting beauty, it was directed by 
Alexander Dovzhenko, supreme lyricist a the Soviet cinema. 
Made from the only remeining negative; not shown in America 
since 1930. “The communication in great intensity of on gies 
vision. A poem, heroic and idealistic in mood." Sight and Sound. 


Wednesday, March 2nd: 
THE GENERAL LINE 


Another hitherto unaveilable masterpiece of the cinema: Eisen- 
stein's ill-fated epic portrays man’s conflict with nature and ig- 
norance. Changed several times to fit the shifting party line, 
it ‘contributed to his artistic tragedy. “Superb pictorial com- 
positions! The amazing peasant types recall Ouerer and Holbein.” 


Rotha, The Film Till Now. 


HOWARD STREET (Leslie Turner) 


A new kind of social documentary explores San Francisco's skid 


row vie candid camera and tepe recorder. 


Tuesday, April 19th: 
AN INTERVIEW WITH STANLEY KRAMER 


: The distinguished producer of The Caine ig i High Noon, 


Champion, will discuss and present excerpts from is films. 
(One showing only at 8 P.M, — seating capacity limited.) 


4 
Tuesday and Wednesday, April 26th and 27th: 
THE SEARCH FOR LOVE: 5 variations on @ theme 


FRAGMENT OF SEEKING (Curtis Harrington) 
Mounting psychological tension explodes in a Poe-like climex 
in this unconventional portrayal of adolescence. 


FEELING OF HOSTILITY (Robert Anderson) ; 
The story of Clare: ambition and’-success as love substitutes. 
Unusual psychological study based on actual case history. 


FOUR IN THE AFTERNOON (James Broughton) 

A child's search for a sweetheart; an adolescent's dream of 
romantic love; a young girl between desire and propriety; 6 
man longing for his past. 


MECHANICS OF LOVE (Willard Maes and Ben Moore) 


Another highly unorthodox film by the creator of Geography of 
the Body. Origina! zither scoro by John Gruen. 

PSYCHE (Gregory Markopoulos) 

The noted stream-of-consciousness film poem, suggested by 
Pierre Louys’ novel: a sensitive portrayal of @ young woman's 
yearning and fulfillment. 


wah < 


BLUM-BLUM 


This charming animated trifle, based on an unpopular popular 


song, caused UPA to hire its producer Duane Crowther. 


cinema 16 
spring 1955 programs 


i) 

Cinema 16's private showings are open’ to members only. Mem- 
bership Includes free admission to all programs—a minimum of 
15 performances per year—consisting of 7 regular screenings 
ond 8 special events. All regulor screenings and special events 
until the summer are listed in this brochure. No screenings dur- 
ing the summer. Fall ptograms will be announced in September. 
Membership can begin with any performance and extends for 
one year thereafter. ; 


Identical programs are presented at all Cinema 16 series: 
Tuesday or Wednosday nights, 7:15 or 9:30 P.M., at the Central 
Needle Trades Auditorium, 225: West 24th Street. 

Sunday mornings, 11:15 A.M. at the Beekman Theatre, 66th Stree” 
and 2nd Avenue. 


A limited number of memberships is avoilable for all series: 
Tuesday or Wednesday Series: Regular membership: $12. Any 
2 Memberships: $20. Groups of 5 or more: $9. each. 

Sunday Series: $12. each (no other rates apply). 


for further information, write or call ‘ 


CINEMA 16, 175 Lexington Ave., NYC 16, MU 9-7288 
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YOU CAN STILL ENROLL in either or both of the two courses offered by the 
Cinemé 16 Film Center at the New School (THE FILM AND REALITY and NEW 
FRONTIERS FOR FILM) presented on alternate Thursdays, 8:15PM; the fee for 
either course is $10 for Cinema 16 members, $15 for non-members. Sessions 
are conducted by Arthur Knight and consist of films and lectures by prominent 
film personalities. Mail your application to the New School, 66 W. 12 St. NYC, or 
enroll in person at the school. 


SEATS ARE NOT RESERVED... and in fairness to other members, we cannot per- 
mit you to hold them for friends ... so please don't occupy them with coats, etc... 
we will have to ask you to remove them ... 


"How much did you get paid for showing the UPA-Jello commer cial?" 
S. K. 


Nothing. We did it all ‘for art's sake" - i.e. to show the application of modern 
art techniques and concepts in commercial film production. The Jello spots, 
incidentally, are based on Steinberg characters, and won the New York Art 
Director's Club Award. Have no fear, dear member: we have no intention of 
interrupting our programs every 15 minutes for paid commercials. 


"Please explain the difference between your"regular programs"and "special events". 
3 A. P. 


Special events were instituted to permit the showing of films that for one rea- 
son or other were felt to be of interest to only a section of our membership 
and not to all of it - including films of a more specialized nature, films of 
primarily historical interest, classics available only in prints of poor sound 
or picture quality. EL, for instance, has no English sub-titles and will be 
accompanied by a specially prepared translation. HALLELUJAH is shown 

_as a special event in order to enable King Vidor to appear as speaker; he 
obviously could not appear ona regular show and speak on 7 occasions! 
EARTH, a stately and beautiful work,is 5 low and difficult and will be of in- 
terest primarily to those concerned with poetic films. In short: While we 
present 16 programs per year, we do not by any means expect you to at- 
tend all of them nor do we urge you todo so. You should at all times exer- 
cise your right to "pick and choose". This is especially true of the ‘Special 
Events". We will in all cases provide sufficient advance information to en- 
able you to decide whether they are of interest to you. 


"A rec:nt issue of SIGHT AND SOUND quoted Jean Cocteau on the subject of "wide 
screens". Can you give me this quote?" : 
B.F.G. 


"The next poem I write, I am going to get a big sheet of paper.” 
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Six Film Explorations 


A STUDY OF CRYSTALS The World of the Microcosm (13 minutes) 


Produced by Journal Films for the Armour Research Foundation of the Illinois In- | 
stitute of Technology. Supervision: Walter C. McCrone. 4 j 


This film was produced for scientific audiences to illustrate a new technique gt 
microscopy: In order to determine whether a substance is pure in composition, it 
is heated and thereupon forms crystals which are much more easily. identifiable 
than was the original sample. While you may not understand some of the very 
technical commentary, there is no denying the continuous visual excitement of this 
film, the revelation of a hidden universe which forms the subject matter of today's 
program. TNT, Sylphur, DDT, Mercuric lodide and other crystals are shown in 
actual process of growth; their structures and moving patterns resemble contem- 
porary abstract art. : 


i 


WALKABOUT. 


The World of Primitive Man (30 minutes) 


. Produced, photographed, narrated and written by C. P. Mountford. Distribution: 


Australian Information Bureau. 


A film record of the Adelaide University expedition to study Aborigine life in Cen- 
tral Australia, as conducted by the Australian ethnologist , C. P. Mountford. Un- 
like many other travel films of primitive races, WALKABOUT does not emphasize 
queer customs or ritual violence, but instead concentrates on the daily life of the 
natives. The result is an unexpected and refreshing glimpse into the habits of a 


“ race that still lives in the Stone Age. The 50,000 Australian aborigines (probably 


from south India) have only five tools, and neither sow nor till the earth. Believed 
to be the oldest living species of man, they originally numbered 300,000 when the 
first white settlers arrived in Australia, but fell an easy prey to European diseases 
and to the impact of an alien civilization. Today they are either segregated on re- 
servations or work on farms and cattle stations. 


ee 


TREADLE AND BOBBIN The World of Form and Design (9 minutes) 


A film by Wheaton Galentine. Music: Noel Sokoloff. Distribution: Film Images, 
Inc. 


The machine, in one form or another, has become such a household necessity that 
we tend to forget the wonder and magic of the days when it was just beginning to 
earn its place by the hearth. The firat suave ambassador from the court of mechan- 
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ical efficiency to woo and win Grandma's heart was the redoubtable Sewing Ma- 
chine. Whirring and purring in the parlor, its virtuoso performance beguiled both 
old and young. The camera dwells with fascination upon the hypnotic rhythms and 
flashing precision, and with a touch of nostalgia upon the floral motifs, ornate 
scrollwork, and cast-iron arabesques which glorified this product of an earlier 
Machine Age. A charming film that weaves a spell compounded of pure movement 
and warm recollection, of treadle, bobbin, scarlet thread, and whirling flywheel, 
acanthus leaf and gingham print. 


The World of Surrealism - (10 minutes) 


PAUL DELVAUX 
Direction and photography: Henri Storck. Scenario: Rene Micha. Music: Andre 
Souris. Poem written and spoken by Paul Eluard. Distribution: Cinema 16. 


International Prize Winner, Venice International Film Festival 


This is ‘one of the best and also one of the strangest art films to come from Europe 
since the war. Henri Storck, famed Belgian producer of EASTER ISLAND and 
RUBENS; Paul Eluard, celebrated French surrealist poet; Andre Souris, noted 
Belgian composer, combined their talents to bring to life the fantastic universe of 
Belgium's greatest living surrealist painter. The frames of his paintings have 
been "obliterated" in this film; they were lined up next to each cther so that the cam- 
era passes without interruption from one to another. We are taken inside the paint- 
ings as it were (very unlike the more conventional art film which invites us to view 
various paintings from the outs ide). The revelation is intense, very personal, and 
possibly disturbing because it reaches into a subconscious level reminiscent of 
dreams; thus the picture's appeal is limited to those willing to participate in an ex- 
perience rather than to remain onlookers at a spectacle. 


A free translation of Eluard's poem, EXILE, 
"Among the jewels, the country palaces, to make the heavens smaller, there are im- 
mobile, tall women.. to cry so that these women will come to reign over death, to 


. dream beneath the earth. They are neither empty nor sterile, but without strength.. 


their breasts bathe in their mirror, naked eyes in the glade of waiting.. they are 
tranquil and more beautiful for being alike.. far from the explosive forms of the 
fruits, from the youthful, shy gestures, they are abandoned to their own faith; to 
know Robins but themselves..' 

"Probably the most beautiful film on art hitherto produced. It is a film in which 

all the magic of the unfamiliar comes into full play. Images, words and music com- 
bine closely to make an harmonious whole: it proves no thesis but gives a breath- 
taking vision of the dream-world. In the space of eleven minutes, it takes the spec- 
tator on a fantastic descent into hell and invites him to explore the symbolic mir- 
rors in which a man's conscience is reflected. After sucha film, any further en- 
quiry into the life of this painter inevitably appears trivial and impertinent." 


(Films on Art, UNESCO 1951) 


(16 minutes) 


JAZZ OF LIGHTS The World of the Metropolis 


Produced, photographed and edited by lan Hugo. Electronic Jazz by Louis & se 
Barron. With Anais Nin and Moondog. Rental Information: Ian Hugo. 
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lan Hugo, a leading American etcher and engraver, in 1948 turned to film as a new 
medium for artistic expression. This is his third film; his earlier AI- YE and ' 
BELLS OF ATLANTIS were both shown by Cinema 16. JAZZ OF LIGHTS is a very - 
personal view of Times Square, emphasizing both its uneasy charm and its light- 
hearted tawdriness. The spectator is left free to make his own interpretation of 

the theme, as ina musical composition. Electronic music (created without any 
musical instruments, microphones or live sounds) is developed for the first time 

in directions of rhythm and syncopation. Said William Inge, author of "Come Back, 
Little Sheba’ "This film brings new meaning and new life to what we take for 
granted as every-day. I felt I was in some place extremely familia. to me and 

yet I saw it anew - its variety, its humor, its unconscious symbolism." 


TWO TARS The World of Outrageous Comedy (22 minutes) 
A MGM production by Hal Roach. Directed by James Parrott. Supervising Di- 
rector: Leo McCarey. Camera: George Stevens. ‘With Stan Laurel, Oliver Hardy, 
Edgar Kennedy, Thelma Hill. Distribution: Museum of Modern Art Film Library. 


Musical Score prepared by Mr. Bill Kenly. 


The comic pair in one of their most famous and most destructive films. Deceptivery 
slow at the start, the plot soon thickens into a riot of unmanageable proportions, 
resembling a semi-surrealist nightmare in its senseless finesse and bold attack 

on law and property. Apart from Hal Roach and Edgar Kennedy, others responsible 
for the general mayhem include Leo McCarey (GOING MY WAY) and as photogra. - 
pher, George Stevens who later gained fame as the directer of A PLACE IN THE 
SUN and SHANE. 


A Christmas Gift that Renews Itself [d [> Times a Year! 
@ 


A gift for your friends: If you are tired of sending your | 
friends tiresome ties .. send them a gift membership in 

Cinema 16 instead; it will make them think fondly of you at least 
twice a month throughout the year! During the holidays, we shall send 
them a special greeting card bearing your name, and enclosing your gift. 
Just send us your check (money order): $12 per member (Tuesday, Wednesday, or 
Sunday Series) or $20 for two memberships (Tuesday or Wednesday Series only). 


A gift for you: We willsend you 2 free guest tickets for every new member you 
recruit under this offer. (Offer expires December 31, 1954.) 


300 COPIES OF $5 BOOK, “FLLMS ON ART", AVAILABLE FOR 25¢ TO CINEMA 
16 MEMBERS. Published by the American Federation of Arts in association with 
the Spaeth Foundation, this illustrated sourcebook contains several hundred evalu- 
ations and sources of the best art films together with articles by snecialists in the 
field. The Spaeth Foundation is willing to send a free copy to any Cinema 16 mem- 
ber upon payment of a 25¢ postage charge. Send 25¢ wit your address to Cinema 
16, 175 Lexington Avenue, New York City 16. (This offer limited to the first 300 


requests.) 
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A Christmas Gift that Renews Itself El "® Times a Year! 


if you are tired of sending your friends tlresome tles or tedious 
trinkets, send them a gift membership in Cinema 16 instead; it will 


make them think FONDLY of you at least twice a month during the season! . 


At Christmas, we shall send them an attractive greeting card bearing your name, 
together with their membership card. ‘ 


A GIFT FOR YOU 
We will send you 2 guest tickets for every new member you recruit under this offer, 
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CHRISTMAS GIFT ORDER FORM 
tear off and mail to Cinema 16, 175 Lexington Avenue, New York 16, N.Y. 


L want to give a {J Wednesday {/ Friday [7 Sunday membership as a gift tot 


ise,Mrea., Mr. 


ddress 
il 


ft Card ( to be sent by you ) should read: "From 


o 


i want to give a UW Wednesday {/ Friday LJ Sunday membership as a gift tot 


Miss, Mrs., Mr. 


ddress 


_——————————— ED 


ift Card (to be sent by you ) should read: " From - i 


want to give a I] Wednesday vas Friday {J Sunday membership as a gift tot 


iss, Mrs., Mr. ee ee 
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ift Card (to be sent by you ) should read: "From 


for ..... subscriptions. 


enclose check (moneyorder) for $ ..... 


My address: LUNceeaea pantesnestcereseesesescercers 


Y NAME? coccercceccccceroveccreccceoegecooorerers 
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NOVEMBER 1955 


WITHIN A STORY U.S. 1955 (19 minutes ) 
Conceived, written, directed and photographed by Richard Bagley, Edited 
by Richard Bagley, William Buckley, Helen Levitt. Musict Ralph Hollander. 


A CINEMA 16 PREMIERE 


"No story has an end. Each person, though seen only briefly, ie part 
of another story. And all are storles within stories without end." 


“WITHIN A STORY Is the wotk of director-cameraman Richard Bagley, who was 
responsible for the memorable photography of " The Quiet One “. It Is a provocative 
tour de force, reminiscent of Pirandello in its theme but completely original tn its 
treatment, It is a dramatic comment on the baffling borderline between reality and 
illusion. Divided into four episodes, It suggests how any given human situation can 
contain an infinity of other situations, arranged like the many parts of a Chinese 
Box Puzzle, one inside another. The suspense of a mystery thriller is blended with 
the psychological impact of a nightmare; the result (s a tantalizing slice of life, one 
taken not from the surface but through the very center of human complexity. 


Though the film is the product of a single Imagination, it required the assistance 
of many technicians, who generously devoted their weekends and cvenings to it 
because of their desire to be part of a challenging film experiment. A tow budget 
endeavor, the film utilizes both professional and non-professlonal actors, and took 
six months to complete. It was produced by Mr.Bradley Phillips of Cambridge, 
Massachusetts, who has had no previous connection with movie-making but who 
feels that there is a place for films of this nature, films that do not ordinarily 


attract the commercial producer." Robert Carter 


THE SCANDALS OF CLOCHEMERLE France (93 minutes )} 
A Cinema Production. Direction: Plerre Chenal. Screenplay: Gabriel 
Chevallier, based on the novel by Mr.Chevallier. Camera: Robert Le- 


fevbre. MusictHenri Sauget. Distribution: Arias Quality Pictures. 


Cast: Ponosse (Felix Oudart); Piechut (Brochard); Judith (Simone 
Michels); Adele (Cri-Cri Muller);Justine Putet (Maxiemilienne); 
Tafardel (Armontel); Bourdillat (Saturnin Fabre). 4 
This is the first and only New York showing of the original, uncut version of this 
film. It had previously been shown in New York State only in a heavily censored 
version which omitted many of the key sequences. 
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“This te a bawdy and vastly funny film. In tts depiction of provincial uproar twenty- 
five years ago, thie adaptation of Gabriel Chevallier's celebrated book has gusto, 

‘atmosphere and a serles of superb characterizations. The theme of the work ts the 
erection of a monument" in the central square of Clochemerle, which Is no more 
than one of those sidewalk comfort stations for men which frequently startle visit- 
ors to France.. 


Chevallier was throwing his barbs at a great many hypocrisies of French exiatence 
when he first wrote a controversial commentary on his fellow men during that 
curtous interlude between two world wars. He wrote with a great desl of truth, 
humor and daring. His adaptation matches the original brilliantly. Once more it is 
the whole village, rather than Individuals who dominate the proceedings. For most 
of the time the encounters which occur after a ribald unveiling of the ‘monument” 
are fascinating. 


Pierre Chenal, in his direction, has not falled to point up the bountiful burlesque 
of the tale. He has kept the town of Clochemerle a daffy cross-section of France 
in the mlid-'20s, making fun of functionaries, aristocrats, smug husbands, dessi- 
cated women, bureaucracy and the military. But it Is Clochemerle and a hilarious 
contemplation of its manners and morals that gives the picture comic bite." 

Howard Barnes, N.Y. Herald Tribune 
— ERE eas —_——a@$@—o£ $§ oo i i —————— 

PREMIERE OF " DISORDER " POSTPONED TO NEXT MONTH 

"Disorder", brought to the U.S. by Cinema 16, is #0 recent an import that the 
English version {s still in the process of being made. Rather than hurry It and lose 
some of the poetic flavor of the original In the English sub-titles, we are postponing 
{ts premiere until our December program. Incidentally, the English version is 
being made by Herman Weinberg and will be distributed by Contemporary Films. 


"SCANDALS OF CLOCHEMERLE" AVAILABLE AT 25 d 
If you've been so intrigued by the film that you'd like to read about the ‘scandals’ 
in greater detail, you can purchase the Bantam paperback edition of this hilarious 
novel at the desk in the lobby for 25 d. 


; THE LARGEST COLLECTION OF AVANT-GARDE FILMS 
in the U.S. is available for rental from C 16 for your.home or club showing, in- 
cluding such favorites as Psyche, Begone Dull Care, The Lead Shoes, Weegee 8 


New York, Object Lesson, The World of Paul Delvaux, 10% reduction in rental 
rates for C 16 members. Write for Catalog DX, Cinema 16, 175 Lexington Ave,NYC 


300 COPIES OF $ 5 BOOK, "FILMS ON ART', AVAILABLE FOR 50 ¢ TO MEMBERS 
Published by the A:nerican Federation of Arts in association with the Spaeth Found- 
ation, this profusely illustrated sourcebook contains several hundred evaluations 

and sources of the best art films together with articles by specialists in the field. 

A free copy will be sent to any C 16 member upon payment of a 50 d service charge. 
Send 50 f with your address to: Cinema 16, 175 Lexington Avenue, NYC 16. (This 
offer is limited to the first 300 requests.) 


WE LOVE TO RECEIVE LETTERS ... 
Please send us your comments, suggestions,complaints.. wherever possible, we 
will reprint excerpts in the program notes. 


TR ARTS MR ee 


IT's NEVER TOO LATE TO JOIN CINEMA 16 ! 


' any of your friends are interested in joining .. or if you are attending this show ' 


as a guest, please note that membership can begin with an rfoymance during the 
season and will continue for one full year thereafter. You will not lose anything by 
Joining after the start of the season. Memberships are still available for all series? 
Sunday at the Beekman Theatre, Wednesday at the Central Needle Trades Audit- ! 
ortum, Friday at the Museum of Modern Art. Programs and membership infor- i 
mation are available at the desk in the lobby. 


SPECIAL EVENTS PRESENTED ON WEDNESDAYS ONLY: WIDER CHOICE OF 
SEATS AVAILABLE AT 9:30 PM SHOW . 
As announced last month, Tuesday night showings of special events have been 
cancelled. Special events will be presented on Wednesday nights only. You may : 
attend either the 7:15 or the 9:30 PM performance; a wider choice of seats will ‘ 


be available at the 9:30 PM performance. 


GUEST TICKETS VALID ALSO AT SPECIAL EVENTS . 


Disregard the notice on your guest tickets Iimiting them to regular performances} 
you may now use them at ANY of our showings - both regular and special events. 


SEATS ARE NOT RESERVED 
We have had complaints from members who arrive early only to [Ind good seats 


belng "held "for latecomers. Our seats are not reserved and, in fairness to other 
members, we cannot permit you to hold them for friends. 


A DILIGENT EXAMINATION OF THE ASHTRAYS IN THE LOBBY 


(conducted by an independent research organization) reveals that 81% of our mem- . 


bers smoke filter-tipped cigarettes! This undoubtedly reveals something, though 
we are not quite sure what. . 


LATECOMERS ° 
Our performances start on time.. by groping for a seat in the dark (usually only 
side seats are left) you are inconveniencing yourself and others;so please be on time 


COMING IN THE SPRING: NEW C 16 FILM CENTER COURSE AT NEW SCHOOL 

A new course will be offered by the Cinema 16 Film Center at the New School in 

the Spring: "The Film And Its Related Arts". Conducted by Arthur Knight and 

prominent guest speakers, this course will explore the relations between theatre, 

poetry, litcrature,dance,opera and the cinema, as shown in Hollywood and foreign : 
features and shorts. Watch future program notes (and Spring New School cata log) 

for further details. Cinema 16 members will be offered a discount on course fees. 
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COMING TO THE BEEKMAN THEATRE ( USE YOUR DISCQUNT CARD ) ‘ 
"Beat the Devil", "The Brave Bulls", It's Always Fair Weather", "Love is a Many- we 
Splendored Thing", "To Catch A Thief"... consult your daily newspaper for dates : 
and remember that your discount card admits both you and a guest. 2 

ORDER OF FILMS 
We sometimes find it necessary to re-arrange the order of the films at ’he last 
moment. Since our program notes go to press two wecks earlier, films are not 
always shown in the order listed. 
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ANNOUNCING A SECOND FRuDAY SERIES AT EX TZOPT) INOUNCEMENTS. 
NUSEUM OF MODERN ART AUDITORIUM —_ "=S=RcNtaEAteRAhatutaeceteh ies 


Due to exceptionally heavy recruitment for our Friday Series at the auditorium 
4 of the Museum of Modern Art, it was oversubscribed two weeks after we had 

hy announced it. To accomodate several hundred additional applicants, we have 
1. j) establohed a Second Friday Series, which will see the same programs but on 
ad] dutfecent dates. A very limited number of seats for this Series is still available. 
li any of your friends are interested, urge them to mail their application without 
delay. ($ 15 per person; no other rates apply). Applications will be processed 
in ogdge of receipt. 


j Ay, HANGE OF POLICY: SPECIAL EVENTS SHOWN ON WEDNESDAYS ONLY 
les 
myt) We originally stated that special events would be shown on Tuesdays (6 PM) and 
Bi. Wenesdays (7:15 and 9:30 PM). We now find that due to circumstances beyond 
\ our control, we are forced to eliminate the Tuesday showings of special events. 
Special events will be presented on Wednesda ni only. However, you will 
etl eee choice of attending either the 7:15 or the 9:30 PM performancg 


4 and PE ble seating is assured et all showings. 
i Go cucsr TICKETS VALID ALSO AT SPECIAL EVENTS 
we are happy to announce that you may now use your guest tickets at ANY of our 


performances - both regular show. and special events. (Disregard notice on your 
gveat tickets limiting them to regu'ar performances.) 


SAMPLE COPIES & REDUCED SUBSCRIPTION RATES FOR “ FILM CULTURE " 
the independent bi-monthly film magazine, are being offered to members. In ad- 
dition toa large number of stills, the magazine has featured articles by Bosley 
Crowther, Hans Richter, Orson Welles, Herman Weinberg, on such varied sub- 
jects as censorship, recent experimental film work, reviews of current Hollywood 
and foreign films. A limited number of sample copies (regular price: 50 ¢) are 
available to members at-10 ch at desk outside, The magazine also offers mem* 


bers a reduced subscription rate of $ 2 per year (regular rate: $ 3). This is an 
unusual opportunity. 


USE THE DISCOUNT CARD WE SENT YOU FOR THE BEEKMAN THEATRE 

The Deciman (undoubtedly one of the most luxurious art theatres in the cityfeat- 
ures a repertoire of the best current films. Forthcoming presentations include 
‘Summertime’, "Mr.Roberts", "The Man Who Loved Redheads", "To Catch a Thief", 
‘Uthello", "The African Lion", Consult your daily newspaper for dates. 


IF YOU ARE UNABLE TO ATTEND 
& performance on the date scheduled for your Series, we will accommodate you 
atany other Wednesday or Sunday (not Friday!)showing of the same program; you 
will be seated after the regular subscribers for the performance are seated.We 
cannot assure you of a good location, but we can at least assure you of a seat. 


MEMBERSHIPS ARE STILL AVAILABLE FOR ALL SERIES 
Tell your (riends that membersh!f can begin with gny performance and continues 
for a full year thereafter;nothing le lost by joining after the start of the oe 


~. 


Be 
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Since Mr.Weinberg subtitles most of the foreign 
films shown in the U.S., he sees them long before 
we or even the critics see them..this is why we 
have asked him to tell us about some of the forth- 
coming releases.... 


WATCH FOR two new Japanese films, "The 7 Sam- 
° urai’by Kurasawa (who made "Rashomon')- a work 
of the utmost bravura, and "The Phantom Horse", with photography (in delicate 
color) like washed glass .. also Blasetti's very funny "Lina:Too Bad She's Bad" ‘ 
with Sophia Loren and De Sica; the new Pabst, "The Last Act", script by Remarque 
dealing with Hitler's last ten days; Renoir's ‘French Cancan", evoking the fin de 
siecle Paris of his father's day, with its whirlwind finish, the apotheosis of the 
can-can; the new Clouzot ("Wages of Fear’) shocker, "Les Diaboliques", with the 
most uncanny "deus ex machina" of the year; "La Strada", with Anthony Quinn and 
Richard Basehart, by Fellini, a searing study of Italy's "lower depths 5 "The Big 
Knife'' from Odet's play, a savage study of Hollywood asphyxia; the wistful new 
Rene Clair, his first in color, "Les Grandes Manocuvres", with Gerard Philipe 
and Michele Morgan; "Umberto D", De Sica's brooding and lyrical study of lone- 
liness in old age; and"F risky", the hilarious sequel to "Bread, Love and Dreams", 
again with Gina Lollobrigida and De Sica... all are here and currently being 
readicd for release this season.... 


King Vidor's forthcorning "War and Peace" will run 4 hours and 15 minutes, with 
2 intermissions.. watch for special showings of "Eisenstein'’s Mexican Filmt 
Episodes for Study", consisting of fascinating rushes from material not previous- 
ly seen (rom his unrealized masterpiece, "Que Viva Mexico"... Preston Sturges 
returns as director with "The Notebooks of Major Thompson", from Danino's 
current best seller about an Englishman's reactions to France, with Jack Buch- 
anan and Martine Carol ... No need to remind you of the forthcoming "Moby Dick" 
by Huston and "Richard III" by Olivier, two “mwuate", among others... And while 
Marilyn Monroe issues pronunciamentos about wishing to play Grushenka in'The 
Brothers Karamazov", Duvivier has embarked on the Dostoievski story without 
her.. Other classics, already filmed or in production, are Stendhal's "The Red 
and The Black", with Gerard Phillpe; Zola's "Ne->", with Martine Carol and 
Charles Boyer; D.H.Lawrence's "Lady Chatter ley's Lover", with Danielle Darrieux 
.. Victor Hugo's "The Hunchback of Notre Dame", with Fernandel as Quasimodo 
and Gina Lollobrigide; Hasek's "The Good Soldier Schweik", a puppetfilm by ~ 
Trnka; Homer's Iliad" in Warner's ‘Helen of Troy’; Shakespeare's "Twelfth 
Night" by Mankiewicz, with Audrey Hepburn as both Sebastian and Viola; Jules 
Verne's "Around the World in 80 Days" by Mike Todd with David Niven, Beatrice 
Lillie,etc; and "She Charter House of Parma", from Stendhal's novel, with 
Gerard Phillpe and Maria Caesares, long since completed, prepared by this 
writer for the U.S., but unaccountably never released here.. 


Recommended reading: Von Sternberg's sardonic chapter on acting from his book 
"On Life and Film" in the next issue of ‘Fibn Culture" magazine, due late this 
month.. Not to be overlooked when they arrive: Dreyer's searing new work, 
"Ordet" (The Word) and the Hungarian cinematic ‘Wark horse" of the last Cannes 
Film Festival, "Liliomfi", the first film of an astonishingly original new talent, 
Caroly Makk... 


OCTOBER 


WELCOME TO CINEMA 16 ! s 


This being our ninth season, it seems reasonable to assume that Cinema 16 fit). 5! 
a specific and continuing need in the cultural life of the city. Cinema 16 is the 
“Off- Broadway" of the cinema .. the "Little Mag" of the film world. Its only asm- 


bition is to search out the creative, the artistic, the experimental; ite only goal 
-+ to be the showcase for new directions in the cinema, 


Here are the kind of films you will see at Cinema 16 which your neighborhood 
theatre does not or cannot show: 


1, Legal and censorship regulations prevent theatrical showing of 

: many outstanding films, including restricted Government films, 

i psychological or medical studies, foreign and American feature 

\ films, independent and avant-garde work. 

2. Boxolfice considerations prevent theatrical showing of many 
worthwhile films because they are congidered too controversial, 

+ too high-brow, too educational or too experimental. 

3. Practically none of the theatres show lémm films, thereby ex- 
cluding the vast majority of contemporary documentary, peycho- 
logical, art, scientific, avant-garde and independent film work 
produced in this country and abroad. 

4. In theatres, the short is treated as an appendage to the feature. 
It is almost never advertised and you never know where a good 
short may be playing. 


At Cinema 16, however: 


1. Censorship or boxoffice considerations do not apply, since we 
operate as a private,non- profit membership society of adults. 

2. The short is the guest of honor, since we have found at least 
as much ‘film art" in shorts as we have in features. 

3. 16mm films are shown as well as 35mm films. 

4. A continuing opportynity is offered you to compare the beat 
films of yesterday with the favorites of today and the promis- 
ing film makers of tomorrow. 


At Cinema 16, we believe in the active rather than the passive spectator, We 
address ourselves to adults, not to e vast undifferentiated audience.We welcoine 
controversy instead of avoiding it. We cater to the intellectually curious who 
want stimulation, not to the mentally tired who require routinized entertainment. 


This is why there is a need for a Cinema 16 .. for an independent, and non-com- 
mercial showcase. This is why we exist; and this ie also why, we fondly believe, 
you have given us your support over the years and will continue to do so for 


many more to come. fmo4 Vogel 
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ib OF SUMMER U.S. 12 minutes ON THE BORDER OF LIFE France 21 minutes The Marvelous Documentary 
PAN URANNOURTED ADDITION TO OUR PROCKAM) ' INCINEMA 16 PREMIERE] ee » gg ithureday'e Chiitren shows geartting Pxpeiece 
q a four and potleirlrigs teucnt 4 Evrn an, you ere net prepared, 


Produced, directed and photographed by Albert L. Mozell. Voices 
Nina Mozell. Distribution: Atlantic Pictures Corporation. : 


apesk. ‘They have been born fer the film experience, lise. 
deal, and a not “qwing the ‘There are chikiren here who evs 
lightest co: .ctien ef waa: a 160" Te vvat pritel professional 
sound fe, must be educated th 2erhoct he industry. There'm 
speech in terms of sight and unbelievable variety There's 
sensory vibretion. Struggle, darknena, for pre 
hension, the gleam, ant the ft 
A score of children living at 1 h 

the Royal School for the Deaf at Mat break througn of woke 
Margate, Kent, England, have *tanding. u 
been used in the making of this | This picture hae alreaty ber 
film by Guy Brenton and Lind. [widely praised tn Brg tart, Wort 
Bay Anderson, @ pair of young [it has won a Bolly wid tied 
Englishmen. Brenton te not yet jin ite deumentary claws ts. 
3, Anderson just over, Inex- [these are the mere outer ebelis, 
enced as they are, they have ,of recognition. What it ran 4 
inown how to recognize some of \w speak to the hearta af millers 
the greatest film fcotage ever lot yeopte. Jt cen show hun ae 
Gought by a camera. They have |beinge what it bs like to hatter] 
drought & minimum of com. |paticnily ot the walls of hand; 
mentary. They have let the [cap what Mt be Ike fur “ 


Production! Triangle Films Productions and Les Fitms Jacoupy. 
Direction: Nicole Vedres and Jean Rostand. Camera: Ghislain 
. Cloquet & Paul Launay, Editor: Alain Resnais. Musict Jean Jaques 
; Grunenwald. English adaptation: Rita Barisse, supervised by Theo- 
dora Olembert. Not yet in distribution. 


Mr. Mozell (a @ professional cameraman who also photographed the Academy 

D Award Winner, FIRST STEPS ( shown by C 16 in 1948 ), END OF SUMMER - a 

A iintatyle memory plece, very appropriate for our first Fall program = is the 
result of his determination to "some day make a picture on my own, with nobody 
Diss tell ne huw to do It.” Working on weekends, hetravelledalmost 3000 miles by 
cae, never more than 150 miles from Manhattan, looking for locations and events 
to ft hia seript. It took 6 months before the final shot was taken, 14 before the 
filuewne completed. 5300 feet of film were exposed; 1200 feet are used in the 
final version. The [ttm ts a family effort! Mrs. Mozell sings the original score, 
Atucell Jr. appears for 2 seconds tu have his coat zipped up. 


‘This unusual sclentifie study, directed by one of the world's few women directors 
(LIFE BEGINS TOMORROW), won the Prix Louis Lumiere in 1953 and has been 
brought to the U.S. by Cinema 16, It portrays science as both an adventure and a 
mystery and permits us to watch how scientists "correct" nature for purposes of: 
human betterment. Creation is shown as the mystery it is, yet one tn which man 
can meaningfully intervene. The film's posing of unsolved problems of biological 
science is provocative, rationalist and disquieting, since it skirts the limits (or 
lack of limits) of human perfectability. V 
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GO SLOW ON THE BRIGHTON Great Britain 


7 minutes fe 
CINEMA 16 PREMIERE) 


Production; BBC-TV Film Unit by Donald Smith, Distribution: Kinesis. 
1)Read this note only after having seen the film 2)Hold your hat_3)Don't stand ust 
> ndon to 


A camera stationed in a locomotive’s cab whips the spectator from 


oe ee re 


Wilt THE TALKIES WERE YOUNG U.S. 


magic" of the children’s faces jand taught alike 

work without hindrance. This te a Bln, “Thuredtsy 
‘That fe the secret, exceedingly [Children,” ehic th ahewiny 

e@bvinus when you think about how the hort. of tne deal! 
It. Why shouldn't a child, who [children are browenet, a 


22 minutes 


Mredluced and written by Robert Youngson for Warner Bros. Narrated 
Ly Dwight Weist. Edited by Albert Helmes. Sound recording by Kenneth 
YUpton, A Warner Bros. Release. 


has never been able to rpeah, be [broaden your own. Wt te beaut: 
thle to express himself with {ful an inspiration, and no he 
facial expression? Isn't it to be jors can do Justice to ite morn 
expected that this child shou'd jing glow pt help, hope end up 
have a compensat! brilliance | spoiled tidiah  beavty. 

ef facial communication? a ee 


" The motion pleture has the power to catch a fleeting moment of time and store 
Bs one that decades Inter we can, for example, witness the great John Barrymore 
i: one of his most famous roles. Held fast on flim, that performance remains un- 


WEEGEE'S NEW YORK U.S. 20 minutes 


ow Incident’, "Che Track of the Cat", "The High and The Mighty 
+91) directed by Archie Mayo, blasts the bellef that early talkies lacked camera 
wement, The mammoth pullback beginning with Barrymore's opening eyes and 

oling with the rooftops of Paris has been rarely equa 


changed. By turning to It, we can compare the legend with the actuality. While 
tnuvenme are full of works of art, and libraries full of books that reflect our 
oltupe, ttle effort has gone into the preservation of films of fiction, Because 
teste (lin (eel has a maximum life of about 40 years, that document, which can 
‘er be replaced, 1s rotting away, not only unduplicated but, for the most part, 
unseen, From the mountains of moldering celluloid that comprise the motion 
juctere past, Uhave produced to date 42 films. These are all regular Warner Bros. 
t.en'rical releases. Their primary purpose ts to entertain. But for each scene 
aed, © new negative with a new life of some 40 years must be drawn and so the 
jr pose of preservation ts being achieved as well. 


NEN THE TALKIES WERE YOUNG features highlights from five Important early 
OS pe tureat 1) SINNER'S HOLIDAY (1930), based on a New York play, "Penny 
BD irre’. Cagney and Blondell, who appeared in the 
rset to Hollywood to recreate their stage roles. 
J ILAL (1930), directed by the then boy wonder Mervyn Le Roy who recently com- 
teted Nlister Roberts’, 3) TWENTY THOUSAND YEARS IN SING SING (1933) 
‘eeeted Ly Michael Curttz (‘White Christmas”, "We're Not Angels") 4) NIGHT 
USE (1931) directed by William A.Wellman ("Public Enemy’, "Wings", "The Ox 
') S)SVENGALI 


Broadway production, were 
They remained. 2) FIVE STAR © 


lled before or since." 


Robert Youngson 


the popular seaside resort (an hour's journey) in four minutes flat. BBC's answer 
to Cinerama thus permits you to travel ata speed of 750 miles per hour - faster 
than sound. The effect is achieved by slowing the camera down to such an extent 
that It only took 2 (instead of the usual 24) pictures per second throughout the en- 
tire trip. Since the projector runs at the customary 24 pictures-per-second speed, 
a dizzying illusion of extreme speed is achieved. Originally made for the BBC-TV 
Children's Newsreel, it was subsequently very successfully shown at the Edinburgh 
Film Festival and elsewhere. Note the "compressed" agd authentic noises on the 
soundtrack created by bridges, overpasses,etc. rushing by. 


THURSDAY'S CHILDREN Great Britain 22 minutes 
Production! World-Wide Pictures. Written and directed by-Guy Brenton 
and Lindsay Anderson. Camera: Walter Lasally. Music:Geoffrey Wright. 


Commentary spoken by Richard Burton. Distribution: British Information 
Services. Academy Award Winner, 1955. 


About the film makers! Guy Brenton: 28 years old assistant in the BBC-TV Service. 
Lindsay Anderson: Film critic, formerly editor of the independent film magazine 
"Sequence", producer of the forthcoming “O Dreamland", to be premiered by C 16 

in January 1956. walter Lasally: one of England's most promising young camera 
men ( ‘Sanday by the Sea", "Bow Bells"). 


Produced and photographed by "Weegee". Distributed by Cinema 16, 


Devotees of PM and the booke ‘Naked City" and "Naked Hollywood" will remember j° 9 
the photographs of the fabulous Weegee, press photographer pae excellence whus: ¢: 
candid camera revealed the "soft underbelly" af metrcrolitan life, This film - by 
now a legendary work, seldom seen and often talked about - was his first excurst 
into cinematography, bringing him acclaim from critics and audiences alike. lin- 
pressionistic and highly subjective, its two parts are, respectively, a boldly ex- 

perimental, semi-abstract visualization of the tempo and anonymity of metropoll: B 
tan life (New York Phantasy); and a candid documentary record of life and love o» & 
the beach (Coney Island). : 


“Weegee has managed to produce an impressionistic film of New York so novel 
that the faults are almost lost in the excitement of the sensational imagery. Al- 
though he would not divulge the methods he used to get his results, it is fairly 
evident that prisms and distorting mirrors built into the camera were largely re: 
sponsible; producing a quality of unreality. The movement, atmosphere and 
tensions of the big city are conveyed through a rapid succession of dreamlike 
color impressions, weird shapes, familiar action strangely paced. He ignores 
technique, side-steps fundamental principles of movie-making, distorts color, tu! 
unmistakably he gets across to his audience the excitement he feels about the cit & 
and his love of the people who inhabit it. His film is proof that making pictures is 
more than just a matter of technique, that enthusiasm and ideas, warm responsis: 
ness to people and things have far greater significance than the production ufis 
technically perfect picture." Jacob Deschin, The N.Y.Times et 
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November 2, 1955 


A SPECIAL OFFER TO CINEMA 16 MEMBERS 
A special issue of ''Cinemages", independent film publication, entitled SIX TALKS 
ON G.W.PABST, is for sale at desk outside at a reduced rate for members only 
(75 ¢ instead of the regular price of $ 1.00 ). This unusual publication consists of 
a filmography of Pabst's work, and six tape-recorded interviews with close and 
well-known collaborators of Pabst who discuss his work and provide interesting 
sidelights on the economic and aesthetic problems of film making in the twenties 
and thirties. 


THE WHITE HELL OF PITZ PALU 


Germany, 1929 


Produced by H.R.Sokal Film. Directed by G.W.Pabst and Dr.Arnold Fanck. 
Script by Fanck and Ladislas Vajda. Photography: Sepp Allgeier, Richard 
Angst, Hans Schneeberger. A 
The Cast: Dr.Johannes Krafft(Gustav Diessel); Maria (Leni Riefenstah]); 
Hans(Ernst Petersen); The Aviator(Ernst Udet); The Guide(B.Spring) 


"Peculiar to German film-makers in the twenties was the group (one might even say 
“cult of idealised mountaineering films which were both brilliant documentaries 
and exciting melodramas, with very definite and obvious symbolic propaganda con- 
tent. They were the inspiration, and largely the monopoly, of Dr. Arnold Fanck, a 
forr:er geologist who was not slow to translate his great passion for the mountains 
into film. Initially at least, his films carried an added punch in that he took his 
cameras into the open air, in direct contrast to the other film-makers who were 
concentrating their efforts on murky, heavily symbolic fantasies made entirely 
behind studio walls. 


THE WHITE HELL OF PITZ PALU, made by Fanck in collaboration with G.W.Pabst, 
was the last of the great silent mountain films from Germany, and certainly one of 
the best and most successful. There is very little studio work in it. The few sets 
were designed by the late Erno Metzner, who earlier had made the remarkable 
"Ueberfall'. Most of the film was shot, in extreme cold and under great hardship, 
during a five-months location trip to the 12,000 foot high Pitz Palu, situated in the 
Bernina group in the Alps. It was Pabst's ninth film, and immediately preceded his 
"Die Dreigroschenoper", "L'Atlantide" and "Kameradschaft'.. However, inasmuch as 
ite dramatic content is deliberately subdued in favor of the superb mountaineering 
footage and the slick melodramatic thrills of Udet's flying stunts, presumably the 
bulk of the credit for the film belongs to Fanck rather than Pabst. Commenting on 
this strange collaboration between two directors, one noted for his realism, the 
other for his romanticized idealism, Siegfried Kracauer had this to say: 'Fanck 
made this cinematically fascinating film with the aid of G.W.Pabst, who probably © 
did his best to cut down emotional exuberance. However, sentimentality was in- 
separable from that variety of idealism." 


In this country the film was released by“Universal, in both silent and sound versions 
- the latter being a matter of musical score and rather inept narration. Its popular- 
ity induced Universal president Carl Laemmle to instigate a whole series of co - 


production deals with German studios for mountaineering adventures. The result 
was the Universal release (and active participation in production) of such films as 
"The Rebel" and "The Doomed Batallion", both with Luis Trenker, and "'S.O.S. Ice- 
berg" which re-united Fanck with Leni Riefenstahl and Ernst Udet. Footage from 
THE WHITE HELL OF PITZ PALU was used by Universal in various "B" films and 
serials and many subsequent mountaineering films quite faithfully copied certain 
sequences from "Pitz Palu"' (the famous scenes of the night searchers with their 
flaming torches were duplicated with remarkable fidelity in the American "High 
Conquest", the British The Glass Mountain", and in other films, Under the short- 
ened title, "The White Hell", the film was remade in 195) with Hans Albers in the 
lead. A dubbed-English version of this remake lay on the sheif here for two years 


- before it finally saw the light of day in a drastically cut version - most of the cut 


footage being from the original film. 


We believe this to be the first showing of the complete version in New York in many 
years. Prints that have been around in recent years have usually been inadequate 
dupes, destroying much of the crystal-clear photographic quality, and incomplete 
at that, since for some reason the last 2-reel has always been missing from these 
duped prints. 


What of the talents that made "White Hell"? Pabst, having produced "The Trial", 
and having been paid for "Ulysses" even though another director finally made it, 
dabbled ina spectacular operatic festival at Verona, and will shortly be represent- 
ed on American screens by "The Last Days of Hitler", his latest production and 
one that was snapped up immediately for release here. Riefenstahl, recently en- 
gaged ina furious legal battle with the German government over ownership of the 
Olympiad" negative (directed by her, as was the Nazi propaganda classic, Triumph 
of the Will’), appears to be inactive; Erno Metzner died a little over a year ago; 
Gustav Diessela year earlier; Vajda, for many years assor‘ated with Fabst and 
Lubitsch (both in Europe and in America, where he also turned out Broadway 

plays in the early thirties), directs an occasional film in England. As for Udet, 
becoming increasingly intolerant of Nazism, and increasingly out of favor with his 
superiors, he committed suicide during the war by deliberately crashing his plane. 
His story was re-told, after a fashion, in the Carl Zuckmayer play, "The Devil's 
General", The German film version of this play - a remarkable, if talkative film - 
will be released here shortly." 


William Everson 
(Mr.Everson, foreign publicity director at Allied Artists, is a well-known film 


historian and has contributed frequently to SIGHT AND SOUND, FILM CULTURE, 
FILMS IN REVIEW and other film magazines.) 


PLEASE REMEMBER: SPECIAL EVENTS ON WEDNESDAYS ON LY; Se i ale 4M 


GUEST TICKETS VALID AT ALL EVENTS } 
The Tuesday showings of Special Events have been cancelled. Special events will 
be presented on Wednesday nights only. You may attend either the 7:15 or the 9:30 ) 


PM performance; better seating will be available at the 9:30 performance. 
( Guest tickets will be valid at all events - including the special events.) 


t- AS Wet remay preted rer oe A PRA Ph ; ae 
Wan S557 O56, ee ~ 8 11 minutes 
, ‘S 955795 oamm . A NORMAL BIRTH U.S 
tahini cE dish baade Produced and distributed by Medical Arts Productions. Written and 
directed by Donald Hatfield. 


SINE: fers Se i 
BICINE MARIE 


i tive mothers, this educational film features the preparation 
—mer 188 Totes econ sks aeleary. and the final stages of labor. Instead of being a purely 
The Public Affairs Pamphlet clinical study as so many films of this type are, the film maker here oo att - 
pie st FBR VADER projecting an “human interest" approach. Designed as an adjunct to an ager 
is available for 25 f at the desk in the lobby. Prepared by Eric program, the film is best shown in group settings where meng pena ere rie 
Barnouw as a companion piece to the film,"The Invader", this ex- to the needs of the particular group. It has been used widely in public hea 


cellent pamphlet discusses syphilis - the symptoms, the struggle 


against it, the many unsolved problems - and provides a wealth : and college marriage courses. 
. of up-to-date information and factual data. ‘ 


. . . 1 : 
centers, visiting nurse associations, prenatal clinics, women’s hygiene classes 


a 


HUMAN BEGINNINGS U.S. 23 minutes _ THE INVADER A CINEMA 16 PREMIERE gr is 


i M: Communication of Columbia 
An Eddie Albert Production. Research, script and technical supervision: Produced ead distetbore oy ponker gs ey i ia De rtment of Pablic 
‘Dr.Lester F.Beck. Director: Victor Solow. Camera: Arnold Eagle and aeetge d Ree tr he Ckcrae Cc Sonus Photeeen phi Peaslee 
. . : : . ea a r - ~ ‘ 
oe ee Die tetauled: by Wseocte ton Ftleeke . * A Bond. Music: Louis Applebaum. Narrator’ Alexander Scourby. 
Eddie Albert's film company has to its credit the two best sex education films for 


: : d b 
children yet made in the U.S.; HUMAN GROWTH, a film for 12 year olds, and pid debe soar lapacg ni) Ai pt Lah og ear peamtage: i gtara oti n eorpnhar neater 4 
HUMAN BEGINNINGS, designed to both portray and clarify the feelings of six year } the same team that oe fa U.S. (including FEELING ALLRIGHT, BIRTH- 
olds about the arrival of a new baby. Made in collaboration with Dr. Beck ( former- . cation and ee peer mat the 1953 Flaherty Award Winner, ALL MY 
ly of. the Department of Psychology, University of Oregon, and later head of the RIGHT PALME D t nt of Public Health, the Center for Mass Communi- 
Department of Cinema, University of Southern California), the significance of this : BABIES): the cant, oa des pee iavee C Bioney as the director. 

‘film lies in the fact that - far from being coldly intellectual and ‘instructional’ - , cation at Columbia University a ao : 

it consciously aims at the emotional attitudes of the child audiences for whom it é F 

was deaned permitting them to "identify" with the children on the screen. It por- 2 THE INVADER traces arbe amg 4 oy —— aoe ee a a 
trays children who show a wide range of feelings, from fear and hostility to happi- with the dread disease. t — es poet ings d ieugs, Co tall the: ataty, 
ness and security, thereby permitting any child to find part of his own iuner life changes in public attitude, the discovery s and paintings by such artists as 
presented on the screen. It encourages them to give expression to their feelings; litilizes contemporary woodcuts, apap ban at hotographs and motion 

it depicts the teacher as a helper rather than disciplinarian; and, quite intention- , Durer, Breughel, Hogarth, peas ia bie apes S hased Tacks wakes 
ally, it does not cover all the facts that children want to know about early human picture records of Ehrlich, Hata, Fleming an oe 

growth: for it aims to encourage them to think for themselves. As it ends, the _ all over the world. 

discussion on the screen is transferred to the real-life class watching the film. Se ea eo Ee Te en 

; Fos ’ 20 minutes 

} Thus, as Dr.Beck puts it, "instead of merely serving as a formal aid to instruction, cee THE PRIVATE LIFE OF A CAT a 

‘ the film emerges as a clinical tool with which the teacher can gain insights into , . : : Ci a 16. 
the emotional needs of the pupils, and simultaneously, it motivates children to re- : A film by Alexander Hammid. Rental information? Ginem 

l th . ti . . eas . ‘ . : 
ha cvanightte ne eco therapeutic art activities, group discussions =|. itive camera (handled by the man responsible for FORGOTTEN VILLAGE, 


HYMN OF THE NATIONS, THE MEDIUM (with Menotti), ANGRY BOY) probes 
ai some of the wonders of life and growth. Deceptively simple and straightforward, 


in 
F . tial and fully matured approach to the subject matter is nevertheless 
MOLLIE GROWS UP U.S, 15 minutes ; ple ie Birth "es exes as a tender yet painful miracle, the very ee 
A Medical Arts Production, directed by Charles Larance, written by “its ee as toe chilives th Seabee: eee nee ated. sacs 
; gex a 
Donald Hatfield. Sponsored and distributed by Personal Producta Corp. ~  guecesafully fey child audiences ) the censors rejected it for showings to the 
P é “ ‘ 
Designed for marriage, family life and sex hygiene classes, this well-made film general public as ‘indecent’. 


features a straight-forward discussion of menatruation for adolescent girls, Care- 
fully produced by professionals in the fields of education, medicine and cinemato- 


graphy, it provides a happy example of a good "'sponsored film'' (sponsored, in this , 
case, by the makers of ''Modess" and Meds"). : 
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Gouraves with the enormous popularity of 
Kabuki, the other components of Japan's classical 
theater are more limited as art forms and restricted 
in their appeal. Noh, which is the oldest dramatic 
achievement of the Japanese, originated with the 
Samurai class and through its five hundred years 
of history up to the present has been loved by a 
special type of theatergocr. Such a spectator will 
be interested not only in the great poctic and 
literary content of the texts but in the fine points 
of the remarkable conventions that dictate the 
measured serenity of the subtlest movement. Noh 
action is a form of dance, stricter and much more 
restrained than Aabuki dancing. ‘The connoisscur 
will recognize immediately such conventional ges- 
tures as the touching of both hands to the mask 
to indicate the highest grief; he will know that a 
simple kimono lying on the floor of the stage 
represents an ailing woman and that stabbing at 
a hat is symbolic of a long awaited revenge. 

This action is accompanied by narrative choruses 
and the music of an orchestra of small and large 
drums and a flute: ‘The instrumentalists, as well 
as the chorus, use their voices, producing a sound 
effect which an American friend once described 
to me as “a high-pitched wailing punctuated with 
sharp snorts.” A strange kind of music no doubt 
when one first hears it, but most Western listeners 
soon become accustomed to it and find it ap- 
propriate to the themes of Noh, in which tales of 
ghosts and demons predominate. 

There are few new compositions for the Noh 
theater and its repertoire relies heavily on the 
great masterpieces of the writers Kan‘ami and 
Zeami of the fourteenth and fifteenth centuries. 
And even modern productions ain at being faithful 
reproductions of the antique drama. ‘The shape of 
the Noh stage, square, open on three sides and with 
@ passageway connecting to a side dressing room, 
remains unchanzed although performances are now 
indoors rather than outdoors. ‘The staze is roofed 


reprinted from Tsuruo 
Ando's " The Japanese 


Theatre" in Perspec- 


tive of Japan (Inter- 
cultural Publications) 


477 Madison Avenue, 
New York, N,Y. 
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over so that it gives rather the impression of a 
templelike little house built inside the theater. 
Whereas Kabuki has very elaborate stage sets and 
scenic devices, Noh is invariably performed on a 
bare stage with only a gnarled, moss-patched pine 
tree painted on the back wall as a permanent 
decoration. 

During the performances, there are entr'actes 
known as Kyogen, which in contrast to the solemn 
principal plays with their stately music, preserve 
for us tho clear, bright laughter of ancient Japan. 
Many of these comic masterpieces aro based on 
themes comparable to those of Moliére and other 
European satirists — unfaithful husbands discov- 
ered under ludicrous conditions by their wives, 
servants who outwit their masters, and even hilari- 
ous situations in a. slapstick vein. Certain dev- 
otees of Noh argue that these “farces,” to a 
greater extent than the principal plays, have the 
imperishable human quality of great theatcr about 
them. Nok plays are very short and several are 
given together, interspersed with Kyogen scencs, 
but they contain some of the finest poetic pas- 
sages in all Japanese literature — happily available, 
in part at least, to American readers in the re- 
markuble adaptations made by Ezra Pound from 
the notes of Ernest Fenollosa. 

‘The slow and stately dancing of Nok shows clearly 
the influence of one of the oldest Japancse art 
forms, Bugaku dance (also shown in our sketches), 
which came originally from India, China and 
Korea about a thousand years ago, yet is still pre- 
served in a pure state by the private troupe sup- 
ported by the Imperial Family. The music for 
Bugaku is both harmonic and contrapuntal, played 
on enormous, deep-booming drums, shrill flutes and 
a miniature pipe organ of several reeds. The dances, 
performed on a square elevated platform, are 
symmetrical and repeat cach movement in the 
four directions. Some of the dances are masked. 
Their themes are often so abstractly treated, or 
of such obscure origin, as to be almost devoid of 
symbolii: meaning. 
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THE LEGEND OF ST. URSULA Italy 11 minutes 
Director: Luciano Emmer. Music: Roman Vlad. Camera: Mario Craveri. 
Narration: Gregory Peck. Distribution: Pictura Films. e 
About 1490 a young Venetian painter, Vittore Carpaccio, completed a series of 
seven richly detailed canvasses depicting the tragic destiny of St.Ursula, beautiful 
princess from Brittany. Luciano Emmer, Italy's foremost creator of art films (THE 
LOST PARADISE: BOSCH, GIOTTO, LEONARDO DA VINCI) re-tells the legend com- 
pletely from the paintings, giving them cinematic life through adroit editing and 
camera movement. Notable in this film is its strong suggestion of life in Venice 
during Carpaccio's own time - its delicate architecture, richly brocaded gowns and 
stately landscape - creating a document of both the faith and the physical appear- 
ance of Venice at the height of its glory. 


[A GINEMA 16 PREMIERE | 


Directed by Jaques Baratier for Ocean Films. Photographyt Andre Bac 
and Albert Viguier. Edited by Nicole Marko. Music: Alain Vian and 
Claude Luter. Letterist poem by Gabriel Pomerand. Chanson:Raymond 
Queneau, with music by Joseph Kosma. Eng]ish adaptation: Herman G. 
Weinberg. Distribution: Contemporary Films. 


DISORDER France, 18 minutes 


" Disorder is nothing but a secret desire 
for order and beauty.." Dostoievski 


A cinematic attempt to render the restlessness and confusion of bohemian youth on 
Paris! Left Bank. Told in impressionist terms - there is no "continuity" or "story 
line" - it provides an interesting social comment on some present-day European 
realities. There are curious scenes of bohemian nightclubs, faddists, a well-known 
Letterist poet delivering one of his "nonsense" poems, scenes from an Existential- 
ist play, Cocteau in wax and in the flesh, glimpses of Simone de Beauvoir and Orson 
Welles, and the chanteuse Juliette Greco ina typically Existentialist chanson by 
Kosma. While it can be argued that the film reflects a social malaise", its intention 
is to proclaim that the path to "order" and "beauty" can be dis covered only by those 
who take the painful route of confusion and disorder. 
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SPILLS AND CHILLS and TOO MUCH SPEED U.S. 21 minutes 


Both films produced and written by Robert Youngson for Warner Bros. 


By combining and condensing newsreel! highlights of crashes, fires, stunts and 
accidents, two-time Academy Award Winner Robert Youngson (WHEN THE TALK- 
IES WERE YOUNG) transforms reality into a semi-surrealist nightmare and offers 
rich source material to future sociologists and psychiatrists. This comment on ' 
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“mankind caught in extreme situations {s sharpened fot merely by the violent visuals 
- but especially by the clever,staccato editing: 


"In both films, rapid cutting is used to heighten the feeling of speed and frenzy! my 
intent is to match the tempo of the frantic subject matter, to cram as much as pos- 
sible into ten minutes running time. To achieve this, each "shot" has been trimmed 
to its essentials. There is no lag before action begins, none after it ends. No time, 
1 hope, to catch one's breath. ; 


" SPILLS AND CHILLS "(nominated for an Academy Award) deals with that "era of 
wonderful nonsense" that began at the end of World War One and extended through 
the Twenties. "TOO MUCH SPEED" is so violent that I had some qualms about its 
effect on audiences. However, I have yet to receive a single complaint and one ex~- 
hibitor's poll listed it as one of the ten best short subjects of its year. 1 should like 
to think the reason for this is the effort made to present accident without aftermath, 
terror without tears. To achieve this, everything is made as impersonal as possible. 
There are no closeup shots of the drivers involved in the crackups we witness and 
the camera never lingers after a crash ts over. Instead we leap on to new thrills. 

I have tried to build an atmosphere of unreality, to dwell upon the spectacular and 


lose the human." Robert Youngson 
AOI NO UYE (THE PRINCESS AOl) : Japan 21 minutes 


A P.C.L. Production, directed by S.Fushimizu and S. Yamamoto. Adapted 
by T.Nogami. Camera: M.Tashibana. With K.Sakurama as the Princess 
and S.Hohso as the Saint. Not in distribution: only American showing. 


This unique document -discovered among captured Japai films and shown by 
special arrangement with the Department of Justice - prese an authentic 11th 
Century Noh drama enacted by leading Japanese Noh actors: thesstory of Prince 


’ Genji's mistress, the jealous Rokujo, who has cast a spell on Aoi, Genji's wife, 


causing her to fall violently ill. 


English narration and subtitles explain the action, masks, chorus and gestures of 
this interesting example of the Noh Theatre, one of the oldest theatre arts on record 
(antedating Shakespeare by some five hundred years). The authorship of this play 
is variously ascribed to Seami or to Zenchiku Ujinobu, a 15th Century writer. Its 
plot is based on a portion of Lady Murasaki's THE ROMANCE (or TALE) OF GENJI 
completed in 1004 A.D. which furnished the plot of many Noh plays. 
CoE 
Arthur Waley's translation of GENJI (just re-issued as a paperback in the 
Anchor series) is _on sale in the lobby; his collection, THE NOH PLAYS OF 
JAPAN (which contains a complete translation of AOI NO UYE) may be pur- 
chased at $ 4.00 from Grove Press, 795 Broadway. 
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THE LETTER "A" France 30 minutes 


A Trident Film Production, released by Martin J. Lewis. 
Age: Author: Pierre Laroche. Director: Lucien Ganier-Raymond. 
Alchemy: Author: Jean Gremillon. Director: Jean Gremillon. 
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Arithmetic: Author! Raymond Queneau Director! Pierre Kast =. 
Absence: Author: Colette Audry Director:Jean Dreville Ga 
Automaton: Author: Andre Gillois Director; Leonide Azar 


This new idea in film making + a visual encyclopedia - permits five leading French 
film directors to 'Wefine''a number of concepts in visual terms. While this first 
edition of the encyclopedia deals exclusively with the letter "A", Trident Films ex- 
pects to continue producing {t at the rate of one letter per year. The project is 
supervised by a committee of writers, artists, scientists and scenarists among 
whom are Marcel Achard, Marcel Carne, Andre Cayatte, Rene Clair, Jean Cocteru, 
Marcel Pagnol. 


ORDER OF FILMS 
We sometimes find it necessary to re-arrange the order of the films at the last 
moment. Since the program notes go to press two weeks earlie » films are not 
always shown in the order listed. 


A Christmas Gift that Renews Itself fl ® Times a Year! vty 


lf you are tired of sending your {riends tiresome ties or tedious 
trinkets, send them a gift membership in Cinema 16 instead; it will 
make them think FONDLY of you at least twice a month during the season! 

At Christmas, we shall send them an attractive greeting card bearing your name, 
together with their membership card. 


A GIFT FOR YOU ¥ 
We will send you 2 guest tickets for every new member you recrult under this offer, 
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CHRISTMAS GIFT ORDER FORM 
tear off and mail to Cinema 16, 175 Lexington Avenue, New York 16, N.Y. 


1 want to give a [7 Wednesday ai Friday ia Sunday membership as a gift to? 


sift Card ( to be sent by you ) should read: " From 


want to give a TW Wednesday fT Friday - [7 Sunday membership as a gift to? 
iss, Mrs., Mr. 


ddress 


ift Card (to be sent by you ) should read: " From 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 


with support from the 
National Historical Publications and Records Commission. 
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Wisconsin Center 


for Film and Theater Research 


https://wcftr.commarts.wisc.edu 
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